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“Who are they doing this for? They’re not doing it for women. That’s not what female sexuality is about. Why don’t they do something useful, learn 


to kiss?” 


JANUARY 21, 2000 


Pheenix| 


THE BOSTON PHOENIX 
Founded in 1966 


— sex therapist Aline Zoldbrod on penis enlargement, News and Features, page 28 


news and features 


DON’T QUOTE ME: Virtually revealing | by Dan Kennedy 
Whether charmingly loopy or desperately pandering, presidential candidates’ Web sites 
reflect the contenders’ strengths and weirdnesses. 


TALKING POLITICS: See Jane govern by Seth Gite// 
Lieutenant Governor Jane Swift is a just a step away from becoming governor. But recent 
events — and ‘her lightweight political history — suggest she isn’t quite ready for prime time. 


CITY HALL: Back to the future by Ben Geman 
Chuck Turner has been involved in organizing the local black community since the 1960s. 
Now that he’s on the city council, can he reinvigorate progressive politics in Boston? 


8 days a week 


In “State of the Art,” Carly Carioli 
previews WHRB’s ESP Orgy; 
“Perspectiva Latina: Latin 
American Artists from New 
England” comes to the Brush Art 
Gallery in Lowell; superchef Ming 
Tsai brings his tricks to the “Boston 
Cooks” festival; Rocket from the 
Crypt play the Middle East, as do 
faux-Mississippi-blues purveyors 
20 Miles, Bob Log Ill, and Mr. Airplane Man; and Sir Simon 
Rattle fronts the BSO. 


20 Miles, p. 4 


Dining: In “Dining Out,” Stephen Heuser visits the new 
Cambridge bistro Butterfish; in “On the Cheap,” Justine Kerr 
spoons up bisque at the New England Soup Factory; in 
“Noshing,” Nancy Kalajian finds a chicken salac to go wild for; 


and in “Uncorked,” David Marglin purrs over tawny port. Plus, 
our indispensable guide to Boston restaurants. 


Bring back home ec! by Elizabeth Austin 

The success of Martha Stewart and the ascent of overpriced designer labels are two 
symptoms of a larger problem: Americans are losing their domestic common sense. arts 
There’s an easy solution. 





21st-century jazz: Dave 
Douglas’s time is now, page 16 


Over the past decade, trumpeter 
, Dave Douglas has been writing 
and recording nonstop, infiltrating 
the jazz polls and creating a body 
of work unlike any other. Jon 
Garelick talks to Douglas about 
the band he'll be bringing to 
Boston on January 29, and about his upcoming RCA album. 


Grow jobs by Chris Wright 

Penis enlargement has long been a closet vice, the guilty secret of the worried man. 
These days, new techniques — and several Web sites — are swelling the ranks of 
participants, but do the results measure up to the hype? Plus, a list of which celebrities 
are the, um, biggest stars. 


Douglas 





Also: Steve Vineberg finds Julie Taymor’s Titus bloody and 
over-the-top, but never boring; Gary Susman savors Mike 
Leigh's Gilbert & Sullivan romp Topsy-Turvy, Clif Garboden 
examines the enduring art of photographer Ansel Adams; 
Jon Caramanica says that rappers Will Smith, Dr. Dre, and 
Jay-Z still can’t get no respect; Carolyn Clay visits the Lyric 
Stage’s slapstick Comedy of Errors; Robert David Sullivan 
looks at the history of outrageous art in PBS's Culture Shock, 
and Marcia B. Siegel gets off on Les Ballets Trockadero de 
Monte Carlo. 


URBAN BUY by Meaghan Agnew 
The Brighton thrift emporium Urban Renewals is a cure 


The state legislature should vote to:grant health-care 
for the Overpriced, overhip vintage shop. 


benefits to domestic partners of municipal employees. 


MOON SIGNS astrology by Symboline Dai 
THE STRAIGHT DOPE by Cecil Adams 


OUT THERE by Kris Frieswick 


Stephen “The Rifleman” Flemmi reaches out and 
A thong-underwear convert sings the praises of 


harasses someone from his jail cell, Lori Berenson 
protests from her Peruvian prison, and more. Plus, bottom floss. 
five signs of mullet mania. : ese 








THE PUZZLE by Don Rubin 
next week 


In News and Features, what makes Neil Diamond fans tick? 


Edward Kennedy gets buried in lowa, Groucho Marx 
In Arts, Morphine. 


rises again in Boston, and other odds and ends from the 
Phoenix's past. Plus, David Sipress’s “Reality Check.” 


JANE SWIFT ILLUSTRATION BY DALE STEPHANOS; CHUCK TURNER PHOTO BY JENNIFER TAYLOR; BIG ILLUSTRATION BY KEVIN BANKS 
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. affordable e sale 

Shin Ratwvination 
@Botox @ @ chemical peels 
@ Obaji Nuderm System 


bh A.R: M.D.FA.CS. 
Medical Director, Harvard Trained 
Board Certified Plastic Surgeon 


31) 25 40-9990 


Need to Make Plans for the Weekend? 
The Eight Days a Week Section Makes Planning Easy! 





BOSTON NEIGHBORHOOD NETWORK 


For more than 20 years, community 
access centers have been working to provide 
individuals, orginizations, government 
agencies and educational institutions with 
access to electronic media. using cable 
television channels as the conduit for 
community communication. 


Some are well funded; others operate 
on a shoestring budget. They all exist for the 
same reason to open our telecommunications 
media to the diverse voices that contribute to 
a healthy democracy. 


BNN,_ Boston’s communication 
network, adheres to thoes principles on cable 
Channel 3 and 23 in Boston and in addition 
moves into the world of computer education 
with a planned computer at our Roxbury 
Studio. And there will be more vision for 
community access in 2000. 
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EDITORIAL 


More than 150 families of Boston city employees 
don’t have health insurance. The state legislature 
can change that with one simple vote. 


ERE IN BOSTON, 161 families that 
had health insurance last November are 
living without it now. It’s not because 

the primary wage earners in these families lost 

their jobs — it’s because the Massachusetts 

Supreme Judicial Court (SJC) ruled in July 

that state insurance regulations 

prohibit the extension of health- 

care benefits to the domestic 

partners of municipal employ- 

ees. Throughout the state, there 

are hundreds of other families - 

whose benefits are jeopardized 

by this ruling. Unlike most 

problems raised in the health- 

care debate, however, this one 

has an easy solution: amend the 

state insurance regulation. 

State Senator Dianne Wilkerson has filed 
a bill that would expand the categories of — 
insurance beneficiaries, now limited to 
spouses and unmarried children under 19, 
to include domestic partners and their un- 
married children under 19. The bill was 
passed by the Senate in December. Now it 
sits in the House. Advocates say it has 
enough votes to pass. The key, they say, is 
to persuade House Speaker Tom Finneran 
to let the bill come up for a vote. 

The issue is one of basic fairness. Some- 
thing is wrong with a system that lets a het- 
erosexual employee who’s been married for 
two weeks add her husband to her health 
plan while the same right is denied to a gay 
employee who’s been in a committed rela- 
tionship for 20 years. The issue is also one 


ILLUSTRATION BY TONY MILLIONAIRE 


LETTERS 


We welcome responses from our readers. 
Letters should be typed (double-spaced) if 
possible, and must include the writer’s name, 
address, and a telephone number where he or 
she can be reached during business hours for 
verification. The writer’s name and position 
or town will be published, but these may be 
withheld for good reason. 

Letters may be mailed to the Boston 
Phoenix, 126 Brookline Avenue, Boston, MA 
02215; faxed to (617) 859-8201; or e-mailed 
to letters@phx.com or to staff writers’ e-mail 
addresses (e-mailed letters must include a 
telephone number for verification and a home- 
town). All letters are subject to editing for con- 
siderations of space, fairness, and clarity. 


JOURNALISM AT BU 

As managing editor of the Daily Free Press 
from 1994 to 1995, I was happy to see the 
story on the Student Underground newspaper 
at Boston University [“Voices from the Un- 
derground,” News and Features, Decem- 
ber 17]. It is nice to see that the Under- 
ground seems to be working through its 
growing pains. That said, I have to take issue 
with some of the insinuations the writer 
made regarding the Free Press. 

The story states: “The Free Press techni- 
cally operates independently of BU, but it’s 
full of advertising from the university.” The 
insinuation is that the Free Press is con- 
trolled by BU indirectly because of the ad- 
vertising accounts. This is unsupported. 
The Free Press has a history of taking BU to 
task, and I know for a fact that John Silber 
did not have fond feelings about us when I 
was there. It may be fair to say that the Free 
Press has not always taken the opportunity 
to criticize BU when it should have, but to 


Equal rights 


of common sense. In this tight labor mar- 
ket, companies are doing whatever they can 
to keep valued employees and attract new 
ones. The Commonwealth and local mu- 
nicipalities would do well to offer the same 
domestic-partner benefits already in place 
at IBM, Disney, AT&T, Har- 
vard University, MIT, and ap- 
proximately 2800 other 
schools, businesses, and non- 
profits. (Note: the Boston 
Phoenix offers these benefits.) 
To be sure, the bill under 
consideration is flawed by its 
offer of domestic-partner bene- 
fits to unmarried heterosexual 
couples. A legal remedy is al- 
ready in place for such families if they wish 
to take fuller advantage of employment 
health benefits: they can apply for a mar- 
riage license and sign on the dotted line. 
This is not an option for gay and lesbian 
employees. And as long as the state is going 
to deny the right of marriage to gay and les- 
bian citizens, it should, at minimum, allow 
gay and lesbian municipal employees to add 
their partners and their partners’ children to 
their health plans. It’s a simple matter of 
equal compensation for equal work. State 
representatives should pass this bill, and 
Governor Paul Cellucci should sign it. 

In the meantime, the Boston City Council 
could do more to lobby for the rights of the 
161 municipal families without full health- 
care benefits. In 1998 the council forward- 
ed a home-rule petition to the state legisla- 


imply that the paper panders to the per- 


ceived holder of the purse strings is insult- 


ing to the cur- 

rent staff and to 

those alumni 
| who formed the 
independent 
newspaper in 
the chaos that 
followed the 
Kent State 
shootings. 

The Free 
Press has taken 
advertising dol- 
lars from the 
various separate 
business entities 
of BU. It also 
takes in adver- 
tising from other businesses in the com- 
munity. This advertising has allowed the 
paper not to be influenced by any group or 
individual and to remain one of the best 
student-run, independent college newspa- 
pers in the country. 


Underground 


# 


NOT the first under- 
ground paper at BU. 


Kirk Enstrom 
Brighton 


Exposure was not the first BU paper to be 
hectored, harassed, and ultimately defunded 
and banished by Silber. The BU News holds 
that distinction. Sometime in the early ’70s, 
the News, which had been an official univer- 
sity publication, lost its status and its allot- 
ment of the eerily distributed “student activi- 
ty fee.” Whereupon the News staff began 
publishing out of Park Drive apartments, old 
garages, and the like. Then Silber assigned 
the Daily Free Press to become the universi- 


ture that would have allowed the city to 
offer domestic-partnership benefits. The 
legislature passed the bill, which was vetoed 
by Cellucci. Cellucci’s veto prompted 
Boston mayor Tom Menino to issue an ex- 
ecutive order extending domestic-partner- 
ship benefits. It was this order that the SJC 
found to be out of compliance with state 
law. The city council can’t issue another 
home-rule petition, but members who say 
they support domestic-partnership benefits 
(at-large councilors Peggy Davis-Mullen, 
Stephen Murphy, and Michael Flaherty and 
district councilors Maureen Feeney, Charles 
Yancey, Dan Conley, Maura Hennigan, 
Chuck Turner, Michael Ross, and Brian 
Honan) can lobby state representatives 
for quick passage of the domestic-partner 
bill. In addition, the councilors who favor 
domestic-partnership benefits should use 
their majority position on the council to 
send a strong message by passing a reso- 
lution expressing support for the bill. 


What you do 

Tell your state representative that you 
want the domestic-partnership bill passed. 
If you don’t know who your state fep is, call 
(617) 722-2356 or visit http://www. — 
magnet.state.ma.us/legis/citytown.htm. 

You can also tell House Speaker Tom - 
Finneran that you want the bill put to a 
vote. Call (617) 722-2500. ® 


What do you think? Send an e-maitto 
letters@phx.com. 


ty’s official news outlet, sending the Freep 
the funds and resources the News once had. 
(The Freep eventually tired of that status and 
turned on the administration, but that’s an- 
other story. In my day, the Freep was Silber’s 
own Pravda.) 

Anyway, by 1976 the News was in tough 
shape, facing many of the same obstacles as 
the SU. Its lineage lives on, however, in re- 
spected journalists such as Renee Loth (the 
Globe’s deputy editorial-page editor), Gayle 
Fee (of the Herald’s Inside Track), and T.A. 
Frail (Washington Post Magazine editor). | 
even parlayed my experience there into a 15- 
year gig at the Phoenix. 

M. Howell 
Newton 


DIFFICULT 

In-response to Dan Kennedy’s review of 
the Boston Globe series “Choosing Naia” 
[“Choice and Consequences,” News and 
Features, December 16]: does he really be- 
lieve that the story would’ve made the paper 
if the family profiled had chosen to abort the 


-Down-syndrome fetus? Kennedy focuses on 


the difficult choice such families must make. 
I’m sure this is true; however, one cannot 
help but wonder where the articles are in 
which families make the other, similarly diffi- 
cult, choice to abort and who are not subse- 
quently incapacitated by guilt (or, perhaps, 
by a bolt of lightning from an angry god). 
Perhaps Kennedy, embracing choice as he 
claims, could pick up the slack in that re- 
spect. Presenting one side of such a contro- 
versial issue in an allegedly “neutral” context 
supports a specific viewpoint as well. 
Margaret Weigel 
Cambridge 
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JAMES FALLOWS 
is coming home to the 


Atlantic. 


HUMAN RIGHTS 
Food vs. freedom 


High in the Andes, an MIT graduate has stopped 
consuming solid foods to protest her continuing 
imprisonment in a Peruvian prison. This month marks 
the beginning of Lori Berenson’s fifth year of 


Flite emete-t to work for an old critic 


It got damned ugly when Mort 
Zuckerman fired James Fallows as 
editor of U.S. News & World Report in 
June 1998. Fallows, installed 22 months 
earlier with the goal of implementing 
some of the media-reform ideas he laid 
out in his 1996 book, Breaking the 
News, did not go quietly: he wrote a 
lengthy, bitter e-mail that became public 
about 17 minutes after he zapped it to 
the U.S. News staff. The nasty falling-out 
with Zuckerman made it impossible for 
Fallows to return to the Atlantic Monthly, 
another Zuckerman property, which had 
been Fallows’s professional home since 
the early 1980s. 

Now, with Zuckerman having sold the 
Atlantic \ast fall to National Journal 
owner David Bradley, Fallows is 
returning. New editor Michael Kelly 
(who's also editor-in-chief of the 
Journal) has named Fallows to be a 
“national correspondent” — that is, a 
full-time staff writer. Fallows, reached at 
his home in Seattle, says he'll 
essentially have the same job he had 
before, writing about whatever interests 


him. In the past, those topics have 
included military reform, the Japanese 
economy, and, of course, the media. He 
will also continue to write a column for 
the Industry Standard, a technology 
magazine, and contribute occasionally 
to the New York Review of Books. 
Several years ago, though, not all was 
sweetness and light between Fallows 
and Kelly, either. Kelly was not a fan of 
Breaking the News, which, among other 
things, included a long, favorable section 
on public journalism — the notion that 
the news media should help shape the 
civic dialogue through such measures as 


_ organizing public forums and eschewing 


horse-race political coverage. 

“Fallows offers a mistaken revisionism 
that there was a golden time in which 
the press did a better job explaining 
government and policy and politics than 
it does now,” Kelly was quoted as saying 
in one of Maureen Dowd’s New York 
Times columns in 1996. Several years 
before that, Kelly, writing in the New 
Yorker, dismissed a public-journalism 
experiment in North Carolina, saying, 


“The fraud was the notion that a self- 
selected group of reporters and editors 
somehow could or should determine the 
fit subjects for debate in an election.” 
Kelly now says he wasn’t completely 
down on Breaking the News, and in fact 
liked Fallows’s critique of “buckrakers” — 
journalists who cash in on their talking- 
heads-show fame by accepting lucrative 
speaking fees from private organizations. 
He stands by his criticism of public 
journalism, but adds that it’s no big deal. 


ON STRIKE: Lori 
Berenson is refusing food in 
hopes of swaying her jailers. 


incarceration under 
what have repeatedly 
been described as 
brutal conditions. 

In 1996, the Peruvian 
government accused 
Berenson of “treason,” 
and of participating in a 
terrorist conspiracy to 
overthrow the Peruvian 
congress. She was 
sentenced by a hooded 
military tribunal to life in 
prison, and was not 
given an opportunity to 
respond to the charges 
brought against her. 

Berenson may have 





“Nobody agrees with everybody's 
every sentiment. But | was always 


sympathized with some 


impressed by his [Fallows’s] talents,” 
Kelly says. “It is pretty much an article of 
faith with me that it doesn’t matter 
whether an editor agrees with this or that 
view or this or that writer at all,” he adds, 
saying that he believes in “a tent that is 
big and invites everybody in.” 

Says Fallows of his philosophical 
differences with his new editor: “We've 
talked it over. We can disagree about 
things without being enemies. Hey, | 

— Dan Kennedy 


CRIME 


Flemmi reaches out... but how? 


Sunday's Boston Herald broke some creepy news about the 
ongoing saga of reputed mobsters James “Whitey” Bulger and 
Stephen “The Rifleman” Flemmi: the 
jailed Flemmi was “menacing” the family 
of former-mob-colleague-turned-infor- 
mant Kevin Weeks with phone calls last 
week. Weeks is believed to have directed 
authorities to the Dorchester gravesite of 
two men and one woman allegedly killed 
by Buiger's gang, and Flemmi apparently 
fears that Weeks may reveal even more 
crime details to the feds. 
ground rules at Flemmi’s current home 
— the Plymouth County Correctional 
Facility — is how Flemmi managed to 
do it. Inmates, in theory, can't reach out 


and touch, threaten, or otherwise harass REACH OUT AND SCARE 
anyone ‘by phone. They're only allowed $OQNMIEONE: how did mobster Flemmi 
to dial any one of up to 10 pre-screened = oliver death threats from prison? 


phone numbers. And they must call col- 

lect. Plymouth County Sheriff Depart- 

ment spokesman Roy Lyons tells the Phoenix that no one named 
“Patty” — the name the Herald piece attributed to Weeks’s sister 


— or with the last name of Weeks is on Flemmis list. (Lyons 
would not divulge who is on Flemmi’s contact list.) 

So what gives? Lyons, who says he was 
unaware of the Herald story, says there’s.a 
potential loophole in the phone policy that 
an inmate could exploit to call someone 
who's not on the approved list. With the 
right kind of phone, he says, a contact 
who's on the list might be able to forward 
the call to a third party. “The place you have 

| made the call to becomes the go-between 
for the phone at the prison and the third 
party,” he says. . 

As for following up on the Herald story, 
which cited unnamed sources, Lyons says 
that prison officials have not curtailed 
Flemmi’s phone privileges and haven't in- 
vestigated the allegation in the Herald 
piece. He wouldn't comment on whether 
Flemmi’s — or any inmate’s — calls can be 
monitored. In other words, Flemmi, who 
was indicted in 1995 on murder and racke- 

teering charges, may beat the rap on his telephone spree. 
— Ben Geman 


of the goals of the Tupac Amaru Revolutionary Movement, 
a violent leftist guerrilla group. But she has stated her 
dedication to human-rights causes, and she maintains that 
she is innocent of any crimes, especially violent ones. 

Although the closed nature of the trial has made it 
impossible for outside and international parties to verify the 
Peruvian government’s evidence, some of the claims have 
already proven false. Human-rights organizations including 
Amnesty International and the United Nations High 
Commission on Human Rights have declared Berenson a 
victim of wrongful imprisonment. The State Department, 
the American ambassador to Peru, and the US Congress 
continue to pressure Peruvian president Alberto Fujimori to 
provide an open, civilian trial for Berenson. 

“She’s been in some of the worst prison conditions,” 
says Joanne Mariner, deputy director for the Americas at 
Human Rights Watch, a nonprofit human-rights 
organization. And Berenson is not alone. The military 
tribunal that convicted her was created as a tool to rescue 
a country that was increasingly threatened by terrorist 
violence from guerrilla groups such as the Shining Path. 
But although Fujimori initially was hailed for bringing the 
violence under control, it has now become clear that the 
anonymous tribunals got out of hand. 

“The ad hoc commission in Peru charged with 
reviewing these kinds of convictions — the people 
convicted unfairly by these tribunals have been called the 
Innocents — was just disbanded in December,” says 
Mariner. “That was one of the few existing forums for any 
kind of improvement in the chronic problem of a lack of 
due process. Lori is prominent because she’s American, 
but many people have suffered unfair imprisonment.” 

According to the Web site dedicated to “the 
Committee to Free Lorj Berenson,” Peruvian doctors 
told the State Department that she was in good health, 
‘but weakened,” after of the first four days of her strike, 
which began January 11. For further information, and to 
follow the outcome of Berenson’s strike, go to 


http://www. freelori.org. 
— Michelle Chihara 


IN MEMORIAM 
Ben Auburn, 1972-1999 


Last-week the Phoenix received the sad 
news that Ben Auburn, a locally based writer, 
editor, and Phoenix contributor, was dead at the 
age of 27. Auburn, who lived in Somerville with 
his wife, Charlotte Burgess Auburn, had been 
hospitalized with bacterial pneumonia when he 
succumbed to the iliness on Sunday, January 9. 

Auburn moved to the Boston area to work in 
publishing after graduating from Oberlin 
College in Ohio. He eventually landed a job 
handling production and layout for the then- 
bimonthly American Prospect, where he 
remained for two years. Last fall, the Atlantic 
Monthly took him on as special-projects 
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manager, which entailed compiling and editing 
the arts-and-entertainment preview section the 
magazine runs nine months a year. 

But Auburn's true interests and ambitions lay 
more in the direction of cultural and, especially, 
music criticism. He wrote on music-technology 
topics such as the spread of MP3 files on the 
Internet for Atlantic Unbound, the magazine's 
Web site (http://www.theatiantic.com). And he 
had also begun to freelance more widely, writing 
record reviews for the Web-based music 
publication SonicNet (http:/www.sonicnet.com), 
essays and reviews for the webzine Smug 
(http:/Awww.smug.com), and witty commentaries 


on topics like holiday-music CDs and the art of 
the British music biography for Student.com 
(http:/Awww.student.com). Auburn even had his 
own Web site, http:/www.plank.net, where he 
posted ail his essays and reviews and kept a 
running log of what he was listening to. You can 
Still access Auburn’s writings there; he made his 
last entry on January 3, when he was listening 
to Throwing Muses’ “University” (“It doesn’t at alll 
sound dated to me, but maybe that’s because 
I’m getting old”) and his favorite white funk band, 
Royal Crescent Mob, who he said “definitely 
sound dated.” 

Auburn's first Phoenix story, a review of - 
Dennis Perrin’s Mr. Mike: The Life and World of 
Michael O'Donoghue, appeared in the August 
1998 Phoenix Literary Supplement. Later that 
same year, Auburn contacted me about writing 
for the music section. And he became a regular 


contributor to the “Off the Record” column in 
1999, penning more than a dozen top-notch 
reviews of new CDs by artists as diverse as 
Julian Lennon, the London Suede, and, one of 
his favorites, Super Furry Animals. 

It's an odd symptom of the “e” era that 
Auburn and | never actually met and didn’t 
even speak on the phone more than a couple 
of times. Instead, we e-mailed back and forth 
about new CDs he was interested in reviewing, 
CDs | thought he might like to hear, etc. 
Nevertheless, | came away with the sense that 
Ben was a bright, promising, and refreshingly 
humble critic who was on his way to developing 
a strong voice and finding the right forum for 
his writings. And we were both certain that he 
would become an pea integral part of 
the Phoenix music section 

— Matt Ashare 





Urbaneye 
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Farewell to a Harvard Square institution 


HE FIRST TIME I set foot in 
the Bow & Arrow, it was a 
cold, blustery Thursday night. A 

guy wearing a red Budweiser 
baseball cap greeted me with 
these words: “I think the Bow, 
lately, sucks. There are too many 
yuppies now.” 

That was December 1990. 
Nine years later, the yuppies have 
won. The building that houses the 
Bow is scheduled to be renovated 
in February. The bar will close 
and isn’t expected to reopen — 
the owners are planning a huge 


worried as our publication date 
approached. I didn’t know how 
these guys would react. The Crim- 
son. headline read FROM BIKERS TO 
PREPPIES, BUD HATS TO CHINOS. 
The first person to tell me what 
she thought was a woman who 
lived in my dorm. She didn’t like 
the way I had treated the preten- 
tious Harvard students who were 
making the Bow their playground. 
“How could you do that to us?” 
she scolded. ~ 

But there was no need to worry 
about the Bow regulars. They 


OF AN ERA: the only bar in Cambridge where you might find 
a homeless person debating a Harvard professor is closing next month. 





rent increase. 

What led me into the Bow that 
night wasn’t just the urge to have a 
drink. I was a reporter at the Har- 
vard Crimson. My editor, knowing 
I was a local kid, thought I should 
be the one to write the story of the 
Bow’s transformation from a biker 
bar into a Harvard-student hang- 
out. I spent the evening there, 
meeting Rick the Bouncer and all 
the regulars. They told me how 
they’d gravitated to the Bow fro 
North Cambridge, Belmont, Wa- 
tertown, and Arlington. They re- 
membered when Bruce Spring- 
steen did his first Boston perfor- 
mance at the bar (though no one 
seems to remember whether it was 
called the Bow back then). They 
regaled me with tales of how they 
stuck together. They likened their 
bar to a real-life version of the one 
on Cheers. 

I wrote up the piece and then 


AUDITION 
Nude horizons 


Though hugely successful in 
London and New York, British 
playwright Mark Ravenhill’s 
bleak comedy Shopping 
and Fucking did not fare 
well in its Boston 
premiere. In fact, that 
production, by le black 
Kat theater, went belly-up 
after its first weekend. “It 
closed abruptly,” says 
TheatreZone artistic 
director Danielle Fateux 
Jaques. “There was some ill feeling 
among the folks involved.” : 

Now TheatreZone is planning a 
Shopping and Fucking production of 
its own, slated to open March 17 at 


loved it. They hung the feature up 
on the wall by the door — with a 
photo of the gang for everyone to 
see. (I swear I caught a glimpse 
of it during Good Will Hunting, 
whose star, Matt Damon, patron- 
ized the Bow when he went to 
Harvard.) I started spending 
more time there. I went for quiet 
beers with my friends early in the 
night, before the bar got crowd- 
ed. I ordered a Jack Daniel’s on 
the rocks when my friend and fel- 
low reporter Theresa Mullin died. 
I finished up my drink and went 
back to the Crimson to write my 
tribute to her. 

When our newspaper had our 
final dinner, my editor gave me a 
black-and-white Bow & Arrow 
T-shirt. At first I resented the gift, 
thinking that my colleagues 
viewed me as a simple townie. 
Later, I learned to value it be- 
cause I realized they saw a quality 


the Actor's Workshop. “There's been 
a lot of curiosity about the piece,” 
says Fateux Jaques. “People 
3 want a chance to check it out 
i for themselves.” 
- If all goes well, a handful 
= of locals will get a chance 
to check it out under 
— unusually intimate 
» . circumstances. Next week, 
TheatreZone will hold 


TheaterZone auditions for four males and 


one female, aged 20 to 50, to 
play the five principal characters. 
Though the positions are open to 
non-Equity actors, experience is a 
must. For one thing, hdpefuls will have 
to shed more than their American 
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in me that they — stuffed shirts 
— didn’t have. 

I went back to the Bow this 
past Tuesday night, knowing that 
the bar’s days are numbered. I 
explained who I was to one regu- 
lar and gestured’to the Crimson 
article still hanging on the wall. 
“All those people are gone,” he 
said, “They all moved on with 
their lives.” Some had married. 
Some had moved away. Local 
rents are too high to keep a dedi- 
cated base of regulars anymore. 

As the night wore on, I saw 
other people like me: guys.com- 
ing in to have one last beer at the 
Bow & Arrow. A handful of regu- 
lars remained. Despite my early 
fears, they and the Harvard stu- 
dents had learned to coexist 
rather well. The regulars were 
lamenting the loss of one of the 
few bars where you could see a 
homeless guy debating a Harvard 
professor. They listed the places 
that have now fallen victim to the 
gentrification of Harvard Square: 
the real Tommy’s Lunch, Elsie’s, 
the Tasty. They vowed to throw 
one last bash at the Bow this Fri- 
day, January 21, and eventually to 
find a new place to re-create what 
they have there. 

Some people are talking about 
a place in Cambridgeport. Others 
are mentioning more-distant lo- 
cales. I wish them luck, but the 
Bow has already become an 
anachronism, a fossil from anoth- 
er age. And there’s something 
about the energy of a special bar 
that’s almost impossible to repli- 
cate anywhere else. Veterans of 
the old Eliot Lounge (now the 
site of Clio) have said they tried 
but were never successful. 

After my drink at the Bow, I 
walked back into the cold, where I 
had first seen the guy in the red 
Budweiser cap so many years ago. 
The woman who chastised me 
about my piece is now a Fox News 
correspondent in Russia. And Matt 
Damon’s a big movie star who’s 
brought the Bow some fame. 

I hurried through Harvard 
Square.on my way out. I don’t 
know when I’ll be back to the old 
neighborhood. Probably not any- 


time soon. i: 


accents to land one of the plum roles. 
As one critic noted in these pages in 
November, the play — which is about 
five down-and-out, amoral Londoners 
— contains “generous portions of 
nudity and simulated sex.” 

“There’s a lot of demand put on 
the actors,” says Fateux Jaques. 
“Because the sexuality is so up-front 
and the violence is so strong, we 
need people who are not only good 
actors but who have emotional 
maturity, who can get into the roles - 
and pull back from them.” 

Then she adds with a nervous 
laugh, “We need people who can 
understand the characters, relate to 
them, but not be them.” 

Auditions will be held at the Actor's 
Workshop, 40 Boylston Street, 
Boston, on January 22, 23, and 24. 
Call (617) 887-2336 for details, 

_ — Chris Wright 
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Signs of 


Canadians, hockey fans, and those who grew 
up in the "80s are familiar with the hair 
phenomenon that’s come to be known as the 
“mullet.” Short on the top and long in the back 
(think Michael Bolton), the unisex coif was 
thought to be near extinction by the sunset of 
the ’90s. But as we enter the millennial oughts, 
the signs of an aggressive mullet resurgence 
are unmistakable. Can one ignore the recent 
book (The Mullet: Hairstyle of the Gods), the 
feature in this month’s GQ, the proliferating 
Web sites (see http: //www-mulletsgalore.com), 
and the special music section at the downtown 
Borders? To do so would be irresponsible — and 
downright unfashionable. Here 
are five more signs of mullet 
mania. 


Always the 
harbingers of hip 
(e.g., pacifiers, 
Teletubby backpacks, 
diapers), cutting- 
edge club kids take 
to mullets as they 
did to the passé pigtails of 
yesteryear (so 90s). The New York Times Styles 
section takes note. 


Known to ape club trends 
faster than you can say 
“vogue,” Madonna 
creates a sensation when 
she sports a high- 
profile mullet. 
Whitney, Brandy, 
Courtney, Britney, and 
Celine (well, she is 
Canadian) quickly 
follow suit. 


Not to be outdone by 
their au courant 
brethren on ice, figure 
skaters grow mullets en 
masse. The hairstyle, which 
looks fetching in a tight spin, 
becomes the new “Dorothy 
Hamill.” 


The coif-conscious cast 
members of Friends give 
the show a mid-season 
boost when they go short on 
top, long in the back. The 

mullet becomes this 

year’s “Rachel.” 


In an effort to “update his 
look” yet again and bolster 
sagging polls, Vice-President Al 
Gore goes mullet. The media go 
wild, and Gore defeats Bill 
Bradley in the primary, but 
only by a hair. 
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last time you act 
saw your date? If you're 
leaving your glasses on 
the dresser or in your 
purse because Yr 


by mentioning this ad. 
So come in now. We 
can't fix you up with 


For an 
appointment, call 
617-262-2020, and ask 
for program ACR-A. 
We're located at 1255 
Boylston St., Boston, 
right next to 
Fenway Park. 


New England College of Optometry. 
We've been training some of the 
most respected names in vision 
care for more than 100 years. 
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The Boston Phoenix has been cover- 
ing the trends and events that shape our 
times since 1966. The following selec- 
tions, culled from our back files, were 
compiled by Mike Miliard. 


OSCAR'S not as grouchy as 
Gingrich. 


— 
years ago: 
January 20, 1995 

With the Republican takeover of 
Congress, calls to eliminate funding 
for public radio and TV became more 
strident. Dan Kennedy disputed the al- 
legations of the right. 

“For some years now, conservatives 
have sought to undermine support for 
public broadcasting by hurling the 
charge of liberal bias. 

“It’s a phony accusation. Flip 
through the listings for Channel 2 or 
44 and you'll find plenty of children’s . 
programs, such as Sesame Street, and 
conservative talk shows, such as The 
McLaughlin Group — not to. mention 
business reports, classical-music con- 
certs, and British comedies. Amid this 
mainstream programming, the occa- 
sional liberal-leaning installment of 
Frontline or controversial documentary 
is rare indeed.” 





TOM VERLAINE: iconoclastic 
sensibilities and a steely isolation. 





Butthead 
rs ago: 
January 19, 1990 

Caroline Knapp met with Edward 
Sweda, head of the Group Against 
Smoking Pollution (GASP), and found 
him inspirational but unpersuasive. 

“You say to yourself,.as you say vir- 
tually every day, ‘I really should quit.’ 
. .. But then, on your way out of 
Sweda’s office, you realize that there’s 
something inherently impossible about 
his crusade. Along with the tobacco 
lobby, he’s also.up against two particu- 
larly stubborn human qualities — stu- 
pidity and denial. Which you seem to 
have in spades. For after you’ve said 
goodbye to Sweda, accepted a handful 
of anti-smoking literature, and made 
your way out onto the street, it hap- 
pens within seconds — you fumble 
through you purse for a cigarette and 
you light up.” 


41h years ago: 
January 22, 1985 

Howard Hampton saw greatness in 
ex-Television frontman Tom Verlaine. 

“Singer/poet/ guitarist Tom Verlaine 
has unobtrusively nurtured one of the 
most thoughtful and iconoclastic sensi- 
bilities in rock, one so wholly personal 
that it’s landed him on the far margins 
of music. . . . Ever since he led the 
now-legendary, still misunderstood 
Television, there’s been a steely isola- 
tion to his conception. He offers few 
obvious reference points in his songs: 
he’s remade his influences in his own 
image, so that his rock seems to spring 
from his head, a vibrant but self-con- 
tained entity.” 


Kennedy curse 
20 years ago: 
January 22, 1 980 
Contributing writer Marco Trbovich 
found the outlook for another Kennedy 


presidency to be as bleak as an lowa 
cornfield in midwinter. 


TED KENNEDY just can’t win. 





“Across the vast expanses of this 
Midwestern state, the rhetoric of Ed- 
ward M. Kennedy, inveighing against 
the inadequacies of Jimmy Carter, has 
resounded as plaintively as King Lear’s 
blustering on the heath. And like the 
old king’s misfortunes, defeat is clos- 
ing in on Kennedy in Iowa as if it were 
his inexorable fate. He has been buffet- 
ed from . . . the Iranian crisis, from his 
ill-timed remarks about the shah to the 
Soviet invasion of Afghanistan. ‘By the 
second week of December,’ says a for- 
lorn Paul Tully, Kennedy’s Iowa coor- 
dinator, ‘a good chunk of the state was 
wondering if he could tie his shoes.’ ” 


papa 
2 yan Docniey 21, 1975 


Clif Garboden visited the seamy 
underworld of Groucho Marx 
impersonators. 

“Channel 56 has already begun to 


ae One ene OO we 
« Seen 


never forget a face, but in your 
case I'll make an exception.” 


show selected reruns of You Bet Your 
Life. Following the example of stations 
already carrying the series elsewhere, 
WLVI announced a contest for a Grou- 
cho Marx look-, act- and talk-alike to 
star in promotional spots. . . . Last Sat- 
urday, over 300 Marxists invaded 56’s 
Morrissey Boulevard studios for audi- 
tions. By 10 a.m. the parking lot was 
already overflowing with mustachioed 
contenders, and it was obvious that the 
station was overwhelmed and under- 
prepared. . . . There were Grouchos 
with real mustaches and giant mustach- 
es smeared on with grease paint. A 
goodly number used electrical tape.” 


BO jeriary 2 
w January 21, 1970 

Bob Blumenthal reviewed the new 
Quincy Jones release, Walking in 
Space. 

“Since moving from Verve to A&M 
records, producer Creed Taylor has 
done his best to emasculate a variety of 
jazzmen: Wes Montgomery, Nat 
Adderly, J.J. Johnson, George Benson, 
and Paul Desmond. Too often, Taylor 
succeeds, and it didn’t look promising 
when he pulled arranger Quincy Jones 
out of three years of movie scoring for 
his first jazz album in that time. . . . 
How does Quincy defeat the blue mea- 
nies of commercialism? By ignoring 
them and letting his musicians blow 
some gfraight-ahead blues. . . . Some 
Taylorized crap remains, but let’s call 
it a draw.” 


Where are they now? 

Dan Kennedy is the senior writer 
at the Boston Phoenix. Caroline 
Knapp is the author of Drinking: A 
Love Story and Pack of Two: The In- 
tricate Bond Between People and 
Dogs (Delta). Clif Garboden is the 
senior managing editor of the Boston 
Phoenix. Bob Blumenthal is a jazz 
writer for the Boston Globe. 
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CALL FOR TICKETS t#@Ketimaster Tickets available at the Orpheum Theatre box office and all Ticketmaster locations. 
*An additional convenience charge will be paid to and retained by ticket company on purchase at outlets or by 


(617) 931-2000 OR (617) 228-8000 phone. “Plus 25¢ Sports for Boston Youth, 25¢ Stop Handgun Violence, & SO¢ restoration fee. 
PURCHASE ONLINE: WWYLTICKETMASTER.COM — Please note: Date, time & ticket prices subject to change without notice. www.dlclive.com oh ENTERTAINMENT 


Let Thrifty make 
your trip a little more 
convenient..... 
and affordable. 


When you're flying out of Logan Airport, park with Thrifty and leave all your cares behind. 


i i 

i i 

L Y | 4 
ogan Airport ' ij \ 
781-289-0002 the ora ‘Day Free! 
/ i edeem this coupon at the re aay aay Bacula ' 

t your 3rd day FREE, when you for two days or more. Just present i 


“1 SM 
1-800-THRIFTY ‘ coupon at the nash ig ve a Offer expires 10/25/00. 
th 7 DaimlerChrysler and other fine cars. ina, 
www. . fl . com A licensee of Thrifty RenfyA-Car System, inc. | 
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renewa 


Old clothes, hold the pretension 


designer that | paid 50 bucks for, on sale.) 

The store also has a surprisingly extensive collection of towels and 
bed linens, a long counter case filled with jewelry and trinkets, and sev- 
eral full shoe racks, plus smaller selections of books, records, and 
kitchen gadgets. Prices are consistent across the board: as with the 
clothing, it’s hard to find anything over $10. 

The feel of the store is more grocery than retail. Customers browse the 
aisles with shopping carts while sales and store policies are periodically 
and laconically announced over the PA system. The store accepts cash 
only, and there are no refunds or exchanges. As for other amenities, the 
Store’s policy is best summed up by a sign behind the front counter: 
DRESSING ROOMS OR LOWER PRICES. OUR CUSTOMERS PREFER LOWER PRICES. 

Urban Renewals is located at 122 Brighton Avenue, in Brighton, and is 
open daily from 10 a.m. to 6 p.m. For more information, call (617) 783- 
8387, or go to the Web site at www.familythrift.com. _ 

— Meaghan Agnew 


OR EVERYONE WHO has wandered into a vintage shop and 

silently bemoaned its ironic shtick and inflated prices, there is relief 

to be found in Urban Renewals, a newish thrift store near Allston 
Village. It feels like a hybrid of T.J. Maxx and Building 19, selling used 
clothing, books, linens, toys, and kitchenwares at ridiculously low prices in 
a frills-free, cavernous space once occupied by a car-maintenance shop. 

The store, which opened last May, is owned and operated by Family 

Thrift Center, which also runs the massive Family Thrift Center in Quin- 
cy. The merchandise is purchased from local charities, with a significant 
portion coming from the Epilepsy Foundation of Massachusetts and 
Rhode Island. The store’s major selling point is its extensive selection of 
men’s and women’s clothing, fastidiously organized by style and color. 
The diversity of labels is much greater than in most area used-clothing 
stores, and the prices are downright awe-inspiring: you're hard-pressed 
to find any piece priced higher than $9.99. (I plunked down $2.99 for a 


woo! turtleneck and later found a sweater in my closet from the same 


PHOTO BY JENNIFER TAYLOR 


= 
moon signs BY SYMBOLINE DAI 


fessional prognosticators (called “consultants” in this century), who 


T HE ANCIENTS ADORED eclipses. Especially big fans were the pro- 


could predict them by observing the wildlife, which routinely freaked 
out beforehand; this was great for job security. The week or two after an 
eclipse, however, is also an interesting time. Last year, a fortnight after Janu- 
ary's annular eclipse, Clinton was acquitted of all charges in the ahem-business. 
And guess what: the moon was in Leo during that eclipse too. If any of you 
make interesting socioeconomic observations in the next fortnight, for good- 
ness’ sake, be in touch with me at symboline @ aol.com. And, female readers, 
if you had a heavier menstrual flow than usual during the full moon of Decem- 
ber, or a week or so after, let me know — a fellow astrologeuse is compiling 
data. Remember, together we can make this a more orderly universe. 


Thursday, January 20 

Full moon in Leo, total 

eclipse. If you work as a 
therapist, or in any profession where 
listening carefully is essential (yes, 
you folks who work in machine 
shops are exempt), you may want to 
erect a firewall so that others’ revela- 
tions don’t burrow into your soul. 
Eclipses stir up the old order, and if 
you need an excuse to be paranoid, 
this one’s a doozy. Leos, you may 
have some very un-Leonine mood 
swings in the next three days. Can- 
cers want to make something grow 
(aloe plant? mutual fund?), and 
Aries need to be very, very careful — 
about what they say to the tongue- 
tied folks they know. Moon void of 
course 5:30 to 11 p.m. 


January 21 

moon in Leo. Sun 

moves into Aquarius. When 
the moon cruises through a fire sign 
on its way to the weekend, it's usual- 


ly an indicator that we're all going to 
overbook. Christmas Eve coincided 
with the last Leo moon, and I'll bet 
those of you who went out went way 
out (multiple church services, work 
party, social parties, etc.). Leos are 
in fine fettle, but need to be watching 
their backs more. Aquarians, espe- 
cially those with birthdays at the 
very start of the sign (like, right 
now), shouldn't promise anyone any- 
thing. Cancers, someone you know 
needs cheering up — and no, not 
you, though that’s often true. 


Saturday, January 22 

Waning moon in Leo. The 

evening's void-of-course 
moon suggests that ail kinds of 
plans will charmingly fall apart at the 
last minute. This is a good day to 
spend with kids, or the child within. 
(Note that | did not say the brat with- 
in.) if you can hang out at FAO 
Schwartz, you'll be happy. Leos 
need to focus on personal life more 


than on work for the next month, if 
possible. Sagittarians (especially 
those with birthdays after December 
17) need to be less irritable with su- 
periors — they can see that goofy 
face you're pulling, you know. Scor- 
pios, if you’re on the date from hell, 
don’t blame me; make excuses be- 
fore nightfall and bag out. Moon 
VOC 5:30 to midnight. 


Sunday, January 23 

Waning moon in Virgo. This 

is a great day to try to con- 
quer a bad habit, although | bet 
you'll have better luck during the first 
few days of February. If one of your 
bad habits is avoiding dealing with 
boring or threatening paperwork, 
see if you can chew through a few 
files. Virgos, the next two days may 
find you prone to suspecting the 
worst of others, or to attributing dark 
motives to them. Pisces, this coming 
week is your time to make a‘hard 
decision about your life. (Don’t you 
hate it when that happens?) This is 
especially true for fishies with birth- 
days on March 4 through 11. 


Monday, 

Waning moon in Virgo. The 

grad grinds among us must 
return to the fray, but if you have a job 
detangling necklaces in Wal-Mart or 
reorienting code, you'll be bright-eyed 
and bushy-haired (great time to cut 
your hair, actually, if you want it to 


“paranoid, but see if you can't find rap- 


port with parents (or parental figures) 
today. And, despite the all-day void-of- 
course moon, Taureans are in danger 
of having more blunt comments fall 
from their lips than usual. Practice that 
compliment before you let fly. Moon 
VOC 2 a.m. through 4 p.m. tomorrow. 


Tuesday, January 25 
Waning moon in Libra. Be- 


cause the moon is void of 
course for most of the day, it'll be 
easy to get sucked into silly-but- 
pleasurable debates. Just don’t ex- 
pect to get any results beyond good’ 
ideas and a coffee buzz. Libras, 
make sure you don’t butt heads with 
your earth-sign pals — they'll win. 
Aries may need to make outrageous 
comments in order to get attention. 
(Aries, of course, will not think 
they’re outrageous comments.) 
Moon VOC till 4 p.m. 


Wednesday, January 26 

Waning moon in Libra. Can 

you say “people pleasing”? 
The therapy-speak of the '90s actu- 
ally provided astrologers with some 
helpful terms, and heavy Libra ac- 
tion often finds folks making bids for 
approbation without accountability 
(i.e., “l feel your pain,’ 
to no sensation in particular). Libras, 
love may not run smoothly from now 
through late February, but you’ll be 
able to talk about it. Geminis, howev- 
er, are feeling more attractive, 
though less powerful at work. And 
Capricorns, remember what an 
aphrodisiac power can be. * 









Shuddup 
Brdernate! 





Do bears actually sleep straight through winter, and if so, how 
do they keep from dehydrating? 

Ashley S. 

Memphis, Tennessee 


Easy — they don’t pee: You were expecting maybe Gatorade? 

You may think hibernation is another bit of naturalist hype, 
like the millipede having a thousand legs. Uh-uh. Although they 
can rouse themselves quickly if disturbed, bears really do sleep 
for three to seven months during winter. What’s more, they do 
so without harm to themselves, although they shed more than a 
quarter of their body weight during their long nap — as much as 
250 pounds. (They bulk up during the warm months.) Bear hi- 
bernation is of great interest to scientists, who hope it will teach 
us how to help people with kidney disease, anorexia, and other 
problems. And, while we’re at it, how to sleep off extra weight. 

Bear hibernation is sometimes called “winter sleep” or “den- 
ning” to distinguish it from the deep hibernation of marmots, 
woodchucks, and certain squirrels, which basically go into sus- 
pended animation and are cold to the touch. In contrast, says 
bear expert Edgar Folk, bears’ body temperature drops only 
about 10 degrees Fahrenheit. Still, oxygen use drops 50 percent, 
and heart rate decreases from 40 to 50 beats per minute during 
summer sleep to eight to 10 beats per minute during hibernation. 
Eating, drinking, urination, and defecation cease. (One notable 
aspect of bear hibernation is formation of an anal plug, but I’d 
just as soon not get into that.) Despite all this, females give birth 
in midwinter and nurse their cubs. 

How do bears avoid going to the potty? First of all, they sub- 
sist entirely off their own body fat, which produces a minimum 
of waste — just water and carbon dioxide. Second, they recy- 
cle what urine they do produce. (What do you mean, “Eww”? 
Next time you’re on a long car trip, you'll wish your kids could 
do it.) Bears are able to convert the toxic urea in urine into us- 
able protein, a feat that offers hope to people with kidney fail- 
ure. Bears do lose a certain amount of water through respira- 
tion, but they’re able to replace that with water metabolized 
from fat. 

Bears also recycle calcium, so they don’t suffer loss of bone 
mass, a problem that bedevils astronauts on long missions. This 
inspired hibernation expert Ralph Nelson to suggest in 1973 that 
the space program could learn a lot from bears. Noting that body 
fat, which supplies approximately 3500 calories per pound, is a 
much more efficient fuel source than conventional food, Nelson 
proposed hiring obese astronauts, who could live off their own 
blubber rather than haul along a bulky food supply. Off my case! 
you can tell people as you scarf another Ho Ho. I’m training for 

“a mission to Mars. 
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Parachuting out of airplanes is routine now, but who was the 


first person crazy enough to think he could do this and live? 
Landlubber 


via the Internet 


The person credited with first demonstrating the principle of 
the parachute is Louis-Sebastien Lenormand of France. Some 
accounts say that in a characteristic display of Gallic abandon he 
jumped from a tower with two parasols in 1783. More likely, 
however, he dropped animals. Several other people are also re- 
ported to have jumped, but the question is whether we should 
count guys-with cruddy makeshift parachutes who fell like pigs, 
breaking their legs. The first guy definitely known to have 
jumped successfully is Andre-Jacques Garnerin, who gave his 
first parachuting exhibition on October 22, 1797. He used a bal- 
loon to haul his rig, a canopy 10 meters in diameter with a basket 
beneath, to a height of 600 meters (some say higher) before cut- 
ting loose. 

Necessity has been the mother of many parachuting innova- 
tions. The first free-fall parachute jump has been credited (by 
some, anyway) to Tiny Broadwick of the US, who began doing 
parachute jumps as part of a carnival act at age 15. On Septem- 
ber 13, 1914, she was demonstrating for the Army when her 
static line, which automatically opens the chute, became entan- 
gled in the underside of the airplane. Cutting the line, she threw 
herself free of the plane, then pulled the end of the line. The 
chute opened, she reached the ground safely, and another ex- 
treme sport was born. a 

Comments, questions? Take it up with Cecil on the Straight 
Dope-message board, http://www.straightdope.com, or write him 
at the Boston Phoenix, 126 Brookline Avenue, Boston, MA 
02215. Cecil's latest compendium of knowledge, Triumph of the 
Straight Dope, i is available at bookstores everywhere. 
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In praise of bottom floss 


Thong thang 


BY KRIS FRIESWICK 


since Monica bared her thonged butt to the Phi- 

landerer-in-Chief, thong underwear has gotten a 
bum. rap. Suddenly, thongs are the undies of choice 
for home-, nay, nation-wreckers, as well as 
masochists and Victoria’s Secret models. Ashamed, 
thong wearers have been forced to keep their under- 
garment choices secret for fear of being labeled by 
judgmental, full-bottom-undie-wearing types. 

Well, I’m not a bad girl or a masochist, and I’m 

sooo not a Victoria’s Secret model, but I am a thong 


T HESE ARE DARK days for thong wearers. Ever 


wearer, and proud of it. | am not alone. The next time - 


you’re downtown — and without being too obvious, 
please — glance at some passing butts. (I’m assuming 
this is something you wouldn’t normally do, but, hey, 
who knows?) Every time you don’t see unsightly 
panty lines, guess what? You’re looking straight at the 
ass of another thong-wearing sister. 

You wouldn’t know it to look at us. We aren’t par- 
ticularly racy women. We don’t walk with a limp, and 
we don’t correspond to any specific stereotype. What 
unites us is the knowledge that thongs are, to use a 
much-maligned New Englandism, wicked excellent. 
You just can’t go wrong with a thong. I have a friend 
who does laundry if she runs out of thongs, even if 
there are several full-bottomed cotton panties still left 
in the underwear drawer. That, friends, is devotion. 


FIRST acquired my passion for all things thong 

from a dear thong-wearing friend who extolled the 
virtues of the item’s comfort, its flattering effect-on al- 
most any pair of pants, and, lastly, the effect it had on 
her boyfriend’s libido. But, I asked, isn’t 
it like walking around with a permanent 
wedgie? Well, yes, a little at first, she 
admitted, but you get used to it. 

I didn’t think a permanent wedgie 
sounded like much fun, and I still don’t. 
Doubtful, I avoided thongs for a year 
after that. Like so many uninformed 
people, I was put off not only by the 
wedgie analogy, but by the persistent 
image of thongs as mere lingerie — sex 
clothes to be worn for a few moments to 
tantalize the object of your desire, then 
ripped hastily off. Real women don’t 
wear thongs, I thought. Real women 
wear big underwear, with yards of cot- 
ton or polyester that fully cover our bot- 
toms, trimmed with'stretchy lace that 
cuts ever so slightly into the bulge of fat 
just above the hip, providing further vi- 
sual confirmation of the extra five to 10 
pounds on board. As a real woman, you 
just get used to it. ‘ 

It eventually occurred to me that if I 
had to get used to anything, it might as 
well be “permanent wedgie” instead of 
“poorly stuffed sausage casing.” So one 
day I found myself in a Victoria’s Secret 
store. They were having a sale. I saun- 
tered up to the thong table and eyed the 
mass of silky multicolored slingshots. I 
pulled out a lovely dark-green thong in 
my size. Oh, what the hell, I thought. 

For $5.99, what’s the harm? 

I came home, closed my bedroom door against the 
prying eyes of my roommate, and tried on the forbid- 
den article. Damn, it felt great. It felt only a little bit 
like a wedgie, and in a few minutes | got used to it, as 
advertised. But the real treat came when I put on my 
pants, I had absolutely no panty lines at all? Most 
miraculously, my fat-pants, which had madé me look 
portly no matter how much I weighed, now looked 
pretty damn good. Not only were thongs less expen- 
sive than those big ol’ undies but, I figured, they 
might actually save me a great deal of money: now I 
wouldn’t have to jettison a single pair of my fat pants. 
My God, I thought, what have I been waiting for? The 
next day, I went out and bought five more. 


HE WAYS in which thongs have changed my life 

are subtle, but real. And the benefits go far beyond 
those I’ve mentioned. You could call me a bit of a 
thong apostle. In my fervor to spread the word, allow 


me to demystify the thong by debunking a few com- 


DAVID SIPRESS 


monly held myths. 

Thong Myth #1: Thongs are uricomfoktable. They 
are very comfortable unless you buy them too small. 
All comments about thong comfort are null and void if 
you buy a pair that is too small. You can actually in- 
jure yourself. And make sure you put them on cor- 
rectly. One friend confessed that she realized halfway 
through a workday that she had her thong on side- 
ways. I thought this was anatomically impossible, but 
I respect her willingness to share the experience. | 
wouldn’t classify it as an expected thong hazard, 
however. 

Thong Myth #2: Why bother with underwear at all? 
What would you rather have against your private parts 
— silk, or the scratchy seam of your wool pants? 

Thong Myth #3: Thongs automatically make your 
ass look shapely and sexy. This is a lie. If you had a 
lousy ass before, you will have a lousy ass in a thong. 
Thongs are not for public consumption. I don’t dis- 
agree with laws banning them on public beaches. They 
aren’t like the Miracle Bra, which takes the average 
and makes it above-average or, in some cases, world- 
class. Thongs are a private solution to a problem. If 
you are that lone woman who was fortunate enough to 
be born without a genetic predisposition to the scourge 
of cellulite, however, you'll look fabulous in a thong. 
You should proudly display your thonged butt whenev- 
er you get a chance. And, by the way, [hate you 

Thong Myth #4: It is not appropriate to wear a 
thong under a skirt. When is the last time anyone saw 
your underwear without a specific invitation? Al- 
though the beginning thong-wearer may experience a 
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slightly exposed feeling when wearing a thong with a 
skirt, repeated wearings will instill a sense of thong 
confidence. Soon, you too will proudly wear thongs 
with even your skimpiest skirt. 

On that day, when you can fearlessly wear your 
thong with any clothing item, you will have achieved 
the Zen of thong. Once deeply instilled, this new- 
found thong confidence has a way of bleeding over 
into other parts of your life. Suddenly you feel sexy 
and fearless. You refuse to accept the insolence of 
the acne-scarred checkout girl at the grocery store. 
You boldly redirect unscrupulous cabbies. who try to 
take you home the long way. And when your boss 
launches into, another quarter-end lecture about 
“pushing the envelope” and “breaking out of the 
mold” with “next-generation thinking,” you can sit 
back, smile, and think to yourself, Dude. I’m wearing 
a thong. s 


Kris Frieswick is a magazine writer living in Newton. 
She can be reached at krisf1 @gte.net. 
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DON’T QUOTE ME 


~ 


Presidential candidates’ Web sites reflect the 
strengths and weirdnesses of each challenger 


u 


BY DAN KENNEDY 


dates didn’t have Web sites. Four years 
, €-campaigning was still something 
of a novelty. In 2000, though, the Internet is a 
crucial electoral battleground. 

All the major-party candidates — six Re- 
publicans, two Democrats — have a signifi- 
cant presence on the World Wide Web. Each 
offers extensive archives of speeches, issue pa- 
pers, press releases, and, in most cases, video 
and audio clips. Taking a page from Minneso- 
ta governor Jesse Ventura, whose Net pres- 
ence was crucial to the success of his surprise 
1998 victory, each candidate is using the In- 
ternet as an organizing tool as well: visitors 
can make online contributions, volunteer, or 
simply sign up to receive regular campaign 
updates. 

But there is another, harder-to-quantify di- 
mension to these political Web sites. And that 
is how each site reflects, in some telling way, 
the character of the candidate behind it. Al 
Gore’s site panders desperately, for instance, 


| etre 


and Orrin Hatch’s is loopy in kind of a charm- 


ingly off-kilter way. Just like the contenders 
themselves. 
So take a look for yourself. And let the 


Bill Bradley 
http://www.billbradley.com 

Bill Bradley the candidate is big, slow- 
moving, and utterly convinced that whatever 
coma-inducing topic he’s addressing at the 
moment will hold his audience in rapt awe. 
Likewise, his Web site is enormous, slow- 
loading, and filled with updates on such less- 
than-gripping moments as a recent talk he 
gave to fourth-graders in Iowa on how his 


health-care plan will keep kids from smoking. 


(Note to Republicans: Bradley mainly pro- 
poses the vigorous application of tax money.) 

There’s a lengthy biography of Bradley in 
both English and Spanish, sprinkled with 
excerpts from his three books, Values of the 
Game (1998), Time Present, Time Past 
(1996), and Life on the Run (1976). 
There’s also a separate sign-up section for 
the media, although the Bradley campaign 
wants you to know that it has no intention 
of coddling reporters: “We do not intend, in 
any way, to exclude any information from 
Bradley web site visitors who are not mem- 
bers of the press.” 

My favorite section, though, is the down- 
loadable “Bill Bradley Dinner Party Kit,” in- 
structions on how to bring your friends 
aboard the Bradley express. The theory, ap- 
parently, is that if you grab them by the stom- 
ach, their hearts and minds will follow. The 
Dinner Party Kit begins with this helpful sug- 
gestion: “Plan a dinner party (it doesn’t have 
to be difficult).” 


y reve 


Al Gore 
http://www.algore2000.com 

So eager for outside validation is Gore that 
his site’s home page begins not with a message 
from the vice-president, but, rather, with a link 
to a David Broder column in the Washington 
Post. The headline: GORE HAS TURNED THE 
CORNER IN HIS QUEST FOR THE DEMOCRATIC 
NOMINATION. Indeed, in contrast to the intro- 
verted egocentrism of Bradley’s site, Gore’s is 
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almost pathologically reach-out-and-touch- 

someone. Here is Ted Kennedy’s endorsement 
statement. There are Environmental Voters for 
Gore, led by Robert Kennedy Jr. Over here is a 


baseball uniform. “I never dreamed about 
being president,” reads the text. “When I was 
growing up, I wanted to be. Willie Mays.” 

Oddly enough, there’s no video on the 
Bush site, although there is plenty of audio. 
These audio clips, with text transcripts, give 
Bush a chance to address the criticism that 
there’s not a whole lot of “there” there. Un- 
fortunately, Bush doesn’t fully rise to the chal- 
lenge. Take, for instance, his initiative on “ab- 
stinence education.” It consists of exactly two 
notions: to spend “at least as much on absti- 
nence education as on teen contraception 
programs” (at least he’s not proposing to do 
away with such programs), and to let “faith- 
based organizations” compete for federal 
grants to teach abstinence. 

The man with the $60 million war chest has 
been rapped for making it difficult to find out 
who contributed what, but I rather like the 
Bush site’s simple search engine. Entering 
“Cellucci” and “Massachusetts,” I immediately 


On Bradley’s site, a pop-up window for 
online donation offers three choices: 
‘Contribute Now!’, ‘No Thanks,’ or 
‘Remind Me Later.’ Gore’s offers just 


two: ‘Check’ 


video of Dick Gephardt stumping for the vice- 


president. Over there is “Town Hall,” com- 
ments from Web-site visitors with the general 
theme of “thank you for being so wonderful.” 

One of Gore’s biggest challenges has been 
to find a way to take credit for the Clinton ad- 
ministration’s economic successes without 
making potential supporters think about oral 
sex (or adulterous oral sex, anyway). So in an 
11-minute video, bracketed by treacly music 
and by images of Carthage, the small Ten- 
nessee town where Gore didn’t grow up, we 
see Bill Clinton talking about how crucial Gore 
has been to his presidency — followed imme- 
diately by Tipper Gore talking about what an 
incredibly great marriage she and Al have. 

Just about all the candidates have pop-up 
windows that let you easily make a donation, 
which points up another crucial difference be- 
tween the Bradley and Gore Web sites. 
Bradley's window offers three choices: “Con- 
tribute Now!”, “No Thanks,” or “Remind Me 
Later.” Gore’s offers just two: “Check” or 
“Credit Card.” 


George W. Bush 
http://www.georgewbush.com 

Critics of George W. Bush the candidate 
suggest that there’s not much beneath the at- 
tractive surface. So it is with CyberBush, too. 
His Web site looks good: it’s well organized 
and professional-looking, inviting you to ex- 
plore deeper. But there’s not a whole lot to ex- 
plore. Call up his bio, for instance, and in 
place of the dense profiles offered by other 
candidates, you get family pictures and cap- 
tions. Here he is around age 10 or 11, ina 


(previous 
| 





or ‘Credit Card.’ 


learned that Argeo R. Céllucci, of Hudson 
(Governor Paul Cellucci’s father), gave $100 
last September 16. Neither Democrat offers 
anything so convenient. 


John McCain 
http://www.mecain2000.com 

Online John is as dependent on free media as 
the candidate himself. The first thing you see 
when you log on is a reproduction of a glowing 
cover profile in Time magazine titled “The Real 
McCain.” There’s also a-recent piece by one of 
McCain’s most admiring fans, Boston Globe 
columnist David Nyhan, headlined JOHN MC- 
CAIN IS TAKING A BAD RAP. In the column, Nyhan 
attempts to debunk his Globe colleague Walter 


regs ee 


Robinson, who’s reported on some question- 
able dealings McCain has had with the Federal 
Communications Commission on behalf of a 
campaign contributor. Two observations: 
Nyhan’s name is misspelled, which is pretty 
funny when you think about how ardently he’s 
has been carrying McCain’s water; and, rather 
than link to the Globe’s site, McCain’s cam- 
paign simply reproduces the Nyhan column, in 
clear violation of federal copyright law. 

Well, McCain always concedes he’s a 
flawed human being. 

Not that McCain isn’t taking the FCC thing 
seriously. The site includes an elaborate denial 
of accusations that he improperly attempted to 
muscle the FCC, including copies of many of 
the letters he sent to that agency. 

The principal theme, though, is his military 
service, complete with videos of the explosion 


aboard the USS Forrestal that-he survived and 


his harrowing internment in a North Viet 
namese POW camp. 


See QUOTE, page 16 
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QUOTE, from page 14 


Steve Forbes 
http://www.forbes2000.com 
When he’s out on the campaign trail or de- 







pected space alien Steve Forbes always acts as 
if he’d be much happier if he didn’t actually 
have to meet people face to face. Well, thanks 
to the Steve Forbes 2000 National Online 
Headquarters — motto: “He Wants You To 
Win” — he doesn’t have to. 

The Forbes campaign may be slipping 
out of sight, but its electronic equivalent is 
truly an awesome thing. There’s so much 
there that it’s hard to get a grasp on.it, but 
my favorite is “Your Personal Control 
Panel,” where you can watch Forbes deliver 
video messages on taxes, Social Security, 
health care, and education. There’s just 
something about the ultra-stiff Forbes, sit- 
ting in his living room in a dark suit and tie 
with a half-smile, saying of the Internal 
Revenue Service: “Take this monster, kill it, 
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bating his rivals, hereditary zillionaire and sus- 





















drive a stake through its heart, bury it, and 










make it clear that 
they are running to 
aware that they have 
no chance. Gary 
Bauer, being made of 
shrewder stuff, has a 
much more attainable goal: the former Reagan 
adviser is running for recognition as the pre- 
eminent figure on the religious right now that 
Pat Robertson’s Christian Coalition is in tat- 
ters. On the Web, Bauer emphasizes his back- 
ground as the head of the Family Research 
Council and the Campaign for Working Fami- 
lies, credentials that may repel the average 
voter, but that are sure to impress his intended 
audience. 

Bauer hasn’t gotten much in the way of 
media recognition for his efforts. One mention 
he cites excitedly is this tidbit from the 
Manchester Union Leader of January 22, 

1999: “Bauer made it clear if he does run, 
people will know where he stands and 
where he will lead the country.” Kind of like 





a restaurant review that says if you pay them 
money they will bring you food, but Bauer 

probably figured what the hell (oops, I mean 
heck), at least the UL spelled his name right. 


The religious right has always demonized 


Clinton with a fury that’s bewildering for its 
incandescence, and Bauer is no exception. He 


wondered — given his wacky views — why? 
Here’s why. On Keyes’s Web site is a page 
with links to every online survey the campaign 
could find — 24 in all. It’s accompanied by 
this message: “With your help we can use our 
grass roots power to make sure that Alan 
Keyes wins EVERY online presidential poll 
over the next two years. Please vote only 
once ...” The effort has obviously worked. 
On Keyes’s special New Hampshire Web site 
is the headline KEYES WINS ALL 4 MAJOR PRESI- 
DENTIAL DEBATES. And it’s true, it’s true! Fifty 
percent of respondents to Dick Morris’s 
Vote.com, for instance, said that Keyes won 
the January 10 debate in Iowa, followed by 
34 percent for Bush and 10 percent for Mc- 
Cain. Other surveys show similar results. 

So much for the accuracy of online polls — 
unless you believe, as Keyes does, that he 
would be winning if it weren’t for the media’s 
determination to “keep the black out.” 

Keyes lists no coming events after Jan- 
uary 24, the date of the lowa caucuses. Per- 
haps that means someone at Keyes Central has 
a grip on reality — even if that person isn’t the 
candidate himself. . 
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Orrin Hatch 











reads, “The new millennium dawns on a mira- 
cle moment for America.” It’s Hatch in a, uh, 
nutshell: vaguely inspiring, yet completely 
nonsensical. 

Hatch at least deserves credit for refusing to 
underestimate his audience. The centerpiece 
of his Web site is a 28-minute video (that’s 7.2 
megabytes) in which he drones on and on — 
and on — about why he’s running for presi- 
dent, even though no one outside his immedi- 
ate family has any intention of voting for him. 
But it gets better. While I was listening to him 
tell me that.“this will not be one of those 
hyped-up political productions we’ve all be- 
come used to,” a send-Hatch-money window 
popped up. 

As Hatch continued to talk in the back- 
ground, a schlock Dixieland tune kicked in, 
with someone singing, “Just one little check 
for 36 bucks will help the Hatch campaign 
so much,” a reference to Hatch’s goal of 
raising $36 apiece from a million people. 
This was accompanied by a logo of some- 
thing called a “Skinnycat,” which is, I guess, 
how someone with no sense of humor or 


blames the president for — I’m not making 
this up — the growth of the “pornography in- 
dustry” and the “increasing boldness” of the 


hope it never rises again to terrorize the 
American people.” 
Forbes betrays his roots as a magazine 






irony parodies the “fat cats” who’ve been 
funding the Bush campaign. 


http://www.orrinhatch.org * 
Even those who remember Orrin Hatch’s 














publisher in a section titled “Lead an e- “worldwide sexual slave trade.” Who knew? exhaustive 1991 review of the pubic hair on And why would you send Hatch $36? Well, 
Precinct,” where volunteers are invited to Clarence Thomas’s Coke can couldn’t have did you know that “dietary supplements have 

“compete with other e-Precinct leaders for Alan Keyes been prepared for the sheer weirdness of no stronger champion in Congress than Sena- 
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TALKING POLITICS 


SEE JANE 


Jane Swift is a 
cabinet appointment 
away from becoming 
governor. But a fresh 
look at our 34-year- 


old lieutenant 
governor suggests 
she isn’t yet ready 
for prime time. 


BY SETH GITELL 


OMETIME DURING THE media firestorm surrounding Lieutenant Governor 

Jane Swift’s version of the Checkers speech, it became obvious that we know 

almost nothing about her. Okay, that’s not entirely true. We know that she’s 34 and 
will turn 35 in February. We know she has a 15-month-old daughter named Elizabeth. We 
know that Elizabeth has just started blowing kisses. We know Elizabeth is taken care of 
during the day by her dad, Charles Hunt III — who drops Elizabeth off at the State 
House when he wants to go for a run. Um, wait a minute — we were talking about the 


lieutenant governor, weren’t we? 


Okay, we know that Swift used a state-police helicopter 
to beat traffic on the Mass Pike and get home to her hus- 
band and baby in North Adams for Thanksgiving. We 
know that she has used her aides to serve as Mary Pop- 
pinses for Elizabeth. Oh, and one other thing: we know 
that Swift is a step away from becoming governor — 
should George W. Bush get elected president and appoint 
Governor Paul Cellucci to a cabinet position, as many 
have speculated he will. 

But a look at the reams of copy written about Swift since 
Cellucci selected her as his running mate shows that no one 
seems to know much else about her. The media coverage dur- 


ing Swift’s campaign for lieutenant governor focused almost 
exclusively on the fact that she was pregnant. The phe- 
nomenon prompted an opinion piece by that barometer of 
mainstream feminist opinion, Ellen Goodman, who in June 
1998 penned a column headlined MUST WE FOCUS ON SWIFT’S 
PREGNANCY, NOT HER POLITICS? 

_ “There’s no question the primary interest of the public was 
that this was a woman running for a very high office and she 
would be a working mom in the future,” says Janet Jeghelian, 
Swift's opponent in the GOP lieutenant-governor race. “It 
was difficult to run against someone in that position when you 
can’t replicate it yourself.” 


ILLUSTRATION BY DALE STEPHANOS 


Few stories have closely examined Swift’s rapid rise to 
power. Nor have they made much of her bruising 1996 
congressional run against Representative John Olver — a 
race so bitter that Olver complained afterward to the Fed- 
eral Election Commission and sponsored a bill that would 
ban the practices some believed the Swift campaign had 
used against him. Few reporters discuss her family back- 
ground or her two siblings; we rarely hear that she comes 
from Northern Italian stock, that her father is a plumbing 
and heating contractor, or that her middle name is Maria. 
Only one piece notes that Swift met her future husband 
while campaigning. And none seems to have mentioned 
that she’s a stepmom to Hunt’s twentysomething son. Her 
political accomplishments, too, get short shrift (see 
“Swift's Politics,” right). 

To be sure, this is partly because the lieutenant governor’s 
position is not the highest-profile political job around. Paul 
Cellucci didn’t attract all that much attention when he held her 
seat, and neither did Evelyn Murphy. We knew about Ed 
King’s number two, Thomas O’Neill, mainly because he was 
Tip O’Neill’s son. But still, Swift, who declined to be inter- 
viewed for this story, has a damn good chance of becoming 
governor without having to campaign for thé office. And we 
should know more about her. A lot more. - 








ida aciiacbinis Pan. 1965, to Jack 
and Jean Swift of North Adams. The family is Roman 
Catholic; Jack is a plumbing contractor, and Jean is a 
Catholic-school teacher and former Girl Scout leader. Jane is 
the second of three children. 

Like many successful politicians, Swift was blessed with 
luck. Her father, a politically active Berkshires Republican, 
served on the North Adams Housing Authority and forged 
lasting political alliances within the state GOP that have helped 
Swift to this day. For example, Jack Swift was ack | 
ally of Jack Fitzpatrick, the proprietor of the Red Lion Inn in 
Stockbridge, who held the same state-senate seat that 


Swift would later win. And when Fitzpatrick stepped down in 


1980, he was succeeded by his former aide Peter Webber, 
who would play a crucial role in Swift's career. 

As an American-studies major at Hartford's Trinity College, 
where she studied after graduating from her hometown Drury 
High School, Swift interned for Webber and madé quite an 
impression. “She was very talented, very mature, very capa- 
ble,” Webber recalls. “That’s why when I had an opening on 
my staff three years later, I recruff®éher as a legislative aide.” 

Swift was working at G. Fox, a Connecticut department 
store, when Webber called her back to the Commonwealth in 
1988. It was the beginning of a rapid rise. Quickly asserting 
herself in Webber’s office, Swift became the point person on 
mental-health issues, a particular interest of the senator’s. She 
helped create the Children’s Trust Fund, which raises private 
money to fight child abuse — a forerunner of “compassionate 
conservatism.” Soon she was Webber’s chief-of-staff. 

Luck again had a hand in her next move. As the 1990 elec- 
tion approached, Webber decided not to run for re-election. 


When he informed his staff of his decision, Swift expressed in- 


terest in running. “Jane stepped forward,” Webber says. “She 


was enthusiastically interested in winning the seat.” A campaign” 
strategy rapidly took shape. With rumors flying around the dis- _ 


trict that he would step down, the senator called a dramatic 
press conference in Pittsfield. Webber and his family shared the 
stage with the Swift family. He announced that he would not 
run again, but was throwing his full support behind Jane Swift. . 

Even more significant, the Republican electoral machine that 
had produced, supported, and nurtured Fitzpatrick and Webber 
would now belong to Swift, who hoped to become the youngest 
woman ever to be elected to the Massachusetts Senate. 

Only Sherwood Guernsey stood in her way. Guernsey, a 
Democrat, had been serving as a state representative, and he 
saw his chance for a bigger job when Webber stepped down. 
But his timing was as unlucky as Swift’s was lucky. As loyal a 
Dukakoid as there ever had been, Guernsey campaigned for 
' Michael Dukakis around the country during the Mas- 
sachusetts governor’s 1988 presidential race. If Dukakis had 
won that election, who‘knows? Guernsey might have ended 
up in the White House. Instead, he found himself fighting for 
his political life against a brash, ambitious 25-year-old. 

Guernsey says that Swift successfully outflanked him by 
presenting herself as more liberal on social issues than she re- 
ally is. “She tried to portray herself as a guardian and friend of 
the elderly,” he says. “She has done nothing to support that.” 

Despite Guernsey’s best efforts, Swift won the election. 
And the Republican contingent that she joined on Beacon Hill 
was not the ineffectual, weak bunch of today. These were the 
glory days of Weld-Cellucci, when there were enough Repub- 
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lican votes in the Senate to override the vetoes of the 
Democrats. In this environment, the young Jane Swift had an 
immediate impact. 

Swift threw herself into two key legislative issues that still 
resonate today. She represented the state GOP’s interests in 
negotiations over education reform, going up against such 
Democratic powerhouses as state rep Mark Roosevelt and 


' Senate President Thomas Birmingham. And she had to sup- 


port local-aid cuts — cuts that affected her district, with its 
impoverished farm towns, more than other parts of the state. 
“Those were very, very tough times for a new member having 
to cut,” recalls senate minority leader Brian Lees of East 
idow. “The toughest thing was to cut local aid. She 

had to stand up and make some tough decisions.” 

But in the midst of this harrowing political environment, 
Swift was able to hone her talent. Intensely am- 
bitious, she found she could compete with 
more-experienced colleagues by combining her 
intelligence with hard work. Plus, as one politi- 
cal veteran recalls, the quick-tongued young 
senator “could zing questions like the best of. 
them.” (Birmingham did not respond to queries — 
about his experiences with Swift during the ed- _ 
ucational-reform effort. Perhaps he is saving his 
arrows for a future gubernatorial battle?) 

During this time, Swift became a voice for a 
disaffected region —- the Berkshires. State 
Senator Stanley Rosenberg, a Democrat, re- 
calls her opposition to a measure, proposed in 
response to a tragic accident in Eastern Mas- 
sachusetts, that would have tightened the rules © 
on truck-borne snowplows. The fight symbol- 
ized the kind of non-ideological battle that 
mattered most to Swift’s constituents; many 


residents of the Berkshires saw their pie SWIFT could use Sire seasoning 
before she’s ready for the big time. 


livelihoods threatened. On this issue, 
was tenacious — and victorious. 

“She had guts enough tq be heard on the is- 
sues whether it was popular or not,” says former state senator 
Mary Padula of Lunenburg, who became something of a mentor 
to Swift. “She backed up her stands with a lot of fortitude. She 
fought and she brought home the bacon. Sometimes legislators 
will file bills, but few follow them through the whole process time 
and time again. That's how minority members get something 
through: they try and try and try.” 


Y 1996, Swift found herself at a crossroads. After serving 
terms, she had risen to assistant minority leader. 
She could cast her lot with the state GOP and stay in the Sen- 
ate, or she could take a risk and run for Congress. She chose 
the latter. Two years after the Gingrich revolution, in the 
biggest political gamble of her life, she challenged’ US Repre- 


. sentative John Olver for the First Congressional District, 


which stretches all the way from the New York border to 
north and east of Worcester. Again backed by the Fitzpatrick- 
Webber machine, Swift found she could raise money. Olver, 
the incumbent, raised $650,888.30 during 1996; Swift, the 
challenger, collected $594,976.35. During the important sum- 
mer months, Swift outraised Olver, $94,157 to $80,155. 

In this race, though, she faced more scrutiny than ever be- 
fore. Ironically, given the position she now finds herself in re- 
garding her use of the state helicopter, Swift had been scrupu- 
lous about following ethics rules. During speeches she had 
often joked that when her husband-to-be lavished her with 


_ chocolates and flowers, she had to make sure the gifts were 


under the Commonwealth’s official $50 limit. But on April 15, 


- when Swift was in Westfield campaigning against raising 
taxes, someone asked her whether she took the tax deduction 


provided to state legislators who live more than 50 miles away 
from their state capitals. Swift became flustered; she did take 
$50,000, d 


per shpat ie.“ forerunner 
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local dailies, and the Globe later reported that Swift was one 
of 40 legislators who took advantage of the loophole. Swift 
overcame the early storm, although the issue briefly came up 
again when she was vying to become lieutenant governor. 

Thanks in part to the efforts of Padula, who ran the eastern 
half of Swift's congressional campaign from the “war room” 
in her Lunenburg house, Swift at least found relatively smooth 
sailing in that part of the district. The two women were a good 
match, Padula says: “We’re both obnoxiously assertive. We 
don’t take no for an answer. In that respect I didn’t have to 
teach Jane anything. She’s pretty assertive on her own.” 

But there was trouble in Swift’s home base — the western 
part of the district. During the waning days of the campaign, 
more than 500 senior citizens received phone calls warning 
them that Olver would slash Social Security and Medicare. 

apmipe worn Such allegations are often made 
in the form of leading questions 
in a campaign tactic known as 

“push polling.” Swift denied 

any involvement in the calls, 

» and they have never been linked 
_ to her. 
Still, the incident stung Swift. 
_ At one event in October, a group 
of senior citizens and Olver sup- 
porters surrounded her and her 
husband, protesting the tele- 
phone calls. The episode is 
thought to have put Olver over 
the top in the district. Later, he 
’ sponsored the “Voters’ Right to 

Know Act,” aimed at preventing 

push polling. 

Even though Swift came up 
short, her performance amazed 
political insiders. In the same 
year that John Kerry trounced 
William Weld in the Senate race, 

she lost by only a few hundred votes. This earned her a reputa- 
tion as a rising political star. She was featured in a publication 

called the Women’s Times, and Glamour magazine named her 
one of “Eleven Women Who Could Change the Country.” 

Following her strong performance, she joined the Republi- 
can administration on Beacon Hill. First Weld appointed her 
director of regional airport development at Massport. And in 
December 1997, Cellucci (then the acting governor) appoint- 
ed her director of the Massachusetts Office of Consumer Af- 
fairs and Business Regulation. 

That appointment didn’t meet with universal approval from 
long-time GOP-ers, though. Earlier in the year, Swifthad tan- 
gled with Paul Babeu, a fellow young Republican from her 
hometown. Babeu, a county official, had challenged Demo- 
cratic incumbent John Barrett to run for mayor of North 
Adams. He defeated Barrett in a primary, but Swift endorsed 
the Democrat, who then won the election. Some familiar with . 
the race say that Swift picked Barrett, who remains loyal to the 
lieutenant governor, because Babeu was too right-wing. Yet 
Babeu, who was an ally of former treasurer Joe Malone, says 
he is pro-choice and pro-gay-rights (though he concedes that 
he was pro-life at age 18): Babeu blames Swift for his defeat. 

The intricacies of North Adams politics are somewhat hard to 
appreciate from our vantage point in Boston. But one interpre- 
tation of the Babeu episode is clear: Swift saw an opportunity to 
eliminate a potential Republican rival, and she took it. It was a 
head Peter Blute’s seaborne cavorting to eliminate a more sea- 
soned Republican rival. Certainly, this bloodlust for fellow Re- 
publicans has won Swift no friends in GOP ranks. Although the 
lieutenant governor’s political potential is still viewed with relish 
among the party die-hards, many state Republicans revile her. 
Part of this animus, to be sure, stems from the old Joe Malone 

3 See TE Oe Sine, page 21 
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SWIFT, from page 
cares more about than about her party. 

Whatever mixed feelings Swift may evoke from party stal- 
warts were not enough to dim her appeal for Cellucci and his 
team. By the winter of 1997-’98, they had been twice disap- 
pointed in drafting a candidate for lieutenant governor. First, 
Suffolk County district attorney Ralph Martin turned them 
down; then Charles D. Baker Jr., another strong candidate, 
bolted the administration to become president and CEO of 
Harvard Pilgrim Health Care, Inc. (Some said at the time that 
Baker had wanted to be Cellucci’s number two and was miffed 
at being overlooked as the first choice.) Re ping, —* 
people concluded that they needed an ttre Sani 
preferably a woman. For the third time in her career, Swit ben- 
efited from good timing. And this time she did her best to dis- 
play loyalty. No sooner did Cellucci draft her than she changed 
her position on the dgath penalty (she now says she supports 
it), assault weapons (She now opposes a ban), and increasing 
the minimum wage (She supported it, then opposed it; subs¢- 
quently Cellucci embtaced and signed an increase). 

For what it’s worth, Swift may have changed her mind 
about another issue, too. In 1993, during a Senate debate of 
an amendment that would have restored cash assistance to 
poor pregnant women, she said it didn’t strike her as particu- 
larly responsible to get pregnant when you couldn’t already 
support yourself, let alone a child. According to a State House 
News Service account of the debate, Swift said that there were 
already all sorts of programs out there to help mothers. Now 
that Swift has a child of her own, and finds herself calling on 
the services of her aides to “keep it all together” as a working 
mom, it appears she’s discovered that even responsible women 
may need extra help sometimes. 


ACK SWIFT, who’s said to be one of Swift’s closest confi- 

dants, won’t say much about the political trauma his 
daughter has been through in recent-days. “I agree with the 
statement that she made yesterday, and we’re very proud of 
our daughter,” he says of the lieutenant governor's apology. 
“Jane spent six years in the Senate, ahd you should speak to -. 
the senators on both sides of the-aisle — there’s a pretty good 


consensus on how she did thie. She i Our full support, and... 


we're very proud of er.” # 

Swift’s closest frientds will tell tthe real Jane Swift is 
kind and Idyifig. That she A eden by the loss of a 
friend to b at the age of 32.’That she is struggling 
with and a liewtenanit governor. And they will’ 
alsogem you that Swift is getting a raw deal — not just from 
the ool andthe. Democrats, but from the governor. Swift is 

loyal s@ldier, they Say, and if Cellucci had asked for an 
, Swift would have capitulated. © ~ 
re fac ti 
babysitting 


Cellucci’s top advisers ee as Rob Cony — distanced 
themselves from her. They-may even have planted the sto- 
ries in the G ind the Herald saying that she had failed 
to take oe stories were warning shots to Swift, 
showing her that Cellucci’s people were willing to make her 
look bad if she refused to apologize. 

It’s too early to say whether Swift has sustained permanent 
damage, but it’s significant in itself that this is the biggest po- 
litical test she’s had to endure so far. If she were made gover- 
nor tomorrow, her experience would have to rank her as a 
lightweight. (By comparison, when Cellucci was made acting 
governor, he had two decades in state government under his 
belt.) Swift’s allies may love to say the lieutenant governor 
has been “underestimated,” but the fact js that Swift emerged 
from the milk-pail culture of Western Massachusetts with 
every political advantage — especially the backing of a party 
machine (and thus an ability to raise money). Swift’s old 
Senate district comprised some 45 communities, each with 
its own political leaders. That means that someone with a 
modicum of talent, name recognition, and organizational 
support would naturally have had a tremendous advantage 
over someone known in just one of these towns. And that’s. 
what Swift had the minute Webber announced his support 
for her at the Pittsfield press conference in 1990. It didn’t 
hurt, either, that she benefited from political alliances forged 
by her father. She’s also a Republican in a heavily Democrat- 
ic state, she’s youngiand assertive, she faced less competition 
in the Western Massachusetts bush leagues than most politi- 
cos have to contend with (her challenge of Olver was her 
first race of any congequence), and her pregnancy during 
her first statewide run shielded her from scrutiny. When 
such a pol is plopped onto center stage, you have to ask: 
what’s not to underestimate? 

In spite of her flaws and her lack of seasoning, Swift’s col- 
leagues from the state senate insist she’s pretty good. They 
praise her for having done her homework during her stint as a 
state legislator: They go on about how articulate and how 
sharp she is. But isn’t that the way public servants are sup- 
posed to be? The praise Swift gets for asking tough questions 
and speaking well in public sourids an awful lot like the praise 
mediocre students get for having perfect attendance. If she’s 
competent according to the current standards of state govern- 
ment, perhaps we should be asking why we expect so little 


Tear  fomething else about Swift from 


taught us anything, ifs that victory oftergoes to the most per- 
sistent — even if 3 a 


Seth Gitell can be teached at sgitell@phx.com. 
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CITY HALL 


New Roxbury city councilor Chuck Turner rode his 
history of old-school black activism into City Hall. 
Can he pump up progressive politics in Boston? 


Back to the future 


BY BEN GEMAN 


his first official speech at a Boston City 
Council meeting. It lasted approxi- 
mately five seconds, just long enough for the 


Lis: WEEK, CHUCK Turner made 


newly elected District Seven councilor to an- 


nounce that he’d sign on to a plan support- 
ing a tax break for small businesses. Col- 
leagues laughingly congratulated him, and 


council president Jimmy Kelly — whose pol- 


itics couldn’t be more different from Turn- 
er’s — joked, “I suspect we ain’t heard 
nothing yet.” 

We probably ain’t. In fact, later in the 
same meeting, Turner made a substan- 
tive, heartfelt speech criticizing the way 
the Menino administration had handled 
the siting of a new school. The 59-year- 
old Turner has been involved in organiz- 
ing Boston’s black community, from the 
grassroots up, since the mid 1960s, and 
he’s not likely to change his outspoken 
ways now. Bald, with a long white beard, 
Turner has a stately, contemplative pres- 
ence and a history of activism that bring 
to mind another black-community ac- 
tivist: the legendary Mel King, whose cel- 
ebrated run for mayor in 1983 gave the 
city a needed injection of multiracial and 


left-of-center politics. 

The similarities are more than coinci- 
dence. The two are close friends, and King 
is the one who first urged Turner to run for 
the council. Now Turner seems to be the 
best chance since King for a resurgence of 
progressive black activism in city politics. 
On a council ruled in seeming perpetuity by 


URNER’S ACTIVISM has its roots in 

experience. The son of a druggist father 
and schoolteacher mother, he grew up in a 
middle-class household in Cincinnati — at 
the time a legally integrated city, but still a 
racist one. When he was about 13, Turner 
decided he wanted to get a job at the city’s 
open-air market. Arriving early, he thought 


Turner, whose broad economic- 
based critique of society centers 
on class and race, sounds almost, 

well, socialist. 


South Boston’s right-wing Kelly, progres- 
sive politics have to fight for air time; Turn- 
er will be a strong voice for the urban left. 
He’s already brought an energy to the 
council and to his traditionally low-voting 
district — which encompasses Roxbury 
and pieces of the Fenway, the South End, 
and Dorchester — that hasn’t been felt in 
years. Even a Roxbury political insider who 
backed Tracy Litthcut, Turner’s opponent 
for the seat, says Turner’s presence on the 
council is a “jolt of caffeine.” 


he’d kill some time at a nearby diner. “A 
woman came out and said, “We don’t serve 
y all here,’” he recalls. “I looked at the black 
guy in the back cooking and said, ‘He’s 
here.’ ” But the woman was so determined 
not to serve Turner that she closed the 
restaurant. He waited her out; when she 
eventually reopened, Turner was served. 
“Growing up African-American, you are 
continually confronted in various ways by 
the view that you and your people are ex- 
pendable,” he says. 


His path to activism, however, was indi- 
rect. As a student at Harvard, he followed the 
struggle for civil rights and took part in a few 
demonstrations, but his participation was 
limited. After getting a degree in government, 
he went to work as a reporter for the Afro- 
American, what he calls a “middle of the 
road” black newspaper, in Washington, DC. 

His reporting career was short-lived. One 
night he met Stokely Carmichael, a leader in 
the Student Nonviolent Coordinating Com- 
mittee (SNCC), who would later coin the term 
“blagit power.” By this time, Turner recalls, he 
knew he wanted to be part of the movement 
he’d been covering for the paper. “Stokely and 
1 and his girlfriend spent two or three hours 
talking about organizing, things going on in 
the South, what SNCC was doing,” says 
Turner. “The conversation was really stimulat- 
ing in terms of thinking about organizing.” 

Inspired, he left the paper soon afterward 
to join the Northern Student Movement, a 
group that tackled civil-rights problems un- 
solved by legal integration in cities such as 
Boston, New York, and Hartford. “This was 
way ahead of its time,” says media critic and 
author Danny Schechter, who’s known 
Turner since they were activists together 
back in the day. “In a way, civil rights was 
still defined as a Southern problem, a prob- 
lem of segregation. . . . What we were saying 
was that the civil-rights problem in America 
was an economic problem, a problem of 
redlining, unjust housing, unemployment.” 

Since.then, Turner — who lives with his 
wife, Terri, his 15-year-old daughter, and 
his brother-in-law in a three-story house in 
Roxbury — has broadened the scope, but 
not the focus, of his vision. He’s worked 
with and helped found several community- 
based advocacy groups, such as the Boston 
Black United Front, the Center for Commu- 
nity Action, and the Coalition for Communi- 
ty Control of Development. He successfully 
organized against efforts to run.an interstate 
highway through Roxbury in the late-’60s. 
He’s been a domestic-violence counselor! He 
was instrumental in getting an affirmative- 
action bill passed that guaranteed access to 
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JENNIFER TAYLOR 


HIGH HOPES: progressives around the city are excited about the role Chuck Turner will play in Boston politics. 


jobs on city construction projects for local 
residents, women, and minorities. With the 
Greater Roxbury Workers Association, he 
showed up to picket construction sites 
where it seemed blacks were being squeezed 
out of jobs. He has been especially interested 
in organizing multi-ethnic coalitions. He’s 
been arrested several times for demonstrat- 
ing. He counts among his influences Mal- 
colm X,; Harriet Tubman, 18th-century 
Massachusetts revolutionary Daniel Shays, 
and the late Ghanaian socialist Kwame 
Nkrumah. “I believe in economic coopera- 


tion,” he says. “The corporate model is a 
mini-fiefdom that sets up enclaves that battle 
each other, and citizens are destroyed by 
that economic warfare. As humans, we have 
a responsibility to fight that thinking, or our 
children will be destroyed. morally, spiritual- 
ly, and physically.” 

Kwame Nkrumah? “Mini-fiefdom”? 
Turner — whose broad economic-based 
critique of society centers on class and race, 
who’s helped establish worker-owned coop- 
eratives — sounds almost, well, socialist. 
And he’s on the Boston City Council. 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 


HORTLY BEFORE the New Year, 

Turner is at a morning meeting with Je- 
madari Kamara, the head of the Africana 
Studies department at UMass Boston and a 
long-time activist. The two have known each 
other for more than 30 years. They’re dis- 
cussing a new project that will link local uni- 
versities and activists to form a community- 
organizing think tank. Both are fluent in or- 
ganizing-speak — they sound like manage- 
ment gurus for the left. Kamara talks of a 
“screen driven by priorities that come out of 
a process.” Turner says he wants to make the 


initiative “project focused rather than organi- 
zationally focused.” 

The approach of this project — bringing 
people with different perspectives together 
for the same cause — is typical for Turner. 
“One of the reasons I ran,” he says, “was to 
see if we could use the city-council office to 
strengthen the organizing that’s going on in 
different parts of the district and pull the 
district together.” Citizen participation is key 
for Turner, and he has opened an office in 
his district where residents can come to ad- 
vise him about school policy, housing, and 
other issues that are on their minds. “We are 
trying to set up a framework where learning 
experiences can go on continuously,” Turn- 
er says. “And people can bring those experi- 
ences and perspectives to me.” The office, 
he hopes, will function as a crossroads for 
the community, a place where the myriad 
organizations in the district can come to- 
gether to share information. 

And there’s a lot to discuss. Turner wants 
the city to adopt a tax-abatement policy for 
landlords who agree to keep rents affordable. 
He also hopes for a housing trust fund to be 
created from tax-revenue set-asides. He 
wants the city to adopt a policy making one- 
third of housing built on city-owned land 
available to low-income tenants, one-third to 
moderate-income tenants, and one-third to 
those who can afford market-rate rents. He* 
has talked about helping to organize an effort 
to bring back rent control, a stance that goes 
against prevailing political winds. 

Turner’s criticism of the Menino admin- 
istration’s educational policies is equally 
against the winds; he opposes the school 
committee’s decision to eliminate race as a 
factor when assigning kids to schools, and 
he questions the push for more neighbor- 
hood schools. The mayor’s people “have 
talked a lot about the placement [of new 
schools],” Turner says. “There has been no 
discussion of how those schools fit into a 
plan for quality education. We should not 
just be putting up those buildings.” 

At a time when affirmative-action programs 

See TURNER, page 25 
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are under attack — in addition to the school committee’s deci- 
sion, for example, the Suffolk Superior Court last year struck. 
down consideration of race in police-department promotions 
— Turner remains committed. In particular, he wants to bring 
affirmative action to downtown development. “Name the num- 
ber of black contractors, architects, lawyers . . . involved with 
downtown business development,” he says. “I would suggest 
you would have trouble finding one. It’s time the business 
community of downtown Boston ends the segregation and 
makes efforts to integrate the development activity.” He’s al- 
ready met with an official from the Greater Boston Chamber of 
Commerce to discuss the issue. 


NE THING'S for sure: now that he’s city councilor, 

Turner’s not going to just put his feet up. “There’s a cer- 
tain expectation that he will bring a new energy to the coun- 
cil,” says Jovita Fontanez, a long-time Hispanic-community 
advocate. “I think what people are looking for is that he will 
bring issues to the table that progressives have asked for.” 

His election “brings a whole different view to the city 
council . .. most people on the council come with their base 
and [their] whole goal is to keep it,” adds State Representa- 
tive Byron Rushing. (D—South End). “You have someone 
like [progressive ex-councilor David] Scondras and Chuck, 
and two things you can assume happen are they will con- 
centrate on expanding the power of people who do not nec- 
essarily vote for them, and they will be interested in people 
who are not part of their base.” 

It’s clear that Turner’s election has given progressives more 
cause to be hopeful about city politics than they’ve had in a 
long time. “We really look to you, because of your campaign 
and your history, as being a vehicle for the people,” a member 
of the Citywide Parents Council tells Turner when he meets 
with several members of the school-policy advocacy group 
shortly before taking office. And Danny Schechter enthuses 
about Turner’s incredible patience, intelligence, and drive. (“I 
sound like his fucking campaign manager,” he adds, laughing.) 

markostow. But Mel King 

% urges people to be 

“realistic about what 
to expect” as Turner 
settles in to his first 
term. The councilor 
can’t be everywhere 
at once, King points 
out. And though King 
might not say so, 

. Turner is trying to 
bring a broad agenda 
to a political body 
with limited clout. 

Says long-time 

Boston community 

organizer Lewis Fin- 

fer, of the Greater 

Boston Interfaith Or- 

ganization: “I think 

the challenge — and 

Chuck has had this tension in his own life — is how to be a 

strong advocate and leader for social justice and build rela- 

tionships and be effective with people who don’t always 
agree with-you.” 

And there are many people who do not view Chuck Turn- 
er as a political savior. He was tagged as “confrontational” 
and “anti-establishment” during his campaign, and not by 
way of praise. Backers of city youth-services head Tracy 
Litthcut, Turner’s opponent in the race, argued that the 
battles of the 1960s are over. Turner, they said, is too radical 
to be an inside player in City Hall — a place he was not a fan 
of, certainly, when he was involved with an initiative a decade 
ago for Boston minorities to secede and form their own city. 

The Reverend Eugene Rivers, co-founder of the Ten Point 
Coalition, says, “The political game in Boston is more of a 
chess match than an in-your-face street fight. You can go in 
and have a sensible, productive meeting with Mayor Tom 
Menino. You don’t need to march on [Police] Commissioner 
Paul Evans. He will invite you in for a conversation.” 

Boyce Slayman, a Roxbury political consultant and for- 
mer head of the Massachusetts Council of Human Service 
Providers, said last fall that he was worried Turner would 
march into battle with Menino-administration officials at 
the expense of ensuring good services for Roxbury. Now, 
Slayman says he’s optimistic about Turner, but cautiously 
so; he says he hopes Turner will work to build bridges in- 
side City Hall and will avoid throwing any “bombs.” 


BYRON RUSHING says 
Turner will reach out to people 
beyond his base. 


W, C’MON, not even just a little bomb? On January 3, 

when Jimmy Kelly was re-elected as president of the. 
council, even those councilors who hadn’t voted for him 
applauded. All except Turner, that is. “Jimmy Kelly has 
made it clear where he stands.on issues of affirmative ac- 
tion, where he stands on issues of integrating the schools,” 
Turner says, by way of explanation. “The majority of my 
constituents felt he.does not represent their thinking.” 

The snub came right on the heels of Turner’s first official 
spat with Kelly. In a.meeting several days before the vote for 
council president, Kelly told.the Boston Globe, Turner 
pledged he would vote only for Mattapan councilor Charles 
Yancey. Turner recalls saying that he definitely would not 
vote for Kelly, but he remembers mentioning his support for 
Yancey-as a possibility, not.a certainty. After that meeting, 
Councilor Dan Conley emerged as the symbolic anti-Kelly 


‘*% ep jeis 


candidate. Conley eventually got all the anti-Kelly votes, in- 
cluding Turner’s. 

It’s something of a tradition for allegiances and vendet- 
tas to take center stage in Boston politics; the political, 
often pointlessly, has a way of getting real personal. But 
this kind of thing is alien to Turner. He cares about helping 
his district put pressure on policymakers. Who exactly 
those policymakers are — Mayor Tom Menino, Jimmy 
Kelly, whoever — isn’t as important to him. 

“Chuck is interested in the issues,” confirms Sarah-Ann 
Shaw, a reporter for WBZ’s News 4 New England who 
worked as a community organizer with Turner in Roxbury 
in the 1960s and remains a close friend. “I don’t think he is 
interested in the personalities.” 

“He’s a very spiritual person, and he’s reflective,” adds 
the Reverend Graylan Scott Hagler, a friend and activist 
who’s worked with Turner and now lives in: Washington, 
DC. “When he’ approaches an issue it’s not frivolous, off- 
the-cuff, or something he thought of or dreamed of last 
night, but something he feels in the very fiber of his being.” 


RGANIZERS, SAYS Byron Rushing, are catalysts who 
empower people to do things for themselves; politicians 
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are agents whom people inevitably ask to do things for 
them. It will be interesting, he says, to watch Turner make 
the transition from one to the other. 

But Turner doesn’t feel that he even needs to make a tran- 
sition. His new job’s not such a far cry from his old job. “It is 
not a difference in kind,” he says. “It is a difference of de- 
gree.” Indeed, his whole vision for his city-council post rests 
on the successful merging of his roles as catalyst, encourag- 
ing his constituents to be more than just passive supporters, 
and agent, acting on the concerns they bring to the table. 

Turner is the most interesting voice to be heard on the 
Boston City Council in a long time. He may even prove 
himself to be a capable player of political chess who can 
also hold his own in an in-your-face street fight when 
necessary. Most of all, says Mel King, he’s a coalition 
builder. 

“I think,” King says, “you are going to see people from 
other parts of the city more involved with issues connected 
to Chuck’s presence than you will have seen in a long 
time.” If Turner can make his organizer-as-politician ex- 
periment work, King may just be right. a 


Ben Geman can be reached at bgeman@phx.com. 
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By ELIZABETH AUSTIN 
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cheesecake good enough to rub in your hair. I can do exquisite 

white-on-white embroidery, fashioning elaborate flowers and 
glossy leaves from a skein of thread. Yet I don’t think I could plan, 
purchase, and prepare a week’s worth of family meals or sew a sim- 
ple dress if you held a gun to my head. When it comes to home- 
making, I am an idiot savant. 

No big deal, right? I mean, isn’t that why God created cleaning 
ladies and Chinese restaurants? When a smart gal can pull down big 
bucks in the workplace, does it really matter if she doesn’t do her 
laundry until she runs out of clean underwear? 

Yes. In fact, I think it matters a great deal. Because I’m not alone. 
There are millions of men and women of my generation who are 
missing a whole cluster of basic life skills — who simply don’t know 
how to irona shirt, replace a button, paint a wall, or even scrub a 
toilet properly. We don’t have the basic competence to run our 
homes smoothly and efficiently, so we can’t pass down those skills to 
the next generation. And our functional illiteracy on the domestic 
front is having a devastating effect on our society. 

With the rise of Martha Stewart and the many Martha wanna-bes, 
we've created a strange culture of domestic elitism, in which only 
women who have the means to hire household help have the leisure 
to learn household skills. So those who can least afford expensive 
processed foods are also the least able to prepare a nutritious stew. or 
bake a loaf of bread... 

But there’s a simple solution, To fight rampant consumerism, re- 
duce the divorce rate, cae child abuse, prevent cancer ” heart; 


[e= WHIP up a bittersweet-chocolate-and-mandarin-orange 
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disease, and ensure domestic tranquillity, this is all we have to do: 


bring back home economics. 


VERYWHERE YOU look, you see American families desperately 

in need of help with the basics of daily life. Consider, for exam- 
ple, that 55 percent of American adults are now overweight — the 
result, in large part, of our increasing reliance on high-fat, high- 
sugar convenience foods. Our rapidly expanding national waistline is 
a major cause of heart disease and several deadly cancers. Perhaps 
most disturbing, one in five children between the ages of six and 17 
is overweight, and the number of overweight children in the United 
States has doubled over the past 30 years. 

If current trends continue, nearly half of today’s children will 
eventually die of heart disease.. Yet how many parents know the 
number of calories contained in a McDonald’s cheeseburger Happy 
Meal? (It’s 680.) And how many of those parents could tell you how 
many calories the average five-year-old needs each day to stay 
healthy? (About 1700.) 

We’re equally inept when it comes to balancing our checkbooks. 
Despite our unprecedented economic expansion, some 1.4 million 
Americans filed for bankruptcy last year alone. That figure has al- 
most tripled over the past decade. True, there is a quixotic move- 
ment toward simplicity and cheap chic, a countertrend of people try- 
ing to make it fashionable to cut up our credit cards and spend less. 
Byt how can you ask uneducated consumers to content themselves 
__,With cheaper products and pass up the overpriced name brands and 
« Spsianer labels, er ere 








These are not trivial matters. And it is 
criminal that we are allowing generations to 
grow up without the basic knowledge they 
need to care for themselves, their children, 
and their homes. 


OR THE first half of this century, the 

public schools took home-economics ed- 
ucation very seriously, at least where their 
female students were concerned. The notion 
that life skills could — and should — be 
taught in a classroom developed in the late 
1800s. Just as university schools of agricul- 
ture promised to teach modern scientific 
methods to farmers, home-ec departments 
could bring the same level of sophisticated 
knowledge to their wives. Cornell Universi- 
ty’s legendary home-ec department dates 
back to 1901, when the ag school started a 
correspondence course in home manage- 
ment for farm wives. By 1903, the school 
offered three for-credit courses in home and 
family life. 

In its earliest incarnation, home ec ex- 
pressed the high-minded principles of its fe- 
male founders, who saw the new profession 
in the context of the progressive movement. 
“Women wanted home ec to provide women 
with a scientific education they could take 
into the community,” says Sarah Stage, a 
professor of women’s studies at Arizona 
State University and co-editor of Rethinking 
Home Economics: Women and the History of 
a Profession (Cornell University Press). 
“There was a lot of talk about ‘that larger 
household, the city.’ They were interested in 
female values, female moral authority that 
you could take into the larger world.” 

Although their pioneering work has large- 
ly been forgotten, most of those early home 
economists were fervently feminist. In fact, 
the home-ec department was often the only 
division on campus that offered women full 
professorships and the chance to move into 


ation. Consumers who once limited their 
forays to the local department store were 
suddenly surrounded by a dazzling array of 
cute little shops selling cute little dresses. 
Suddenly, the solitary pursuit of home 
sewing didn’t make sense anymore. Why in- 
vest $25 and untold hours in sewing a dress 
that might not turn out right, when you 
could probably find just what you were 
looking for at the local mall? And at the 
mall, you and your girlfriends could have 
lunch. r 

The demise of home sewing led inex- 
orably to the rise of designer labels. Back in 
the home-ec era, you never went clothes 
shopping without hearing some matron tsk- 
tsk at the price tag and say, “I could sew 
this myself for about five dollars.” Even if a 
home seamstress didn’t want to go to the 
trouble of whipping up a ball gown out of 
$5 worth of cheesecloth,-she had the knowl- 
edge to recognize good craftsmanship. But 
when women forgot how to sew, they had 
no baseline to distinguish good-quality 
clothes from bad. Thus arose the designer 
brand, which reassured consumers that they 
were buying the good stuff (even though the 
label was often the only piece of quality ma- 
terial in the garment). 

The rise of the service economy also 
made it possible for young middle-class 
women (and men) to avoid many of the do- 
mestic tasks they’d never quite mastered in 
the first place. Thanks to frozen foods, 
cleaning services, and carry-out restaurants, 
you could survive without drafting the de- 
tailed household-management plans once 
required of home-ec students. Certainly, 
one of the engines of this change was the in- 
creasing presence of women in the work- 
place. When you devote 40 or 50 hours of 
your week to earning wages, simple mathe- 
matics shows that you’re going to have less 
time for housekeeping. 


they trusted their own doctors. But the do- 
mestic diva is hardly a proponent of cheap 
chic. Just look at her catalogue, “Martha By 
Mail.” If you’re planning a holiday meal, 
you might send off for her complete turkey- 
cooking kit, which includes an instruction 
booklet, a six-inch trussing needle, a spool 
of cotton twine, a stainless-steel roasting 
pan and adjustable rack, a baster, a ther- 
mometer, a pastry brush, a fat separator, 
and cheesecloth, all for the low, low price of 
$128 — plus shipping. For dessert, you can 
order her exclusive canvas pastry cloth; a 
pastry cutter, wheel, and brush; two pie tins; 
a copper cookie cutter; and a pie basket for 
only $102. With her books, TV shows, and 
magazine, Martha Stewart has become our 
national home-ec instructor. And we’ve paid 
her a billion dollars for the service. 

“I think people are missing something in 
their lives, and they haven’t quite figured 
out what it is,” muses Virginia Vincenti, 
professor of family consumer sciences at the 
University of Wyoming. “Martha makes 
people think of a time when we paid more 
attention to home life. I think she fools them 
into thinking that what she’s doing is going 
to recapture this wonderful sense of securi- 
ty, that ‘life is okay’ feeling.” 

The problem is, Martha presents an 
unattainable goal of domestic perfection, 
and then makes us feel guilty when we’re 
unable to achieve it. She tells us it’s only 
laziness that keeps us from following in her 
perfectly shaped, impeccably color-coordi- 
nated footsteps. But it’s ridiculous to advise 
suburban Americans to obtain the freshest 
eggs by raising their own chickens. It’s al- 
most as silly to teach us the correct way to 
iron the monograms on our towels (no 
doubt using the “Martha By Mail” $125 
steam iron). What we really need is a good 
anti-Martha, someone who could promote 
living well while living on less. In other 





higher administrative posts. Over the years, 
however, home economics lost its high- 
minded moral and political underpinnings. 
The idea that women would use this knowl- 
edge to begin housekeeping on a municipal 
scale gradually faded. Instead, home ec was 
viewed only as a means to teach individual 
students to care for their own homes and 
families. “Instead of ‘Let’s go out and help 
everybody,’ the focus changes to ‘Me and 
mine,’ ” Stage says. “The social mission of 
those earlier home economists was com- 
pletely lost.” 


HEN CAME the women’s movement. 

The young feminists of the early 1970s 
viewed home ec (with some justification) as 
Wife Ed 101. To them, home economics 
conjured up a vision of white middle-class 
girls in ruffled aprons, learning to make a 
béchamel sauce. When the Home Eco- 
nomics Association invited noted feminist 
Robin Morgan to speak at their annual 
meeting, she told them bluntly, “I’m here to 
face the enemy.” If they really cared about 
women’s education, Morgan told the assem- 
bled home-ec teachers, the best thing they 
could do was disband. The “dump home ec” 
movement immediately caught on with 
school administrators, who saw a perfect 
opportunity to grab the moral high ground 
and cut costs at thé same time. 

The evaporation of home ec from the 
mandatory curriculum coincided with a new 
age in American consumerism. Shopping 
malls started springing up in cornfields, and 
a generation of middle-class Americans em- 
braced the concept of shopping as recre- 


But the change went deeper than that. In 
fact, American women have always worked. 
(Even in the hyperdomesticated 1950s, 
nearly half of all mothers worked outside 
the home.) The difference was that now 
neither women nor men considered home- 
making to be as valuable as wage-earning. 
Women whose mothers had prided them- 
selvés on their shining floors and snowy 
linens now boasted that they hadn’t cleaned 
their refrigerators in two years. An untidy 
house became a badge of honor, showing 
that the tenant had more important things 
to do in life. 


HEN CAME Martha Stewart. 

In 1982, Martha Stewart launched her 
empire with Entertaining, a book of party 
recipes and menus. In and of itself, that was 
hardly revolutionary. Gourmet cookbooks 
and recreational cooking had been popular 
among affluent consumers for years, since 
Craig Claiborne and Julia Child introduced 
sophisticated cuisine to an eager American 
audience. But Martha was something differ- 
ent. Despite her smug and self-congratula- 
tory tone, she touched a chord that resonat- 
ed throughout thecountry. Annoying as she 
was, no one could doubt that Martha Stew- 
art took homemaking very seriously indeed. 
And, as Martha would say, we thought that 
was a Good Thing. 

Martha’s appeal stretched across demo- 
graphic boundaries. Kmart hired her to cre- 
ate Martha’s World, a store-within-a-store 
in its home departments, after the compa- 
ny’s market researchers found that their 
shoppers trusted Martha Stewart more than 


words, what we need is a real home-ec 
teacher. 


N MY daughter’s high school, like most 

high schools nationwide, home éc is no 
longer a mandatory subject. Instead, the 
kids are required to take consumer eco- 

nomics. We don’t even try to teach them 
how to produce or repair. We just teach 
them how to buy. “It’s a very different 
ethic,” comments historian Stage. “ ‘Make 
over and make do’ was the motto of home 
economics. Now nobody wants to do that 
any more.” 

I’m starting to see signs, however, that 
Americans are rediscovering those neglected 
homely arts. Take Home Comforts: The Art 
and Science of Keeping House (Scribner), 
an 884-page book by Cheryl Mendelson, a 
lawyer and professor who holds a PhD in 
philosophy. Mendelson does more than give 
household hints: she talks about the philoso- 
phy of making a home. “When | talk about 
housekeeping, I don’t mean just -leaning,” 
she says. “It’s the whole concept of the 
structure of private life, organizing this 
physical environment for yourself and 
others.” 

In 1997, Arlie Russell Hochschild brewed 
up a storm of controversy with her book 
The Time Bind: When Work Becomes Home 
and Home Becomes Work (Henry Holt). 
Puridits turned themselves inside out trying 
to figure out why Americans are so willing, 
even eager, to put in extra hours at the of- 
fice. But one basic fact seems paramount: 
the office is generally tidy and bright, and 
there’s always hot coffee in the pot. That’s 
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not because the office cleaning staff is par- 
ticularly skilled; it’s because we value what 
goes on in the workplace, and we all agree 
that you can’t work effectively or produc- 
tively when you’re surrounded by chaos. So 
office managers hire window washers and 
rent potted plants, and workers stay late to 
reorganize their file cabinets and clear their 
desks. Similarly, we wonder why teenagers 
choose to hang out at the mall. Could it be 
that there’s no hospitable place at home 
where they feel comfortable entertaining 
their friends? 

_ We just aren’t willing to put energy and 
effort into the home front. In every decision 
we make, we reinforce the notion that home 
life always runs a distant second, or even 
third, to the other spheres of existence. 

“This is something I’m rabid about,” 
Mendelson says. “You can’t have a democ- 
racy without a home life, this place where 
people go that’s apart from work or govern- 
ment. People who don’t have a strong pri- 
vate life and a strong home cannot resist 
their jobs. It leaves no place where a differ- 
ent set of values comes into play.” 


BVIOUSLY, THIS problem can’t be 

solved in the classroom alone. But it 
seems clear that schools could fan the resur- 
gence of interest in the domestic arts. If 
high schools required two years of home ec 
— complete with homework — for every 
student, many parents would get with the 
program. 

I got a personal taste of this last year, 
when my daughter took an elective six-week 
cooking class. Inspired by her emerging in- 
terest and developing skills, I began using 
her as a sous-chef, assigning her to chop 
onions and sauté chicken strips. We proba- 
bly spent more time cooking together during 
those six weeks than we had in the preced- 
ing 13 years, and it helped me revive culi- 
nary skills I’d long forgotten. And I realized 
I’d actually save time if | made pizza at 
home, instead of driving to the local pizza 
parlor to pick up my carry-out order. 

For the thousands of kids who don’t have 
skilled adults to teach them, a renewal home 
ec could bé a godsend. I remember some 
years back, when one government official 
responded to critics of the stingy food- 
stamp program by living on the basic allot- 
ment for seven days. He and his wife sat 
down to a week of nutritious but inexpen- 
sive cuts of meat, and beans prepared from 
scratch, with the smiling approval of a band 
of nutritionists. There’s just one problem: 
who the hell remembers how to cook beans 
anymore? You have to sift them (to remove 
the stones), soak them overnight, then let 
them simmer for hours. Most middle-class 
housewives have forgotten that ritual. Why 
do we expect needy young people to figure 
it out on their own? 

We need to do a better job of teaching 
our children how to live, and we need to 
start right now. First of all, that means we’ve 
got to make home-ec education a priority 
on the college level. The number of degrees 
awarded in family and consumer sciences 
dropped by 94 percent from 1968 to 1991. 
Currently, five states don’t offer a single un- 
dergraduate program in home economics, 
and the number of programs in other states 
is dwindling. Right now, we don’t have 
enough qualified teachers to staff our cur- 
rent programs, much less expand them. 

Parents need to demand that their school 
systems offer a comprehensive home-ec cur- 
riculum. It’s not enough to teach seventh- 
graders how to make chocolate-chip cook- 
ies. “Learning to live is not something you 
can cram into a 10-week course,” Vincenti 
points out. No one — male or female — 
should graduate from high school without 
demonstrating the ability to run a washing 
machine, fry an egg, balance a checkbook, 
compile a grocery list, and use a power drill. 
“Just as students need to know math and 
science, they need to know how to function 
in life,” Vincenti says. And don’t listen to 
critics who worry that such plebeian instruc- 
tion will nibble away at more-valuable aca- 
demic classes. Our schools have made time 
for drug and sex education; we can find 
time for this too. Because, in the end, 
there’s no place like home. « 


Elizabeth Austin is a writer based in 
Chicago. Reprinted with permission from the 
Washington Monthly. 
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Why penis 


ILLUSTRATIONS BY KEVIN BANKS 


much stock in penis enlargement. 

“I'd never heard of it, assumed it wasn’t possible,” he 
says. “I started listening to [motivational speaker] Brian Tracy 
tapes, and one question he asked was, ‘What's the one thing 
you'd want if you didn’t know it was impossible?’ Despite my 
embarrassment, after some reflection I realized I wanted a big- 
ger dick, period.” 

Newly inspired, he looked into the possibilities. After four 
months of squeezing, slapping, and stretching his penis, Tom 
Hubbard (not his real name) became a believer. 

“It’s been a magical, empowering ‘personal growth’ experi- 
ence,” Hubbard writes, of the inch or so he’s gained. Indeed, 
Hubbard was so won over that he launched a free Web site 
devoted to the subject. Judging from the hundreds of thou- 
sands of men who have logged on to All About Penis Enlarge- 
ment, Hubbard was not alone in his desire for a bigger dick. 
Not by a long shot. 

“Almost all guys are convinced that their penises are not 
large enough,” says Derek Polonsky, a sex therapist in Brook- 
line. “This is something that guys have struggled with for ages.” 

Aline Zoldbrod, a Lexington-based sex therapist, agrees.” 


U NTIL A FEW years ago, Tom Hubbard didn’t put 


“Penis size,” she says, “is men’s number-one concern.” 

Traditionally, however, it hasn’t been one that men are will- 
ing to talk openly about. It’s a very rare occurrence indeed to 
have a man lean across a table and confide, I have a small 
penis. Even today, when boob jobs are discussed more 
openly than nose jobs were a decade ago, penis enlarge- 
ment maintains its aura of furtive shame — one area where 
men have proved far more self-conscious about body image 
than women. As Hubbard puts it, quoting Thoreauy “The 
mass of men lead lives of quiet desperation.” 

But this may be changing. 

Over the past year, Americans have been privy to a parade of 
high-profile peckers — beginning, of course, with the Starr 
Report, which put the presidential tackle up for public perusal, 
and gaining momentum when Bob Dole discussed his short- 
comings in TV spots for Viagra. With each prime-time men- 
tion of erectile dysfunction, each front-page account of the 
commander-in-chief’s penile peccadilloes, the taboo surround- 
ing public discussion of the male unmentionables has been fur- 
ther undermined. 

Indeed, men’s quiet desperation became something of a ca- 
cophony last year when organizers of a golf tournament in 


enlargement is poised to become the next big thing 


Sanctuary Cove, Australia, offered penis-enlargement surgery 
for the male competitor who hit the longest drive. The tourna- 
ment proved so popular that the Australian government has 
moved to ban cosmetic-surgery incentives in sports. 

“People are definitely becoming more willing to talk openly 
about it,” says E. Douglas Whitehead, president of the Ameri- 
can Academy of Phalloplasty Surgeons. “It’s definitely out in 
the open right now.” 


OLONSKY ATTRIBUTES the penile bigger-is-better 

credo to what he calls “the male-engineering model of sex 
— namely, that you have to have a large piston moving inside 
the cylinder; the bigger the piston, the better the operation.” 

Polonsky’s analogy is apt, but man’s obsession with size 

predates the industrial revolution. Visitors to Dorset, Eng- 
land, are treated to the spectacle of the Cernes Abbas Giant 
(circa second century AD), a 180-foot figure cut into a 
chalk hillside, sporting a 25-foot erect todger. Japanese pil- 
low books are lavishly illustrated with guys sporting thigh- 
size hard-ons. The Kama Sutra is packed with handsomely 
endowed lovers (or the “Ushvah,” the stallion man). 
Roman-era art is rife with images of the supernaturally sized 








deity Priapus. From the obelisks-of ancient Egypt to the 
skyscrapers of New York, phallic imagery has dominated the 
popular imagination for millennia. 

As Maggie Paley notes in The Book of the Penis (Grove 
Press), “Penises are . . . the ultimate power symbols — but 
that’s big, erect penises. No one builds an important building, or 
a rocket, in the shape of a limp little dick.” 

For as long as cultures have valued penis size, men have 
found ways to bullyrag the organ into immensity. In the 1995 
book Penis Size and Enlargement: Facts, Fallacies and Proven 
Methods (Hourglass Book Publishing) — a thumping tome 
containing tips, testimonials, and panoramic snapshots — au- 
thor Gary Griffin cites the example of the Sadhu tribe of the 
upper Ganges, whose men hang weights from their penises until 
they reach such dimensions (reportedly up to 18 inches) that 
their owners have to tie a knot in them. “There are accounts of 
Indian ascetics tying 100-pound weights to their dicks and 
throwing the weight off of a cliff,” Tom Hubbard says. “But 
these guys gave up hard-ons years ago.” 

Such are the lengths that men will go to for more length. 

“All men want to have larger penises — all men,” says Joel 
Kaplan, who makes a living purveying penis pumps. “It’s innate, 
part of being male. It goes back to caveman times.” 


OR YEARS, in America at least, penis enlargement has 

been a kind of squalid punch line, a sweaty, secret pursuit 
— a thing of brittle gadgets, Swedish-language warranties. To 
some extent, this perception still endures, but the popularity of a 
how-to book such as Griffin’s — now in its eighth printing — 
suggests that penis enlargement may be edging closer to the 
mainstream. 

You can chalk this up in part to innovations in surgery, but 
even more so to the Internet, which is, as always, wired directly 
into our loins. A quick search on Yahoo turns up scores of sites ° 
dedicated to the burgeoning industry: Al Penis Enlargement, 
Big Penis, Absolute Penis.com, Penis of Steel, Penis Pros. “How 
would you feel right now if your penis were two inches longer?” 
Many of the sites sport before-and-after shots, forlorn little puds 
followed by strapping, bruised-looking danglers. “You can have 
a larger penis!” 

New medium, same old promises? Perhaps. But the Internet 
also offers penis-enlargement enthusiasts something they 
haven’t had access to before: straightforward dialogue. 

Oscar Wilde said, “Man is least himself when he talks in his 
own person. Give a man a mask and he will tell you the truth.” 
anonymity, guys with dybernyms like Bruiser and WideGuy 
speak earnestly and openly about their fears, their triumphs, 
their hopes, their flops. “I ALWAYS hot wrap before I exercise, 
this helps to keep from bruising.” “Hey, I’m glad to see you’ve 
had substantial gains. . .. My question is, how do you keep the 
wrist weight from falling off of the penis?” “I went from being 
4.25 to.5.5 flaccid, and 7.25X6 to 8.75X6.5 when erect.” 

The tone here — hi-fi buffs discussing ways to soup up their 
systems — highlights one of the most remarkable aspects of the 
new attitude toward penis enlargement: Traditionally, the image 
of the do-it-yourself enlarger has been that of a loner, hunched 
over himself in the sanctuary of a locked room, a penis pump in 
one hand and the offending pud in the other. 

The emerging Web sites — with their statistics, methodolo- 
gies, expert testimonials — have shined the cleansing light of 
science on the proceedings. Penis enlargement even has its own 
abbreviation — “PE” — which itself lends an air of legitimacy. 
More important, PE sites have introduced an element of com- 
munity. You are not alone, they say. You are not a pervert, a dud, 
a sucker. You are one of us. Suddenly, penis enlargement is a 
matter of self-improvement rather than self-abuse. 


NE OF the most popular PE sites around is 
PenileFitness.com. The creation of a 21-year-old en- 
trepreneur named Brandon Reece, the site has been in existence 

for a little more than a year, during which time it has received 
six million hits. In all, 50,000 men have forked over $39.95 to 
learn the secrets of Reece’s complete workout. (“Pull your penis 
directly out in front of you until you feel a good stretch in the 
middle of your penis and at the base. Hold this stretch for a 10- 
count and repeat three more times. Now slap your penis against 
your leg about 50 times to get the blood back in where you have 
been squeezing.”) 

Reece’s site is basically a compendium of accepted tech- 
niques, organized into a regimen. There’s visualization (“Focus 
on the size you want it to be”), hot compresses, milking (manu- 
ally squeezing blood into the semi-erect penis to engorge and 
enlarge the erectile tissue); there are simple stretching ex- 
ercises; and there are Kegels, which involve flexing 
the muscle that surrounds the anus and prostate. 

An advanced regimen of the kinds of tech- 
niques listed in Reece’s site can take up to 
three hours a day, every day. The site 
promises possible gains of anywhere be- 
tween one and four inches in length, and an 
inch or so in girth. Like all exercise, though, 
it’s work. And yet, as‘ Reece puts it, his pro- 
gram has been “selling like hotcakes.” 

His success has not been lost on com- 
petitors. “Last year I could hardly find 
any sites,” says Reece. “Now there are 
over a hundred. 
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“Mimic, mimic, mimic,” he says. “My lawyers are looking into it.” 

A similar feeding frenzy has broken out in the field of penis 
pumps, which started out in the early ’70s as a cottage industry and 
has escalated into a retail free-for-all. Today, penis pumps are al- 
most as numerous as breakfast cereals: the Boston Brass, the Blue 
Veiner, the Bull Fighter (“Be a master in the arena!”), the Stallion, 
the Big Bazooka, the Fireman’s Pump (“For the man who wants a 
REAL fire hose hanging between his legs”). 

Among the more high-tech — and costly — penis pumps on 
the market are those sold by Joel Kaplan, which go for between 
$160 (for a manual pump) and $400 (for an electric). Though his 
products have been on the market for only about eight years, Ka- 
plan claims several innovations in pump design, including what he 
calls “custom-fitted cylinders.” His pumps are, he says, “the only 
product that’s FDA approved.” 

And yet Kaplan, too, complains that he’s been plagued by imita- 
tors. “My sales aren’t necessarily increasing because of my competi- 
tion,” he says. “People are copying me.” The most flagrant example 
of this, he says, is a product called Dr. Joe’s Penis Pump. “I’m the 
original,” Kaplan grumbles. 

In truth, though, pumps came on the market a good 20 years be- 
fore Kaplan began selling his, and the practice has probably been 
around for much longer. The pump technique is not complex: place 
the penis in a sealed chamber and suck out all the air, creating a 
vacuum around the member, forcing blood into the corpora caver- 
nosa (the pockets that fill with blood during erections), stretching 
and enlarging the penile tissue. You can add as many pressure ~ 
gauges and shatterproof cylinders and easy-squeeze triggers as you 
like — we're still talking grade-school science here. 

Not surprisingly, Kaplan has no intention of suing his competi- 
tion. “That’s capitalism,” he says. “That’s how America works.” 

And capitalism has wholeheartedly embraced penis enlargement. 
Guys willing to shell out big bucks for an extra inch or two are 


’ outnumbered only by the people willing to take their money. One 


enterprising company, according to an industry insider, has a 
product based on the “African method” of penis enlargenfent: 
“They sell you a rock for 20 bucks.” 

Though patently a rip-off, this isn’t as crazy as it sounds. (Then 
again, in the context of penis enlargement, nothing sounds crazy 
after a while.) Some men hang 20-pound weights from their penis- 
es. Or they rig up elaborate suspensory apparatus running from 
knee to dick, which yank the penis when they walk. Others manually 
tug and twist their members for hours on end. There are accounts 
of men applying wasp stings.to their organs, or mustard. Some 
swear by such exotic fare as bull’s-penis soup. (“Chop up the BP, 
boil it for “2 hour. Add black-pepper pellets, onions, and your fa- 


* ‘vorité veggie and simmer.”) 


Then there are those who go to New York hypnotherapist Laurie 
Straub. 

Like Reece, Straub got into the penis-enlargement business about a 
year ago. Since then she has treated 700 to 800 men. Straub’s treat- 
ment consists of a 12-week program of hypnosis, which is adminis- 
tered either by tape ($295) or in one-on-one sessions ($150 per 
hour). Straub is aware that many might view her as a “quack,” she 
says, but she insists that her technique has its basis in physiology: “I 
tap into the hypothalamus, same as any hypnotist. I make you relaxed, 
but also in control of the neurotransmitters that tap into your pituitary 
gland, which releases the hormones that make the penis grow.” 


Y FAR the most expensive technique — up to $10,000 a go — 
is phalloplasty, cosmetic surgery to lengthen and thicken the 
penis. It’s also the most controversial. 

“Surgical penile enlargement is not recommended or condoned 
by the American Urological Association,” says Winchester-based 
urologist Peter Tiffany. “The benefits are considered to be question- 
able, and the risks are significant.” According to Tiffany, “These pa- 
tients are usually more in need of psychological counseling than 
surgery.” In fact, Tiffany questions the ethics of anyone who offers 
the procedure. “You think you’re getting something but you’re not,” 
he says. “You’re being boondoggled.” 

Nonetheless, penis-enlargement surgeons have no difficulty find- 
ing clients. Penis surgeon Whitehead estimates that, since phallo- 
plasty came into its own in the early 90s, 250,000 men worldwide 
have received the treatment. Half of those have been in the US. 

Traditional penile-enhancement surgery involves one or both of 
two basic procedures. The first, to increase length, involves making 
an incision at the base of the penis and snipping the ligament that 
anchors it to the pubic bone. This causes the portion of the penis 
that is normally inside the body to fall forward, giving the illusion of 
more length — usually about an inch. 

As in all operations, infection and scarring are a concern. 
But the most unfortunate side effect of surgical elongation is 

inherent in the very procedure. Cut loose, as it were, the 

penis becomes unstable, slipping and shifting — jar- 

ring — during intercourse. Furthermore, to pre- 

vent shrinkage during the healing process, pa- 
tients must hang weights from their penises 
for. up to a few months following the proce- 
dure. 

Perhaps even more daunting (given that this 
is supposed to be cosmetic surgery), the penis 
can take on several rather uninviting visual qual- 
ities. For one thing, without the ligament to keep 
it pulled upright, the newly enlarged penis points 
south when erect. Then there’s the “scrotal dog 
ears” syndrome, which occurs when the penis 
sinks down into the scrotum, giving the appear- 
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ance of a long-nosed dog with bulbous ears. 
Furthermore, in its elongated state, the penis 
tends to look a little, well, spindly. 

And so there is a second surgical proce- 
dure, called a fat transfer, to add girth to the 
penis. This operation involves liposuctioning 
fat from the abdomen, inner thighs, or love 
handles and injecting it under the skin of the 
penis. Patients can expect gains of about 30 
percent in girth. But this technique, too, is not 
without its drawbacks. “A lot of people think 
it feels like breasts,” Whitehead says. 

And it gets worse. As many phalloplasty 
patients have discovered to their horror, a 
fundamental characteristic of body fat is 
that it is reabsorbed, often unevenly. The 
terrible irony is that guys who have worked 
so hard at improving their penises.often 
end up with something knobby and 
gnarled, like a ginger root. _ 

Not surprisingly, these technical glitches 
have left a lot of men less than 100 percent 
satisfied with their new penises. Gary Alter, 
until recently one of the top phalloplasty 
surgeons in the country, has given up the 
procedure altogether. “The complications 
were not something I wanted to deal with,” 
he says. These days, Alter spends a lot of 
his time reversing the damage done by pre- 
vious operations. 

Although most men are too ashamed to go 
public over their mangled members, those 
cases that do make it to court have resulted in 
some high-profile, big-money lawsuits. In 
1998, for instance, two men sued a Toronto 
surgeon for a total of $6 million. 

A few years ago, phalloplasty surgeons be- 
lieved they had found a solution to the girth 
problem in a process using something 
called a dermal graft. In this proce- 
dure, strips of skin are removed 
from the patient’s body, usually 
the buttock region, and inserted 
in layers underneath the skin of 
the penis. Because dermis — or 
skin tissue — doesn’t reabsorb 
into the body the way fat does, 
there is less chance of lumpiness. 
The procedure can leave nasty 
scars, however. In the end, you’re 
still robbing Paul to pay Peter. 

Needless to say, surgical penile 
enhancement has found few 
friends outside the phalloplasty 
industry. 

“Do you realize how dangerous 
this stuff can be?” says Aline 
Zoldbrod. “There are arteries in 
there, blood supplies. Hello? 
Leave your penis alone. You'll 
burst yourself open.” 

“You generally should keep 
sharp things away from your 
penis,” says Brandon Reece. 

“One would have to be nuts to 
go through these procedures,” 
says Derek Polonsky. 

“Surgery sucks,” says Tom 
Hubbard. 
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later, Whitehead hit upon a method of girth 
enhancement that he believes will revolution- 
ize the field. A product called Alloderm, he 
says, will one day make a bigger, fatter penis 
within the grasp of all men. 

“I think it’s going to be extremely popu- 
lar,” he says. “In five years this is going to be 
one of the more popular male cosmetic pro- 
cedures.” 

Whitehead got the idea for his technique by 
observing procedures used on burn victims, 
who are treated withAlloderm to rebuild 
severely damaged tissue. Like the dermal 
graft, Alloderm treatment entails layering der- 
mis around the penis — “like a sandwich, a 
triple-decker sandwich” — thereby avoiding 
the lumpiness of fat grafts. Alloderm differs 
from the dermal skin graft, however, in one 
important detail. 

“Alloderm comes from a cadaver,” says 
Whitehead. “It’s purified cadaver.dermis.” 

Some have expressed concern that the Allo- 
derm treatment could transmit disease, perhaps 
even HIV. Whitehead calls this worry unfound- 
ed. “It’s perfectly safe,” he insists. “It’s just like 
getting blood from a blood bank, only in this 
case the tissue goes to a tissue bank.” 

Not everyone, however, isso breezy. 

“Oh my God!” says Zoldbrod, fairly howl- 
ing. “Who are they doing this for? They’re 
not doing it for women. That’s not what fe-: 
male sexuality is about. Why don’t they do” 
something useful, learn to kiss?” . 

Zoldbrod asks an extremely pertinent 
question: if not for women, whore men 
stretching, snipping, stuffing, pumping, 
and slapping their penises for? 


N THE end, men do this for other men 
rather than for women,” says Brandon 
Reece. “It’s a guy thing.” 
Which is not to say it’s a gay 
thing, as Joel Kaplan is quick to 
point out. “Many men are 
afraid that expressing a de- 
sire for a larger penis will 
make people think they are 
homosexual,” he says, 
“which is absolutely crazy. 
Most people who buy my 
products are not gay.” 

The fact is, PE is once re- 
moved from the sexual act, 
gay or straight. It sounds kind 
of disingenuous to say so, but 
-penis size has as much to do 
with a sense of power as it has 
to do with sex. “It’s like the 
stockpiling of nuclear 
weapons,” says Reece. “Who 
has the biggest penis?” 

Aline Zoldbrod tells the tale 
of a man who was competing 
in.a bicycle race: During a 
bathroom break, another cy- 
clist peeked at the man’s 
small penis and remarked, 
“You'll never make it up the 
next hill with that thing.” This 
story illustrates a central fact: 
penis size is, at least in the 
eyes of other men, inextrica- 
bly linked.not only to a man’s 
sexual prowess, but to his 
strength, his vitality, his very 
manhood. 

“It's sad that people. will 
subject themselves to this stuff 
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so they can stand in the locker room and feel 
better,” says Derek Polonsky. And yet the 
big-dick syndrome goes far deeper than sim- 
ple alpha-male baiting. 

“A lot of these guys have had terrible rela- 
tionships,” Polonsky says. “They have this 
mindset that if I have this perfect penis I'll be 
more of a stud and everything will be fine, 
rather than paying attention to what's in- 
volved in sustaining a relationship, rather 
than enhancing their self-esteem. Which is 
not to trivialize the worry and the concern. A 
lot of guys are tormented by this.” 

In her book Sex Smart: How Your Child- 
hood Shaped Your Sexual Life and What You 
Can Do About It (New Harbinger), Zold- 
brod argues that most men who are obsessed 
with penis size have suffered some kind of 
childhood trauma, usually at the hands of 
male peers. “Boys are so competitive, they 
say terrible things to each other and shame 
each other,” Zoldbrod says. “But boys won’t 
come out and say anything about it. It be- 
comes this secret thing.” 

It’s certainly true that boys — and men — 
don’t generally talk openly about the fear of 
a small penis. Instead they bluster, embellish, 


inflate, simply laugh the issue off. Or they 
attempt to project their pain onto somebody 
else by making fun of his penis. It’s a self- 
sustaining syndrome, and one that can have 
far greater repercussions than mere embar- 
rassment. 

In some men, the obsession with penis size 
may be symptomatic of a condition called 
body dysmorphic disorder, a pathological 
self-loathing brought about by a negative 
body image. According to a recent study, be- 
tween one and two percent of Americans suf- 
fer from BDD, 60 percent of them men. 
Many of these men have what Whitehead 
calls “perceived penile inadequacy.” 

The key word here is “perceived.” “Virtu- 
ally all of the patients I see are totally normal 
in terms of dimensions,” says Whitehead. 
“They just want to be larger. It’s a body- 
image issue, a perception issue,” 

Almost all men who opt for PE — surgical 
or otherwise — already fall within the nor- 
mal size range (about three to four inches 
flaccid, five to six inches erect). But, as Hub- 
bard points out, “Bland reassurances of nor- 
malcy don’t allay the concerns.” 


the teat 


generation 


One PE enthusiast, who goes by the name 
Big Al, said in an e-mail interview: “Person- 
ally, I was a bit above average before I decid- 
ed to start ‘enlarging.’ Most men are about 
in the five-to-six-inch range, but they'd feel 
better about themselves knowing that they 
had eight inches or more (eight seems to be 
the ‘magic number’).” 

“There are many men,” says Kaplan, “who 
buy my pump who are nine or 10 inches, but 
who still want to get bigger.” 

“I think they’re shooting themselves in the 
foot,” says Zoldbrod. “Most men like oral 
sex, and most women would rather not feel 
like they’re choking.” 

And yet this argument holds little sway 
among PE enthusiasts, for whom an oversize 
dick is often seen as a badge of honor. In- 
deed, PE chat rooms brim with reports — 
presented with thinly veiled satisfaction — 
of a partner who has been staggered, star- 
tled, and downright roughed up by a newly 
enlarged member. “I’ve bruised [my wife] 
internally using certain positions,” says a PE 
enthusiast named Dave. With a larger penis, 
he adds, “you feel better about yourself and 
more confident with your partner.” 

If this sounds irrational — well, it is. It’s a 
guy thing: pre-logical, instinctual. Maybe 


even inescapable. It cuts across racial, reli- 
gious, and economic boundaries. It affects 
the ugly, the scrawny, the handsome; the 
strong. And it affects every age group. 

“I’m only 14,” writes a boy in one of the 
online PE forums. “The only reason I want 
to enlarge my penis is that I haven’t had sex 
yet. I don’t want my first experience to be a 
bad one. And plus it makes your life miser- 
able if you have a bad rep.” 

Hypnotherapist Laurie Straub tells the tale 
of “a real old man” who came to her for as- 
sistance. He had visited a nude beach, this 
old man, and had come away from it full of 
despair. “I thought I was normal,” he told 
Straub. “But I have a teeny-weeny wienie.” 

She tells a story, too, about a man whose 
eight-year-old son had walked in on him in 
the bathroom and remarked, “Daddy, you 
have a big pee-pee.” 

“I hope you told him he does too,” Straub 
advised the guy, “or he’ll be coming to see 
me in 20 years.” = 


Chris Wright can be reached at 
cwright@phx.com. 
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Where Great Relationships Begin. 










is Ken, I’m 5’11”, Ne 
200 Ibs. and in good 
shape. |’m intelligent, aN ‘ 
good looking, very compas- \p yc > 
sionate, loving and would like}e i. 
to share life with the right 
gal. Leave me a mes- 
sage, I'd like to get 
back to you. 

























see? 











Hi, my name is 
Janet, I’m 54”, 125 
Ibs. brown hair, brown 
eyes. |’m into art, theater, 
© “ae surfing, skateboarding, play- 
S271 ing soccer and swing danc- 
~~ \ ing. I’m very nice, a kid at 
.. * heart. I’m also very 


romantic. 



















«Meet Local People. 
*-FREE to Place or listen to personal ads. 
*-FREE to connect live with other callers for 
l-on-1 conversations. 
‘Totally FREE for Women. 7 
*1000’s of callers every day! Call for our FREE special offer: 


eS 617-245-1001 


ys www.nightlinepersonals.com 
The Wightn Service dos nt precreen cles and asumes no responses or personal meetings va our phone service. Hust be 18 or over. Tl charges may appt. Optional paid services, Cl for dei, 
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the puzzle 


#1211 Pictophones 


BY DON RUBIN 


Part picture, part homophone, pictophones are pictures of 
things whose names sound the same — figures 1 and D, for 
example. See if you can match the rest. Then enter your 
solutions as indicated. 


1) 9) 
2) 10) 
3) 11) 
4) 12) 
5) 13) 
6) 14) 
7) 15) 
8) 





1) Prizes for solving the Puzzle will be Phoenix Puzzle Winner 
Pens. 

2) All entries must be received at the Phoenix office (addressed 
to Puzzle #1211, Boston Phoenix, 126 Brookline Avenue, 
Boston, MA 02215) by noon on Wednesday, January 26. Phoenix 
employees and their immediate families are ineligible. 

3) In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We have only 10 pens to give away each week, 
so when there are more than 10 winners we'll have a lottery. 

4) All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 





Name 
Address 
City/Zip _ 








Solution #1209: Zigzag 


All you have to do is fill in the answer key with arbitrary letters 
and then solve the puzzle as you would any normal cryptogram. 
The message was from Isaiah 40:4. 


The angyer key looks like this: 


Every valley shall be FWITUNMDKBJRA 
exalted, and every PVEQLOYCSGHXZ 
mountain and hill shall 
be made low; and the 
crooked shall be made 
straight, and the rough 
places plain. 


Pens to the following: 


1) Stephen Joseph Edwards, 5) L. Black, Stoneham 
Marlborough 6) Dan Abramovich, Cambridge 

2) Janice Goodman, Lynn 7) John Polakowski, 

3) Doc Moore, Newmarket, NH Southbridge 

4) Paul Cerqua, Chelmsford 8) Bill Hecker, Leominster 
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if Your Eating Tastes Are High in Quality, but Low in Budget, 
Then Consult the “On the Cheap” Review in the Eight Days Section. 
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OYSTERS AREN’T FOR EVERYONE. 


The difference is our clients - premier companies and institutions... 


PROFESSIONAL « > GENERAL - ¢ RETAIL « SALES ° HOTEL, RESTAURANT, ENTERTAINMENT | 





These and other listings are updated weekly at www.bestonphoenix.com... To advertise, call 617.859.3211 


NEITHER ARE OUR JOBS 


The difference is YOU - with superior skills, experience, and intelligence... 


The difference is top pay rates, comprehensive benefits 
and over 30 years of experience... 


The difference is our lack of attitude. 


Word Processors (60 wpm) 
Publishing 
Legal & Medical Secretaries 


Data Entry 
* SKILL 


4 
» 4 





129 Tremont Street'* Boston, MA 02108 
THINKING JOBS FOR THINKING PEOPLE 


MEDICAL 
OPPS. 


ATTENTION: 
HEALTHY 
WOMEN AGES 

-30 





time/eftort. Commit: 4-6 wks. 
Send intro./contact info to: 
GiftofLite2000 @ aol.com or mail: 
ED, P.O. Box 790, Sagamore 
Beach, MA 02562 


ATTN BIRTHMOMS 
We're a married couple wishing 
to — a Caucasian newborn 
baby. A secure, tdving home, 
filled with promise, laughter and 

awaits your 
child. Legal and confidential. 
Please call Lori & Bruce, 1-800- 
391-4760, Press 3 





Loving, caring devoted couple to 


family. Please call Rita or Gary at 
1(800)243-1651 





gir UP TO 


light. . 
“Spend up to 11 or 12 days (in- 
cluding 10 or 11 nights) living in 
a private laboratory suite while 
we monitor sleep and hormone 
levels 


“All meals are provided 
“Engage in leisure activities for 
much of the time 


“A medical evaluation is includ- 
ed 
For more information call 
617-732-8093 or e-mail 


LIGHT @gerc.bwh.harv 
ard.edu 





a person. Kendall 
Square Cinema, Cambridge. 
(617)621-1202 





Gens @ 401-461-4111 
DRIVERS - CLASS 
ACDL 


EXCEL LOGISTICS - A world 
leader in third party logistics ot 
fers career 

Home daily. -Multi-stop New 





HOMEWORKERS 
NEEDED 
$635 weekly processing mail. 
Easy! No experience needed. 


Call 1-800-426-3085 x 4300 
24 hrs. 





independent contractors for a pe- 
riodic post-disaster, housing 
damage assessment. _ Experi- 


trades, 
pom or related professional 
areas. Travel may be required. 
For more info call 800-411-1177 
E.0.E M/F/DIV 





Marketing Promo Co. 
seeking event staff & managers 
in the NE Region for sports/event 
promos. Must be responsible, 
outgoing, clean driving record. 
Several FT/PT positions avail- 
able. Please call 800-997-8833 
ext 55 email humanre- 
sources @ goodstuff-usa.com or 
FAX resume to 603-429-2006, 
Attn: Human Resources Director, 
per Stuff USA, 7 —— Cir- 
cle, Merrimack, NH 0: 





MODELS 
WANTED 


GOOD PAY 
NO NUDITY 
FLEXIBLE 


1-617-787-3591 


renee Technician 

‘ast growing company is seeking 
pa individuals for all 
departments. Pay commensu- 











SECURITY HELP 
Alternative night club seeks qual- 
ified Security and bar back heip. 
Only the open-minded need 
apply. Apply in person at: 

21 Brookline St. 
Cambridge 
(Enter thru side door) 
Tues-Fri 1:00pm-5:00pm 
or call: 
(617)864-0400 
Ext. 8 


STAFF ASSISTANTS 
For Univ. based health research 
study. Check and code question- 
naires. 20-40 hours/week,days. 
Call Betsy 617-432-4594 


WANTED 
Male college graduate 25+ 
Harvard Sq. rm in exchange 
_ for 10 hrs wkly work with 
disturbed youth. 





617 868-0649 









Executive Secretaries 

Administrators 
Receptionists 

Super Non-Typist 
617-423-2986 
www.skillbureau 





NATIONAL 
rNevetoltl hs 
EXECUTIVE 


THE PHOENIX/MEDIA 
COMMUNICATIONS GROUP 
is a leader in the media industry, 
owning newspapers, magazines, 
radio and on-line properties. 


national/regional agency 
experience, excellent oral and 
written presentation skills and a 
serious desire to prospect new 
areas of business. 
A competitive nature is a must, 
along with tenacity and honesty. 












We're expanding our national 
sales team, and are looking for a 
highly motivated, enthusiastic 
and dedicated professional to 
further our growth in the nation- 
al advertising area. The Phoenix 
offers a challenging and reward- 
ing career opportunity to the 
right individual with experience 
in the following areas: 


The rewards are great and 
include a competitive compensa- 
tion package, complete medical 
and dental plan, flexible vacation 
and a 401K option. 


If you think you would thrive in 
this creative and fast paced envi- 
ronment, please forward your 
resume to: 


Everett Finkelstein, 
The Phoenix Media/ 
Communication Group 

150 Chestnut Street, 
Providence RI 02906 
Fax: (401) 351-1339 


e-mail: efinkelstein@phx.com 
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SPECIAL NEEDS 
VOLUNTEERS 


WANTED 


men and women, 18-40, attrac- 
tive, with good sense of humor 
and active social life for feature in 
local publication about wheel- 
chair users/people with disabilities 
who frequent nightclubs. No 
monetary compensation. Serious 
inquiries only. 


PLEASE CALL 
617-859-3332 Gay) 
781-643-1991 (evenings) 
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Freelance writer seeks Boston area 






DISPATCHERS 
WANTED 


for Adult Phone Service in Cambridge. Seeking 
mature, dependable. detail oriented, organized 
with excellent phone voice. Applicants with 
strong customer service or sales experience 
a plus. Evenings, over nights and weekends 
available, part time only. Green Line Lechmere 
stop. Call Rachael at 





Sell from your home, at work 
through fundraisers. 
Be an Avon Representative 


Call (888) 561-2866 


Phecenix 


Dancers Wanted 


work for New Englands 
largest liscenced 


entertainment co. 
for immediate work call 


1-888-999-5859 
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Media Opportunities 


PHOENIX 


arts to politics a plus. Strong leadership qualities will be needed to develop and motivate editorial staff 


(MATIOMAL SALES ACCOUMT EXECUTIVE. 

We seek a dynamic and experienced account executive with strong presentation skills to join our expanding 
Corporate National Sales Department. The position will concentrate on establishing new business, but also 
Provides the opportunity to sell The Providence Phoenix, The Worcester Phoenix, and specialty sports 
magazines to national advertisers. Eligible candidates will have 1-2 years experience selling national accounts. 
Agency experience a plus. Some travel required. 


RECEPTIONST 
The Boston Phoenix, has a dynamic opportunity for a detail-oriented and self-motivated individual to handle 


loves the Phoenix and WFNX and is eager to begin a career in communications at one of Boston's most 
altemative companies. The position provides a transfer to another position after 6 months 


(MUMAN RESOURCES MANAGER 
A potted =p pecee weeny rolls Sera” opiate agreeing 
With an employee base of over 500, nama aa 


So heaiae seme 


, implement 
infrastructure There will be extensive interaction with IT Operations staff and user 
cama equred eden eure, integrate and configure system components and provide day-to-day 
(SK) ACCOUNT EXECUTIVE 


The.Boston Phoenix has an excellent opportunity for an experienced sales professional to represent our company to 
the ski/outdoor industry. Our ideal candidate will have a successful track record in media sales and existing contacts 


within the ski industry. 


RECRUITMENT ADVERTISING ACCOUNT EXECUTIVE 

The Phoenix Newspaper Group seeks an experienced sales individual to help build it's expanding Help Wanted 
Section. The right individual will possess strong organizational and sales skills, as well as a determination to 
succeed. Candidate must have 2-3 years sales experience. Advertising sales experience a plus. 


SEMIOR ACCOUNTANT 
We seek a skilled professional with 3+ years of general accounting experience. Will be responsible for the full 
accounting cycle financial statement preparation, balance sheet reconciliations, cash planning, and tax 


including 
Projections. Must have knowledge of accounting systems and have a BS in accounting. 
DIRECTOR OF SALES 


Lines Ad Taker who will be responsible for the placement of all 

exposure to outside sales. Qualified candidates will have 
Etiteed seniisias anrtion atts ond @ sharks debt ta Grete tea taemebve Ota crates ate ont et 
Boston's most alternative companies. 


PC/AMAC TECH 

We seek a skilled individual with good communication and customer service skilis with at least 2 years of hands on 
desktop and general tcp/ip networking experience in a large scale Corporate !T environment, installing, configuring, 
maintaining, trouble shooting and repairing Macs and PCs. Strong knowledge of Macintosh and Window's 95, 98 and 
NT operating systems and standard business and graphics applications e.g. Microsoft Office, Exchange, intemet 
Explorer, Quark, illustrator, Photoshop 


ACCOUNT EXECUTIVE 
The Boston, Providence, and Worcester Phoenix's have exciting opportunities available for dynamic and creative 


individuals with strong presentation and sales skills to join our sales force. To qualify you must have a minimum 
of 1 year proven track record in outside sales and possess the ability to generate new business.Experience in 
print sales a plus. 

CALL CENTER REPRESENTATIVES 

immediate openings in our fast-paced call center for full-time and part-time customer service reps to assist customers 
placing personal ads in newspapers nationwide. Previous call center or customer service exp. preferred. Bilingual Spanish 
skilis a plus. 

STAFF WRITER 

The Beston Phoenix is looking for an energetic, experienced writer and reporter to cover long, investigative 
projects. Top candidates will have the following: at least 3 years of journalism experience (five or more preferred); 


experience and knowledge of Boston a plus. Please submit five 


Proven ability to write long pieces (2500+ words) in clear, compelling prose; experience covering the courts, or in .- 
articles. Magazine writing 


STUFF MEDIA GROUP 


ACCOUNT EXECUTIVE 

Da you live the Lifestyle? If so then we have an opportunity for you! We are looking for a real go-getter to pound 
the pavement. Someone who thrives on the challenge to generate new business. We seek an Account Executive 
with 2-3 years of media sales experience to join our expanding sales department. Knowledge of the Boston area 
and local nightlife a must. 


MASS WEB PRINTING 


PRESS HELPER - FULL TIME/3RD SHIFT: 
We seek a 3rd shift press helper to assist in the operation of our Web Printing equipment. The schedule is 11pm- 


7am. Experience is heiptul, but not required. 


FNX RADIO NETWORK 


With the creation of the FNX Radio Network, we are currently seeking individuals to help us expand the 
independent spirit of Boston's Real Alternative radio into new markets in Maine and New Hampshire. Starting with 
92.1FNX in Portland, Maine, the FNX Network is poised to become a new force in broadcasting, simuicasting the 
unique altemative sounds that have marked 101.7 WFNX since 1983. 


REGIONAL ACCOUNT EXECUTIVE - BOSTON AREA 
You will be part of the new FNX Network team, working with our national rep firm and developing key regional accounts. You 
experience. 


must have strong writing and gresentation skills plus a minimum of 2 years outside media sales 


SEMIOR ACCOUNTANT 
We seek a skilled professional with 3+ years of general accounting experience. Will be responsible for the full 
accounting financial statement preparation, balance sheet reconciliations, cash planning, and tax 


cycle including 
projections. Must have knowledge of accounting systems and have a BS in accounting. 


ACCOUNT EXECUTIVE 101.7 FHX-BOSTOM AREA 
WFNxX is expanding our outside sales force. Successful candidates will be responsible for handling and developing 


an established list of agency and retail advertising accounts as well as generating new business. Minimum 1 year 
outside sales experience required. Excellent opportunity for career-minded sales executives who desire a unique and 
eneling work envieorment with wemendous income potential! 


ACCOUNT EXECUTIVE - PORTLAND AREA 92.1FHX (WPHX-FM) 

Now that we're in the ‘Portland area, we're looking for an energetic and enthusiastic individual who walk our walk and 
talk our talk. If you think you have the fight stuff, let us know. Experience in developing and nurturing a solid client 
base is a big plus, but most of all we're looking for someone who fits with our indie vibe and is willing to work hard 


with our sales team. 


PEOPLEZ2PEOPLE.COM 


People2Peopie.com is a hot start-up with years of experience. We already have over 850,000 active members with 
thousands more joining each week. To keep up with this exponential growth, we need to add key people to our team. 
Be a part of one of the fastest growing internet start up companies in the area. 


JAMA WEB DEVELOPER 
pene pe inaciramgticaehe, epee mire rats a wr pearhelen ne etme enna 


expertise in the areas of product development, technical operations and integration of 
vendors. Experience with JAVA, HTML, JavaScript, and 1-2 years 


experience in NT-based web applications Is perferred. if you enjoy the challenges of a start up environment, that 
fosters tearnwork, growth and thinking, then this opportunity is for you. 
xX 

INTERNET BUSINESS DEVELOPMENT MANAGER 
Peoplie2People.com, the largest site of it's kind, seéks someone with an entrepreneurial spirit relentless drive, and 
a passion for the Internet to help us forge the strategic partnerships that will take our e-commerce businesses to 
the next level. Solid presentation skills are a must. Sales experience preferred. Minimum 1-3 years Internet 

travel. 


agencies. 
Statehouse, as well as reporting on actions taken by the House, Senate, 
Strong computer and typing skills a must. 


Fax, mail or email resume with salary requirement tq 


Fax: (617) 425-2615 
jobs @phx.com 
e0e 


CUSTOMER SERVICE 
28-36K 
SALES 38-48K+ comm, 


bonus & travel. 
Full benefit package.For consid- 
eration send resume to: 





Director of Family 
and Children’s Services 


Jewish Family & Children’s Services is a nonprofit, nonsectarian provider of Snehin seoreetion nih dail 
p P autistic man in Camb. Active 
health care and human services to 80+ communities 
in the Greater Boston area. 





We seek a versatile, experienced manager to lead the growth of 
existing programs and the development of new services for children and families. 
Seek out and develop opportunities for funding, Main cacti. Ce Paul 617- 


. . oa ° tween 1 and 3. 
professional alliances, and joint ventures. Work with other 
: : : y : Internet Start-Up Company 
senior managers in setting agency policy and strategic goals. peel ny a 
to 617- SS2-064y aT) 
Fe 





Must possess at least 5 years’ successful management experience, a 
graduate degree in human services, and a proven record in human 
service program development and grant writing. A capacity fo work 
independently and motivate management staff, as well as knowledge of service deliv- 
ery systems and regulatory issues, are essential. 


Submit resume and letter, with salary requirements to: 


Donna Magnasco, HR Manager, JF&CS, 
31 New Chardon Street, Boston 02114 


or fax to (617) 227-0813. 
Equal Opportunity Employer 


FACS 


Jewish Family & Children’s Service Phoenix 
Here to Help 


mCosseliiol ling 
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assistant ag s Hiring 
managers & 
mini sna retail sales 


THE NIGHTLIFE? Work with the best coffee beans and the best 
— human beans. Our Harvard Square store is 
Currently interviewing for part-time (21-35 hrs/ 
wk, $7-$9/hr) retail sales and full-time assistant 
manager positions. 
inment t 
entertainment ca’ egories. Competitive pay. flexible hours, medical, including 
mun a mao Manav prescription, chiropractic and vision, dental, 
on cane wichie or Bett ino 401(k), paid vacation & Sick time, discounts, and 
401K. Fax resumes to Mr. Bax- advancement opportunities. Apply at 100 Mt 
ee Auburn Street in Cambridge; or send yourresume 
&coverletterto:Zabed Choudhury, Peet's Coffee 
GIRLS WANTED & Tea, P.0. Box 12509, Berkeley, CA 94712-3509. 
EARN UP TO $800+/wk.Must be . 
a We encourage applications from people 
617-427-6514 of all ages, races and ethnic backgrounds. 


Pets Coffee lea. 




















REGIONAL ACCOUNT EXECUTIVE - BOSTON AREA 
You will be part of the new FNX Network team, working with our national rep firm and 
developing key regional accounts. You must have strong writing and presentation skills 

plus a minimum of 2 years outside media sales experience. 


ACCOUNT EXECUTIVE 101.7 FNX-BOSTON AREA 
WFENxX< is expanding our outside sales force. Successful candidates will be responsible 
for handling and developing an established list of agency and retail advertising accounts 
as well as generating new business. Minimum | year outside sales experience required. 
Excellent opportunity for career-minded sales executives who desire a unique and 
exciting work environment with tremendous income potential! 


ACCOUNT EXECUTIVE - PORTLAND AREA 92.1FNX 
(WPHX-FM) 

Now that we're inthe Portland area, we're looking for an energetic and enthusiastic 
individual who walk our walk and talk our talk. If you think you have the right stuff, 
let us know. Experience in developing and nurturing a solid client base is a big plus, 
but most of all we're looking for someone who fits with our indie vibe and is willing 
to work hard with our sales team. 









MEDIA/COMMUNICATIONS GROUP 


OPEN 
HOUSE 


3PM TO 7PM, WEDNESDAY 
JANUARY 26, 2000 
































Fax, mail or email.resume with ‘eo requirement to: 
Human Resources G 
126 Brookline Avenue Boston, MA 02215 
Fax: (617) 425-2615 jobs@phx.com 
e0e 





















CALL CENTER 


Press Helper: 
REPRESENTATIVES 


Mass Web Printing Co., the area's leading provider of quality web printing products seeks a 3rd 
shift press helper to agsist in the operation of our Web Printing equipment. The schedule is 
11pm-7am. Experience helpful, but not required. 













We offer a great working environment and excellent pay and 
benefits, including health insurance and a 401(k) plan. 






Looking to get your foot in the door to sales 
media, communications or publishing? 









Please apply in person, via fax or by email. 
Mass Web Printing Co. 

314 Washington St. Auburn, MA 01501 
Phone: 508-832-5317 © Fax 508-832-9891 
jobs@phx.com 










The Phoenix Media/Communications Group is 
seeking individuals for their expanding Call Center 
to take personal ads from callers nationwide. 
Previous call center or customer service experience 
preferred. Bilingual Spanish a plus. 















os 


Phecantix 


MEDIA/COMMUNICATIONS GROUP 






We offer a competitive pay (plus an incentive 
program) and have a proven track record of 
rapid promotion from within! 


FULL TIME/PART TIME 

MORNING, EVENING & 
WEEKEND 

SHIFTS AVAILABLE 














CHIEF SYSTEMS ENGINEER 












We seek a dynamic and experienced Chief Systems Engineer to 
manage our Corporate IT Department. This position requires a 
minimum of. 3-5 years work experience with Microsoft 
Windows NT and TCP/IP Networking. Management experi- 
ence and MCSE certification (NT 4.0 Track) is similarly 
required. In addition, top candidates will know the following 
software or possess the following skills: J 





















Exchange 5.5 and MS Windows NT User Accounts within the 
various NT Domain models; utilizing MS Windows NT as a file 
& print server (including permissions and security settings); 
SQL 6.5/7.0; MS Windows NT DNS, WINS, TCP/IP, DHCP; 
and advanced expertise with TCP/IP protocols. 





Interested candidates should come for an immediate 
interview at: 126 Brookline Avenue in Boston, 
conveniently located off the Green Line at 

the Kenmore Square stop. 
















Experience with one or more of the following applications is a 
plus: ARCservelT; InnoculateIT; Quota Manager; Checkpoint 
Firewall-1; 3COM Hardware. 





If you are interested but unable to attend, 
please call, fax, or send resume to: 
Ryan Thibodeau 
126 Brookline Ave., Boston, MA 02215 
Phone: (617)859-3348 ¢ Fax: (617)425-2615 
mailto:jobs @ phx.com 
eoe 




















Fax, mail or email resume with salary requirement to: 


Human Resources : 
126 Brookline Avenue, Boston, MA 02215 
Fax: (617) 425-2615 ¢ email: jobs@phx.com 













To place your own Roommates 
ad call (617)859-3300 


"S MOST 
RRR CIENT. 
INSTANT ONLINE 
— gts 


SEARCH A LIST 


www.Easy 
Roommate.com 
ALLSTON 2BDRM: Seeking 
Prof. M to share amazing 2 floor, 


2bdrm, 2bth apartment. W/D + 
iances. 


617-787-3807 





ALLSTON 
Spacious, sunn' ye panel 
in large house, ebruary 1st. 
Right off of the Green Jine and 
major bus routes. Modern 
kit , washer/dryer in house, 
two bathrooms, parking. We 
seek a 25+ professional , no 
pets. $500/mo, utils not included. 
Call Casey @ 617-254-6043 





ALLSTON/BRIGHTON: open 
minded, eclectic rmmte for spa- 
cious 3BR w eik, nr T, prkng. Avi 
3-1. $300 + utils. 617-782-1777 





ALLSTON/CAMBRIDGE 
Seeking friendly, funny, financial- 

stable M to share VERY lar 
BR apt. 1 block from HARVARD 
STADIUM. Foreigners please 
! $500 + utils. HLY 
€. (first, last, deposit). No 
. 11/1. A le at 617-782- 
9978, or bauer fas.harvard.edu 





ALLSTON: 1BR in 3BR apt. 

Huge kitchen & Iv rm. Full bath, 

d/w, hw firs, near T/Bus/Hrvd St. 

oalivera: $445/mo + utils. 264- 
106 or 388-0640 





ALLSTON: 1F/1M sks a F/M 20- 
25 student to shre 3bdrm apt nr 
T/66bus, w/w carpeting, 
$500/mo inci utils Avail immed 
call (617)264-4323 





Real Estate 


ARLINGTON: Prof F Sks same to 
share Irge, sunny, 2bdrm apt. in 
a house must be cat/gay M0 Wi 
pets OK, Nr Bus, off st 

n/smk, $650+util oval 
781-648-4418 


ARLINGTON: SWM, sks M/F to 
shr 2 BR renov apt in du- 
plex. In prime loc, no pets. 

incl heat. Tim 781-646-1379 


ARLINGTON: Prot GF & sm 

sk -1F to shr 2BR apt. 1BTH, 
hdwd, LV, DR, EIK, frpic, yrd, w/d, 
atcngs sae 1-641- 
1 


AO SEA 
Prof M sks F/M 21-35 to share 
modern 2BR 2Bath apt w/ter- 
race. Cent. air/heat, prkg, pool. 
$650 inci utils. Avail now. 617- 
884-4205 


BELMONT: Sks_ NS F Prot/Grad 
to Shr 2BDRM nr Bus/Comm 
Rail. Hdwd Firs W/D, rath 
$500+ No more pets. 617-489- 
9104 


1 call 








BACK BAY 
BACK BAY, F sks M/F to shr ele- 
int 1500sf renov 2br condo on 
fis, Indry, rideck, ac, d/d, pkg 
* nr T $995 617-267-4748. 


STON/CHARLESTO. 
: 2BR apt, Ridk w/ view, 
hdw firs, mod kit. Safe, conv, 
close to T. Avi 2/1 or 3/1. 
$675/mo. Mid 20's F prof. 617- 
306-9276 





BOSTON/SOUTH END: Prof 
GWM seeks prof M/F to share 
x widog. Enjoy cen. AC, 
W/D, DW, exp. brick. Avail 3/1. 
$850/mo+ 1/2utils. Cool CD col- 
lection is a +! Absolutely NO 
Drugs. 617.262. 6601 
BOSTON: Choice Arbtrm 
in hip Roslindale village. 
and tasteful 3BR needs 1 coma 
$500. Call Sean 617-325-1684 


BOSTON; Zen Martial Art Temple 
find Sword Path Founding 
Do, Sword Path Fi i 








; pai 
Call Mary Stackhouse @ 
(61 7)787-1506 


BRAINTREE Shr condo 2bdrm 
wid full use of apt. need car 
Avi. ASAP $400 Call 781-843- 
2460. leave mess anytime D/N. 


BRIGHTON/NEWTON LINE 
PROF n/smk F 30+ to shr 7rm 
w/same hdwd firs bicny yd wi 

bk quiet $550+utils avail 
12/1 /1 617- 254-5579 


erecernOnCat Bare MF 1 
shr | on w 
LR, ek, sun deck, W/D. Nr Pike 
& T. $500/mo +utils. Call Steve @ 
783-0738. 


BRIGHTON: Short-term 
3/1-5/1. Furn, N/S, 
+utils. 617-789-5914. 














sublet. 
$500/mo 





BRIGHTON: Lkng for N/S rm- 
mate, 20-25, for 1 BR in 2 BR 
split. $500/mo, incl elec, ht & pkg. 
Nr Super Stop & Shop. Avail 
ASAP. Call Aaron 617-787-9635 


BRIGHTON: Studs pref for sin- 
gle, avail on Comm Ave. Fun, 
frndly people. Desparate need 
for rmmte ASAP, will negotiate 
Calll Devin 617- 783-4676 
BROOKLINE 1 rmawin 4BR Viet 
hse. FP disp/dw, prch, 1.5bth, 
orig woodwk, pref SM/F, 
prof/stdnt ok, n/s $400+, 738- 
7893. 





BROOKLINE/COOL CNR: Seek 
30+ prof. No smk/pets. Shr frn- 
shd 2BR apt nr BU & T. Parlo un 
poco Italiano 

$600/mo. 61 7-731 -6677 


BROOKLINE/COOLIDGE 
CNR/LONGWOOD AVE: Furn 
Bedroom avail in great apt. Mod- 
em kitch & bath. Hdwd firs, W/D 
in bldg. $700/mo, includes all 
61 Ye 277-9661 


CAMBRIDGE 
Prof, 23-35 wanted to share spa- 
cious 2 BR near Central, Kendal, 
& Inman Sq. Huge room wilots of 
windows. On street parking, se- 
cure building, near laundry, gro- 
cery and@B-Side lounge. 
$550/mo, Avail NOW!!! (12/17 or 


1/1). 617-481-8677. 


CAMBRIDGE: Great loction, 
heart of inman Sq. Skg 28+ for 1 
BR in 3 BR apt. Off st pkg, Indry. 
No/Pets/Smkg. Avail 02/01. 
$600+ utils. 617-576-7789 





CAMBRIDGE: Huge sensa- 
tionally in Porter Sq, 7rm 
3bdrm apt, fiw firs, no smk, semi- 
a B, short term okay avail 
immed. $625 (617)491-4216 


CENTRAL SQ. M/F 25+.4 1BR in 
3BR. $425 + util. Clean Quiet 
Cool. Near T) ing. W/D. No 
pets. Avi 2-1. 617-868-9150 


CHARLESTOWN- Prof M/F to 
shr irg 3BR apt. Hdwd firs, Mod 
kit, rd patio, nr T, Great city 
views. $425. 781- 749-2787 


DAVIS SQUARE _ 
1BR avi in 2BR apt NOW. 
$650/mo + dep. mo to mo Ise, no 
pets/children/smk/Undergrad. 
617- pot 2569 eg40640 @hot- 

TER’S 


~ OOBCHES ER 


Queer F, 30, 2 cats sks rmmte for 
nice 2BR, 2 pchs. $460/mo, incl 
heat & Indry. Nr U-MASS, JFK, T. 
10 mins to dwntwn. N/S/Pets. 
617-426-4155 x3718 


DORCHESTER: GWM 35 SKS 
3GM/LF to shre 4 bdrm duplex 
2ba, Ivng rm, dng rm Irg eat in kit, 
W/D, dshwshr, wik in cists, 2 
studies, , or T smk ok 
$525+utils call Jon (617)288- 
9502 


DORCHESTER: Skg N/S for 1 

















neighborhood. 
$425/mo, inc! ht. W/D in bidg. 
617-436-3252 


DORCHESTER: Skng 1 male tor 





61 7-825-951 3 


EAST ARLINGTON: resp. m 30+ 
to shr with 2 $600 first and last 
w/d 10min to allewife and mass 
ave. bus. ref. call 781-643-4211 


EAST BOSTON Sk M non-smk 








Call Jose 617-561-8924 

EAST BOSTON: Sunny apt tc to 
shr w/ mother. T access, pkg & 
indry. $400 + utils. Call Tim 781- 
226-5830 

EAST SOMERVILLE: Rm ‘aval 
$575 all util. W/D on-st pkg close 
to T/Bus 617-623-9593 


EVERETT-F sks rmmate for 2BR 
apt, nr T, cls to Maiden, $350 per 
month, call 617-389-3907 


EVERETT, € 
ane igh. Mi 
in t neigh. Min. 
Bos/camb. via Orange Line 
W/D. Avail. 2/1. $395/mo incl all 
util. Call 617-387-4928 lv mssg. 








to shr a 6 rm 
and F. Apt located 
from 


F, 31, artist, prof & child, 10, 

sweet, mature sk 2 peaceful F to 

shr HUGE beaut HOUSE in 
. 4 


pera wd firs, yrd, 
Each: $560/mo + 1/3 utils. U sk 
compat person. Semi-co-op. 
Rent reduct for child care poss. 
781-331 -6859 Brenda 
FENWAY/Park Dr: F pret student 
to share 2BR apt nr T avi 2-1. 
Smk OK, Inbiding Lndry $600 + 
util. 536-0236 
GUARANTEED? 
Well, yes. All of our ROOM- 
MATE ads come with the 
Phoenix Guarantee. That is, 
we'll keep running your ad until 





@ you find your perfect roommate. 


Guaranteed. A 4-line ad is only 
$79. Place your ad today and, if 
you say so, we gladly renew it 


the Brega las 
617-859-3300 


GwM sks N/S rmmte 25-35 for 
2BR apt in Maiden across from 
Orange Line. $380/mo H&HW 
incl. A Avi 2-1. 781- 397-2557. 
INMAN SQ: 3BR apt w avi perk- 
ing $485/mo + utils. Avi 2-1. Seth 
or David 617-492-8512 
JAMAICA PLAIN F wanted ‘for 
semi-veg, non-smoking, musical 
household. $425 inci ht. Call 617- 
983-2731. 


JAMAICA PLAIN: Clean resp, 
indep, M/F for large apt nr T avail 
imm or 2/1 $450/mo n/amk n/pets 
lve mess 617-522-9179 


JAMAICA PLAIN: rmmte needed 
to shr spacious 2BR apt. 5 mins 
from Forest Hills T stop. $550/mo 
incl utils. Lease , sec de- 
posit. 617-522-4116 


VEC ABRREITIS 


Nr bus, T, park, co-op. No dairy, 
meat, sugar. No pets or smoking. 
$290-$325+ Food/util $60wk. 
(61 7)524- “2754. 











JP-F to share spacious 2BA tree 
laundry, on strt pkg, 8 min to T, all 
h/w firs. Open to pets. $510 +utils 
avi asap 617- ‘522- 2079 

JP/Pondside: Vict. w/ all amen- 
ities, dog/cat & concert grand, grt 
BR, sk gay-friendly quiet prsn, no 
more pets. $600 + sec. 971-9781 


JP: seeking clean/neat Fg to 
share newly renovated 2BR apt 
w music/art atmosphere. F pref. 
5 min to T, pkg $475/mo +utils. 
359- 8797 

JAMAICA PLAIN: Sunny 2BR F 
rmmte, N/S wanted to shr w/F, nr 
Forest Hill T stop. Semi veg, 
wood firs. $475+. Call 617-522: 
2721 


LYNN: Flax Pd, mat ro ate prot 
M/F wnitd for sparc furn. 2BR, liv 











ORSS aE FES 
Preeert 





i . And 
4- Martine ap g| So, what are 
pe for? Place your ad 
today and if you say so,-we glad- 
ly renew it for FREE every four 
weeks! 


The Phoenix Classifieds 
859-3300 


NEWTONVILLE Hsemate, 30- 
55, 2 shr beaut spacious vic, 
pking, w/d, hdwd fis, 3 yo & cats. 
$575 + 1/4 util. Avail now. 617- 
965-7846. 





617-376-2309 


REVERE BEACH- 3M sk 
for 3rd fir rm in furn hse. 


Beactvstores/T. 
Call 781-289-5788. 








REVERE BEACH BLVD- Quiet, 
non-smoker, to share apt on 


pkg, yrd, 
$400 incl ht/elec. Hal 781-485- 
0507 


REVERE BEACH- 3M sk 4th M 
for 3rd fir rm in furn hse. 3bIk to 
Beach/stores/T. $350+dep & ref. 
Call 781-289-5788. 


RM Avail with opt studio space. 2 
prof M. end of quiet cul-de-sac 
near Huntngtn T/Bus/Mu- 
seums/Hosp/Schools. First fir 
pkg/laundry avail. Fr/Bk porch 
Smking OK no pets. 6352 + utils, 
1stilast. opt to sign Ise. 617-277- 
7103. 


Re, 


Matches! * $913 


www. pocanmahnnngnee: com 


ROSLINDALE/W. ROXBURY: 
GM sks N/S M/F for Lge 2BR apt. 
$425 incl all utils. Nr Cmt 
Rail/T/Bus, on strt pkg. Avi 2-1. 
617-325-0805 





SALEM, MA 
2BR w/Pro SWM & cat, huge yea, 
2rm suite, h/w firs, nr T, 
$400/mo & elec/gas/cable. 9 
744-3979 


SHERBORNE: Sk easy joing 
hsemate, M/F, 35+, for rural farm 
house. 1 cat, peaceful, quiet, 
birds, nature & trails. Sense of 
humor, share chores, $500 + 
utils. 781-674-7324 Kate-week- 
days 


SOMERVILLE GWM sk M for 1 








spaci 
$475+. 61 ts 628-2998. 





SOMERVILLE: Rmmte- needed 
to shr 2BR. Hwfirs, W/D, nr 
Porter/Harvard Sq. $600+ half 
utils. 617- 591-8655 
SOMERVILLE roommate want- 
ed. Close to Buses. No Pets: 
$275+ ht & Utilities. One Month 
Security. (617) 625-7047, No 
calls after 10 pm. male rommate 
wanted 


SOMERVILLE: Prof F, 27, w/ big 
dog Ikng for N/S, creative, people 
to shr newly restrd 4BR apt. 3 
rms, $550-$700. Call cell # 561- 
310-0144 


SOMMERVILLE- sks N/S, MF to 
shr small 3BDR. 6 room 
Front/Back prch. Nr Inman/Har- 
— Sqrs. $277+util. 617-666- 
1 5 











SOMMERVILLE: hat 1BA, 
7RM remodeled hse. 2 rmmtes 
for 2-29. Broadway/Holland 
$650/mo 781-280-4839 work. 


SOUTH BOSTON/SAVIN HILL: 
2 rms avail in quiet hse. Good for 
creative person. Nr T, renov. 
W/D, 1 & 1/2 bths. Pkg . No 
lease. $550 & $575 incl 
617-474-1664 


ee ere 2F sks 1M/1F 

lor Sbdrm sunny apt, 

w/pk $350/mo+.0ls Avail now 
call Chris (617/269-0047 


SOUTH BOSTON: 1F sks 1M 
28+ for all new lux 2bdrm apt on 
T, w/pkg, dog OK, $600/mo call 
Sara (617)269-0047 


SOUTH BOSTON: BiF skg 2 Fs 
for 2 sunny, clean BR's. 5 min 
walk to Red line. W/D, strge. 
$325 + utils. 781-379-0036 


SOUTH END: Columbus nr T. 
GM, 40, + 1 cat, nice condo, sks 
quiet rmmft, W/D, 1.5 BA, $625 
inc util. 617-266-5424 


STONEHAM: 1M sks 1F to shre 
2bdrm apt, N/smk, must like cats, 
in front of bus stop to Oak Grove, 
cin, safe, new bidg, $450 utils 
incl, Indry in bidng, 781-888- 
5010 























ya 
Students welcome. 
18-24. Have two 4-wheelers. 
sincere 


replies. No alco- 
. Call 1-508-347-1176. 





NORTHBRIDGE: M/F for Lg rm 
in log home on cntry acre. 4 
w/d, offstrt pkg, mins to 
495/masspike, $550/mo incl 
234-4388 


SWAMPSCOTT: Y2K Rmmte 
Wntd. Gi WS, for 2 
rms in 3BR hse. wid, oy 

2 blocks to bus & train, $750 feel 


Call Phoenix Classified lines at 617-859-3300 


Symphony: nd rmmte to shr 

apt near T/Bus. In-bid Indry 
$650/mo incl utils. Avi 1-1. 617- 
859-3668 or page 617-412- 
0999. 





TEWKSBURY: 128/93. Female 
Sks Female to shr 11rm, 2 car 
garage, w/d, bdo wd stve, on 
river, ige yrd wi . $600+ util, 
avail now. 97: 2621 


For Display advertising, ca 


BROOKLINE avi. 2/1 in shared 
hse w/ hrd wood, fireplace, W/D 
etc. nr T. n/smk. $560 inc utils. 
617 566-7160 


BROOKLINE: Coolidge Crnri 3 
Profs fourth to shr spacious 
hse, yrd, 2 prchs, grt loc. 
$385/mo incl heat/util. ‘ets. 
617-731-0014 








WALTHAM: Brand spankin new 
renovations throughout 
5BR/2Bath. Big, bright rooms 
$500 + 1/5 util. Please be gay 
friendly, call 781-642-7319 


CAMBRIDGE: Nr. Kendali/MIT 
2bdrms avail in ge 8rm 
W/OD. N/S/Pets. $575+ each. 

yt lease, 1st/last/secur. 617-876- 
2272 





WATERTOWN: Apt in 2 fam w/ 2 
veg F's, 28. Yrd, indry, mod kitch, 
hwd firs, pkg. Sm BR w/ priv prch. 
$435+. Avail ASAP. 617-923- 
6246 


WATERTOWN: bit sks 2n/s F for 
3bdrm ww ac w/d pkg yd strge 
$375/$400+ Avi 2/1 617-926- 
2840 





WATERTOWN: 30+, N/S, to shr 
house w/owner & cat. Deck, 
den, nr river & T, W/D, pkg. 

inc utils. Avi 04/01. 617-923- 
2307 


WATERTOWN; 31 yr old ‘GWM 
sks clean, considerate 25-38 M/F 
for 2BRM condo. W/D, Deck, 
Hdwd firs, Pool, turn if nded. N/S, 
No drugs/pets. Nr Bus. $600inc! 
util. Avail 2/1. 

61 7-923-6231. 


WEST NEWTON 
Prof. male or female 
28+ to share a 2 br. in a Two fam- 
ily home Minutes from Pike. 
Parking W/D, $550.+ 
Fle: move in date. Call John. 


~ 617-859-3310 


Young F wntd to share studio apt 
rent free for light housekeeping. 
Call Joe (evenings) 508-584- 
6556 or 508-208- 











LANs a 


To place your own Housemates 
ad call (617)859-3300 


BOSTON’S MOST 
EFFICIENT 
Room ice 
INSTANT ONLINE 
RESULTS! 


FREE TO 
SEARCH f LST 


www.Easy 
Roommate.com 





pets/smkrs. $308+ utils. 617- 
254-3151, 617-782-6981. 


ARLINGTON/East- skg 1 M/F, 
25-35 for ig, sunny, 4 bdr/2 bth 
— nr T. Off-st pkg, dw, 2 prchs. 


, NO - 
ees. $450+ utils, Avi Now. 781- 
641-0948 

mate 

worked. Cancel it 
That's what we hear day 
from people who a Guar- 
anteed Ad in the Room- 
mates Section. THE GUARAN- 
TEE: We keep running your ad 
until you find a roommate. And a 
4-line ad is only $79. So, what are 
you wail for? Place your ad 
today and if you say so, we glad- 
ly renew it for E every four 
weeks! 


The Phoenix Classifieds 





ARLINGTON: Prof F sk 1 Prot F 
25+ to shre ist firin 

rm, hrdwd firs, 
bus/T, N/smk, 
$500+utils(1st, 





Sein beng mane, Circle- 
Indry, wr 
ine. se50mmo, BA now, all utils 


in net pone 617 -783-4120 





A. “PT: 


et tg 


utils. 1st & last. 508- 


all. Call Ricky 781-581-1723 


oat eer. FO 


v that all 


Bese, 


GUA ED? 
That's right, we keep running 
your ad until you find a house- 
mate. And a 4-line ad is only $79. 
So, what are you waiting for? 
Place your ad today and, if you 
say so, we y renew it for 
FREE = ne 

The Phoeni: 


859-3300 


GREAT PLACE!! 
ARLINGTON- Avi 2/1. Sk M/F 
prof/grad stdnt for fntstc Vict hse 
quiet st, lots of strg, W/D, yard, 
porch. Access to bus & T 
N/S/pets. $445. 781-641-3510 


LOWELL- Prof GWM sks GM/F. 
2.1ms.avail now in 3BR Colonial, 
1.5bth, w/d, cis to Rts 3/495, walk 
to Cmtr Rail/UMass-Lowell. $450 
and $525, both + utils. . 
978-458-9509 


LUNENBERG: 3 BR, 1.5 BA, 
rural home nr Rt 2. Wdstve, Ig 
ytd, drvwy, bsmt, W/D. Sks resp 
open minded, M/F, $500 + 1/2 
utils you 1 BR and shr of the 
rest. 978-582-6118 


pee Pay WEST: SKS 2 indep 
esv-9ng M/F 28+ to shr grnd vict 
Sbdrm 2fmly hse nr T & 
W/D D/D hrdwd firs N/S 
$575+ 781-492-0369 


NEWTON CNR; Skng prot WF 
35+ N/S, No pets for spacious 
4BDRM house. Shr w/2F, 1M. 
W/D, Off ST PKNG. Nr express 
bus. Avail 2/1 or 3/1 
$475+util+1/mo sec. 617-964- 
1178 and 617-965-6926 


NEWTON CORNER Share 
meals and chores in friendly N/S 
co-op. Sunny room in renov. Vic- 
torian w/ , w/d, d/w. On bus 


line,parking. No more pets. 
$450(Includes utulities) Sec dep 




















req. 
617-527-3477. 


NEWTONVILLE 3M/1F/1Cat sk 
1IN/S F/M 25-35 for irg rm in 
sunny 5BR hse. , w/d, fire- 
place, porch. $330+ 21-6197. 


QUINCY: 26+ to shr 3BR, quiet, 
N/S, environmental home, no 
pets, nr T. $350+. 617-472-0799 


SOMERVILLE- Davis/Porter Sq, 
1F pref'd for 3BR apt. Sk 
20-30yrs, for irg apt nr 

, prch, rm, wid. 

/mo ea+ utils. 617-591- 











SOUTH END 


Prof GM 53 sks M mmmte for 


werepeaer | ye 
Ul oe ag hgh 
mdrn kit/bath $575/mo(incl 
ht and fee 


call Frank 617- 
247-2711 





WALTHAM: Hips Ay. By areal 
mature to shre sunny 
house in Glee t 

, Off street arT, 


nWsmk $370 + 781- 
899-5312 or 781-894-8695 


WALTHAM: 2M Rss} 1M/F to 
shre Sbdrm twnhse, 
N/S, 5min walk to T/Bus, W/D, 
N/Pets, $475 + utils Avail 1/31 
781-893-3892 


WHETHER YOU'RE LOOKING 
for someone with a good sense 
of humor, np opted ae 
personality, or just someone with 
a dependable car, when you 
place a Guaranteed House- 
mates ad in The Phoenix Classi- 
fieds, you'll find a housemate 





quiet student(24-34) kit 
ing 6mo+sublet n/smk-pets 
$650 call 617-728-1417 


[i eee ee ee 


~pt 


il 617-859-3227 


SOMERVILLE - Nr T, sm .bsmt 
room avi, rey! fridge, no 
smoking. avi min. 
Gay friendly. $120 per week. 
(617)666-4130 


Awesome 1BR in Symphony 
area. 3-6 mo $700. 1st, last, 


front $2000 Ed 50 £0 890-0763 _ 


colt RORILINE 


25/mo. Heat & tof waser in- 
cluded. Email me 
ssaxena @ opal. tufts. edu 


JP AVL NOW, &mo 3-fl dplx to shr 
w/4, aged 25-29, + 2 cats. Own 
bath, off-strt Prig. near T. $450 
+util, Anoosh, 617-524-4963 


JP SUBLET: 2BR of 3BR apt 
avail 3/1-9/1. Sunny, near Forsest 
Hills T/39 $425 each + utils. N/S 
or Pets. Call 522-7745. 


Use the Phoenix Guaran- 
tee to sublet your place this 


P meth mon pn | na ved boi 
Sublets section and 











Boston sine 
‘cant On st 
Total rent $900. 617-561 


JP; 2BDRM/2 Bath, Dng, L 

Rms, EIK, Hdwd firs. Nr 
Avail 5/1. 1st & Sec. 

$1575+ Ana 617- 983-4927 


Mattapan/Lwr Mills; Beaut 
2BDRM APT for Prof couple. 
$925/mo. No utils. Gas heat. 


Pkng/hdwd firs. 617-296-8820 
1 bdr, sep. 
Ha 


ew way +m Basel 

kitch/ivgrm. Inman 

Sq. Pets. Avail 2/1, $800/mo. 
7)623-0408 








(61 


| NR 
Eva BOR 
10 min from Boston. 1 block from 
bus route. tm, fridge, 
cabinet space. disposal. 
Will rent to rmmts or . Pets 
ok. Avail 2/1 617-381-0517 or 
page 617-381-0517 


ta 


*FORECLOSED* 
LOW OR $0 
DOWN! 
Repos being sold 
Fimncing 
available 
1 SB HRINES,. 
HOMES FROM 


11-5048 x 30299 


the Private 
say ee Wis and Wie 


508-487. 1857 
wae we 
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. Mle - . Bi 1 monn 
{ Classifieds at 617-859-320 
i display ad call 617-8: 

BAND WANTED BASS PRO DEATH METAL DRUMMER WNTD 
Kieth ron, Bass Player from NYC fon S.Shore Project seeks Guitars, oat ee neon nes eee wa prog biues/R&B 
Bass arms to ome Cro, toads AY coun’ prone, Singer: Have job, talent, equip, Boston based band seeks — jonefaine drummer Gall Ak at Awe SW Cans 
band. Pret 20's. Cissc inf: The tude, “ia a trans, looks. Infl. Nile, Venom, replacement for dum- Ryan ay Fy Ad King A Ford.” Call Chute 

Stones, Led Zeppelin. Consider ANY inquiry. Dave Possessed, Vader, etc. Seth mer. Have MANY gigs, CD, tons www.edablegray.com (781)592-5882 
The Bowie, The (617) 975-3724 617-787-0255 or Brandon 781-  % ainplay, label interest, man- 
Mdm inf: Oasis, INXS. agement, press, van, space, DRUMMER WNTD 
Radiohead, U2, Catherine 682-9617 
4 4 en BASS SEEKS. momentum, and tons ASAP. 





i he Loe Must 
Yoakam, Isaak, Mavericks, DJ WANTED ‘ 


li 
; 
: 
[ 




















































































































BASS & DRUMS Crowes. Chris @ 508-420. Prot. dj company seeks  "0Ck, world music, jazz, etc. Many house —_ 
Wanted for P/T orig collab. |am 7422/0717 or jedizippy@ —d/karaoke applicants w/ valid pr = rpm a I Noise called us rock 
wox/gutlrter. You have day jo, com divers No. and. wan. Wil onin,  Coammy @RMe teneneg © eee oamn ide ea Pewee wat 
. ~unphombesset BASS WANTED ———aee DRUMMONIST OO an nada tee 
{ ska/reggae/soul_ band 3 Familiarity with electron. 
) : BASS & GUITAR _ seeks Bass. Have you got the 6175778-5068 Percussion helphd, wanted tor (us. Must be 20-32 and have 
| rh Est. orig. blues-based rock band love? Call Jeff 781-340-5415 DR M/KE f] dark melodic noise Pop band. * ‘ 
Bones 617-864-4474 painless sks: crt nls U Y: Fil Dave 617-739-5376, e-mail 
To place ad call pg Guar ane! Base BASS/OTHER TRUMPET 617-4 781-260-0670 s.v.brown @excite.com 
[fe] BEE ARIE Ahr) PS ok, sh EYES Sf CORSE OU Oe ea SE. Rae et I 
| fn Raph 9 AAAAHHHHRRG!! suppor 2nd CD release and BASS & OTHERS WANTED 4 ORUMS.KEYS. TRUMPET wred DRUMMER DRUMMER/PERCUSS EPTIONAL 
What's that sound? It's me! 31 Yr beyond. Voc. a big plus. experimental band with rock sseankgase +t Neaded tor Tock band. Looking for situation... EXC 
old, S. Shore gtrst (little exp, Call Mike (978) 454-9628 or roots. Think Sonic Youth, John _'0F 60's style orig rock Gigs TT, FAM Ot OME ROR ICR OR © weddings, studio, gb, etc. Want MUSICIANS 
mny hrs of hard rock origis; Adam (978) 532-5008 Cage, Bob Dylan, The Fall, Middle East, etc... Bows 7 to form ensemble and 
D Vanishing quickly! More! Call! BASS Tortoise. Avant-Garage, Rick John Elder 978-453-3512 Hs gy F a pte d orig FPR oa, 5662 For successful, ail-orig 
Hurry! 781-925-2116 Groo ° player, exp w/ most 617-492-7563 ~ chops & commit a prof - Hay Lead, Drm 
no joke, absolutely real.hookme _ ACCAPELLAGROUP S's "\vart sessions, sitns  BASS?GUITAR? | DRUMMER | webehe, virsedrewambros®, Crum oRUMMERS iy, a and prot a must Song 
oe ee ee ca Pop/Soul Need & tours. All sits considered. Tom Local alt.rock.roots.pop w/CD , versatile, , Jazz, com. Call @ 781-828-6780 yng ' major label activity. 
to revive rock roli(nct | M&F singers w prof exp. Must —_ Martin 603-692-3553 needs a new bass and another Rock, Funk, Top 40, 8 yrs travel ——________yett powerful -yowed 781 9843 
whiny post-nirvana “modern have extensive natural harmony =-——-____________________ quitar to open the sound. Call for exp. Many recordings. Avail now. DRUMMER NEEDED at a a 
rock”) and i'l hand you $5K cash bility, good looks & stage pres- BASS NEEDED musical comparisons. 617-497- —__§17-661-4931 immediately for punk/hardcore —! EXP DRUMMER 
at our first club gig. i'll put it in ence a must. Headshot & tape a Female Bass Player for orig ini- 5975 band. We have jamspot & want DRUMS 4 U 
writing. who wants to reignite the + Mark 978-744-2258 tative. hrs! i/week, shows 1 to do CD. Call Tim 781-986-5799 Pro w 30 yrs/15 of tour exp. In W/REHERSAL 
black roots (rjohnson, muddy, ATIN LEAD 2/month. Peery oe teen BASSIST NEEDED DRUMMER & BASS —  —— Moen Apr ‘99. SPACE 
ples neve - gi INGE Call 781-316-1905 needs aboot We've got label trans. needed for gigging club hard rock band in the Krantz “Gus Veon : Murdy ed moos cose — Rock 8 
smith) and-create Fock and — Yili BY singer oie and BASS NEEDED interest & Billboard Magazine hang Boston area. STP. of STP. Foo Fighters, Walsh ‘etc. Pro Gear, attitude, Roll only. Call Paul 781-042- 
roll for the new millenium? tell a 9 Pred Sie 250 on Wrkng Natick based Blues/R+B Called _us “one of the best iu. No Doubt sks hanes w/solid ‘am wrkr w sound & personali- 1188 or ¥ 
friend (boston, new york, seattle. on 781-057-0008 30-8680 band sks Bass Plyr. R. Charles, unsigned bands in the country.” P. . 2 : groove, desire, and commit. Vox ty. Avi for pro gigs or record- 617-785-2787 pgr/v-mail_ 
L.A.) and be a footnote on VH-1 : _  G. Allman, R. Ford, S.R.V. Cali Pro atttitude a must. Composition retenders. Some orig, CD. and prev band exp a+. ings/short or long term/ Any F VOX/GUITARIST 
in 10 years. brian eden 617-629- P before 7pm 508-653-0259. skills @ plus. Serious only. Call — boston1020@aol.com Kris 617-267-9627 consid. Promo cd avi or O : 
2906 Friday: oalets : —— Dan 617-242-0616 617-859-0497 PBteers i cioR> owas * were bataria:com 617-598- inf ig pened en 
Bs BE BOE bn 2 Se bk TE 1014 ext . “ 
‘ " SO KYboANoIeT BASSIST WANTED DRUMMER ————________withe right musicians. to form 
| BASS WANTED Mtoe ty ey bere 9 nate pray ro wating Wop 40, For Soieee am ae DRUMMER por aun oe cand. We ine DRUMS AND BASS way. Cal Alcia at 61729864936 
ste creative besahen wit prog. 10 set Up special procs related eae eh Renae Bert | mee Hiaeh tho preter age 22 AVAILABLE Police, Bowie, ‘mats, Shudder. Boston erga: oa 
i i equip, to travel. 34 vocals a +, 617-277-6670 or We' area vocalist and gui- 
ear and openearstojoin Nashua | _dookings for recording compa- _inquiries only. Call 617-522-7573 maxsealtcom Pro dnanihar dunia weting OB re serious, you be too. 617- —tarist looking for drummer and F.O.1.L 
rock band Black Taxi. Jared 603- nies new acts. Services or 617-822-2866. . : : . 666-8438. bassist. All original music. We Looking for female players 
465-2188 include PR, press releases, = ~ BIG ASS BASS band or other pro musicians to have experience and CD demo influences: War, Sly & Family 
a i! nests tt tate eee tay ne DRUMMER into Wt Helmet, Tool, Rage,  stone,Beck, Bowie, Prince.For 
* * : A compositional ideas, Sevendust ‘ . 
CANINE Per cr Est Boston hard/heavy rock Fig club band. All ages/colors [Ove Of money @ must... | have Bie Classic rack (PF, ELP. Tem attel7iea4 1180 or erik at "649-868-6329 
*SEEKS* 781-235-3354 band sks pro bass player w/seri- welcomed. Bowie to Cash...Elvis  @quipment,. chops, practice = Yes) skq other musicians to (617)964-0761 ieee BEE Ba Pi lt oot 
*DRUMMER* ERA Et th ous skills, groove & chops. Must to Rage... Call 508-238-8676 space, and contacts. Please call © develop unique, modern sound. FAT BOY 
B-3 - have pro gear, attitude & work (Jerry) Chris: 617-464-1072 Jazz & classical infl. welcome. DRUMS Wants 2nd gtr. Us: CD & gigs. 
Boston based band Canine Organist Wanted for part-time ethic. Do not waste our time, if 0 Leave message Call Chris Gulliver Foyle sks drmr. Have You: skill/gear/drive/time/sense 
seeks replacement for long-time —_Poiect. Some gigs/some record- {ou tacky aey-ct Bese ress. Blues Is A Big Deal : Ass (781)891-9700 demo, studio, gigs. For info of -hhumor/play for songs not for 
! drummer. Have MANY gigs, CD, — ings. We have the Hammond. pg must. Under 30. infl | am a guitar player needing erent hack | Wel, rfoyle.com. _ self. -4114 or 
j tons of. airplay, taba interest, Dave 781-593-1347 email nes imet, 7 Dust, Chili besarr voridrnneeys 19 play hs re AVAILABLE DRUMMER Call Eric@617-855-8233 or — fatboymusic.com 
management, press, van, space, — davxkat@earthlink.net eppers, a blues/R . Calls rdworking drummer available. 617-783-9892 “ern eS ee 
momentum, and tons of energy. - str a = 2 $1-631-5999 : for blues/R&B only please. Call Jack (978) 475-8718 WANTED ——— FEM VOCALIST 
Must “ ee oe 40-4 BALLAD/SONGWRITER BASS PLAYER i nothing. Steve 617-389- For Boston rea pencgg Ae one, a DRUMS NEEDED ee i 
-— td music, azz, etc. Only Songwriter w/ demo , = Seeks ot stanly gigging band, =" DRUMMER FOR YOU Sebastian, Elevator Drops.  bndsksdrms. Willingandableto 603-770-5785. 
experienced players with chops, form Bom if you think a good pal asec sin ~ patie 9 9 ba ae CLASSIC ROCK Tired of waiting for a solid, musi- Good only. play stripped-down kit/brushes FEMALE B-VOX 
please. Big commitment a must. = melody is timeless please call welcome. Prof. Serious inquiries |_| ama Drummer, backup vocal- —cal_ drummer for that upcoming dpa geo bgt ag peed All Orig. female-fronted -rock 
Vocals strongly encouraged. Mark 978-794-4891 Wk-days 9- _ only. Marc 978-343-2447 ist skng payed working weeknd — gig. tour, or studio project? I'm a ee POP acs = band = sks. atttractive/spirited 
This is not a paying sub gig, but —_ 41:30 am, anytime Sat & Sun. —. ——_____ cover gigs. Go's to 70's era. Call M12 trans DRUMMER with Vocals — 617-924-1905 kip_mecioud@ == soprano. Kate Bush/McLachian- 
a REAL BAND. a “ ‘ (BASS F PLAYER WNTD 781-925-4492 lv mes. je en oer, Fens, roa ae a yahoo.com esque vox. Prac. 3x/wk. E-mail 
AND FORMING raw ine(The Official - aa great rates. ‘emando: band. Must sing K ralucas @juno.com 781- 
61 _, 2 F quit/singer/writers/drummer Aasconth Titeaaajetes bass pi i COVER BANDS "ee 617-547-7349. some lead, commit t for steady DRUMS Wiyox WANT- 35. on juno.com 
or call sk ba layer for orig  W/comtmnt and tourng in America! Nik i Email: fdrum@ hotmail. wknd work. Have car, , re ae ee 
617-846-4927 rock/poplalt quirky tun music. 7 consistant paying Gigs, must Guys, Fever-Wrath of Polyester, wayw-shavelibrarian.comvidrum ‘S40 lay all sys. Good Gigi F/T cubvGB sks exp pro versa: FEMALE KEYS/VOX 
www.canine-music.com ages 26-83. Dependable & calm Tove Pip Siren rao 2sze asx The Shag-adelics. Bookings call fn = emer 20-30K. For duo. Mid May through mid 
69 FLASHBACK Re Fer SRR le cht DRUMMER IS... DRUMMER WNTED —«781-729-3896. (Oct. $600 per waek + room & 
Singa & Drummah need Keys, BAND WANTED BASS PLAYER Dark textural band seeks F vo- Seeking band! Serious chops, For far out indie mod soul DRUMS WANTED [oman Pog Phy on ml arpa 
Guitar, Bass to form novelty Singer/Gtr. sks to join/form orig Rock, Country, & Blues seeks  calist_with eclectic influences, —_ acoustic oriented rock/funk, orig- — Eno ‘con toe, N Shore orig/alt/pop band look- pop, oldies, & jazz standards. 
ging band focus 1969 band. Into Replacements, — working band only. Have truck _ ‘alent, creativity, and dedication. —inaie/covers. Randy (978)534- Call Chris” "ing for drums to complete 5 Cash extras for & poss 
delic rock. Andrea 617-623- Beaties, Stones, Weezer. Jerry will travel. Call Lorry (603) 886- Call Jon 617-666-9849 or Marc F Quasi. . Inf: Buff Tom, Elvs Cost, ining rm gi boy Ay 603- 
9593, Larry 508-747-7850 978-921-4327 3209. 781-643-2628 2932 617-625-5650 Behe Ezra. Call 978-977-9947 237 Pudro@ncia.net 































PLACE YOUR CLASSIFIED LINE AD... 


By Phone: 617.859.3300 / 617.859.3207 / 671.859.3260 
By Fax: 617.425.2670 
By Mail: PHOENIX CLASSIFIEDS 328 Newbury St., Boston, MA 02115 | 
By Stopping By: The office is at ground level at 328 Newbury Street (Between Mass Ave & Hereford St) 


NOW AVAILABLE! PLACE YOUR CLASSIFIED AD ONLINE! 
By Internet: At www.bostonphoenix.com 


COMPOSE YOUR CLASSIFIED AD Copy: 4 Lines (minimum) ¢ 24 Characters Per Line (includes spaces and punctuation) 


roacine toptonan: LTT TET TTT EET) 
















CONFIDENTIAL INFORMATION We cannot print your advertisement without it. 


Address 







City/State/Zip 
To place an ad using MasterCard, VISA or American Express, please fill out this section: 














Card # QMC OVISA OAMEX Exp. Date... Signature sd 
CLASSIFIED ADVERTISING POLICIES - THE GUARANTEE*: (HERE”’S THE RULES) 


THE BOSTON PHOENIX RESERVES THE RIGHT TO REJECT OR EDIT ANY ADVERTISEMENT. Purchase a non-commercial advertisement for one week in advance and we will keep running the same ad free. You must cali 617.859.3300 every 





of an ad is construed as an acceptance of ail the rates and con- 












changes accepted on a guaranteed advertisement. Claims for errors and omissions: The Boston for its failures, for any reason, to print an and shalt be under no liability whatsoever for any error fot which 
occupied by the advertisement as is materially affected by the error, provided that the Phoenix is notified by the advertiser of such error in an advertise- 
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FEMALE VOCAL VOCAL 
S. Shore gb band with gigs sks 
versatile vox for weddings, 
clubs, and corp. Need ail styles. 
Thomas 781-826-8930. 


FEMALE VOCALIST 


Protess/reliable/attractive/matur 
e. Soft — Exp. 
psc 

Sharman 61 524-2061. 


FEMALE VOCALIST. 
Needed for pop rock band. 
infil: Seal, U2, Gay, Don 
Henley. Have airplay & CD 


Back vox. Gtr or Keys bot Pius! 
Check 





60's-90's, 
& Rock 


SR oncas commitment = 
a rent-a-singers. 617-623- 


FEMALE VOX NEEDED 
for orig&cov. _bnd.Acoustic 
based trio. Open _ tuning 
r.wielc/acoust bass, drms. 
, Ibi connections 
617-983-3459 Todd 


FEMALE VOX NEEDED 
For MiDi-based band. Sax, 
drums, guit a +. Must have 
experience and presence to be 
front Material centers 
around FM 925, 5, 92.9 play lists. 
Reh Metro West. Contact dar- 
ryicherry8929 @ aol.com or call 
John 978-371-8070 for more 
into. This is a great gig for fun 
and profits. 


Folk/RISH/Po 
Exp.bass Player sks. Female 
ae or Female 
Fronted 
October Proj 
Solas, Eileen Ivers. 

Dave 617-232-6634 











) making success 
pen. Call Bruce 508-831-0591 


Former — rist seeks 
B or swing 

band. aot 647-5094. 

After 7:00pm. 


FUNK!7!7!7! 

seeks any and all musi- 
cians/vox/rappers. No Kidd 
Rock, no MMW. Don't waste my 
time, real funk only. Call Joe 
617-479-7250 — 








~ GETTING READY TO 

A KILLER 
Check out the NEW 
Studios” classifieds 


in Music, ler & Arts. NOw! 


GRATEFUL DEAD 
TRIBUTE BAND 
SEEKS 


Drums and Keys. Call Mike 617- 
884-8641 


"GUITAR AVAIL 

Want to form or _ join 
metal/alt/hardcore band. Have 
some exp. and good ideas. Infi. 
inc: Clutch, deftones, Sys of a 
down, RATM, Snot, Ultraspank, 
etc...1kng for musicians with the 
desire to make it big: bass, 
drums, vox, DJ percussion, or 
whatever, it’s all about the 
music. | want people moshing in 
from of us soon! Adam 617-783- 
1381 


GUITAR PLAY AVAIL 
From Rods & Cones. Lkg f 
musicians or band. Les Paul- 
Boogie Big sound. Boston Area. 
Gary 508-378-1354 

GUITAR W/ VOX. 
Need guit w/ vox, for acous duo 
& a band doing ait & classic 
rock. | have gigs. Must have 
sense of humor & presence. 
Good music, $ & fun. Tony 781- 
255-7024 


GUITARIKEY S WANT- 


For groovy pop band. Vox a +. 
We have keybrds and a space. 
infil: Air, High Liamas, Stereolab, 
Komeda. 617-522-5149 


GUIT. AR/KEYS _ 














CD. Cail Darren 617-024-3113 
GUITARIST W/STRONG 


Est rock based cov band sks id 
guit w/ professionalism, exp, 
pang stage presence, 
sense humor, a passior to 
rock, entertain, is down to earth, 
serious inquiries only. South 
Shore. 781-910-7889 


A fe pee id 











GUITARIST NEEDED 
Lyricist looking for a 
QuitarisV/arranger to put music to 
words. Call 508-414-6162 leave 
message. 

GUITARIST 
Guitarist available for Gigs, Rec, 
Tours, Gb, Sub etc. 
Experienced pro, diverse, reads. 
617-968-3646 

HEAVY M METAL 
Bands send demo 
based Indie label. All pws pon 
come; Black, Grind, Death, 
Mss & even Glam. 





original, fresh, serious & fun. 
617- 731- 1885 


HIPSHAKERS © 


HVY METAL BEATLES 
oan ox & nantorcn. to 





INRI RECORDS 
Seeks music for TV, Film, Media 


, Distribution, Re- 
arran . Send CD/Tape. 
*617- 9-4674 


Jazz style bassist needed ton 
original speed/pop band. infl; 
Steely Dan & Flea. 

Kevin 508-533-5616. 


bse be tag for CURIO 
needed for 








KEYBOARDIST W VOX 
M/F to complete orig accous trio. 
Some covers but we'll do them 
our way. Doubles on guit a +. 
Must be prof, fun, open minded. 
Joe 781-925-4107 


KEYBRDST WANTED 
Band seeking keys to join orig 
—. 





band. Love for creat- 
ing music & innovation a must. 
Misha (617)386-1307 


KEYS NEEDED 


poset tf lh nde 
(BMA nominees) 

orgnt poe ney bnd. Good 
i gear. A+ gigs. 

Sean(617)782-0980 


KEYS OR GUIT W/ VOX 
For 60’s to 90’s pop/rock cover 
band. Part time (we —— 
jobs/amilty’s) but pro proveg Ba 
fun and $. leh wkly Acton 
635-1913. 


KEYS WANTED 
Keys (B3/pi/syn) w/bu vox 4 new 
PT cls hits cover band 4 priv 
funct’s. We're stable vet players 
33+ Milt 617-928-3446 


KEYS WANTED 
Dark Boston band seeks 
keys/ industrogothic sounds 
Have CD's, PA, space, van, 
mgmt interest. Are you sick 
enough? 617-331-3738 or 
http:/) .Sift.net 


_ KYBDS SEEKS 
BAND 


Doubles on guitar, sings b/u. 
Experienced Pro. lease- 
Working Bands Only! 2,3,4Pc. 
617-244-9715 Jimmy. 











LEAD 
GUITAR PLUS 
Gretch, Tele B-Bender, Lap 
Steel, Mando. Infi: Rock, 

, Punk, Traditional, Folk, 
Altervative, Trip Hop, Psycho 
Billy. 617-964-0259 


2 LEAD GUITARIST 


Orig. & cover rock, funk & blues 
band. Gig 1-2 nights/wk. Also 
acoustic gigs, vox a +. — 
have trans. Alan in Conc, 
978-369-2370 


LOOKING TO COLLAB- 


Lyricist/singer looking for musi- 
cian/arranger to collaborate 
with. Interested in developing 
songs and Po net led in small 
clubs? Call Robi 

781-449-6672 


‘LOUD GUITAR AVL 
with more volume than talent. 
Seeking band to play out. KISS, 
Crue, GG, Zeppelin. Call Dave 
617-779-8602. 


LUNG 11 
Tuneful 60’s underground rock 
w/new material and sound, 
demo, & r. Call 617-629- 
7481 & 781-306-1271 or email: 
dbond @ gis.net 


M LD VOC/MC 
Prot M LD Voc/MC sks WKG PT 











acou/perc. 
781-821-1936, kpcue@ aol.com 
MA 


For $$$ busy $38. Party band. 


Lve 
Geeahaiio @ 617-3 @ 617-363-2851. 








MUSIC FIRST 


Percussion/multi-instrument 
needed for i 





MUSIC PRODUCER 
Seeking female musicians, 
bassists, een drummer, 
> Soodbaanet teen join Bae good 
@ toomaoneate "1383 
(phone)401-683-5859 


MUSICIAN WANTED 
Guitarist/Keyboardist/Vocalist 
for orig pop rock band. 
Prof musician a must! Call Jeff 
or Marc at(617)328-8327. 








Vox/keys with CD on indie label 
seeks gtr/bass/drums & high 
tenor male vox w/some key abil. 
Styles include pop/alt/prog rock. 
Send inquiries or tape to. 
PO Box 428 
Weymouth, MA 02188 
or call: 781-331-2531 


“MUSICIANS: NEEDED 


drums, bass. Zack 781-284- 
2722 


MUSICIANS WNTD 
Diverse players needed for orig. 
project. infl: siouxie, tori, sting, 
ani. Niki 978-937-0480 vibra- 
tiondance @ hotmail.com 


NEED DRUMMER _ 
Need drmr for extremely fast 





603-889-8573 or E-mail 
aesone @hotmail.com 


NEW TOYS BAND | 
‘yet yu, it up and did 
Tey ot need a 








NEWBORN KINGS SK 


Ready to rec 2nd CD. 
Label Ent. Infl: 7Dust, old GNR 
Jns Addc. Sabbath, Cornell, 
Zombie. 617-787-9968. 


BASS 2 SOTARIST 


W/ock vox. We hve 

thrsi spc in Sudbury. 

music from pop- r 
fast. Infincs;Sugar 
Ray/Bowie/Phish. Skng. 
Pos.attitd. Good connctn to 
audience. 978-440-8642 
www.cdbaby.conysteudel 


ORIG Ange A FRMNG 

21 yr bnd, vox, 
drmr, bass, perc, ser bine rs only! 
infl. Zeppelin, | W.Shorter, 
Mahavishnu Orch, 70's 
Aerosmith, P.Metheny, King 
Crimson (617)623-4339 


ORIGINA}, MELODIC - 


Fem vox/rhythm guit/sngwtr w/ 
exp, to put together all-orig 
band, based on 70’s & 80's 
school of solid songwriting. 
Early U2, Pretenders, rix, 
Aerosmith, Def Lep, Stones, 
SRV. Rock/Blues/Melodic pop 
— Regular prac S. of 

ston. Seek solid drums, 
groove bass, id guit for equal 
Sneborstion. Gig/record 
Dedication, not drugs. Mid-20's 
to mid 30's. Steph 508-746- 
4179 


PARTNER NEEDED — 
Female vocalist w/pa + 
club/function gigs seeks partner 
for sequence duo or karaoke dj 
w/vocals + van. Teri 508-880- 
2004 


PIANO TEACHER WTD 
Part-time evengs at a piano stu- 
dio in Derry, NH, start in Jan. 
Must work well with kids and be 
personable Call 603-425- 7575 


POP/ROCK (COVER 


Sks Id/rytm gtr 4 fun, eclectic 
band. 50s-70s covers. Stones, 
Beatles and one hit oe 
Good Vox a +. eM 
thrsi spc. Burt 978- 
Ned 781-863-8097 

POWER POP | 
Bassist ks to form OT eon. 
band. Think Cheap Tk 
Motley, Dolis, put ‘em all togeth- 
er, lets find out! Team plyrs only! 
Mark (617) 539-0181 


PRECISION DRUMMER 
— uitars, = & Vocal. 

ve A+ chops & exp, in 
Weymth. infl: AIC, 7dst, Caomi. 
Creed. Call Scott 781-551-6666. 
Leave message. 


‘PRO BERK GRAD! _ 
ee eee 
seeks work- 


— — 
SAP. Call RL.W @ 














: 781-341-5219 


RRS 


LstnalinksieS mage 
Listns aeerines Womeneive 
StrongFUNK/JAZZ MuchEx 

Writes/ReadsWillTrvi. For C' 

413-684-1198 


mh all 


re gt or 
Ste ane oe 
tours. he tend & transp. a 
must. In it for the love of music. 
617-591-9286. Ask for James 


PROJECT FORM- 
ING 





PURELY BLUES 
Blues Band - need vocals, bass, 
& keys. Rehrs 1x week in W. 

. Call Bil - 10pm. 














SAX PLAYER W/VOX 
Tenor plyr sks work 
w/ GB/CL band exper. all 








SEEKING SINGER 


/M singer needed 
propel Boston hed 3 eal 
CD's, gigs, PR, space, van, PA, 
interest. Second instrument a 
plus. Passion and vibe a must. 
617-331-3738 or 
http://www. sift.net 


SINGA AVAILABUL 
Cranky, washed up prick seek- 
ing to join or form cover band. 
Punk vs. new wave, bubbie- 
grunge, the dreaded “alterna- 
tive’. Heroes: Townshend, 
Costello, Westerberg, Mould, 
Tweedy. Skeletal guitar, 
mired mediocre. 617-779-9029 
or bitter_ critic@ yahoo.com 

SINGER 
Lead vocalist/bassist seeks to 


join or form band. Alt/exp/comic 
tastes. Call Phil 617-489-4746. 





SINGER NEEDED 
High Powered super charged 
rock blues band(infl: Stones, 
Hendrix, Pearl Jam, and every- 
one else that kicks ass!) 
strong willed super charged lead 
vocalist, to help drive this baby. 
lf you have what it takes sit 
behind the wheel of this high 
powered music machine give us 
a call, for more info and the keys 
call John at 781-937-5590 


incl: rock- -rocking blues, and 

bluesy ballads-ikg for pro 
musicians & songwriters to frm 
or join an orig band w/some cvrs 
also. Cail 359-4546 


SINGER/SONGWRITER 


to 
voice accomplished fret work 
and hip stage presence nec. 
pire baie and receive 


(611 7)969-9466 


SINGERS AND 
Dancers and muscle boys need- 
ed for sexy electronica 

Eric (617)347- 





funky 
dance “band”. 
6771. 





SKA,SKA, 
Guitarist/vocalist ikng for drum- 
mer, np be solid bass for aa 
Big Pen, Pilers: Cal 
61 7-661-8299. 

SOUL MALE VOCAL- 


Skng lead frontman for 12 piece 
“T.O.P" like band. Serious part- 
time profs. in N.H. Gotta love 
Brent Carter. 603-890-2406. 





There's no such thi as a guar- 
anteed gig. UNLESS it’s a 
Guaranteed Gigs Ad in the 
Phoenix. Just place an ad in the 
Gigs Section and, if say so, 
we'll renew it for FREE every 12 
pied until it works." It's that 


“prgenGt lad 


617-859-3300 


“up to one year 


= TOURING eg. 


oS ir Roots 
Rock/Book: Solid/$$$ Call 


pe de Ah 
UNIQUE DRUMMING 


Talent management intl sks lead 
singing Drummer for unusual 
band, and CD prod by Elliott 
— (former id gut for Steely 
Dan & Doobie Bros) Contact 
Robert Steinem (TMI) 413-624- 
3709 


VOCALIST 
NEEDED 


For details Call Jack at 978-475- 
8718 


VOCALIST 
Vocalist w/ 
situation. | ‘Happens, 
S-Roses, U2, REM. S-Shore. 
781-682-9841 Rob 


VOCALIST WANTED 
for original rock band. Must have 
songwriting experience and 
demo. Jon 617-492-6749, 
jon_holcombe @ hotmail.com 


VOCALIST WNTD 
Hard rock band rhrsing out of 
Littleton sks success — 
risk taker. Inf: Metallica, 
Rage, Sepultura, NIN. etc. " 
Scott 978-263-3719. 


VOCALS AND BASS 
Wanted for 


, along the lines of Tool, 

Theater, Fear fanny 
401-447-1606 
938253223 @ aol.com 


VOX AVAIL 
a form 80s cover seo 
ventually career originals 
Jrny, Queen, Billy Joel, Bon 
Jovi, Warrant, Slaughtr, Lillian 
Axe. No faicoholics. John 
781-391-761 3 

















Mike cones, guna crams, 


WKG ALT/CLSC 
Rock band seeks pro bass + 
lead guitar w/some vox abil. Call 
Ken @ 781-341-2393 / Mark 
508-339-2137 


WORKING BAND 
, Brockton 








COM 
CIALS AND FILM. 
SPECIAL TEEN 


CLASSES 
STAND UP COME- 
DY CLASSES 
SELF IMPROVE- 
MENT FOR 
NON-ACTORS 
ALL ACTING 
CLASSES HAVE 
SHOWCASE PUB- 
LIC PERFOR- 
MANCES IN OUR 
FULLY EQUIPPED 
THEATRE 
CALL oan OUR 


BROCHURE! 
douby 7313 


ero 

posit ON: 'S 
HISTORIC THE- 
ATRE DISTRICT 


CHEERLEADERS 
Zend tor the Art 


committment. Call 617-783-3871 
or email BotRokr@ hotmail.com 


Finer 


nat Notegraphy 


-Models, Portfolios, & Comp 
Cards 
-Press Kits for Bands & Perform- 








GOT SOUL? 
High powered orig funk & soul 
band sks ultra-soulful dynamic 
vox for F/T gig. Successful na- 
tional touring act seeking great 
vocal 
presence. 
trumpet/flute a +. Press 
iphoto to Audition PO Box 
207 “airfield, CT 06430. 


JESUS CHRIST 
SUPERSTAR 


Turtle Lane 

Feb 7th & 8th, call back heb orn 9th. 

Call for appt. (617)244-0169. 
. 28th - June 4th. Lora 

Chase-Dir. Wayne Ward-Mus. 

pa Lauren Quinn - Choreogra- 





film & TV intensive 
Classes beginning 
the week of January 17th 


Call for information: 
(617) 542-4222 
Early registration recommended 


617-451-0996 


: iler by 
L. Harvard. Jan 24 & 25. Hovey 


ee pe Waltham 7pm 
781-893-9171 


OKLAHOMA! 


Auditions Jan 26,29,30, for 
show. 





. Hard-Line Pro- 
ductions. Info & audition at 
(617)325-4980 


OPEN AUDITIONS tor 
“The Fi 


THEA 


(781)356-5113 
SHOPPING & 
FUCKING 








tone lnuary 22:04 a Aare 
40 Boyiston St., 
Boston. are roles for 4 


20's. March 
17-Aprit 8. Call or Visit our web- 
site for details and an appoint- 


men (20-50) and 1 woman, 
Performances are 


ig. at 115 Com- 
Ave. Exit 5 Off Route 


95 
For registration and Info, Call 
401-331-3716 





TINWOLF 


24 wore digital. Caters to 


www. com 


a — 
INSTRUCTION 


MARY HEALEY 
VOCAL LESSONS 


Pop/Rock technique. 
Call 617-964-0804 
Boinare welcome. 





VOICE LESSONS 


Improve pitch, increase volume, 


— an hour. Also piano, 
skills. 
Call: 7 781-32 -9183 


Millennia 
Music 
Do you write lyrics or 
poems? If so, why 
not put them to music? 
Our professional 
staff of composers 
and arrangers can 
make your creations 
come to life. 
Call 781 551-6673 


Of email us at MillenniaMusic @ Hotmail com 


Cli 
e24hr Access- 
7days a week 
*Surveiliance 
Cameras*Card 
Access System . 
“Onsite Security 
Free Parking 
Over 100 Newly Built 


North of Boston 


617-787-0851. 
Visit my website at 
http://members.aol.com 
/searchneye/ 





t i grow by adopt- 
ing your newborn baby so 
she/he can become part of our 
call Rita or 


happy . Please 
Gary at 1(800)243-1651 


LEGAL 
PROBLEMS? 
Have You SI 
or 


OTTAWA FUNDING 
Call today 


(800) 483-4232 


CALL (617) 859-3300 


tO hater ne rp 
Ad Copy Deadlines 


Tuesday, Noon for Classifieds. 
Friday, Noon for Adult Services. 


est. in 1971. Can meet your 
needs. Call (617) 423-3543 
to rent a private mailbox 
immediately. 5 min. 
walk from Faneuil Hall/ 
Quincy Market 


1-900-288-2210 x 4422 
$2.99/per min. Must be 18yrs. 
Serv-U 619-645-8434 


Men Seeking Men 
The Perfect Man is Waiting For 
You!!! 





Free to call! 
718-861-1101 | 5 


REFUSE TO 
CHOOSE!!! 


Meet Local Singles From All 
Lifestyles! 





Free Local Call - 718-861-5081 
Code 2700 


TALK TO 


Wour Ears. 


1000's of callers daily. 


‘Hey! It's FREE! 
°100% local. 


‘1:0 "| 


conversations. 


What are you waiting for? 


617-859-3310 


1998 Ford Escort ZX2. Red 5 


obo. Day 617-349-8709 Eve 617- 
591-8007, Joanne. 


86 Dodge Caravan, 78,500mi. 
xlent cond (computer checkecd), 
a/c, am/fm. $3300 277-1200 
x404 /451-5240 x132 


94 Ford Probe, auto, exc cond, 
83K, It. blue, pwr doors/locks, 1 
owner, AM/FM Cass. Medford 
$4750/BO. 508-878-7830 


SEIZED CARS 
From $500 - Sport, luxury & 
economy cars, trucks, 4x4’s utili- 
ty and more. For current listings, 


HM 
{-800-311-5048 x 10299 











tires, burgundy with tan interior. 
$6,500. (401) 274-4688 
1989 Mazda 323SE sedan 4dr, 
95K, dk red, 4cyl, 5sp manual, ig 
trunk, AM/FM Cass. $2000 or 
BO. Anoosh 617- 524-4963 
1995 ACURA INTEGRA: Special 
edition, hunter green, taupe 
leather, 66.5K miles, 5sp, 2/3 
door, spoiler, CD, power win- 
dow/iks/mnrf, keyless alarm, air- 
bags, ABS, set of 4 snow tires 
mounted on alloys. Blue book: 
$13,645, asking $11,400. 508- 
881-2915 


1995 Toyota Camry LE 
Auto, V6, all pwr, cd chgr & cass, 
mint cond. $10,995 

617-236-9367 








lections. immediate cash. 
fidential. 401-861-6163. 


$500 laptop Mac 5300 CS w 
24 MB, 750MB HD, Modem, 
Case Printer & software. Per- 
fect condition. 617-734-4918 





ROLEX SUBMARINER: All 
original documents & pack- 
Like new. Call 
7043 for details. 





ELECTRONIC KEYBOARD: 
Roland EP7MKI Piano w 
3981. 





$550 powder blue/cuttaway, 
cond. 
978-461 -2189 
Selmer, Paris Tenor 


Super Action 80 Series il. In- 
pn pe pte gate ype 


cleo Goat Oa ar 
vasa 
EQUIPMENT 


Excellent piece of excercise 
equipment. Tunturi E603 Air- 
combines efficient 


able. rie selling. for 
$250.00. Call Wanda Camacho- 
Maron @ 617-739-1188. 


1 

Lic. Broker 
TICKETS for Brittany oe 
Kiss Concert, Korn, Beck, CSNY, 
Cher, Back Street Boys-Feb. 
14th, The Judds w/Jodi 
and all others. 
617-730-5716 


a 
CARIBBEANMEXICO, 


$229 
$163'ow, 


other World wide destinations 


awe IE EBT 





, 2000 MEWS AMD FEATURES THE BOSTON PHOENIX 41 


7ST Fisher Plow; $300 or best 
eS aaanine 


full set $500 $500 Bog Mode Mode! $70 
Chris: 617- 786-94 


HERE'S HOW TO 
PLACE AN AD IN 
THE PHOENIX 
CLASSIFIEDS: 
CALL (617) 859-3300 
MON-FRI 9:00 AM to 6:00 
PM. 
Ad Copy Deadlines are: 





Tuesday, Noon for Classifieds. 


Friday, Noon for Adult 
Services. 


We accept Visa, MasterCard, 


American Express, checks, 
and of course, cash. 


Let The Phoenix Classifieds 
work for you. 


(617) 859-3300 
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uum 


w 


pose. 1 1% Ny 


u 
it info call: 


6-PUMP 


($2.95/min) 
www.drjoelkaplan.com 


fave 
COUNSELING 


PEQUOD - 1970'S 
Call Oty. a 6T7 -524- 


enla 


1- 








T OF MASSAGE 
JEFF a 123. 


cDEEP MUSCLE 


sib 
1-617-633-7571 
HARA BODY 
WORK 
Classic Swedish massage. Safe 
& comfortable environ. Cert 


masseur. Call Phillip 
(617)876-1015 


HEALING 
MASSAGE 
THERAPY 


If you're stressed out, have back 
pr , Or just want to relax 
and feel better, call Anna. Ses- 
sions are completely non-sexual 


For infos 
(617)486-1729 - 
MASTERS CLINIC 
Best Body Massage 
by professional M or F 
— ea gg 
617-782-5885 
Relaxing Full Body 
in a beautiful, private setting 
w/showers, temale 
Ws 


, by a male or 





treat yourself to a Full- 
Swedish Massage 


by a Profes- 
ist. In or out. 


Call Will 617-799-1580 


ASAP! 
lyr B/W&FUN, Bronte 10yr Tor- 


1-978-640-9760 


2 Cute Cats: oar aera ’ 
ouLou 


toishell&LAP-CAT! Lisa 254- 
4873 


STRESSED OUT? 
Why not try a little more pres- 
sure? A total body massage re- 
lieves stress and feels great 
Swedish, Hawaiian, Deep Tis- 
sue, Accupressure, Shiatsu 
First session reduced rate. Call 


Lisa @ 
617-547-6191 
WHOLISTIC MASSAGE 
Numueng ore 
Private Wooded Setting 
Nationally Certified 


1-978-266-2727 





EARN $1000 
A McLean Hospital is looking for women to help us 
understand how gender influences the effects of alco- 
hol.you may qualify for the study if you: 
© Are a 21-35 year old woman 
, * Are a vailable to come to McLean 
Hospital 5 times for 4 1/2 each time. 
© Drink alcohol occasionally or socially 
Bee give blood samples 


1 “8889 390-5855. 


SPECIAL $99 


NCI 


SOPRANOS EXPLOSI\ 


= ae wz eee 
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a pee a». 
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FREE INSTALLATION’ 


Get any OptimumTV® package that includes 
HBO*® and installation is FREE! 


You'll save more than $30. Get the best movies, 
sports, children’s programming and news, 
plus edge-of-your-seat drama with the 
all-new season of The Sopranos. 

Don’t miss out! 


Call Today. 


Let Us RELIEVE 
Your STRESS 


617-787-8888 
Optimunitrv: 


ma.cablevision.com 


* Offer expires February 5, 2000. Prices shown exclude applicable taxes and fees. Offer applies to standard installation on one 
TV set in wired serviceable areas only. Standard installation is 150 feet or less of aerial construction. Packages must include 
Optimum service to receive discounts mentioned. Instailation fee is required for each additional outlet. Offer cannot be 
combined with any other offer and excludes monthly service and equipment charges. Addressable cable box required. 


HBO” is a registered service mark of Time Wamer Entertainment Company, U.P. © 2000 CSC Holdings. ac 
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Happy New Year! 


ss us es i ah a ea cen dsb ve cin ee 


Y2K * 


- 2000 Messages a Month 


* Internet Dispatch * E-Mail Notification 
* FREE Info Updates - News, Sports, Weather & Stocks 


- FREE Info Blast* 


RING 


- Personalized Information “Blasted” Right to your Pager! 
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Sprint PCS Free & Clear” 
Free Long Distance. 


Clear Nationwide Calling. 
As Little As A Dime Anytime 


$50/500 
amonth minutes : 
$20 In-Store Rebate 
_with the purchase of a i 
3 Qualeomm 1920 pas PCS Pr Phone 


INT P 
PHONE 


Restrictions apply. See slore for details. 
ie em aone r eet 


r aT Line x: Wireke A 





CLUB LISTINGS 6 CONCERTS 12 EVENTS 13 ARTLISTINGS 15 PERSONALS 24 


For film and theater listings, see Arts 


dining out 


19 


Butterfish lands 
Tim OF-lislelalelel-) 


eo . eeraee Vt eerste =] crate SH 


on the cheap 


The Back Bay’s 
new soup joint 


uncorked 


A guide to 
tawny port 


ining pi pick of the week 


ALL WEEK: As befits the fastest-growing ethnic population in America, Latin Americans are drawing an increasingly 
higher profile in the arts — and we’re not just talking about Ricky Martin. “Perspectiva Latina: Latin American Artists 
from New England,” which opens this Thursday, January 20, at the Brush Art Gallery in Lowell, presents a survey of 

-- recent works by a dozen artists of Puerto Rican, Cuban, Colombian, Panamanian, Mexican, and Argentinian descent as 

~ part of a year-long schedule of programs celebrating Latin American cultures. Included are works by Imna Arroyo (a 

former president of the National Women’s Caucus for Art), Anna Valasco Lacayo (that’s her Luna Liena — “Full Moon” — 

* in photo}, Alex Rivera, Julio César Roman, and Maria Aguirre Saravia. The exhibit runs through April 20, with a reception 

~ scheduled for February 5 at 2 p.m. and a panel discussion entitled “Bridging Cultures” scheduled for March 11 at 2 p.m. 
The Brush Art Gallery is located at the Lowell National Historical Park Visitors Center, 256 Market Street in Lowell. Call 

(978) 459-7819. 
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[YOUR GUIDE to URBAN NIGHTLIFE) 


© 2000 A.J. REYNOLDS TOBACCO CO. 


THURSDAY 

Axis 

13 Lansdowne St. 262-2437 

Start the weekend early and join the other clubgoers at Chrome. Resident DJs 
ohn Debo and Ali Ajami spin“mucky house” and trance. The world’s best 

trance DJs spin weekly to keep you on your toes. Beware! This night is not for 


€ casual partygoer. 


Good Life 

28 Kingston St. 451-2622 

Let the comfortable ambiance. and sultry jazz get you in the mood for a 
weekend of fun. The old-style atmosphere and classic menu are proof that 
old-fashioned quality never fades. Sip a martini and snap your fingers to 
Sinatra or grab a seat downstairs for weekly performances. 


{Lava Bar 


CoMMONWEALTH BREWING Co. 
138 Portland St. 523-8383 


75 Commonwealth Ave. 267-7707 

jake the elevator up to the penthouse and experience an amazing view from 
The Underground. DJ Essential and quests keep you sailing above the 
Streets with a mix of old school hip-hop and r&b. 


FRIDAY 


The Modern 
36 Lansdowne St. 351-2581 


- he sophisticated vibe at The Modern is as lounge as lounge can get. This 


place has everything you could wish for. The cool blue walls, calm spirits, the 
Raw Bar and mellow beats courtesy of DJ Hoffman will be the highlight of 
jour weekend. If you haven't caught the new craze of after-dark sophistica- 


tion, experience Ultra Lounge. 


|G lounge 


174 Lincoln St. 451-7289 
Your second favorite spot. Why keep searching for the perfect place when 
you've already found it? Just get to the G. With its industrial loft atmosphere 
and SoHo flair, G lounge is the place for late-night cocktails served up by your 
favorite bartenders. 

illian’s 
145 Ipswitch St. 437-0300 
Jillian’s can satisfy your voracious appetites. If pool tables, dart boards and 


Fresh, seasonal pints specially made for your taste buds. __|virtual reality aren't enough, the appetizers, drinks and good company will 


Cxius CaFrE 


209 Columbus Ave. 536-0966 


ManRay 

21 Brookline St. 864-0406 
Britt's Bar 

5 Lansdowne St. 421-9678 


PHOENIX LANDING 
512 Massachusetts Ave. 576-6260 


p a Dublin nub with 2 mnle Bar groove 
- 


OsKaR’s 
107 South St. 542-6756 


ENvy 
25 Boylston Pl. 542-3689 


WoNDERBAR 
186 Harvard Ave. 351-2665 


West Sr. 
15 West St. 423-0300 


keep you highly entertained throughout the evening. Venture downstairs for 
drinks and dancing. 


ATURDAY 


Karma 

9 Lansdowne St. 421-9595 

A good weekend of dancing is fundamental. You'll find one at Elements of 
Life. The crowd of in-the-know scenesters will tell you that this is the place to 
dance and the Mambo Lounge is the place to chill. World-class DJs spin each 
week and DJ Justin Hoffman always turns those funk classics. 


UNDAY 


Avalon 

15 Lansdowne St. 262-2424 

it may be snowing outside, but it’s raining men at Avalon every week. Every 
week, step inside and warm your body to the hot beats of DJ Darrin 
Friedman and special quest stars at 10pm. $10 cover. 


TUESDAY 


Hibernia 

25 Kingston St. 292-2333 

Ride the Flow of Melodic beats spun by DJ Greg Kapilow and Sava 
Kelesidis. Wind-down between weekends at this hip and classy joint. 


WEDNESDAY 


Exchange 
148 State St. 726-7600 
It’s a New Year, but your desires remain unchanged. Give in to your fantasies 


A neighborhood har for downtown guys and gals. land get seduced into a night of S$... Service Industry Night is the best- 


. RYLEs 
212 Hampshire St. 876-9330 


All venues are age restricted. Camel sponsored events 
are restricted to those 21 years of age or older. 


kept secret of the new century. Make it yours before it gets too crowded. 
Reserve your table and explore the hidden corridors for a night of mystery. 


Se Tht 


SOME GUY 


Club Café 
536-0966 

“Right in the heart of 
South End.” 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 





THURSDAY 20 
FOLK. Gary Numan used to 
complain that because he 
happened to make music on 
those pesky synthesizers, he 
couldn’t get folks to take him 
seriously as a songwriter. Well, 
we think those days might be 
over. Tonight at Club Passim, 
several generations’ worth of 
neo-folkie singer/songwriter 
types pick up their guitars to 
pay homage to a different kind 
of roots music: punk, new 
wave, and synth-pop hits of 
the ’80s. Those scheduled to 
take part in tonight’s “Tribute 
to the ’80s” include the 
Loomers, Nate Borofsky, 
Alastair Moock, Quay & 
O’Connor, Kevin McClusky, 
Jennifer Kimball, Rob Laurens, 
Mica Richards, “and lord 
knows who else,” as they have 
it. The show starts at 7 p.m.; 
Passim is at 47 Palmer Street 
in Harvard Square. Admission 
is $10; call 492-7679. 
LOCAL ROCK. The first 
thing that caught our ear 
when we heard The Golden 
Rectangle — the self-released 
debut album by the Boston 
punk/ metal outfit the Medea 
Connection — was the more- 
than-passing resemblance to 
the underproduced but savage 
early work of the Misfits and 
Samhain, right down to the 





spectral- feedback intros and 
outros. But the more we 
played it, the more it began to 
take on a singular weirdness 
— catchy in an out-of-tune 
kinda way, obsessed with its 
own brand of pop-culture 
pressure points (“Attica,” 
“Donahue,” new-agey 
cosmolngy), teeming with an 
ungodly heaviness and an 
uncontainable, messy vitality. 
Rectangle ended up being one 
of our favorite local discs of 
’99, and tonight the band — 
who record as a boy/girl duo; 
we haven’t the slightest idea 
what happens live — open a 
bill at the Sky Bar, 518 
Somerville Avenue, a short 
walk from Porter Square. 
Nineteen and Magonia are on 
afterward. Call 623-5223. 
JAZZ. One of the most 
exciting of recent jazz 
supergroups, Grand Slam, 
comes into the Regattabar. 
Father-of-modern-jazz- guitar 
Jim Hall recalls his famous 
match-up with Sonny Rollins 
by going head to head with 
saxophonist Joe Lovano. 
They’re backed by bassist 
George Mraz and drummer 
Lewis Nash. That’s at the 
Regattabar through Saturday. 
The R-Bar is in the Charles 
Hotel, 1 Bennett Street in 
Harvard Square. Call 876- 
7777. 
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THURSDAY 20: Now that it’s sent packing one of the 
finest live rock-and-roll bands on the planet, we 
predict Interscope will shortly go the way of the Y2K 
bug, or at least be visited with a plague of locusts. On 
the upside, having extricated themselves from major- 
label entanglements, Rocket from the Crypt (in photo) 
are free to do all sorts of fun, cheap things — like 
releasing another compilation of their copious singles 
output, the 25-track Ali Systems Go, Volume 2, on the 
Sympathy for the Record industry label, with a retail 
price several dollars lower than your average Dischord 
LP. Full of heavy-metal soul, punk Phil Spectorisms, 
and Elvis-in-Vegas-on-’ludes showmanship, RFTC are 
on a brief four-date Web-site-sponsored tour that 
tonight will bring them to the Middie East, 480 Mass 
Ave in Central Square. The Swingin’ Neckbreakers and 
New York's Johnny Chan & the New Dynasty Six open. 
Tickets are $10; call 864-EAST, or 931-2000 for 


advance tickets. 


FRIDAY 21 


FILM. Classic British theater 
gets the cinematic treatment 
this week, beginning with 
Titus, talented local director 
Julie Taymor’s adaptation of 
Titus Andronicus, 
Shakespeare’s bloodiest and 





the pleasure of following the Friday-night Iron Chef competitions on the Food 
Channel are more than likely becoming familiar with the name Ming Tsai. He’s the 


host of the Food Channet’s ripping East Meets West, a half-hour show that features 
demonstrating his fusion stylings, and 


Weltesley-based chef/restaurateur 
of late he’s Become a celebrity chef of sorts: the New Yorker profited him last 
month, and he’s been turning up on all the merning network and syndicated talk 
shows. Which means that now the Greater Boston area can take credit for two of 
the hottest culinary bigwigs (Fall River-bred Emeril Lagasse being the other). 
Lagasse won't be on hand for this weekend's “Boston Cooks” extravaganza at the 


Bayside Expo Center, but Tsai will, along with a bunch of other local chefs. It begins 
tonight from 5 to 9 p.m. and continues tomorrow and Sunday from 10 a.m. to 6 p.m. 


perhaps worst play. The all- 
star cast includes Anthony 
Hopkins in the title role as a 
Roman general who endures 
the torments inflicted on him 
by the vengeful Goth queen 
Tamora (Jessica Lange in 
fetching breastplates) until he 
decides to cook up some 
revenge of his own. Less tragic 


is Mike Leigh’s Topsy-Turvy, a 


behind-the-scenes look at the 
making of Gilbert & Sullivan’s 
The Mikado. A surprise hit, it 
has already gotten the Best 
Picture of 1999 nod from the 
New York and the national 
critics societies. A buddy 
movie of a different kind is 
Ron Shelton’s Play It to the 
Bone, a tale of two palookas, 
Woody Harrelson and Antonio 
Banderas, who end up boxing 
each other for the 
championship. When all is said 
and done, however, a boy’s 
best friend is his mother. That 
seems to be the case in 
Angela’s Ashes, Alan Parker’s 
adaptation of the 
autobiographical Frank 
McCourt bestseller about 
growing up poor in Limerick 
in the. Depression and 
afterward. Motherhood takes a 
beating in A Map of the 
World, Scott Elliott’s 
adaptation of the Jane 
Hamilton novel about a 
suburban housewife whose life 
collapses when she’s accused 
of child abuse. Sigourney 
Weaver, Julianne Moore, and 
Chloé Sevigny star. But mom 
is restored to sainted glory in 
Agnieszka Holland’s The 
Third Miracle, in which Ed 
Harris plays a derelict priest 
assigned to investigate 

. Continued on page 4 





road tripping 


And you thought Staind were well connected. Those 
Springfield boys might have Limp Bizkit in their 
corner (and the sole opening slot on the upcoming 
Korn tour to look forward to), but.the-four girls — 
all in their late teens or very early 20s — from the 
Mass-based post-grunge outfit the Fuzzy Pinks 
haven't even released a disc yet and:Can already 
count the Red Hot Chili Peppers (whose drummer, 
Chad Smith, produced and played on their demo, 
which was-recorded last year at Fort Apache), Ever- 
clear (whose Art Alexakis calls from time to time to 
offer advice), and the Counting Crows (whose Adam 
Duritz is a fan) among their closest buds. After a 
year playing to themseives in their bedrooms, the 
band are just starting to make their presence felt in 
clubland, and they'll make a foray out into the 
"burbs next weekend beginning with a show at the 
Lucky Dog Music Hall (508-363-1888) in Worcester 
on January 27 — along with Colorblind, 
Mindfield, and B-Side — and continuing on Janu- 
ary 28 at Smithwick’s (978-937-2111) in Lowell on 
a bill with the hard-rocking Purrr and Krebstar. 
Also breaking out of Boston is the female-front- 
ed garage-punk outfit Caged Heat, whose debut 
disc, Serious Action, is stirring up a buzz among 
Stooges fans. They're at the Lucky Dog this Friday, 
January 21, along with Granite State militia-metal 





titans Scissorfight, who've just released their best 
album to date; it’s titled, appropriately enough, New 
Hampshire (Tortuga). Then Caged Heat head back to 
the Linwood Grille (267-8644) in Boston on January 
22 to open for the finest AC/DC-styled rock-and-roll 
band ever to wear powdered wigs and knickers, the 
Upper Crust. Meanwhile Scissorfight are at the Lin- 
wood on January 28, headlining a gig with West Vir- 
ginia’s Karma To Burn — whose riffs are so good 
that one barely notices the absence of a singer — 
and rockabilly/jump-metal dudes Demonspeed. 

The Aliston band most likely to elicit comparisons to 
Jon Spencer and the Cramps, the Rock City 
Crimewave are gearing up for a debut album, but 
you can get a preview when the motdrpunk trio play 
to the home-town crowd at O’Brien’s (782-6245) in 
Allston on January 22 — along with War Horse, 
5ive, and Humans Being — before headlining an 
MSPCA benefit at the Linwood on January 27 with 
Claymore and Cash Money & the Jetsetters. 

If that ain’t enough trash boogie for you, note 
that bearded blooze wonders ZZ Top co-headline 
with the surviving members of Lynyrd Skynyrd in a 
gig that oughta have one of the highest pick-up- 
truck-per-capita ratios of the year. The tour’s only 
New England stop is the Providence Civic Center 
(401-331-2211) on January 22. In other odds and 
sods, ska bandits the Agents play Lupo’s Heart- 
break Hotel (401-272-5876) in Providence on Janu- 
ary 21 before hooking up with Steady Earnest and 
Jaya the Cat at Bill's Bar (421-9678) in Boston on: 


- danyary 27. Medeski Martin & Wood collaborator DJ 


Logic brings his own six-piece Project Logic to the 
Living Room (401-521-5200) in Providence on Jan- 
uary 26 and to the Middle East (664-EAST) in Cam- 
bridge on January 27. And Anglo-punk faves the 
Business tear up the Palladium (508-797-9696) in 
Worcester January 21 with Blood for Blood, the 


Anti-herees, and Beerzone. 
— €C 
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state of the art 
ESP on air 


“ESP Records is surely one of the strangest companies (and 
much of their product among the elusive) in history,” wrote the 
late Lester Bangs in his 1971 essay “Do the Godz Speak 
Esperanto?” That remains true almost 30 years later; ofall the 
underground record labels to follow in the wake of ESP, none 
quite as vehemently lived up to the company’s motto, which read, 
“You never heard such sounds in your life.” And it is unlikely that 
anyone has ever heard the sounds pressed onto ESP discs as 
they are being presented this week on Harvard University’s radio 
station, WHRB. As part of the station’s annual “Orgy” season — 
in which regular programming is suspended in favor of marathon- 
style blocks — more or less the entire ESP catalogue will be 
played, from beginning to end in loosely chronological order, over 
the course of a mere 100 hours or so. 


ESP was founded in 1964 by Bernard Stollman, a New York | 
lawyer who was among the few proponents of Esperanto, that 
failed attempt to cobble together a new standard international 
language. The label's first release — which leads off 'HRB’s Orgy 
at 1 p.m. this Sunday — was a sing-along in Esperanto, but soon 
thereafter ESP embarked upon an uncategorizable release 
schedule spanning the jazz and rock underground. 

Even Bangs had to admit that he “never quite understood” the 
label, which introduced the world to New York's free-jazz scene in 
the form of Pharoah Sanders, Albert Ayler, and Gato Barbieri and 
released crucial sides by Bud Powell, Paul Bley, Ornette 
Coleman, and Sun Ra. ESP took in everything from “rock” discs 
by such primitive avant-weirdos as the Godz and the Fugs to 
spoken-word outings by William Burroughs and Timothy Leary to 
“new folk” by the Holy Modal Rounders and Pearls Before Swine 
to experimental noise. Sometimes all.in the course of one disc, 
as on East Village Other Eclectic Newspaper, an overlapping 
collage including the radio broadcast of Lyndon Johnson's 
daughter's wedding, readings by Ishmael Reed, music by the 
Velvet Underground, chants by Allen Ginsberg and Peter 
Orlovsky, and gossip from Andy Warhol “superstars.” In addition 
to these and other rarities, the WHRB Orgy will present pre- 
recorded interviews.with founder Stollman and artists signed to 
the label, as well as several speakers of Esperanto. 

“This was an idea | had about three years ago that seemed 
completely impossible, so | just waited until | had absolutely no 
time to do it,” deadpans the ESP Orgy’s harried coordinator, a 
local college-radio DJ who — mirroring the mystery that 
surrounded ESP’s operations even in the label’s heyday — 
prefers to remain anonymous. He will, however, let on that 
though plans are still coming together, the Orgy will offer about 
90 percent of the label’s output (most of it out of print) and that 
the operation will employ some 10 DJs, most culled from ’HRB’s 
nightly Record Hospital program, “a very well-curated and almost 
snobby underground rock” show whose strident anti- 
commercialism ensured that “until the last few years, very few 
things hit the playlist that had UPC codes on them.” 

ESP has long been ground zero for such tastes, a kind of 
gateway drug to the sonic diversity of the 1960s and 1970s 
avant-garde, and to serious musical obscurity in general. “Yeah,” 
agrees Our Source over the phone while attempting to sort 
through the multitudinous ESP discs the station has begged, 
borrowed, and otherwise assembled from assorted DJs, 
collectors, and friends. “And that’s one reason it’s a good 
example, because it touches on free jazz, because it has spoken 
word, because it has early folk, and it has kind-of psych-rock — it 
was So all over the place that it ends up being something that 
people used to get involved in other things.” 

The “ESP-Disk Orgy” on WHRB, 95.3 FM, begins this Sunday, 
January 23, at 1 p.m. and runs continuously through January 27 
at approximately 10 a.m. For more info visit 


www.recordhospital.org/orgies/. 
— CC 


SATURDAY: Until Doo Rag’s 1994 album Chunked and Muddled (Bloat), the term white 
bluesman most often conjured up images of hoky Chicago-slick Stevie Ray Vaughan wanna- 
bes making funny faces at their Telecasters. But Chunked and Muddled, with its roaring, 
rustic, flinty slide guitar drones and shuffling junkpile percussion, made manifest a musical 
connection between punk rock and the old hill-country Delta blues of Son House and 
Mississippi Fred McDowell — a raw-power traditionalism that has flourished in the punk 
underground ever since. Tonight three of the four pre-eminent purveyors of the style (the 
North Mississippi All-Stars being the other) are at the Middle East. Jon Spencer Blues 
Explosion guitarist Judah Bauer and his brother Donovan make up 20 Miles (in photo), who 
record for the same Fat Possum label that popularized Junior Kimbrough and R.L. Burnside. 
Doo Rag’s demented singing and guitar-playing half, Bob Log Ill, who also records for Fat 
Possum, performs solo. And opening the bill are Boston’s own female duo Mr. Airplane Man, 
whose command of Burnside, Son House, and Muddy Waters rivals that of everyone else on 
stage tonight. That's at 480 Mass Ave in Central Square. It's 18-plus and $8; call 864-EAST. 


Continued from page 3 
miracles supposedly brought on 
by Anne Heche’s dead mother. 


And finally, some youngsters who 


might gain from lessons learned 
on the British stage or at their 
mother’s knee are featured in 
Down to You, a romantic comedy 
about college-age lovers starring 
Freddie Prinze Jr. and Julia Stiles. 
GONE COUNTRY. When 
normal people grow up, they join 
weekend softball leagues. The toll 
taken by too many late nights 
usually precludes that path for 
rockers, but pick-up country 
bands have been known to serve 
the same purpose. Tonight, one of 
the better — and less frequently 
convened — such outfits makes 
an appearance. Yep, it’s the return 
of the Bathing Beauties, 
featuring Buffalo Tom’s Bill 
Janovitz, Fuzzy’s Chris Toppin, 
Tacklebox/Buttercup vet Mike 
Leahy, Tanya Donelly’s hubby 
(and former Juliana Hatfield 
bassist) Dean Fisher, and Phil 
Aiken. Also on the bill are the 
remaining members of Fuzzy 
(performing a long-promised 
country set), Florence Dore (the 
author of “Christmas,” a song 
popularized by Fuzzy and 
subsequently covered by the 
Posies) playing with members of 
the Smithereens and Kevin 
Salem’s band, and Joe Harvard. 
The show’s at the teensy Abbey 
Lounge, 3 Beacon Street in 
Somerville, where there’s no 
phone — did we say it was 
teensy? 

ROCK. Even back when he was 
leading American Music Club, 
Mark Eitzel always seemed like 
one of those guys uniquely suited 


to life as an itinerant solo 
singer/songwriter. Think of him 
as a lonely guy with a bad enough 
attitude that moving from town to 
town is probably something of a 
necessity. And he’s a pretty good 
singer/songwriter as well. He’ll be 
joined by Karate frontguy Geoff 
Farina (who has a new single 
called “Steely Dan” out on 
Southern) upstairs at the Middle 
East, 472 Mass Ave in Central 
Square. Call 864-EAST. 


SATURDAY 22 


JAZZ. The Speakeasy String 
Quartet advertises itself as 
playing jazz from the era between 
ragtime and bebop — the ’20s, 
i.e., the period that’s actually 
known as “The Jazz Age.” The 
quartet prides itself on “note-for- 
note transcriptions of recordings 


from the time of the Speakeasies,” 


including compositions by 
Ellington, Armstrong, Gershwin, 
Fats Waller, and Bix Beiderbecke. 
That’s at the First Baptist Church, 
5 Magazine Street in Central 
Square, at 8 p.m. A $10 donation 
is asked. Call 591-9226. 
FILM/MUSIC. The Alloy 
Orchestra, Boston’s premier 
purveyor of original music for 
silent films (it also scored Errol 
Morris’s Fast, Cheap and Out of 
Control), returns with a new CD 
and a film program to match. 
Celebrating their Masters of 
Slapstick (Accurate), the Alloys 
will accompany Charlie Chaplin’s 
“Easy Street,” Buster Keaton’s 
breakthrough “One Week,” and 
Laurel & Hardy’s “Big 
Business.” That’s at the 
Somerville Theatre, 55 Davis 
Square, at 3 and 8 p.m. Tickets 


are $12, or $6 for children under 
12 at the matinee. Call 876-4275. 
ROCK. The new album — their 
long-awaited debut, following a 
97 EP — by local space-pop 
luminaries Lockgroove has made 
it to our stereo (it’s due in stores 
next month), and several dozen 
spins later we’re still finding new 
twists, turns, hooks, and dazzle. 
It’s an ambitious, epic work — 
from the concisely Velvetsy drum- 
looped hush of “Chinese New 
Year” to the sprawling 20-minute- 
plus rave-up “Never Satisfied,” 
which leaves you believing they 
probably never will be. Tonight 
they headline a gig that also 
features another candidate for 
best-indie-band-in-town, the 
whimsically lush, ever-reclusive 
Wheat. That’s at the Lizard 
Lounge, 1667 Commonwealth 
Avenue in Cambridge; call 547- 
0759. 


SUNDAY 23 


WORLD. Hard to believe it now, 
but about 200 years ago such 
beer-barrel staples as thé polka 
and the waltz were aristocratic 
court dances reserved for Central 
European nobility — and it was in 
contrast to those steps that a new 
proletarian dance craze called 
csardas took the continent by 
storm. Like the twist a century 
and a half later, the csérdds went 
on to symbolize a grassroots anti- 
establishment discontent; later, 
after being adopted from 
Hungarians and Slovaks by 
Romanians, Poles, and Gypsies, it 
captivated composers like Liszt 
and Brahms, through whose 
compositions it achieved 
worldwide fame. Then, in the 
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1960s, Transylvanian youth 
adopted it as their version of the — 
blues. This afternoon, in a co- 
production of World Music and 
the Celebrity Series, Zoltan 
Zsurafszki’s Budapest Ensemble 
gives Boston audiences an 
authentic glimpse of the form in 
a program entitled “Csardas: 
The Tango of the East” at 
Symphony Hall. The 
performance is at 3 p.m. at 
Symphony Hall, 301 Mass Ave in 
Boston. Tickets are $32 to $38; 
call 876-4275 or 266-1200. 


MONDAY 24 
SHOCKING? It may have been 
that to some, most notably the 
folks who banned it from video 
stores in Oklahoma, but not to 
the Academy, which gave it the 
Best Foreign Language Film 
Oscar. Continuing its “Culture 
Shock” series, the Coolidge 
Corner screens Volker ; 
Schléndorff’s 1979 adaptation of 
Giinter Grass’s The Tin Drum, 
the tale of a young boy whose 
physical growth is stunted by the 
rise of the Third Reich and 
whose only means of expression 
is the annoying percussion 
instrument of the title. See it 
tonight at 7:30 p.m. at the 
Coolidge, 290 Harvard Street in 
Brookline. Call 734-2500. 
Meanwhile, the PBS series on 
controversial art to which the 
Coolidge series refers — also 
called Culture Shock — debuts 
this coming Wednesday at 9 p.m. 
on WGBH, Channel 2, with a 
look at Mark Twain’s famously 
banned novel in a program called 
“Born to Trouble: Adventures of 
Huckleberry Finn” ; that’s 
followed by “The Shock of the 
Nude: Manet’s Olympia.” The 
series continues the following 
Wednesday with looks at the 
Hays Code years in Hollywood 
and 1920s jazz. 
FILM, The late, great Japanese 
director Akira Kurosawa entered 
an opulent, epic phase in his 
career with Kagemusha (1980). 
Set in medieval Japan, it’s the 
story of a pauper who’s a dead 
ringer for an ambitious warlord - 
and who takes the latter’s place 
when he’s killed. Soon the double 
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THURSDAY 27: He’s the one that got away. Sir Simon Rattle 
— who became the favorite to succeed Seiji Ozawa as BSO 
music director, only to accept the coveted Berlin 
Philharmonic position pretty much on the day Seiji 
announced his resignation — is back. Sir Simon will lead 
the BSO in Dvorak’s rarely performed symphonic poem The 
Golden Spinning Wheel, Brahms’s Symphony No. 2, and 
Barték’s Piano Concerto No. 1, with pianist Peter Donohoe. 
That’s at Symphony Hall, 301 Massachusetts Avenue, on 
January 27, 28, and 29, all at 8 p.m. Tickets range from 


$24 to $79. Call 266-1200. 


takes his role a little too seriously 
— no surprise given the 

staggering beauty of Kurosawa’s 
set designs, cinematography, and 


_ visual compositions. An 


existential tragedy with great 
costumes, it screens at 8 p.m. at 
the Harvard Film Archive in the 
Carpenter Center, 24 Quincy 
Street in Harvard Square. Call 
495-4700. 


TUESDAY 25 


POR Those awkward forays into 
hip-hop scratching aside, 
singer/songwriter Ambrosia 
Parsley came through with one of 
the best debut CDs of 1999. 





Working under the moniker 
Shivaree, she released Oughtta 
Give You a Shot in the Head for 
Making Me Live in This Dump 
(Odeon/Capitol) last fall, a disc . 
with skewed roots 4 la Tom Waits 
and tough yet alluring vocals a la 
PJ Harvey. Parsley did a 
residency at the tiny Cambridge 
club Toad in November, and now 
she’s back with her band to play 
a somewhat bigger room — the 
Lizard Lounge — tonight and 
next Tuesday. That’s at 1667 
Mass Ave in Cambridge. Call 
547-0759. 

JAZZ. It’s homeboy night in 
jazz-club land. Sax-and-flute 
































man Dan Moretti celebrates the 
release of Dan Moretti and 
Brazilia: Live at Chan’s 


(Brownstone). Brazilia are a well- 


seasoned Moretti unit who cover 
a whole range of Brazilian and 
Latin American melodies and 
rhythms. The line-up includes 
bassist Fernando Huergo, pianist 
Alon Yavnai, percussionist 
Ernesto Diaz, and drummer 


_ Harvey Wirht. That’s at the 
’ Regattabar in the Charles Hotel, 


1 Bennett Street in Harvard 


_ Square. Call 876-7777. 


Meanwhile, one of the area’s 
smoothest jazz crooners, Jim 


- Porcella, has joined the swing 


thing by emerging as “Bombay 
Jim and the Swinging Sapphires” 
on Not Just Visiting 
(Songkeepers). This is another 
veteran band (maybe that’s the 
source of the title), an octet 
whose line-up includes trumpeter 
Jeff Stout, guitarist Jon Wheatley, 
and trombonist Jeff Galindo. 
That’s at Scullers in the 
DoubleTree Guest Suites Hotel, 


400 Soldiers Field Road at the 


Mass Pike. Call 562-4111. 


WEDNESDAY 26 


JAZZ. Drummer Jeff “Tain” 
Watts is a basher of the first rank 
— as much as keeping time or 
providing heft, he’s also been a 
source of musical ideas, an 
impetus for fresh improvisation, 
in the bands of both Wynton and 
Branford Marsalis (among 
others). Celebrating the release 
of his new Citizen Tain 
(Columbia), Watts comes into 
Scullers for two nights with a 
superb band: saxophonist Ravi 
Coltrane, guitarist Paul 
Bollenbeck, pianist David 
Budway, and bassist James 
Genus. Scullers is in the 
DoubleTree Guest Suites Hotel, 
400 Soldiers Field Road at the 
Mass Pike. Tickets are $18. Call 
562-4111. 

OPERA. Boston Lyric Opera 
continues its season (and 
Boston’s “Egyptian Season”) 
with Philip Glass’s Akhnaten 
(1984), which is based on the life 
of Egypt’s controversially 
monotheistic pharaoh. New 
England Conservatory 
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countertenor Geoffrey Scott has 
stepped into the title role 
(replacing Derek Lee Ragin, who 
withdrew for health reasons), 
mezzo-soprano Gail Dubinbaum 
is Nefertiti, and Beatrice Jona 
Affron conducts in this 
production by director Mary 
Zimmerman. That’s tonight, 
Friday the 28th, Sunday the 
30th, and February 1, 4, and 6 at 
the Shubert Theatre, 265 
Tremont Street. Call 542-4912. 
And for those who want to be in 
the know, Affron and Glass will 
talk about the opera and the BLO 
production in a lecture at the 
Museum of Fine Arts, 465 
Huntington Avenue, on February 
2 at 7:30. Tickets to the lecture 
are $15; call 369-3300. 


THURSDAY 27 


MEMBERS ONLY. It’s side- 
project night at the Middle East, 
as members of two hip downtown 
indie-rawk bands team up for a 
double bill. Johnny Temple and 
Scott McCloud of Girls Against 
Boys semi-fame are the driving 
force behind the not-so-driving 
but still pretty cool (in a post- 
jazz noirish kinda way) sound of 
New Wet Kojak. And Marcellus 
Hall from NYC indie faves 
Railroad Jerk is the blooze 
pretender who does a fine job 
kicking out the jams with White 
Hassle. The Middle East is at 
472 Mass Ave in Central Square. 
Call 864-EAST. 


DIALOGUE. The Cambridge 
Multicultural Arts Center’s “Arts 
and Dialogue on Race” series 
continues on Friday January 28 
with an evening devoted to 
exploring “The Modern Conflict 
Between Boston’s Irish and 
Black Communities.” Local 
residents will give dramatic 
readings; that'll be followed by 
conversations with self-described 
“Afro-Celtic” poet and essayist 
Ishmael Reed and with Noel 
Ignatiev, author of How the Irish 
Became White. It starts at 6 p.m. 
at the CMAC, 41 Second Street in 
East Cambridge, in the Old 
Bulfinch Courthouse. Admission is 
free; call 577-1400 for more info. 






IN STORES NOW —S the Thomas Crown Affair 


% & %& THE THOMAS CROWN AFFAIR (MGM). Norman Jewi- 
son's 1968 original with Steve McQueen and Faye Dunaway is 


rivaled and perhaps even surpassed by John McTiernan's re- 
| make, which transplants the story to New York City. Pierce 
| Brosnan’s Thomas is a cocky, obscenely rich playboy who 


w 


| Steals famous works of art (somehow more excusable than 

; McQueen's money pilfering) for kicks. And as the insurance in- 
i vestigator/bounty hunter, Rene Russo trades in her sexy-mousy 
| routine for fiery and passionate. 


* &* TWIN FALLS IDAHO (Columbia TriStar). This eerie, un- 
| even debut film by identical twins Mark and Michael Polish has 
| them playing Siamese twins Blake (Mark) and Francis (Michael) 


; Falls, who, holed up in.a dingy hotel room on Manhattan's 


| Idaho Avenue, they've decided to celebrate their 27th birthday 
| with a prostitute (Michele Hicks, doing little with the heart-of- 
| gold cliché in an insipid performance), The movie whispers too 
; _ Much, but it does suggest a metaphor for our universal fate: 

| the search for wholeness. 


; 1/2 THE 13TH WARRIOR (Buena Vista). John McTier- 

| fan's adaptation of the Michael Crichton bestseller Eaters of 

' the Dead has 10th-century Vikings meeting up with Arab emis- 
; | sary Ahmed Ibn Fahdian (Antonio Banderas) and determining 

| that he is the non-Viking “13th warrior” whose help they need 
| against a mysterious flesh-eating enemy. Banderas, charismat- 
| IC as ever, turns out to be pretty kick-ass, and this literate en- 

+ tertainment — Pe Seay sce eta te RM a nine 
be a pleasing actioner. 


3% AN IDEAL HUSBAND (Miramax). Oliver Parker's adapta- 
tion of Oscar Wilde's most poignant play is as overstuffed and 
inert as the furniture. Jeremy Northam's Sir Robert Chiltern is a 
rising MP with an adoring wife (Cate Blanchett) — which - 
makes the intrusion of suave, soiled Mrs. Cheveley (Julianne 
Moore) and her blackmailing letter all the more galling. As the 
| Wilde persona, Rupert Everett gets the best lines (wasted on 
| Minnie Driver in her ungainly tum as Sir Robert's spunky, smit- 
___ten sister), but they're thinly scattered about the carriages, pot- 
| ted palms, and splendid heliotrope gowns that pass for style. 
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SUNDAY, JANUARY 23 


10AM - NOON - 2PM 
SUNDAY JANURAY 23 SPM 184 
PRINCES OF 


BABYLON 
WONDAY JANUARY 24 9PM 18+ 


CD Release 
STOVALL BROWN 
BAND 
TUESDAY JANUARY 25 9PM 18+ 
RICK RUSSELL BLUES 
BUFFET & JAM 


WEDNESDAY JANUARY 26 OPM 18+ 


BLUE HORNETS 


y 


SETH YACOVONE BAND 
FRIDAY JANUARY 28 10PM 21+ 


MATT “GUITAR” 


MURPHY 
ener ME ne 


MONDAY JANUAR IPM 18+ 
SCREEMIN rar 
WHEELIES 


Thurs. January 20 
LATIN NIGHT Weuranowsocin 
ARBOX RAMBLERS 
5 LATIN. NIGHT 


Sun. January 73 8pm 
JAZZ SERUES W/ JAMES MERENDA 
‘Spm LEAH KANE/REDCORD 
~ Mon. January 24 $9.95 Dinner Specials 
ANGELS & VISIBLE INC. 
3 a NIGHT OF HIP HOP _ 


_MAGICIANS & SPI mis (MAGIC) _ 
REGG. 
//BROTHERS 




















CAMEESERTDDG SH 


Thursday January 20 
SWEET MAMA THUNDER 
CATCH 22, SALAD DAYS 


SUPER HONEY 


RON LEVY’S. 
WILD KINGDOM 
Tuesday January 25 
ANOTHER PLANET 

AND FRIENDS 

LEAF JUMPERS 

Thursday January 27 
CLARENCE GATEMOUTH BRO 
ROOMFUL OF BLUES 


THE SKY BLUES 
Saturday January 29 








REEVES GABRELS sits in with Club d’Elf at the Lizard Lounge on Thursday, January 20. 


To place a listing: bring it or send it to 
Listings, Boston Phoenix, 126 Brookline 
Ave., Boston 02215, at least eight days be- 


| fore the issue in which it would appear. 


Listings can also be faxed to 859-8201. We 
can’t take any listings over the phone. 


| There is no charge, but your copy may be 


rewritten due to space limitations. Include 
the time of the event (or the hours that a 
gallery or museum is open to the public), 
date, place, a description of the event, how 
much it costs, and a phone number that 
can be published. Specify whether admis- 
sion is free; listings will not be published 
without price information. If the information 
is for an-event or exhibit lasting more than 
one week, specify the dates of the issues in 
which you would like the listing to appear. 
Repeat listings may be deleted due to 


| “ space limitations. 


Theater listings are separate; send them by 
| 2/p.m on Thursday to “Play by Play’. Audi- 
| tions, classes, religious services, reunions, 
| and events requiring advance registration 


are not listed here: call Phoenix Classifieds 


| at 859-3300 to take out an ad. Unsolicited 
| photographs are considered for publication 
| but are not returned to senders. . 
| NOTE: ABSOLUTE LISTINGS DEADLINE 
| IS WEDNESDAY AT 5 P.M. FOR THE 


FOLLOWING WEEK'S ISSUE. To be con- 


| sidered for “Hot Tix,” the deadline is a week 


earlier, to be considered for “Next Week- 


| end,” two weeks earlier. 


THURSDAY 20 


| See Club Directory for phone numbers and 
| addresses. 
| ACTON-JAZZ CAFE, Acton. At 6 p.m., Tay- 


lor Goodall. At 8 p.m., “Blues Jam” with Mike 
Avery & Lenny Ball. 

AN TUA NUA, Boston. Top-40 and hip hop 
with DJ Tim Collins. 

ARIA, Boston. Eurohaus and Latin house 
with Dus Eddy K and J.C. 


| AVALON, Boston. At 10 p.m., “Intemational 
| Thursdays,” Eurohaus with DJ Manolo. in the 


Playhouse Latin Lounge: at 10 p.m., Latin 
and international music with DJ Anthony. 

AXIS, Boston. Downstairs: at 10 p.m., 
Upstairs: at 10 p.m., “Bar 13,” soul, phunk, 


| and house with DJ Chaos. 


BAYOU BLUES CAFE, Cambridge. Monica 
Lynk Trio. 

BILL'S: BAR; Boston. “The Underground” 
with DJ Mark Hamilton plus special guests 
Big Wig, Straw Horse, Greedy Edna. 
BISHOP’S PUB, Boston. “Jazz from the 


Hip. 

BLACKBURN TAVERN, Gloucester. “Open 
Mic” with Spirit House. 

BLACKTHORNE TAVERN, S. Easton. Marti 
Sawyer. 

BLEACHERS, Salem. Giles Cafe: Nozmo 
King. Red Room: Last Call. 

BOB THE CHEF'S, Boston. Ed Jones. 

THE BURREN, Somerville. Front Room: 
CAFE BEAUJOLAIS, Gloucester. Kate Sulli- 


van. 
CAFFE ITALIA, East Boston. Al Vega f 


| 








Dave Landoni. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. 

CENTER FOR THE ARTS IN NATICK, Nat- 
ick. “Acoustic Open Mic” with host Ken Batts 
and featured artist Eric Gerber. 

CHIT CHAT LOUNGE, Haverhilll. Rick “King” 
Russell & Dave Haley. 

CLUB PASSIM, Cambridge. “A Tribute to the 
‘80s" with Loomers, Nate Borofsky, Alastair 


mons. 
COMMON GROUND, Allston’ “Sunshine 
Fund. 

COOGAN’S BLUFF, Boston. Beloved Few. 
DICK’S LAST RESORT, Boston. Jenerators. 
DODGE STREET BAR & GRILL, Salem. 
Guy Ford Trio. 

ENCORE, Boston. Michelle Currie. 

THE EXCHANGE, Boston. “Funkalicious” 
with DJ G-Squared. 

GILREIN’S, Worcester. Bubbleheads. 
GLENN’S RESTAURANT & COOL BAR, 
Newburyport. Curtis Jerome Haynes. 

THE GOOD LIFE, Boston. Kubota Power 
Jazz Unit. 

GREEN DRAGON, Boston. Spitting Vinnies. 
GREEN STREET GRILL, Cambridge. “Latin 
Night.” 

THE GROG, Newburyport. Copper Tree. 
HARPERS FERRY, Alliston. Sweet Mama 
Thunder, Catch-22, Salad Days. 
HENNESSY’S, Boston. Undercover, 
Beloved Few. 

HIBERNIA, Boston. At 5 p.m., “2001 Lounge 
Series” with DJ Alan Strack. At 9 p.m., “Hi- 
bemia Thursdays.” 

HOUSE OF BLUES, Cambridge. “Millenni- 
um Funk.” 

IRISH EMBASSY PUB, Boston. Chris Canty 
Band. 

JAMES’S GATE, Jamaica Plain. “Open Mic” 
JOHNNY D’S, Somerville. Pat Burtis, Mary 
Lee's Corvette. 

JOHN STONE’S INN, Ashland. “Jazz Jam” 
with John Stone’s Jazz Trio. 

JOSE McINTYRE’S, Boston. Syndicate. 
KARMA CLUB, Boston. At 10.p.m., “Speed,” 
hip hop and R&B with DJ Chaos. In the 
Mambo Lounge: at-10 p.m., house with DJ 
Johnny Scrofani. 

KENDALL CAFE, Cambridge. International 
Hot Spots, Beth Boucher, Dave Schwartz. 
LAVA BAR, Boston. “The Underground,” hip 
hop and soul with DJ Essential. 

LES ZYGOMATES, Boston. Jinga Trio. 

THE LIVING ROOM, Providence, Ri. Meat 
Depressed, Wedgie. 

THE LIZARD LOUNGE, Cambridge. “Club 
El?’ with guest Reeves Gabrels. 

LUCKY DOG MUSIC HALL, Worcester. 
4:20, Box Car Betty. 

MET CAFE, Providence, RI. Shanty-Sounds, 
Green Island; Man Service Hand. 
MIDDLE EAST, Cambridge. Upstairs: Victo- 


ers, Jonny Chan & the New Dynasty Six 
Comer. Board of Education, Louis ‘Locicero 
Trio. a 
MIDWAY CAFE, Jamaica’ Plain. “Dyke 
MILKY WAY, Jamaica Plain. Electromag- 
nets, Astroslut, Lars Vegas: 

THE MODERN, Boston. At 9 p.m.,-“Down- 
tempo Lounge” with DJ Ricky Fats. ~ 
NARROWS CENTER FOR THE ARTS, Fall 
River. “Open Mic” with Mitch Halal. 
O’BRIENS, Alliston. Shadows Fall, 
Kevorkian, Van Three. 











PARADISE ROCK CLUB, Boston. Shods, 
PARKER'S BAR, Boston. Rose Jamieson. 
PAZZALUNA, Saugus. “Retroactive,” ‘70s 
and ‘80s hits with DJ Billy Costa. 

PHOENIX LANDING, Cambridge. “Ele- 
ments,” drum n’ bass with DJs Crook and 
Lenore. 

PLAYHOUSE LOUNGE, Boston. Tom 
PLOUGH & STARS, Cambridge. 
PURPLE SHAMROCK, Boston. Jim Plun- 
kett. ig 
REGATTABAR, Cambridge. Grand Stam. 
RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Reggae with DJ Bim Sound: 
RIO GRANDE CAFE, Marblehead. Unusu- 
als. 

THE ROXY, Boston. “The Latin Quarter,” 
salsa and merengue 

RYLES, Cambridge. ‘Shelley Neil. 
SCULLERS, Boston. Vivian Male. 

SIT ’N BULL PUB, Maynard. Time Warp. 
SKY BAR, Somerville. Nineteen, Magonia, 
Medea Connection. 

SLADES, Boston. John Dougherty Trio. 

THE TAP, Boston. Gordie Milne. 

TIR NA NOG, Somerville. Ronan Quinn. 
TRATTORIA IL PANINO, Boston. 
“Aquarela,” Brazilian night with DJ Marcello 
Maicher; “Reunion Night’ with DJ Zino. 
Fourth floor: “Young Professionals Club.” 
T.T. THE BEAR’S PLACE, Cambridge. Con- 
trol Group, Skinny Tee, Dubnicks, Hi Steppin’ 
Nickel Kids. 

UPSTAIRS LOUNGE, Boston. “Atomic 
Lounge,” swing dancing with DJ Big Daddy. 
VENU, Boston. “Platinum” with DJ Fuma. 
WALLY’S CAFE, Boston. “Latin Jazz.” 
WONDER BAR, Aliston. Grant Langford Re- 
view. 

THE YARD ROCK, Quincy. “Boston Blues 
Society Benefit.” 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Liquid” with DJs Chris DeSimone and Jynx. 


FRIDAY 21 

See Club Directory for phone numbers and 
addresses. 

ABOVE CLUB, Worcester. Preston Wayne 
Four, Crybabies. 

ACTON JAZZ CAFE, Acton. Jane Miller 
Trio. 

AN TUA NUA, Boston. Disco with DJ Vin. 
ne, Boston. “Tempted,” house with DJ 


por Providence, RI. Sawari, Mcgill/Nicoti- 
na Duo, Alec Redfem. 

ATLAS DANCE, Boston. “Top-40 Dancing.” 
THE ATTIC, Newton Centre. Borderland All- 
stars, Dr. Awkward. 

AVALON, Boston. At 10 p.m,, “Avaland.” 
AXIS, Boston. Downstairs: at 10 p.m., “Spin 
Cycle,” house and progressive house with DJ 
Tim Ryan. Upstairs: at 10 p.m., '80s alterna- 
tive with DJ David James. 


BAYOU BLUES CAFE, Cambridge. Monica 


Lynk Trio. 


BILL’S BAR, Boston: “WBCN Noctumal.Fri- * 


a ee 


cack TAVERN, Gloucester. 12:01 - 


Blues Band. 
BLACK ROSE, Boston. Celtic Cian, Cross- 


ing. 
BLACKTHORNE TAVERN, S. Easton. Cure 
for the Blues. 


BLEACHERS, Salem. Millennium: Tree, 


Eastcide, Twytch, Teahouse of the Almighty. 
Giles Cafe: Gordon Stone Band. Red Room: 
Brother Chameleon. 
BLUESTONE BISTRO, Brighton. Leo Colon. 
THE BURREN, Somerville. Front Room: 
“Irish Seisiun.” Back Room: Allstonians, 











BUZZ BOSTON/EUROPA, Boston. “Gay In- 
ternational Night,” with Vicky; Latin house, 
salsa, and merengue with DJ Cesar Romero; 
dance and house with DJ Michael Sheehan. 
CAFFE ITALIA, East Boston. Al Vega & 
Dave Landoni. 

THE CALL, Providence, RI. Sugar Ray Nor- 
cia, Greg Hodde & the Blue Miracles. 
CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. 

CENTER FOR THE ARTS IN NATICK, Nat- 
ick. Sebastian Lockwood. 

CENTURY LOUNGE, Providence, Ri, Pretty 


“Gs, bo es ‘pi en 


poo CHAT LOUNGE, Haverhill. Borderline, 
CITY OASIS, Norton. Hors inthe House. 
CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. North Shore Lil’ Big Band, Mick- 
ey Bliss Organ Combo. 

CLUB PASSIM, Cambridge. Cliff Eberhardt, 
Anne Heaton, Frank Marotta, Jr. 

CLUB 3, Somerville. “Brazilian Night.” 
COLONIAL INN, Concord. Frances Tuttle. 
COMMON GROUND, Allston. Infractions. 
COOGAN’S BLUFF, Boston. Novakane. 
COSMOPOLITAN, Boston. “Urban Soul.” 
DICK’S LAST RESORT, Boston. Soul City, 
Beantown Bar Band. 

DODGE STREET BAR & GRILL, Salem. 


Hebegeebees. 

EMILY’S, Boston. Alternative, funk, and 
dance with DJ Kevin Sawyer. 

ENCORE, Boston. John O’Neil. 

ENVY, Boston. Top 40, house & dance with 
DJ Tom Baxter. 

THE EXCHANGE, Boston. “House and Hip 


Hop. 
FRAN’S PLACE, Lynn. House with DJ Ma- 


belle. 

GILREIN’S, Worcester. Toni Lynn Washing- 
ton, Little Red & the Riders. 

GIORDANO’S, Georgetown. Max Minor. 
THE GOOD LIFE, Boston. Grant Langford 
Quintet. 

GREEN DRAGON, Boston. Trax. 

GREEN STREET GRILL, Cambridge. Tar- 
box Ramblers. 

THE GROG, Newburyport. Hush. 

HARPERS FERRY, Aliston. Super Honey. 
HIBERNIA, Boston. “Focus” with DJs Chuck 
Caseroc, Skot Havens, and Keith Kene. 
HOUSE OF BLUES, Cambridge. At 
12:30 p.m., Bertrand Laurence. At 10 p.m., 
Carey Bell. 

a BAY BAR & GRILL, Ipswich. Pete 


neds WIRTH RESTAURANT, Boston. 
Mel Stiller. 
JOHNNY D’S, Somerville. River Road, Dar- 


lings. 

JOHN STONE’S INN, Ashiand. British Yan- 
kees Blues Band. 

JOSE McINTYRE’S, Boston. Second Story. 
KARMA CLUB, Boston, At 10.p.m., “Sonic,” 
house with DJ Venom. In the Mambo 
Lounge: at 10 p.m., jungle with DJ Myth. 


_ “KENDALL CAFE, Cambridge. Josh Leder- 
\ milan. & Jos Diablos, Carla & Tom, Jeanne 


Ciampa & Kristen Cifelli. 

LAVA BAR, Boston. “Life.” ambient and 
house with DJ Fran Englehardt. 

LES ZYGOMATES, Boston. Chiara Givello. 

THE LIVING ROOM, Providence, RI. Foxtrot 
Zulu. 

LUCKY DOG MUSIC HALL, Worcester. 
oe Raw, Caged Heat, Runaway 


ces HEARTBREAK HOTEL, Provi- 


dence, Ri. Agents. 
M-80, Boston. Latin house with DJ J.C.; n- 
ternational house with DU Eddy K. 


Continued on page 9 





GIGMANIA PRESENTS 


ROCKET FROM THE GRYPT 


he Middle East * Thursday, Ja 
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DOWNSTAIRS 


FRI 1/21 18+ $12 


MOZAMBA crear. 808 moses) 


TUES 1/25 18+ $15 
DIF ENT PRESENTS 


FRI 1/28 18+ $10 
GAMELAN PRESENTS 


THE SLIP 
BLUE RAGS 


UPCOMING 


UPSTAIRS 


FRI 1/21 18+ $8 


MARK EITZEL 
‘GEOFF FARINA (oF KARATE)» MISHIMA 


SUN 1/23 18+ $7 
TWISTED RICO PRESENTS 


HUMANS BEING 
4:20 » BOX CAR BETTY » RED PLANET 


TUES 1/25 18+ $ 


MOVEABLE BUBBLE 


THURS 1/27 18+ $7 
NEW WET KOJAK crouch scorec) 
WHITE HASSLE cmems. oF raitroan Jerk) 
ABERDEEN 


SAT 1/29 18+ $7 
PR a and CANINE _ 


UPCOMING” 


CORNER 





FEATURING JAMIE MASEFIELD JON FISHMAN AND DANTON BOWLER 
TUES. FEB. Bvt toss" 


J2OWERMAN °°? 
} «2000 staticrc 
SAT. FEB. 19-7.00 PM >> 


Upstairs ALE 
Fri Jan. 21 THE BUSINESS / Anti-Heres / Beerzone + 7:00 pm doors 
Sat. Jan. 22 WEVERMORE / Arch Enemy / Deep / Ail That Remains + 7:00 pm doors 
Thurs. Jan. 27 FENIX, TX / Midtown / The Goonies + 6:00 pm doors 
Sat dan. 29 THE GRO-MAGS All Out War / Shutdown / Right Brigade « 7:00 pm doors 
Sat. Feb.§ BANE / in My Eyes / One King Bown /The Hope Conspiracy + 4:00 pm doors 


Friday, January 21st 
JONES BROS 
Saturday, January 22nd 
DAVE FOLEY BAND 
FEAT. CRANKY COUNTRY 
Sunday, January 23th 
GUNT GLASS ATTIC 
Monday, January 24th 
JOE pores PLACE 
vesday, January 25th 
TOM Lawton’ 'S OPEN JAM 
Wednesday, January 26th 
STIFF, PHILLY ROY 


This Friday, January 21 ¢ $7 


THE AGENTS 





LEN WOOD 
MATT ABTS OF GOV'T MULE 
EDDIE HARSCH-& 





MARC FORD OF 

THE BLACK CROWES 

ae OAKLEY, JR. 
February 2 © $8 


DEEP BANANA 
BLACKOUT 


Saturday, February 5 ¢ $13.50 ¢ 7pm 





JOHN LINNELL & 
THE STATESMEN 


ORCHES TRA 
a ORPHINE 


February 13 ¢ $13 


AIMEE Mi MANN & 
MICHAEL PENN 
le a 
SYSTEM OF A DOWN 
INCUBUS 


CLUB DIRECTORY 


ae 264 Park Ave., Worces- 
ACTON JAZZ CAFE (70250616) 452 Great Rd., 


AN TUANUA (2622121), 835 Beacon St., Boston. 
ARIA 338-7080, 246 Tremont St., Boston. 

AS220 (401-831-9327), 115 Empire St., Providence, Ri. 
ATLAS DANCE (437-0300), 3 Lansdowne St., Boston. 
THE ATTIC (964-6684), 107 R Union St, Newton Cen- 


tre. 

AURORA (350-6001), 300 Congress St., Boston. 
AVALON (262-2424), 15 Lansdowne St., Boston. 
AXIS (262-2437), 13 Lansdowne St., Boston. 


_BACK ALLEY THEATRE (576-1253), 1253 Cambridge 


St., Cambridge. 
THE BANSHEE (436-9747), 934 Dorchester Ave., 
Dorchester. 


BAYOU BLUES CAFE (491-8969), 215 First St, Cam- 


BERT'S COVE (508-746-2330), Rie. 3A, Plymouth. . 
BILL’S BAR (421-9678), 5 Lansdowne St., Boston. 
BISHOP'S PUB (351-7000), 1 Boylston Place, Boston. 
BLACKBURN TAVERN (978-282-1919), 2 Main St, 


Gloucester. 

BLACK ROSE (742-2286), 160 State St., Boston. 
BLACKTHORNE TAVERN (508-238-9017), 402 Tum- 
pike St., S. Easton. 

BLEACHERS (978-744-4328), 143 Washington St, 
Salem. 

BLUESTONE BISTRO (254-8309), 1799 Comm. Ave., 


Brighton. 

BOB THE CHEF’S (536-6204), 604 Columbus Ave., 
Boston. 

BRENDAN BEHAN PUB (522-5386); 378 Centre St., Ja- 
maica Plain. 

BULLFINCH’S (978-443-4094), 730 Boston Post Rd., 
Sudbury. 

BULL RUN (978-425-4311), Rte.2A., Shirley. 

THE BURREN (776-6896), 247 Elm St. Davis Sq., 
Somerville. 

BUZZ BOSTON/EUROPA (482-3939), 51-67 Stuart St., 
Boston. 

CAFE BEAUJOLAIS (978-282-0058), 118 Main St., 
Gloucester. 

CAFFE ITALIA 569-1800, 144 Meridian St., East Boston. 
THE CALL (401-751-2255), 15 Elbow St., Providence, 
Ri. 

CANTAB LOUNGE/THIRD RAIL (354-2685), 738 Mass. 
Ave., Central Sq., Cambridge. 

CARAVAN CLUB (781-284-9599), 1380 No. Shore Rd., 
Revere. 

CENTER FOR THE ARTS IN NATICK (508-647-0179), 
31 Main St., Natick. 

CENTURY LOUNGE (401) 751-2255, 150 Chestnut St., 
Providence, RI. 

CHAPS (695-9500), 100 Warrenton St., Boston. 

CHIT CHAT LOUNGE (978-374-9710), 103 Washington 
St., Haverhill. 

CITY OASIS (508-285-3398), 50 Pleasant St., Norton. 
CLUB BOHEMIA/KIRKLAND CAFE (491-9640), 421- 
425 Washington St., Somerville. 

CLUB JULIANA (542-4411), at New Lei Jing Restaurant, 
20 Hudson St., Boston. 

CLUB PASSIM (492-7679), 47 Palmer St., Harvard Sq., 
Cambridge. 

CLUB STELLA (254-0554), 1234 Soldiers Field Rd., 


Brighton. 

CLUB 3 (623-6957), 608 Somerville Ave., Somerville. 
COLONIAL INN (978-369-9200), 48 Monument Sq., 
Concord. 

COMEDY CONNECTION (248-9700), Upstairs at Fa- 
neuil Hall, Boston. 

COMEDY PALACE AT GRILL 93 (888-TO-LAUGH), 
River Rd., Andover. 

COMEDY STUDIO (864-5311), at the Hong Kong, 1236 
Mass. Ave., Harvard Sq., Cambridge. 

COMMON GROUND (783-2071), 83-87 Harvard Ave., 
Allston. 

COOGAN’S BLUFF (451-7415), 173 Milk St., Boston. 
COSMOPOLITAN (266-2258), 54 Canal St., Boston. 
DICK DOHERTY’S AT THE CHASE HOUSE (800-401- 
2221), Pickering Wharf, Salem. 

DICK DOHERTY’S AT THE CHINA BLOSSOM (800- 
401-2221), Rte. 125, North Andover. 

DICK DOHERTY’S AT THE HOLIDAY INN (800-401- 
2221), Rte. 93/28, Randolph. 

DICK DOHERTY’S COMEDY VAULT (729-2565), at 
Remington's, 124 Boylston St., Boston. 

DICK’S LAST RESORT (267-8080), 55 Huntington Ave., 
Boston. 

DODGE STREET BAR & GRILL (978-745-0139), 7 
Dodge St., Salem. 

DRUID PUB (497-0965), 1357 Cambridge St., Inman 
Sq., Cambridge. 

THE ELEPHANT WALK CAMBRIDGE (492-6900), 
2067 Mass. Ave., 

EMERALD CLUB (723-0121), 262 Friend St., Boston. 
EMILY’S (423-3649), 48 Winter St., Boston. 

ENCORE (338-7699), 275 Tremont St, Boston. 

ENVY (542-ENVY), 25 Boylston Pl., Boston. ° 

THE EXCHANGE (726-7600), 148 State St., Boston. 
FRAN’S PLACE (781-598-5618), 776 Washington St., 
Lynn. 

FRONT STREET COFFEEHOUSE (978-740-6697), 20 
Front St., Salem. 

FUNNY BONES CAFE (508-757-7056), 164 Main St., 
Webster. 

GILREIN’S (508-791-BLUE), 802 Main St., Worcester. 
GIORDANO’S (978-352-7300), Rte. 97, Georgetown. 
GLENN’S RESTAURANT & COOL BAR (978-465- 
3811), 44 Merrimac St., 


“THE GOOD LIFE (451-2622),'28 Kingston St, Boston. 


GRAND CANAL (523-1112), 57 Canal St., Boston. 
GREEN BRIAR (789-4100), 304 Washington St., 


Brighton. 

GREEN DRAGON (367-0055). 11 Marshall St., Boston. 

GREEN STREET GRILL (876-1655), at Charlie's Tap, 

280 Green St.; 

THE GROG (978-465-208), 13 Middle St., Newburyport. 
H20 (542-2215), at-Mark’s Crab House, 148 Northem 

Ave., Boston. 

HARPERS FERRY (254-9743), 158 Brighton Ave., All- 


ston. 
HENNESSY’S, (742-2121), 25 Union St., Boston. 
HIBERNIA (292-2333), 25 Kingston St., Boston. ~ 
HOUSE OF BLUES (491-BLUE), 96 Winthrop St., Har- 


vard Sq., Cambridge. 
IMPROV ASYLUM THEATER. (263-6887), 216 
Hanover St., Boston. 

IPSWICH BAY BAR & GRILL (978-356-7006), 24-26 


Hammatt St., Ipswich. 

IRISH EMBASSY PUB (742-6618), 234 Friend St., 
Boston. 

JACOB MARLEY'S (781-631-5594), 9 Atlantic Ave., 
Marblehead 


JACOB WIRTH RESTAURANT (338-8586), 33 Stuart 
JAMES’S GATE (983-2000), 5 McBride St Jamaica 
Plain. 

sy O’KEEFE’S (781-324-9333), 118 Femy St. 


JONN HARVARG'S BREW house. Wsb-<6en, 33 
Dunster St., Harvard Sq., Cambridge. 

JOHNNY D'S (776-2004), 17 Holland St., Davis Sq., 
Somerville. 


JOHN STONE’S INN (508-881-1778), 179 Main St., 
Ashland 


JOSE McINTYRE’S (451-9460, 160 Milk St., Boston. 
JUICE BAR (508-255-9467), 16S. Orleans Rd., Or- 


leans. 

KARMA CLUB (421-9595), 9 Lansdowne St., Boston. 
THE KELLS (782-9082), 161 Brighton Ave., Aliston. 
KENDALL CAFE (661-0993), 233 Cardinal Medeiros 
Way, Cambridge. 

LAVA BAR (267-7707), 575 Comm. Ave., Boston. © 

LES ZYGOMATES (542-5108), 129 South St., Boston. 
LINWOOD GRILLE (267-8644), 69 Kilmamock St., 
Boston. 

THE LIVING ROOM (401-521-5200), 25 Rathborne St., 
Providence, Ri. 

LIZARD LOUNGE (547-0759), 1667 Mass. Ave., below 
Cambridge Common Restaurant, Cambridge. 

LUCKY DOG MUSIC HALL (508-363-1888), 89 Green 
St., Worcester. 

LUPO’S HEARTBREAK HOTEL (401-272- ato) 239 
Westminster St., Providence, RI. 

M-80 (562-8800), 969 Comm. Ave., Boston. 
MARKETPLACE CAFE (227-9660), 300 Faneuil Hall 
Mkt., Boston. 

McGANN’S (227-4059), 197 Portland St., Boston. 

MET CAFE (401-861-2142), 130 Union St., Providence, 
Rl. 

MIDDLE EAST (497-0576), 472 Mass. Ave., Central 
Sq., Cambridge. 

MIDWAY CAFE (524-9038), 3496 Washington St., Ja- 
maica Plain. 

MILKY WAY (524-3740), at Bella Luna, 405 Centre St., 
Jamaica Plain. 

THE MODERN (536-2100), 36 Lansdowne St., Boston. 
NARROWS CENTER FOR THE ARTS (508-324-1926), 
275 Martine St., Fail River. 

NICK’S COMEDY STOP (482-0930), 100 Warrenton 
St., Boston. 

NICK’S KOWLOON (781-231-2500), Rte. 1 North, 
Saugus. 

NICK’S MAUI (508-482-0930), Rte. 1 North, Brockton. 
O’BRIENS (782-6245), 3 Harvard Ave., Allston. 

THE PALLADIUM (508-797-9696), 261 Main St., 
Worcester. 
“PARADISE ROCK CLUB (562-8800), 967 Comm. 
Ave., Boston. 

PARKER'S BAR (227-8600), 60 School St., Boston. 
PAZZALUNA (781-231-5111), 168 Broadway, Saugus. 
PHOENIX LANDING (576-6260), 512 Mass. Ave., Cen- 
tral Sq., Cambridge. 

PLANTATION CLUB DRAFTHOUSE (508-752-4666), 
151 Plantation St., Worcester. 

PLAYHOUSE LOUNGE (482-2227), 74 Warrenton St., 
Boston. 

PLOUGH & STARS (441-8455), 912 Mass. Ave., Cam- - 


bridge. 

PLYMOUTH BAY BREWING COMPANY (508-746- 
7222), 56 Main St., Plymouth. 

PURPLE SHAMROCK (227-2060), 1 Union St., Boston. 
REGATTABAR (661-5000), Charles Hotel, Harvard 
Sq., Cambridge. 

RHYTHM & SPICE CARIBBEAN GRILL (497-0977), 
315 Mass. Ave., Cambridge. 

RIO GRANDE CAFE (781-639-1828), 12 School St., 
Marblehead. 

THE ROXY (338-7699), 279 Tremont St., Boston. 
RYLES (876-9330), 212 Hampshire St., Cambridge. 
SCULLERS (562-4111), 400 Soldiers Field Rd., 
Boston. 

SHERBORN INN (508-655-9521), 33 North Main St., 
Sherborn 


SHOOTERS (471-7788), 58 Ross Way, Quincy Center. 
SIT ‘N BULL PUB (978-897-7232), 163 Main St., May- 
nard. 

SKY BAR (623-5223), 518 Somerville Ave., Somerville. 
SLADES (442-4600), 958 Tremont St., Boston. 
SMITHWICKS (978-937-2111), 98 Middle St., Lowell. 
THE SQUEALING PIG. (566-6651); 134 Smith St., 
Boston. 

SUGAR SHACK (351-2510), 1 Boylston P!., Boston. 
THE TAP (367-0833), 19 Union St., Boston. 

THE TIMES (357-TIME), 112 Broad St., Boston. 

TIN ALLEY GRILL (508-879-2822), 1699 Worcester 
Rd., Framingham. 

TR NA NOG (628-4300), 366A Somerville Ave., Union 
Sq., Somerville. 

TOAD (497-4950), 1912 Mass. Ave., Porter Sq., Cam- 
bridge. 

TOWN LINE LOUNGE (781 -322-2101), Rte. 99, 


Maiden. 
TRATTORIA IL PANINO (338-1000), 295 Franklin St., 


Boston. 

T.T. THE BEAR’S PLACE (492-BEAR), 10 Brookline 

St.; Central Sq., 

UPSTAIRS LOUNGE (703-7364), at the Penalty Box, 65 
St., Boston. 

VENU (338-8061), 100 Warrenton St., Boston. 

VINCENT’S NIGHTCLUB (781-986-4000), 6 Billings St., 


Randolph. 
WALLY’S CAFE (424-1408), 427 Mass. Ave., Boston. 
WESTERN FRONT (492-7772), 343 Westem Ave., 


Cambridge. 
WONDER BAR (351-COOL), 186 Harvard Ave., Allston. 
ne a ROCK (472-9383), 132 East Howard St., 
YESTERDAYS/SOUNDSTAGE (338-6999), 533 Wash- 
ington St., Boston. 
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MIDDLE EAST, Cambridge. Upstairs: Mark 
Collective, Mozamba. Comer: Mingus Three. 
MIDWAY CAFE, Jamaica Plain. Jones 
Brothers. 

MILKY WAY, Jamaica Plain. Shelley Winters 
Project, Revolutionary Snake Ensemble, Ja- 
Wilson. 

THE MODERN, Boston. At 9 p.m., “Ultra 
Lounge” with DJ Justin Hoffman. 

THE PALLADIUM, Worcester. Business, 
Blood for Blood, Anti-Heroes, Beerzone. 
PARADISE ROCK CLUB, Boston. Push 
Stars. 
PARKER’S BAR, Boston. Rose Jamieson. 


AXIS, Boston. Downstairs: at 10 p.m., “X- 
Night,” ‘90s altemative with DJ Mike Gioscia. 
Upstairs: at 10 p.m., ‘80s alternative and in- 
dustrial with DJ David James. 

THE BANSHEE, Dorchester. DJ Cyclone. 
BAYOU BLUES CAFE, Cambridge. True 
Colors. 


ing. 

BLACKTHORNE TAVERN, S. Easton. 
Scharf Brothers. 

BLEACHERS, Salem. Giles Cafe: Rhythmo 


CAREY BELL plays the House of Blues on Friday. 





Night.” 

THE GROG, Newburyport. Hush. 
HARPERS FERRY, Allston. Clutch Grabwell 
& the Leadfoot Homs. 

HIBERNIA, Boston. “Translations” with DJs 
Dino and David West. 

HOUSE OF BLUES, Cambridge. At 1 p.m., 
Matt McCabe Duo. At 10 p.m., Milo-Z. 
IPSWICH BAY BAR & GRILL, ipswich. Pete 
Massa 


JOHNNY D’S, Somerville. Neon Grandma. 
JOHN STONE'S INN, Ashiand. Part Time 
Lovers. 

JUICE BAR, Orleans. Action’ Men, Dark- 


buster. 
KARMA CLUB, Boston. At 10 p.m., “Ele- 
ments of Life.” in the Mambo Lounge: at 





PAZZALUNA, Saugus. “Rise” with DJ Pedro 
G. 


PHOENIX LANDING, Cambridge. Disco, hip 
hop, and top-40 with DJ Tim Collins. 
PLANTATION CLUB DRAFTHOUSE, 
Worcester, Uncle Wally. ' 

PLOUGH & STARS, Cambridge. Buckners. 
PURPLE SHAMROCK, Boston. Pig Pen. 
REGATTABAR, Cambridge. Grand Siam. 
RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Hot Like Fire. 

RIO GRANDE CAFE, Marbiehead. Power 
Train. 

THE ROXY, Boston. “Mondo,” house & inter- 
national with DJ Felix. 

RYLES, Cambridge. Greg Abate Quartet. 
SCULLERS, Boston. Larry Harlow & the 
Latin Legends Band. ; 
SHOOTERS, Quincy Center. Cape Fear. 

SIT 'N BULL PUB, Maynard. Vykki Vox 
Band. 

SKY BAR, Somerville. Playing for Audrey, 
Charcoal Lavage, Jupiter Project. 

SLADES, Boston. Crossover Jazz Band. 
SMITHWICKS, Lowell. Candy Striper Death 


Orgy. 

THE TIMES, Boston. Beverage. 

TIR NA NOG, Somerville. Johnny Come 
’ Latelys. 

TRATTORIA IL PANINO, Boston. ’70s, ‘80s, 
and '90s with DJ Zino; progressive, top-40, 
Club, and intemational with DJ Peter D. 

T.T. THE. BEAR’S PLACE, Cambridge. 
Missing Joe, Accidental Groove, Starling, 
Honest Bob. 

UPSTAIRS LOUNGE, Boston. ‘The Pill,” 
Brit-pop and mod with DJs Ken & Jennifer. 
VENU, Boston. “International Night.” 
VINCENT’S NIGHTCLUB, Randolph. “Latin 
Night.” 

WALLY’S CAFE, Boston. John Lamkin Quin- 
tet. 

WESTERN FRONT, Cambridge. Shaka 
Black, Dub Station. 

WONDER BAR, Alliston. Johnny Chronic 
Chronicles. 

THE YARD ROCK, Quincy. Woodburn/ 
Arena Band. 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Swing Night.” 


SATURDAY 22 

See Club Directory for phone numbers and 
addresses. 

ABOVE CLUB, Worcester. Raven Maniacs. 
ACTON JAZZ CAFE, Acton. Bruce Katz 
Band. 

AN TUA NUA, Boston. Top-40 and hip hop 
with DJ Tim Collins. 

ARIA, Boston. Top 40 and Eurohaus with DJ 
Raffi 


ATLAS DANCE, Boston. “Top-40 Dancing.” 
THE ATTIC, Newton Centre. Another Planet. 
AVALON, Boston. At 10 p.m., “Downtown” 
with DJs Manolo & Matty O. 





BOB THE CHEF'S, Boston. Herman John- 
son Quartet. 

BRENDAN BEHAN PUB, Jamaica Plain. 
“Traditional Irish Seisiun.” 

BULL RUN, Shirley. “Elvis’s Birthday Tribute 
Show.” 

THE BURREN,- Somerville. Tarbox Ram- 
blers. Front Room: “Irish Seisiun.” 

BUZZ BOSTON/EUROPA, Boston. “Killer 
Dance Club,” gay night with DJs Mary Alice & 
Michael Sheehan. 

CAFE BEAUJOLAIS, Gloucester. Jon 
Jarvis. 

CAFFE ITALIA, East Boston. Al Vega & 
Dave Landoni. 

THE CALL, Providence, Ri. Michelle “Evil 
Gal’ Willson, Becky Chace Band. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge., Upstairs: Little Joe Cook & the 
Thrillers. 

CENTER FOR THE ARTS IN NATICK, Nat- 
ick. Amy K. & the Soulcasters. 

CENTURY LOUNGE, Providence, Ri. Ba- 
baloo, Seeing Stars, Sea Monkey Stew, 
Brussels Brigans. 

CHIT CHAT LOUNGE, Haverhill. Snake 
Stretchers, Paul Prue. 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Violet Tide, Hummer. 

CLUB JULIANA, Boston. “Latin Night.” 
CLUB PASSIM, Cambridge. Katrina & Neris- 
sa Nields, Ben Demerath. 

CLUB STELLA, Brighton. Upstairs: “African 
Night.” Downstairs: “Latino Night.” 
COLONIAL INN, Concord. Fay Whittaker. 
COMMON GROUND, Allston. Booty. 
COOGAN’S BLUFF, Boston. Guy Smiley. 
COSMOPOLITAN, Boston. “Sangria & 
Salsa” with Paulo Danay, Steve Langone. 
DICK’S LAST RESORT, Boston. Blue Soul, 
Jenerators. 

DODGE STREET BAR & GRILL, Salem. 
Tabasco Fiasco. 

EMERALD CLUB, Boston. “Dubbiemintz,” 
house, hip hop, and more with DJs Chris 
DeSimone and G-Love. 

EMILY’S, Boston. Dance, high energy, and 
top-40 with DJs Gary Burks and Charlie B. 
ENCORE, Boston. Lisa Stetor. 
ENVY, Boston. Top 40, house & dance with 
DJ Tom Baxter. 
THE EXCHANGE, Boston. “House” with DJ 


Diesel. 

FRAN’S PLACE, Lynn. Top 40 and hip hop 
with DJ Dave G. 

FUNNY BONES CAFE, Webster. Seven Hill 
Psychos, Simple, Eastcide, N.E. Hostility, Dr. 
Bewkenheimer, Hypnotic Kick, Red Mercury, 
Exile. 

GILREIN’S, Worcester. Paramounts. 

THE GOOD LIFE, Boston. Kubota Power 
Jazz Unit. 

GRAND CANAL, Boston. Pig Pen. 

GREEN DRAGON, Boston. T.A.B. 

GREEN STREET GRILL, Cambridge. “Latin 


10 p.m., funk classics with DJ Justin Hoff- 
man. 

KENDALL CAFE, Cambridge. Grass Cow- 
boy, Ten Commandos, John Haydon Band. 
LAVA BAR, Boston. “Tabu,” house and Latin 
with DJ Fran Englehardt. 

LES ZYGOMATES, Boston. Eula Lawrence. 
LINWOOD GRILLE, Boston. Upper Crust, 
Caged Heat, Aviso Hara. 

LUCKY DOG MUSIC HALL, Worcester. 
Probable Cause. 

M-80, Boston. Latin house with DJ J.C.; Inter- 
national house with DJ Eddy K. 

MET CAFE, Providence, Ri. Razor Wire, 
Suspended Sentence, Crime Brothers. 
MIDDLE EAST, Cambridge. Upstairs: 20 
Miles, Bob Log Ill, Mr. Airplane Man. Down- 
stairs: Super Zero, There, Elsewhere, Crash 
Alchemist. Comer: Patty Giurleo, Ron Mirsky. 
MIDWAY CAFE, Jamaica Plain. Dave Foley 
Band. 

MILKY WAY, Jamaica Plain. “Mango's Latin 
Dance Party.” 

THE MODERN, Boston. At 9 p.m., “Mischief.” 
O’BRIENS, Allston. Rock City Crime Wave, 
Five, Warhorse, Humans Being. 

THE PALLADIUM, Worcester. Nevermore, 
Arch Enemy, Deep, All That Remains. 
PARADISE ROCK CLUB, Boston. Sheila Di- 
vine, Tugboat Annie. 

PARKER'S BAR, Boston. Rose Jamieson. 
PHOENIX LANDING, Cambridge. “Boom 
Boom Room,” mod & disco with DJ Vin. 
PLANTATION CLUB DRAFTHOUSE, 
Worcester. Trucking Company. 

PLOUGH & STARS, Cambridge. Paul Spei- 
del 


PURPLE SHAMROCK, Boston. Bacchana- — 


lia. 

REGATTABAR, Cambridge. Grand Siam. 
RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Kolors. 

RIO GRANDE CAFE, Marblehead. Brian 
Maes. 

THE ROXY, Boston. At 9 p.m., “Techno & 
House.” 

RYLES, Cambridge. Nozmo Kings. 
SCULLERS, Boston. Larry Harlow & the 
Latin Legends Band. 

SHOOTERS, Quincy Center. Mixed Nuts. 
SIT 'N BULL PUB, Maynard. Showdown. 
SKY BAR, Somerville. High Ceilings, Eric 
Marcos & Normal Noises, Will Dailey's 


TIR NA NOG, Somerville. Jabe. 
TRATTORIA IL PANINO, Boston. '70s, '80s, 
and '90s with DJ Zino; progressive, top-40, 


son. 


club, and international with DJ Steve Ander- 


Continued on page 10 | 
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Your Ultimate Margarita recipe could get 
you to CUERVO NATION. Log on to 


www.How2.com and share your Ultimate 








Margarita recipe. Win a trip for 2 to the 


~ Caribbean island of CUERVO NATION. 
(LOUD MUSIC. PARTIES. IT’S THE LAW, 


HOW 2.com- 
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Visit our Web site at wwwHow2.com for full details. Contest open to US. residents who are 2! years of age at time 
of entry Limit one entry per person. Void in CA, TX and where prohibited by iaw. Contest ends 0 
JOSE CUERVO © 1999 IMPORTED AND BOTTLED BY HUEBLEIN, HARTFORD, CT UNDER LICENSE 
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DY EDNA 


enema 
THE WORLD 
IS MY FUSE 


(CD RELEASE) 


HEIDI 
DALTONIC 


hie alerchVaer-lalerciay 


W/ DJ CAPT. KRUNCH 


COBALT 60 
GOD’S LITTLE JOKE 
OTHER JEFFERSON 


Wer 


Funk & 
TIM COLI 


THE BIG WU 4% 
F.1.B.R.E. 


THE UNDERGROUND 
W/ WFNX DJ MARK HAMILTON 


STEADY EARNEST 
THE AGENTS 


JAYA THE CAT 


Friday January 28 4&« 


EXPANDING MAN 
SENOR HAPPY 


Jan 30 
opm ALL AGES 
THE PILFERS 

KICKED IN THE HEAD 
THE VIGILANTES 
STEP LIVELY 


Monday January 


MONS T A h (WAYS 


CROWN VIC 
GAGE 
RUMBLE 


Wednesday Febuary 2 
Funk & Groove 
w/ DJ TIM COLLINS 


BEN SWIF 
W/ GUEST 


Y 


MY FAVORITE 
RELATIVE 
W/ GUESTS 


sige sunday: 
BOB MARLEY 
BIRTHDAY TRIBUTE 


WOKS TA MONDAYS 


W/ DJ CAPT. KRUNCH 


OHM we | 


WE’RE ALL GONNA DIE 


e2* COMING 

Every Second, Drop 360, Colepitz, 

Controlled Aggression 

The Outlets, Chubby, The Modifiers, Creme Brulee 
Chapter in Verse, Howling Diablos, Zero Arcade 
The Bottle Rockets, Charlie Chesterman & The 
Legendary Motorbikes, The Stumbleweeds 

“The Lover Side Of The Bear" Romantic Acoustic Music 
w/ Star Ghost Dog & Paula 'n’ Aaron of Boy Wonder 
Superzero, AM Stereo, Primrose Path, 
Who's The Fat Guy 

Wildfire Willie & The Ramblers (Fr. Sweden), 
pet cn beg ee 











primrose path 
Saturday January 22nd 


TT the Bear’s 
10 Brookline St Cambridge; MA 18+ 





THURS. JAN 20 # FOIK ROCK 
PAT BURTIS BAND 
MARY LEE’S CORVETTE 


FRI. JAN 21 NEW COUNTRY 
RIVER ROAD BAND 


SAT. RTE? 


SUN. JAN 23 
SALSA NIGHT 


W/ RUMBA NAMA LESSIONS AT 9:00PM 


EVERY MONDAY - DANCING 
W/ HOT TAMALE BRASS BAND 
LOUISIANA 2ND ‘NO COVER 
TUES. JAN 25 © FOLK/BLUES LEGEND 





ns 


—— ee ee Se eee 


upPtgTsOoOoW#wN 
RESTAURANT & MUSIC CLUB 


"web. IAN 28 © ROOTS ROCK 


BRIAN TEMPLETON 
W/W Rens 
THURS. JAN 27 # POP/ROCK 


CHRIS MCDERMOTT 


FRI JAN 28 © R&B/SWING 
vais poss 








Billiards 


THE PUSH STARS play the Paradise on Friday. 
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UPSTAIRS LOUNGE, Boston. “10.15,” ‘80s 
new wave with DJ Kilbey. 
VENU, Boston. “Mythos/Prive” with DJ 


cotheque. 
WALLY'’S CAFE, Boston. John Lamkin Quin- 


tet. 
- WESTERN FRONT, Cambridge. Shaka 


Black, Dub Station. 

WONDER BAR, Allston. Rusty Scott Quartet. 
THE YARD ROCK, Quincy. Madeleine Hall & 
Chris “Stovall” Brown. 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Top 40 and Club Classics.” 


SUNDAY 23 

See Club Directory for phone numbers and 
addresses. 

ACTON JAZZ CAFE, Acton. Visions Trio, 
Steve Kirby. 

AN TUA NUA, Boston. DJs Tim Ryan and 
Shalako. 

ARIA, Boston. “Living Room,” house with DJ 
Eddy K. 

AURORA, Boston. “Ginseng,” soulful house, 
hip hop, and reggae. 

AVALON, Boston. At 10 p.m., “Gay Night,” 
house with DJs Darrin Friedman & Richie 
Rich. 

AXIS, Boston. Downstairs: at 10 p.m., “Gay 
peel progressive house with DJ Tom Del- 


ens COVE, Plymouth. “Reggae Dance 
Party.” 

BILL’S BAR, Boston. At 10 p.m., “Reggae 
Sunday” with DJ Selector K-Don featuring 
BLACKBURN TAVERN, Gloucester. At 
11:30 a.m., “Sunday Brunch” with Anthony 
Weller Jazz Duo. 

BLACK ROSE, Boston. Celtic Clan. 
BLACKTHORNE TAVERN, S. Easton. At 
11 a.m., Holly Stevenson Duo. At 5 p.m., 
“Seisiun.” 

BOB THE CHEF'S, Boston. “Sunday Jazz 
Brunch” with Sonny Watson Quartet. 
BULLFINCH’S, Sudbury. At 11 a.m., “Jazz 
Brunch” with Eric Bindman. 

THE BURREN, Somerville. Front Room: 


“Irish Seisiun.” Back Room: Melissa Morris, - 


Andy Kalt, Kristen Cifelli. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
CARAVAN CLUB, Revere. Angelico. 
CENTER FOR THE ARTS IN NATICK, Nat- 
ick. David Zoffer Differential. 

CHAPS, Boston. “T-Dance,” old school 
house with DJs Danae and Richie Rich. 
CLUB BOHEMIA/KIRKLAND CAFE, 
CLUB PASSIM, Cambridge. Carolyn Hester. 
CLUB STELLA, Brighton. At-11 a.m., “Jazz 
Brunch.” At 8 p.m., Upstairs: “Colombian 
Night.” Downstairs: “Steamy Sundays.” 
COLONIAL INN, Concord. T.J. Wheeler's 
Bluebeat. 

DICK’S LAST RESORT, Boston. At 10 a.m., 
Evelyn McDonald. At 7 p.m., Rob Gonzalez. 
DODGE STREET BAR & GRILL, Salem. 
Bruce Bartlet Trio. 

DRUID PUB, Cambridge. At 6 p.m., “Tradi- 
tional Seisiun” with Shay Walker. At 9 p.m., 
“Downtime” with DJ Kris. 

ENCORE, Boston. Dottie Dean. 

FRAN’S PLACE, Lynn. Latin house with DJ 
Gordo. 

GILREIN’S, Worcester. “Blues Jam” with 
Dwight Perry. 

GREEN DRAGON, Boston. Swinging John- 


sons. 
THE GROG, Newburyport. Sax Gordon, Bea- 


die. 
HARPERS FERRY, Allston. Coal Boilers. 
HOUSE OF BLUES, Cambridge. Princes of 


Babylon. 
IPSWICH BAY BAR & GRILL, Ipswich. Al 


| Boudreau Quartet. 


— MARLEY'S, Marblehead. John 


on HARVARD'S BREW HOUSE, Cam- 
bridge. At noon, Gerard Evans. 
JOHNNY D’S, Somerville. At 4:30 p.m., 


“Open Blues Jam.” At 9 p.m., “Salsa Danc- 
ing’ with Rumba Na Ma. 

JOHN STONE’S INN, Ashland. At noon, 
“Jazz Brunch’ with Kaoruko. At 8 p.m., “Blues 
LUCKY DOG MUSIC HALL, Worcester. 
Disco Hell, Sugar Daddy. 

MET CAFE, Providence, Ri. God's Little 
Joke. 

MIDDLE EAST, Cambridge. Upstairs: Hu- 
mans Being, 4:20, Box Car Betty, Red Plan- 
et. Corner: Balla Tounkara, Lune, Noah 


Maltsberger. 

MIDWAY CAFE, Jamaica Plain. Glint, Glass 
Attic. 

MILKY WAY, Jamaica Plain. “Roots Reggae 
Night.” 

PAZZALUNA, Saugus. “XLR8,”" house with 
DJs Souhleris & Spinelli. 

PLOUGH & STARS, Cambridge. Ray Cor- 
vair Trio. 

SIT ’N BULL PUB, Maynard. Workingman’s 
Jazz Band. 

TIR NA NOG, Somenyille. At 4 p.m., “Tradi- 
tional Irish Seisiua.”. \ 

TRATTORIA IL PANINO, Boston. “Intema- 
tional Night” with DJs Nino, Antoine, Giulano, 
and Giovanni. 

T.T. THE BEAR'S PLACE, Cambridge. 
Cosmo, Dirty Doctors, Zipper Girl, Joe Rock- 
head 


VINCENT’S NIGHTCLUB, Randolph. 
WALLY’S CAFE, Boston. Wally’s Stepchil- 
dren. 

WONDER BAR, Allston. “Subterranean Soul 
THE YARD ROCK, Quincy. At 3 p.m., “Youth 
Open Mic” with Scott O’Brien. At 8 p.m., 
“Boston's Best Blues Jam” with Steve Mur- 
phy. 


MONDAY 24 

See Club Directory for phone numbers and 
addresses. 

AXIS, Boston. Downstairs: at 10 p.m.,.“Stat- 
ic,” drag show with DJ Jay Ine and Mizery. 
BILL’S BAR, Boston. “Monsta Monday” with 
God's Little Joke, Mother Jefferson. 

BLACK ROSE, Boston. Tony O'Riordan. 
BULLFINCH’S, Sudbury. Paul Broadnax & 
Peter Kontrimas. 

THE BURREN, Somerville. “Set Dancing” 
with Ger Cooney. Front Room: “irish Seisiun.” 
CANTAB LOUNGE/THIRD RAIL, Cam- 
CHAPS, Boston. “Piano Open Mic” with 
Michelle Curry. 

COLONIAL INN, Concord. Two for the Show, 
Julie Dougherty, Henley Douglas. 

DICK’S LAST RESORT, Boston. Beantown 
Bar Band. 

DODGE STREET BAR & GRILL, Salem. 
City Pete. 

ENCORE, Boston. Michael Kreutz. 

FRAN’S PLACE, Lynn. Hip hop with DJ 
Dave G. 

GILREIN’S, Worcester. “Jazz Jam” with Main 
South All-Stars. 

GRAND CANAL, Boston. Juggemaut. 
GREEN BRIAR, Brighton. “Irish Seisiun.” 
HARPERS FERRY, Allston. Ron Levy's Wild 


Kingdom. 

HOUSE OF BLUES, Cambridge. Stovall 
Brown Band. 

JIMMY O’KEEFE’S, Malden. Boston Irish. 
JOHNNY D’S, Somerville. Hot Tamale Brass 
Band. 

KENDALL CAFE, Cambridge. Robby Baier, 
Pamela Means. 

LIZARD LOUNGE, Cambridge. Fringe. 
LUCKY DOG MUSIC HALL, Worcester. |i 
Moon. 

MIDDLE EAST, Cambridge. Upstairs: Room 
with a View, Kevorkian, Freelance Bishops, 
Megan Toohey. Comer: Tom Bianchi, Evan 
Harlan Trio. 

MILKY WAY, Jamaica Plain. Can't, Benjamin 
Palmer. . 

PLOUGH & STARS, Cambridge. Natalie 
Flanagan. 

PURPLE SHAMROCK, Boston. Dave 
Smyth. 

TIR NA NOG, Somerville. Vinal Ave String 


Band. 

TOAD, Cambridge. Tim Gearan Band. 

T.T. THE BEAR'S PLACE, Cambridge. An- 
ders Parker, Purple Ivy Shadows, Jr. Cor- 
duroy. 

WALLY’S CAFE, Boston. Jose Ramos & the 
Special Blend. 

WONDER BAR, Alliston. Joe McMahon Ex- 
perience. 

TUESDAY 25 

See Club Directory for phone numbers and 
addresses. 

AS220, Providence, Rl. Hal Crook Group. 
BILL’S BAR, Boston. At 9 p.m.,“Phatt Tues- 
day’ with DJ Chaos. 

BISHOP’S PUB, Boston. “Lounge Hang.” 
BLACK ROSE, Boston. Eugene Byrne. 
BLACKTHORNE TAVERN, S. Easton. Cas- 
BRENDAN BEHAN PUB, Jamaica Plain. 
Mingus Three. 

THE BURREN, Somerville. “Open Mic” with 
oe McGowan. Gauci: Room: “irish pail oie 


co eee 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. “Bluegrass Pickin’ Party.” ~ 
CENTER FOR THE ARTS IN NATICK, Nat- 
ick. ‘Jazz Jam” with Dr. Ming. 

CHAPS, Boston. Retro with DJs Danae and 
Michael Sheehan. 

CHIT CHAT LOUNGE, Haverhill. “Open Mic” 
with Paul Prue. 

host Andrea. 

COLONIAL INN, Concord. “Bluesday” with 
Hatrack Gallagher & the Workingman’s Band. 
COSMOPOLITAN, Boston. At 5 p.m., “2001 
Lounge Series” with DJ Alan Strack. 

DICK’S LAST RESORT, Boston. Booty. 
DODGE STREET BAR & GRILL, Salem. 
Fats Hammond. 

EMERALD CLUB, Boston. “International 
Night.” 

ENCORE, Boston. Bobby Femino. 

GREEN STREET GRILL, Cambridge. “Magi- 
HARPERS FERRY, Aliston. Another Planet. 
HENNESSY’S, Boston. Patsey & Pat. 
HOUSE OF BLUES, Cambridge. Rick “King” 
Russell. 

JACOB MARLEY’S, Marblehead. “Irish Sei- 
siun.” 

JOHNNY D’S, Somerville. Chris Smither. 
THE KELLS, Alliston. “Acoustic Open Mic” 


KENDALL CAFE, Cambridge. Orbit. 
LES ZYGOMATES, Boston. Alvin Terry Trio. 
LUCKY DOG MUSIC HALL, Worcester. 
Crazy Man Soup. 

McGANN’S, Boston. Siainte. 
MET CAFE, Providence, Ri. F-Bombs, Ran- 
dom Road Mother. 
MIDDLE EAST, Cambridge. Upstairs: Move- 
able Bubble. Downstairs: Group Home, J- 
Live, Rip Shop, DJ Ninja B. Corer: Jason 
Gardner, Dave Steele Trio. 
MIDWAY CAFE, Jamaica Plain. “Open Jam” 
with Tam Lawlor. 
MILKY WAY, Jamaica Plain. Cha Cha Cha 
Allstars. 
THE MODERN, Boston. At 10 p.m., “Mingle.” 
O’BRIENS, Allston. “Plastic” with DJ Charlie. 
PHOENIX LANDING, Cambridge. “Lounge 
Night" with DJs Dino and Dave West. 
PLOUGH & STARS, Cambridge. Stumbie- 
weeds, 
PLYMOUTH BAY BREWING COMPANY, 
REGATTABAR, Cambridge. Dan Moretti’s 
SCULLERS, Boston. Bombay Jim & the 


Swinging Sapphires. 

SHERBORN INN, Sherborn. Lost in the 
Sauce. : 
TIR NA NOG, Somerville. Resophonics. 
T.T. THE BEAR’S PLACE, Cambridge. 
Jazz Gone Bad, Wonder Lick, Joe Deveau, 
Masons Sleepwalkers. 

VENU, Boston, “Milk” with DJ Osheen. 
WALLY’S CAFE, Boston. Wally’s Stepchil- 
dren. 

WONDER BAR, Allston. Wayne Escoffery 





Trio. 


THE YARD ROCK, Quincy. Brian Kelley 
Quartet. 


WEDNESDAY 26 

See Club Directory for phone numbers and 
addresses. 

ABOVE CLUB, Worcester. Jive. 

ACTON JAZZ CAFE, Acton. At 6 p.m., Root 
Motion. At 8 p.m., “Acoustic Open Mic” with 
Fishken & Groves, Kerrie Powers. 

AN TUA NUA, Boston. “Radio.” 

ARIA, Boston. Mediterranean night with DJ 
Thanos. 

BILL’S BAR, Boston. “Funk & Groove 
Night’ with DJ Tim Collins plus special 
guests Big Wu, F.I.B.R.E. 

BISHOP’S PUB, Boston. “Lounge Hang.” 
BLACK ROSE, Boston. Eugene Byrne. 
BLACKTHORNE TAVERN, S. Easton. 
“Acoustic Open Mic” with Mark Purcell. 
BRENDAN BEHAN PUB, Jamaica Plain. 
Dennis Brennan. 

THE BURREN, Somerville. Bertrand 
Lawrence & J Place. Front Room: “Irish Sei- 
siun.” 

CARAVAN CLUB, Revere. Joe Mack. 
CHAPS, Boston. Latino night with DJ Cae- 
sar Romero. 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Lime Greens, Nancy S. 
Mroczek, PhD, Slack Jaw. 

CLUB PASSIM, Cambridge. Maria Sangio- 
lo, Janet Feld. 

CLUB STELLA, Brighton. Mood Elevators. 
CLUB 3, Somerville. “Salsa Night’ with 
COLONIAL INN, Concord. Jimmy Mazzy. 
COMMON GROUND, Allston. “What a Way 
to Go-Go,” mod night with DJ Vin. 

DICK’S LAST RESORT, Boston. Jenera- 


tors. 

DODGE STREET BAR & GRILL, Salem. 
Delta Rockers. 

THE ELEPHANT WALK CAMBRIDGE, 
Cambridge. Who She Be 

ENCORE, Boston. Michelle Currie. 

THE EXCHANGE, Boston. “Musical May- 
hem” with DJ Jynx. 

FRAN’S PLACE, Lynn. Retro with DJ John 
B. 

GILREIN’S, Worcester. Little Red & the Rid- 
ers. 


PLAYHOUSE LOUNGE, Boston. Misterioso 
Jazz Quartet. 

PLOUGH & STARS, Cambridge. Bad Art 
Ensemble. 

RYLES, Cambridge. “Brazilian Night.” 

ai 9 a Boston: Jeff “Tain” Watts Ex- 


SUGAR ‘SHACK, Boston. “It,” house, hip 
hop, R&B, and reggae with DJ Bruno. 

THE TAP, Boston. Bruce Jacques. 

THE TIMES, Boston. Buck Dewey Big Band. 
TIR NA NOG, Somerville. Bender. 

TOWN LINE LOUNGE, Maiden. Little Wal- 
ter's Time Machine. 

TRATTORIA IL PANINO, Boston. “Greek 
T.T. THE BEAR’S PLACE, Cambridge. 
Seeking Homer, Wine Field. 

WALLY’S CAFE, Boston. Wally’s Stepchil- 


dren. 

WONDER BAR, Allston. Leo Blanco. 

THE YARD ROCK, Quincy. “Early Bird 
Blues” with Rick “King” Russell. 


THURSDAY 27 
See Club Directory for phone numbers and 
addresses. 


ACTON JAZZ CAFE, Acton. At 6 p.m., Tay- 
lor Goodall. At 8 p.m., “Blues Jam” with Mike 
Avery & Lenny Ball. 

AN TUA NUA, Boston. Top-40 and hip hop 
with DJ Tim Collins. 

ARIA, Boston. Eurohaus and Latin house 
with DJs Eddy K and J.C. 

AVALON, Boston. At 10 p.m., “international 
Thursdays,” Eurohaus with DJ Manolo. In 
the Playhouse Latin Lounge: at 10 p.m., 
Latin and intemational music with DJ Antho- 
ny. 

AXIS, Boston. Downstairs: at. 10 p.m., 
“Chrome,” house, progressive house, and 
trance with DJs John Debo and Buro Ajami. 
Upstairs: at 10 p.m., “Bar 13,” soul, phunk, 
and house with DJ Chaos. 

THE BANSHEE, Dorchester. Jon Wasser- 
man Revue. 

BAYOU BLUES CAFE, Cambridge. Monica 
Lynk Trio. 

BILL’S BAR, Boston. “The Underground” 
with DJ Mark Hamilton plus special guests 
Steady Earnest, Agents, Jaya the Cat. 
BISHOP’S PUB, Boston. “Jazz from the 
Hip.” 


disco, hip hop, reggae, and R&B with DJ 
Timmy D. 

HARPERS FERRY, Alliston. Clarence 
“Gatemouth” Brown. 

HENNESSY'S, Boston. Undercover, 
Beloved Few. 

HIBERNIA, Boston. At 5 p.m., “2001 
Lounge Series” with DJ Alan Strack. At 
9 p.m., “Hibernia Thursdays.” 

HOUSE OF BLUES, Cambridge. Seth Ya- 
covone Band. 

IRISH EMBASSY PUB, Boston. Empty 


Stage. 

JAMES’S GATE, Jamaica Plain. “Open Mic” 
with Alice Rouse. 

JOHNNY D’S, Somerville. Chris McDermott. 
JOHN STONE'S INN, Ashland. “Jazz Jam” 
with John Stone's Jazz Trio. 

JOSE McINTYRE’S, Boston. Syndicate. 
KARMA CLUB, Boston. At 10 p.m., 
“Speed,” hip hop and R&B with DJ Chaos. In 
the Mambo Lounge: at 10 p.m., house with 
DJ Johnny Scrofani. 

KENDALL CAFE, Cambridge. Todd 
Thibaud, Laurie Geltman, Will Hawkins. 
LAVA BAR, Boston. “The Underground,” 
hip hop and soul with DJ Essential. 

LES ZYGOMATES, Boston. Joel Larue 
Smith. 

LINWOOD GRILLE, Boston. Rock City 
Crime Wave, Cash Money & the Jet-Setters, 
Claymore. 

LUCKY DOG MUSIC HALL, Worcester. 
Colorblind, Mind Field, Fuzzy Pinks, B-Side. 
McGANN’S, Boston. Eddie Dillon Band. 
MET CAFE, Providence, Ri. Amazing 
Crowns, Double Nuthins, Raging Teens, 
Pressure Cooker, Vigilantes. 

MIDDLE EAST, Cambridge. Upstairs: New 
Wet Kojak, White Hassle, Aberdeen. Down- 
stairs: Project Logic, Addison Groove Pro- 
ject, Loop Dreams. Corner: Board of Educa- 
tion, Tony Marino Trio. 

MIDWAY CAFE, Jamaica Plain. “Dyke 
Night.” 

MILKY WAY, Jamaica Plain. Cha Cha Cha 
Allstars. 

THE MODERN, Boston. At 9 p.m., “Down- 
tempo Lounge” with DJ Ricky Fatts. 
NARROWS CENTER FOR THE ARTS, Fall 
River. “Open Mic” with Mitch Halal. 
O'BRIENS, Allston. 4:20. 

THE PALLADIUM, Worcester. Fenix TX. 


TUGBOAT ANNIE open for the Sheila Divine at the Paradise on Saturday. 


GLENN’S RESTAURANT & COOL BAR, 


HENNESSY’S, Boston. “Irish Seisiun.” 
HIBERNIA, Boston. “Say Word” with DJ 
€.7.0. 

pr Sa mete Blue Hor- 


ISH EMBASSY PUB, or, Macey 


mae O’KEEFE’S, Maiden. Daze Hill. 
JOHNNY D’S, Somerville. Brian Templeton 
& Mike Welch. 

JOHN STONE’S INN, Ashiand. “Open Mic” 
with John Burrows. 

KARMA CLUB, Boston. At 10 p.m., “Good 
Karma,” gay night with host Misery. 
featuring One Elle. 

LAVA BAR, Boston. “Fuel,” house with DJ 
Justin Hoffman. 

LES ZYGOMATES, Boston. Rusty Scott 
Trio. 

LUCKY DOG MUSIC HALL, Worcester. 
Room With a View, DJ Rocket. 

LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Blue Floyd, Little Pink Anderson. 
M-80, Boston. N.Y. House with DJ Eddy K. 
MARKETPLACE CAFE, Boston. Bombay 
Jim & the Swinging Sapphires. 

MET CAFE, Providence, Ri. Deficit, Red 
Planet. 

MIDDLE EAST, Cambridge. Upstairs; 
Groove Tube, Anonymous Richard, Dr. 
Awkward, Raymond. Comer: “Belly Danc- 
ing,” Charlie Kohihase Trio. 

MIDWAY CAFE, Jamaica Plain. Stiff, Philly 


Roy. 
MILKY WAY, Jamaica Plain. “Solaris,” elec- 
tronica with DJs Brother Cleve and Mark 
Flynn plus special guest DJ Courtney. 

pone peg At 10 p.m., “Mod- 


BLACKTHORNE TAVERN, S. Easton. 
Freddie White. 

BLEACHERS, Salem. Giles Cafe: Boston 
Hors. Red Room: Last Call. 

BOB THE CHEF'S, Boston. Ed Jones Quar- 
tet. 

THE BURREN, Somerville. Front Room: 
“Irish Seisiun.” 

CAFE BEAUJOLAIS, Gloucester. Phil 
Swanson & Jon Jarvis. 

CAFFE ITALIA, East Boston. Al Vega & 
Dave Landoni. 

THE CALL, Providence, Ri. Mike DiBari 


Swingtet. 
CANTAB LOUNGE/THIRD RAIL, Cam- 
as oe Upstairs: Little Joe Cook & the 


conta bh: den dooce erie, t0- 
ick. “Acoustic Open Mic” with host Ken Batts 
and featured artist Hewitt Huntwork. 

CHIT CHAT LOUNGE, Haverhill. Mike Ce- 
sati Quartet. 

CLUB PASSIM, Cambridge. Wall of Grass. . 
CLUB STELLA, Brighton. “Tango Night.” 
COLONIAL INN, Concord. John Fitzsim- 
mons. 

COMMON GROUND, Allston. Edable Gray, 


Dreadnaught. 

DICK’S LAST RESORT, Boston. Booty. 
DODGE STREET BAR & GRILL, Salem. 
THE EXCHANGE, Boston. “Funkalicious” 
with DJ G-Squared. 

GILREIN’S, Worcester. Robin Steiger 
Group. 

GLENN’S RESTAURANT & COOL BAR, 
Newburyport. Curtis Jerome Haynes. 

THE GOOD LIFE, Boston. Jose Ramos & 
the Special Blend. 

GREEN DRAGON, Boston. Spitting Vinnies. 
GREEN STREET GRILL, Cambridge. “Latin 
Night.” 

THE GROG, Newburyport. Borderland, 
Stone Soup. 

H20, Boston. “The Dorm,” NYC house, 


PARADISE ROCK CLUB, Boston. Max 
Creek. 

PARKER’S BAR, Boston. Rose Jamieson. 
PAZZALUNA, Saugus. “Retroactive,” ‘70s 
and ‘80s hits with DJ Billy Costa. 


PHOENIX LANDING, Cambridge. “Ele- | 


ments,” drum n’ bass with DJs Crook and 
Lenore. 

PLAYHOUSE LOUNGE, Boston. Tom 
PLOUGH & STARS, Cambridge. Dave 
Foley Band. 

PURPLE SHAMROCK, Boston..Jim Plun- 


SCULLERS, Boston. Jeff “Tain” Watts Ex- 


perience. 
SIT ’N BULL PUB, Maynard. Taylor 
Goodall. 

SLADES, Boston. John Dougherty Trio. 
THE TAP, Boston. Gordie Milne. 

TIR NA. NOG, Somerville. Ronan Quinn. 
TRATTORIA IL PANINO, Boston. 
“Aquarela,” Brazilian night with DJ Marcel- 
lo Malcher; “Reunion Night” with DJ Zino. 
Fourth floor: “Young Professionals Club.” 
T.T. THE BEAR'S PLACE, Cambridge. 
Federal‘Twist, Nook, 

UPSTAIRS LOUNGE, Boston. “Atomic 
Lounge,” swing dancing with DJ Big 


Daddy. 
VENU, Boston. “Platinum” with DJ Fuma. 
WALLY’S CAFE, Boston. “Latin Jazz.” 


WONDER BAR, Allston. Grant Langford | 


Quartet. 


THE YARD ROCK, Quincy: Danny Tucker | 
Band. 


YESTERDAYS/SOUNDSTAGE, Boston. 
“Liquid” with DJs Chris DeSimone and Jynx. 


KRORAEIN Key 


* 797 Wollaston Beach Bivd. 
Quincy * 479-8989 
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sky bar 


NINETEEN 
MAGONIA 
MEDEA CONNECTION 


PLAYING FOR AUDREY 
CHARCOAL LAVAGE 
JUPITER PROJECT 


HIGH CEILINGS 
ERIC MARCOS 
NORMAL NOISES 
WILL DAILEY’S 
MEDICINE BALL 


INTERNATIONAL 
NIGHT 


KARAOKE NIGHT 


MISS FORTUNE 


THREE DAY THRESHOLD & 


SLUE VALENTINE 


“Friendly Irish Bar’ 
Steve Morse, 
, Globe Calendar 


ALLSTONIANS 
SKA MUSIC 


Mon. Jam. 24 
SET DANCING 
W/ GER COONEY 


Oommates. 


Borderland Allstars 
Dr. Awkward 


Sat. 1/22 
Fri. 1/28 


Another Planet 
The vl a0 eg Band 


nday 2.28.00 winlambchop 
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Continued from page 11 


THURSDAY 20 

See Club Directory for phone numbers and 
BACK ALLEY THEATRE, Cambridge. “Sit- 
con” 

COMEDY CONNECTION, Boston. “The R- 
Rated Hypnotist,” Frank Santos. 

COMEDY STUDIO, Cambridge. “Thursday 
Night Fights” starring Tim Mcintyre. 

IMPROV ASYLUM THEATER, Boston. “im- 
prov Night.” 

NICK’S COMEDY STOP, Boston. Ed Regine, 
Steve Hurley, Dave Russo 


FRIDAY 21 

See Club Directory for phone numbers and 
addresses 

BACK ALLEY THEATRE, Cambridge. “The- 
aterSports vs. Sitcom 

COMEDY PALACE AT GRILL 93, Andover 
Tom Hayes, P.J. Walsh 

COMEDY STUDIO, Cambridge. “P.S. Absur- 
do” with Brendon Small, Larry Murphy, Eu- 
gene Mirman 

DICK DOHERTY’S AT THE CHASE HOUSE, 
Salem. Robbie Printz, Jack Lynch, Brian Flow- 


ers 
DICK DOHERTY’S AT THE CHINA BLOS- 
SOM, Nortn Andover. Steve Sweeney, Jim 
DICK DOHERTY’S AT THE HOLIDAY INN, 
Randolph. John David, Greg Boggis, Walter 
Dixon 

DICK DOHERTY’S COMEDY VAULT, 
Boston. D.J. Hazard. 

FRONT STREET COFFEEHOUSE, Salem. 
“Comedie du Jour.” 

NICK’S COMEDY STOP, Boston. Ed Regine, 
Steve Hurley, Dave Russo. 

NICK’S KOWLOON, Saugus. Don Gavin, 
Mike Prior, Ted Barrett. 


SATURDAY 22 

See Club Directory for phone numbers and 
addresses. 

CITY OASIS, Norton. “Improv Night” with 
Mind Games Ten. 

COMEDY PALACE AT GRILL 93, Andover. 
Tom Hayes, P.J. Walsh. 

COMEDY STUDIO, Cambridge. Rick Jenkins. 
DICK DOHERTY’S AT THE CHASE HOUSE, 
Salem. Robbie Printz, Jack Lynch, Brian Flow- 


ers. 
DICK DOHERTY'S AT THE CHINA BLOS- 
SOM, North Andover. Steve Sweeney, Jim 


Colliton, Mark Riley. 
DICK DOHERTY’S AT THE HOLIDAY INN, 


Randolph. John David, Greg Boggis, Walter 


Dixon. 
DICK DOHERTY’S COMEDY VAULT, 


Boston. D.J. Hazard. 
NICK'S COMEDY STOP, Boston. Ed Regine, 


COMEDY CONNECTION, Boston. Paul 
Nardizzi, Robbie Printz. 


WEDNESDAY 26 

See Club Directory for phone numbers and 
addresses. 

COMEDY CONNECTION, Boston. Don 
Gavin, Steve Hurley 


THURSDAY 27 

See Club Directory for phone numbers and 
addresses. 

BACK ALLEY THEATRE, Cambridge. “Sit- 


com. 
COMEDY CONNECTION, Boston. “The R- 
Rated Hypnotist,” Frank Santos. 

COMEDY STUDIO, Cambridge. “Thursday 
Night Fights” starring Tim Mcintyre. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. “Comedie du Jour.” 

FRONT STREET COFFEEHOUSE, Salem. 
“Comedie du Jour.” 

IMPROV ASYLUM THEATER, Boston. “im- 
prov Night.” 

NICK’S COMEDY STOP, Boston. Joe Yan- 
netty, Tom Gilmore, Johnny K. 


concerts 


THURSDAY 20 

HARRY CONNICK, JR. & HIS BIG BAND 
perform at 8 p.m. at the Wang Center, 270 
Tremont St., Boston. Tickets $30-$50; (800) 
447-7400. 

TLC AND CHRISTINA AGUILERA perform at 
7:30 p.m. at the FleetCenter, 1 FleetCenter 
Ln., Boston. Tickets $35.50-$45.50; 228-6000. 


FRIDAY 21 
JUSTIN CHRISTIAN performs at 8 p.m. at 


Park Street Church, 1 Park St., Boston. $5 
donation; 523-3383. 

FILET OF SOUL performs at 9 p.m. at the 
VFW, 288B Green St., Cambridge. Tickets 
$3-$5; 703-0344. 

JOHN HAMMOND AND ROLL & TUMBLE 
performs at 8 p.m. at Merrimack College, 
Ries. 114 & 125, North Andover. Tickets $15; 
(978) 837-5355. 

GARNET ROGERS AND DEAN STEVENS 
perform at 8 p.m. at St. John’s Methodist 
Church, 80 Mt. Aubum St., Watertown. Tick- 
ets $15; 924-3795, 
SOUTHERN RAIL performs at 8 p.m. at St 
Malachy Parish, 99 Bedford St., Burlington 
Tickets $10; (781) 272-5111. 

SWAT, CUBAN MISSILE CRISIS, THE 
APTLY NAMED, AND RESONANCE per- 
form at 7 p.m. at Needham High School, 609 
Webster St, Needham. Tickets $3; (781) 
455-0800 

VIVA QUETZAL! performs at 7:30 p.m. at 
Hudson High School, 69 Brigham St., Hud- 
son. Tickets $8; (978) 562-1646 


SATURDAY 22 
DEFENESTRATION, PLANES SHOOTING 
AT THINGS, DISASTER STRIKES, ON- 
WARD, MISSION 120, AND THE GOONIES 
perform at 2 p.m. at Christ Church, 1132 
Highland Ave., Needham. Tickets $6; (781) 
444-1469 

SHELLY NEILL performs at 8 p.m. at St 
John's Episcopal Church, 1 Roanoke Ave., 
Jamaica Plain. Tickets $10; 524-2999. 
ORCHID, BLUE/GREEN HEART, 
ENDGAME, BREED/EXTINCTION, AND 
EULCID perform at 7 p.m. at Schwartz Audi- 
torium, Brandeis University, 415 South St., 
Waltham. Tickets $5; (781) 736-2000. 

MARK PURCELL AND CARL CACHO per- 
form at 8 p.m. at First Unitarian Church, 71 
Eighth St, New Bedford. Tickets $4; (508) 
994-9686. 
SOUTHERN RAIL performs at 8 p.m. at First 
Parish Church, 23 Dedham Ave., Needham. 
Tickets $12; (781) 444-7478. 

SPEAKEASY STRING QUARTET performs 
at 8 p.m. at First Baptist Church; 5 Magazine 
St., Cambridge. $10 Donation; 591-9226. 
“SUBCONSCIOUS CAFE” with Emil “Dr. T” 
Tobenfeld, Ken-Field, and others at 9 p.m. at 
Zeitgeist Cafe, 312 Broadway, Cambridge. 
Donations accepted; 876-2182. 


THURSDAY 27 . 

GLORIA MATLOCK & HARMONY sing spir- 
ituals at 6:30 p.m. at Dudley Branch Library, 
65 Warren St., Roxbury. Free; 442-6186. 


CLASSICAL 


THURSDAY 20 

BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY ILAN VOLKOV performs Ju- 
lian Anderson's The Stations of the Sun, 


Mozart's Sinfonia Concertante for Violin and 
Viola, with Thomas Zehetmair and Ruth Kil- 
lius, and Dvordk's Symphony No. 7, Thurs. at 
8 p.m., Fri. at 1:30 p.m., and Sat. and Tues. 
at 8 p.m. at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $24-$79; 266-1200. 


FRIDAY 21 

ALEXANDER KORSANTIA performs piano 
music by Mozart, Chopin, and others at 8 
p.m. at Longy School of Music, 27 Garden 
St., Cambridge. Tickets $12; 876-0956. 
CANTATA SINGERS AND ENSEMBLE DI- 
RECTED BY DAVID HOOSE perform 
Bach's Cantata No. 1 (Wie schdn leuchtet die 
Morgenstem) and the world premiere of 
Andy Vores's World Wheel (a Cantata 
Singers commission), with soprano Jennifer 
Foster and baritone Sanford Sylvan, Fri. at 8 
p.m. and Sun. at 3 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Tickets $15-$42; 
267-6502. 

ROY EINHORN AND THE TEMPLE IS- 
RAEL CHILDREN AND ADULT CHOIR per- 
form music by Dr. Michael Isaacson at 5:45 
p.m. at Temple Israel, Longwood Ave. and 
Plymouth St., Boston. Free; 566-3960 
YO-YO MA AND KATHRYN STOTT perform 
Stravinsky's Suite Italienne, a set of New 
Goldberg Variations by various composers, 
and Rachmaninov's Cello Sonata in G minor 
at 8 p.m. at Symphony Hall, 301 Mass. Ave., 
Boston. (Note: this performance is officially 
sold out.) 

MUIR STRING QUARTET performs works 
by Richard Danielpour and others at 8 p.m. at 
the Tsai Performance Center, 685 Comm. 
Ave., Boston. Tickets $10; 353-TSAI. 

EDWIN STARNER gives an organ recital at 
12:15 p.m. at Trinity Church, Copley Sq., 
Boston. Donations accepted; 536-7545. 
BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY ILAN VOLKOV. See listing for 
Thurs. 


SATURDAY 22 

AUROS GROUP FOR NEW MUSIC per- 
forms works by Stockhausen, Saariaho, and 
others at 8 p.m. at Slosberg Recital Hall, 
Brandeis University, 415 South St., 
Waltham. Tickets $10; (781) 736-3400. 
ANTHONY Di BONAVENTURA performs 
piano music by Bach, Chopin, and others at 
8 p.m. atthe Kalliroscope Gallery, 264 Main 
St, Groton. Tickets $32; (978) 486-0540. 
“LUDI MUSICI: MUSIC FOR VIOLS & 
FRIENDS” is at 8 p.m. at the First Congre- 
gational Church, 11 Garden St., Cambridge. 
Tickets $14; 776-0692. 

MUSICIANS OF THE OLD POST ROAD 
perform works by Haydn, Hummel, and oth- 
ers at 7:30 p.m. at All Newton Music School, 
321 Chesinut St, West Newton. Tickets 
$15; 527-4553. 

RANDALL SCARLATA performs vocal 
music by Schubert at 1:30 p.m. at the Isabel- 
la Stewart Gardner Museum, 280 the Fen- 


way, Boston. Tickets $17; 566-1401. 
BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY ILAN VOLKOV. See listing for 
Thurs 


SUNDAY 23 

“BELMONT OPEN SING” of Bioch's The 
Sacred Service is at 7:30 p.m. at Payson 
Park Church, 365 Belmont St, Belmont. 
Tickets $6; 484-4696. 

NORMAN BOLTER performs original trom- 
bone music at 7 p.m. at Longy School of 
Music, 27 Garden St., Cambridge. Tickets 
$10; 876-0956. 

CIVIC SYMPHONY ORCHESTRA OF 


BOSTON CONDUCTED BY MAX HOBART . 


performs the Overture to Beethoven's Fide- 
lio, Mozart's Violin Concerto No. 5, with Gil 
Shaham, and Brahms'’s Concerto for Violin 
and Cello, with Gil Shaham and Andrés 
Diaz, at 3 p.m. at Sanders Theatre, 45 Quin- 
cy St., Cambridge. Tickets $14-$50; 923- 
6333. 

CONVIVIUM MUSICUM performs Spanish 
sacred music at 4 p.m. at St. Anne-in-the- 
Fields Episcopal Church, 146 Concord Rd., 
Lincoln. Tickets $10; 623-0656 

GARDNER CHAMBER ORCHESTRA per- 
forms works by Bach at 1:30 p.m. at the Is- 
abella Stewart Gardner Museum, 280 the 
Fenway, Boston. Tickets $4-$16; 734-1359. 
NEWTON SYMPHONY ORCHESTRA per- 
forms works by Tchaikovsky, Rimsky-Kor- 
sakov, and Shostakovich at 7:30 p.m. at 
Aquinas College, 15 Walnut Park, Newton. 
Tickets $18-$22; 965-2555. 

SERGEY SCHEPKIN performs piano music 
by Bach, Chopin, and Debussy at 5 p.m. at 
Harvard-Epworth Church, 1555 Mass. Ave., 
Cambridge. Tickets $15; 354-0837. 

DANIEL STEPNER performs violin music by 
Bach, Matteis, and others at 3 p.m. in the 
Remis Auditorium, Museum of Fine Arts, 
465 Huntington Ave., Boston. Tickets $20; 
369-3306. 

CANTATA SINGERS AND ENSEMBLE DI- 
RECTED BY DAVID HOOSE. See listing for 
Fri. 


TUESDAY 25 

HANNAH DAVIDSON AND MARGARET 
ANGELINI perform works by Bach and Bux- 
tehude at 12:15 p.m. at King’s Chapel, 
School & Tremont Sts., Boston. $2 donation; 
227-2155. 

“NEC PREPARATORY SCHOOL WINTER 
CONCERT” is at 7:30 p.m. at Jordan Hall, 
30 Gainsborough St., Boston. Free; 585- 
1122. 

GEORGE NEIKRUG AND KATHLEEN 
FORGAC perform works for cello & piano by 
Franz Reizenstein and others at 8 p.m. at 
the Tsai Performance Center, 685 Comm. 


DUCTED BY ILAN VOLKOV. See listing for 
Thurs. 


i 


You ve been touched by music 


WEDNESDAY 26 

ALEA Ill performs works by Manos Hadji- 
dakis and others at 8 p.m. at the Tsai Perfor- 
mance Center, 685 Comm. Ave., Boston. 
Free; 353-TSAI. 
JONATHAN BASS performs piano music by 
Beethoven, Janacek, and others at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. 
Free; 585-1122. 

WILLIAM WUNSCH gives an organ recital at 
12:15 p.m. at the Cathedral Church of St. 
Paul, 138 Tremont St., Boston. $2 donation; 
482-4826. 


THURSDAY 27 

BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY SIMON RATTLE performs 
Dvorak’s The Golden Spinning Wheel, 
Bartok's Piano Concerto No. 1, with Peter 
Donohoe, and Brahms's Symphony No. 2 at 
8 p.m. at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $24-$79; 266-1200. 
EMMANUEL FELDMAN performs cello 
music by Bach, Debussy, ard others at 8 
p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Free; 585-1122. 

VIRGINIE LANDRE AND TIERCE COULEE 
perform works by Clérambault, Bernier, and 
others at 8 p.m. at Longy School of Music, 27 
Garden St., Cambridge. Free; 876-0956 
NEC OPERA THEATER CONDUCTED BY 
JOHN MORIARTY performs Britten's The 
Rape of Lucretia at 8 p.m. at Emerson Majes- 
tic Theatre, 219 Tremont St., Boston. Tickets 
$12; 536-2412. 


dance 
PERFORMANCE 


SATURDAY 22 

RAM ISLAND DANCE DIRECTED BY 
SARA WHALE presents “The Progress of 
Love” at 8 p.m. at Green Street Studios, 185 
Green St. Cambridge. Tickets $15; 864- 
3191, 


SUNDAY 23 
“CSARDAS!: THE TANGO OF THE EAST” 
features Zoltan Zsurdfszki's Budapest En- 
semble in a program of dance, music, and 
song from Central Europe at 3 p.m. at Sym- 
phony Hall, 301 Mass. Ave., Boston. Tickets 
$32-$38; 876-4275. 


PARTICIPATORY 


THURSDAY 20 

BEGINNERS’ TWO-STEP DANCE is Thurs. 
at 6:30 p.m. at Carpenters Dance Hall, 1 
Southville Rd., Southborough. Tickets $7; 
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CHRISTINA AGUILERA opens for TLC at the FleetCenter on Thursday January 20. 


(508) 485-2040. 

DICK SYATT’S SINGLES DANCES are 
Thurs. at 8 p.m. at Vincent's Nightclub, 6 
Billings St., Randolph, and Fri. and Sat. at 8 
p.m. at the Village Green, Rie. 1 North, Dan- 
vers. Tickets $5-$7; (978) 443-8131. 
EXPERIENCED INTERNATIONAL FOLK 
DANCE is at 8 p.m. at the First Unitarian 
Church, 404 Concord Ave., Belmont. Tickets 
$6; 491-6083. 

NEW ENGLAND CONTRAS AND 
SQUARES is at 8 p.m. at the VFW Hall, 688 
Huron Ave., Cambridge. Tickets $5; 354- 
1340. 

SALSA AND MERENGUE DANCING is 
from 8:30 p.m. to 1 a.m. at Ryles Jazz Club 
(second floor), 212 Hampshire St., Cam- 
bridge. Tickets $7-$12; 876-9330. 
SCOTTISH COUNTRY DANCE is at 8 p.m. 
with a beginners’ dance at 7:30 p.m. at the 
Universalist Church, 211 Bridge St., Salem. 
Tickets $2; (978) 745-2229. 

SINGLES EXECUTIVE CLUB’S WINTER 
COCKTAIL PARTY & DANCE is at 8 p.m. at 
Atlantic 101, 101 Atlantic Ave., Boston. Tick- 
ets $15; (781) 283-0400. 


FRIDAY 21 

BALKAN DANCE is at 8 p.m. at Dance Stu- 
dio, 466 Franklin St, Melrose. Tickets $7; 
840-2362. 

CAJUN DANCE features music by Grand 
Bois at 7:30 p.m. at Calvary United Methodist 
Church, 300 Mass. Ave., Ailington. Tickets 
$7; (781) 662-8967. ‘ 

CONTRAS AND SQUARE DANCE features 
music by Roaring Jelly at 8 p.m. with a begin- 
ners’ lesson at 7:45 p.m. at First Parish 
Church Unitarian Universalist, 7 Harrington 
Rd., Lexington. Tickets $5; (781) 944-3544. 
DANCE OF UNIVERSAL PEACE is from 8 
to 10 p.m. at the First Congregational 
Church, 11 Garden St., Cambridge. Tickets 


the Renaissonics at 7:30 p.m. in Jewett Hall 
at the First Congregational Church, 11 Gar- 
den St., Cambridge. Tickets $8; 661-3353. 
DICK SYATT'S SINGLES DANCES. See 
listing for Thurs. 


SATURDAY 22 
BEGINNERS’ ARGENTINE TANGO 
DANCING is at 2:30 p.m. at the First Uni- 
tarian Church, 3 Church St., Cambridge. 
Tickets $10; 868-7331. 

BEGINNERS’ SALSA, MERENGUE, 
BOLERO is at 5:30 p.m. at the First Unitar- 
ian Church, 3 Church St., Cambridge. Tick- 
ets $10; 868-7331. : 

FAC INTERNATIONAL FOLK DANCE 
PARTY is from-8 to 11 p.m. at First Unitari- 
an Church, 404 Concord Ave., Belmont. 


Tickets $7; 491-6083. 

GAY AND LESBIAN CONTRA DANCE is 
from 7:30 to 11 p.m. at First Church Unitar- 
ian Universalist, Centre and Eliot Sts., Ja- 
maica Plain. Tickets $6, $5 before 8 p.m.; 
§22-1115. 

NEW ENGLAND CONTRAS AND 
SQUARES is at 8 p.m. at Scout House, 74 
Walden St., Concord. Tickets $6; 547- 
7781, 

PATTERN DANCE LESSON is at 7 p.m. at 
Carpenters Dance Hall, 1 Southville Rd., 
Southborough. Tickets $8; (508) 485-2040. 
RYLES DANCE HALL is at 9 p.m. at Ryles 
Jazz Club (second floor), 212 Hampshire 
St., Cambridge. Tickets $12; 876-9330. 
DICK SYATT’S SINGLES DANCES. See 
listing for Thurs. 


SUNDAY 23 
INTERNATIONAL FOLK DANCING is 
from 7:30 to 11 p.m. with instruction at 7 
p.m, at the Stratton Student Center (sec- 
ond floor), MIT, 84 Mass. Ave., Cambridge. 
Tickets $1; 253-FOLK. 

ISRAEL! DANCING is at 11 a.m. at Tem- 


ISRAELI FOLK DANCING is. at 8 p.m. at 
Harvard-Radcliffe Hillel, 52 Mt. Auburn St., 
Cambridge. Tickets $3, $2 for students; 
254-HORA. 

SCOTTISH COUNTRY DANCE is from 
6:30 to 8:30 p.m. at the Church of Our 
Saviour, 23 Monmouth St., Brookline. Tick- 
ets $4; 325-6657. 

TWO-STEP DANCE is at 7 p.m. at Carpen- 
ters Dance Hall, 1 Southville Rd., South- 
borough. Tickets $7; (508) 485-2040. 


MONDAY 24 

BALKAN DANCE CLASS is at 7:30 p.m. 
at Green. Street Studios, 185 Green St, 
Cambridge. Tickets $12; 840-2362. 
GREEK FOLK DANCING is from 7 to 9 
p.m. at the Taxiarchae Greek Orthodox 
Church, 25 Bigelow Ave., Watertown. Tick- 
ets $10; 364-2599. 

ISRAEL! FOLK DANCING is at 8 p.m. at 
Temple Kehillath israel, 384 Harvard Ave., 
Brookline. Tickets $4, $3 for students; 776- 
8327. 

LINE DANCE is at 7 p.m. at Carpenters 
Dance Hall, 1 Southville Rd., Southbor- 
ough. Tickets $7; (508) 485-2040. 

NEW ENGLAND SQUARES AND CON- 
TRAS features music by Yankee Ingenuity 
at 7:30 p.m. at Scout House, 74 Walden 
St., Concord. Tickets $6; (781) 272-0396. 
SCOTTISH COUNTRY DANCE is from 
7:45. to 10:30 p.m. at the Central Square 
YWCA, 7° Temple St. Cambridge. Tickets 


TUESDAY 25 

COUNTRY DANCE ‘SOCIETY TUESDAY 
SERIES is from 8 16 10:30 p.m. at Old Cam- 
bridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Tickets $6, $3 for students and 
seniors; 354-1340. 

ENGLISH COUNTRY DANCE is from 7:30 
to 10 p.m. at First Church Unitarian Univer- 
salist, Centre and Eliot Sts., Jamaica Plain. 
Tickets $5; (781) 891-3296. 

FOLK DANCING BY THE. FOUNTAIN is 
from 7:30 to 10 p.m. at Copley Square Park, 
Boston. Free; 491-6084. 


WEDNESDAY 26 
ENGLISH COUNTRY DANCE is from 7:30 
to 10:30 p.m. at Park Ave. Congregational 
Church, Paul Revere Rd., Arlington Heights. 
Tickets $6, $3 for students; 354-1340. 
FRAMINGHAM INTERNATIONAL FOLK 
DANCE is from 8 to 10:30 p.m. at Fayville 
Village Hall, Central and Grove Sts., South- 
borough. Tickets $3.50; (508) 872-4110. 
ISRAELI DANCE is at 7:30 p.m. with instruc- 
tion at 7 p.m. at the Stratton Student Center's 
Sala de Puerto Rico (second floor), MIT, 84 
Mass. Ave., Cambridge. Free; 253-FOLK. 
SWING, BALLROOM, AND LATIN DANC- 
ING is at 8 p.m. at Carpenters Dance Hall, 1 
Southville Ad., Southborough: Tickets $7; 
(508) 485-2040. 


THURSDAY 27 
BEGINNERS’ TWO-STEP DANCE. See list- 
ing for previous Thurs. 

DICK SYATT'S SINGLES DANCES. See 
listing for previous Thurs. 

EXPERIENCED INTERNATIONAL FOLK 
DANCE. See listing for previous Thurs. 
NEW ENGLAND CONTRAS AND 
SQUARES. See listing for previous Thurs. 
SALSA AND MERENGUE DANCING. See 
listing for previous Thurs. 

SCOTTISH COUNTRY DANCE. See listing 
for previous Thurs. 


events 


THURSDAY 20 

BIG SISTER ASSOCIATION VOLUNTEER 
INFORMATION SESSION is at 6 p.m. at 
Big Sister Association, 161 Mass. Ave., 
Boston. Free; 226-8060: 

DOCUMENTARY FILM-WORKSHOP with 
Jen. Schradié is at 6:30 p.m. at Central 
Square Public Library, 45. Peart St, Cam- 


bridge. Free; 499-6997. 

L’HEURE BLEUE is a French social hour at 
5:30 p.m. atthe French Library & Cultural 
Center, 53 Marlborough St., Boston. Tickets 
$8; 266-4351. 


SATURDAY 22 

BOSTON ARTS ACADEMY PROSPEC- 
TIVE STUDENT WORKSHOPS are at 
10 a.m. at Boston Arts Academy, 174 Ip- 
swich St., Boston. Free; 635-3470. 
PROJECT KIDCARE 2000 is from noon to 
2 p.m. at Bloomingdale’s, 55 Boylston St., 
Newton. Free; 630-6000. 


SUNDAY 23 

HEALTH CARE HUMOR WORKSHOP with 
Marilyn Vecchio is at 7 p.m. at In the Mo- 
ment Wellness Center, 106 Access Rd., 
Norwood. Tickets $9; (781) 762-9281. 


THURSDAY 27 
THE J CONNECTION’S “LET IT SNOW” 


BOSTON WOMEN’S 
Church of the Covenant. 
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SOCIAL EVENT is from 8 to 2 p.m. at ll 
Panino, 295 Franklin St., Boston. Free; 338- 
1000. 

ROAD TO THE WINTER X GAMES fea- 
tures appearances by pro snowboarders 
Scott and music by DJ King Britt at 6 p.m. at 
Niketown, 200 Newbury St., Boston. Free; 
267-3400. 


FRIDAY 21 

“BOSTON COOKS!” KITCHEN & CULI- 
NARY EXPO is Fri. from 5 to 9 p.m. and 
Sat.-Sun, from 10 a.m. to 6 p.m, at the 
World Trade Center, 164 Northem Ave., 


; 


South Boston. Tickets $12; (888) SEE- 
BOSTON. 


SATURDAY 22 

YOGA TEACHER EXPO is from 10 a.m. to 
5:30 p.m. at Old Cambridge Baptist Church, 
1151 Mass. Ave., Cambridge. Tickets $5; 
864-9642. 

“BOSTON COOKS!” KITCHEN & CULI- 
NARY EXPO. See listing for Fri. 


“SUNDAY 23 


“BOSTON COOKS!” KITCHEN & CULI 
NARY EXPO. See listing for Fri. 


benefits 
a 


THURSDAY 20 

WGBH VINTNER with celebrity 
guests Jacques Pepin and Joanne Weir is 
at 7 p.m. at the Boston Harbor Hotel, 70 
Rowes Wharf, Boston. Tickets $175; 300- 
3999. 


FRIDAY 21 

WGBH CHAMPAGNE RECEPTION & 
WINE TASTING is at 6 p.m. at the Boston 
Harbor Hotel, 70 Rowes Wharf, Boston. 
Tickets $150; 300-3999. 


SATURDAY 22 

MONACO 2000 GALA is a benefit for Lou 
Gehrig's Foundation at 7 p.m. at Ritz-Carl- 
ton, 15 Arlington St., Boston. Tickets $95; 
266-9877. 

WGBH RARE & FINE WINE AUCTION is at 
5 p.m. at the Boston Harbor Hotel, 70 
Rowes Wharf, Boston. Tickets $60; 300- 
3999. 


SUNDAY 23 

WGBH JAZZ BRUNCH is at 10 a.m. at the 
Boston Harbor Hotel, 70 Rowes Wharf, 
Boston. Tickets $75; 300-3999. 


MONDAY 24 

“BOSTON COOKS!” OPENING NIGHT 
GALA is a benefit for the Anthony Spinaz- 
zola Foundation and the Greater Boston 
Food Bank at 5:30 p.m. at Le Meridien 
Boston, 250 Franklin St., Boston. Tickets 
$50; 451-1900. 


vain is at 8 p.m. at the Revolving 
288-300 A St., South Boston. Donations ac- 
cepted; 439-8617. 

SHELDON KRIMSKY discusses Hormonal 
Chaos at 7 p.m. at Harvard Square Coop, 
1400 Mass. Ave., Cambridge. Free; 499- 
2000. 

MARK SCHAFER reads from his Stripping 
Away the Sorrows of This World at 
7:30 p.m. at Robbins Library, 700 Mass. 


Vision and Dreams at 7:30 p.m. at Robbins 
Library, 700 Mass. Ave., Arlington. Free; 
(781) 648-6220. 


FRIDAY 21 
DAVID FERRY reads poetry at 7:30 p.m. at 
Marsh Chapel, Boston University, 735 


at 7 p.m. at Brookline Booksmith, 279 Har- 
vard St., Brookline. Free; 566-6660. 
“WOMEN’S READING” with hosts Deborah 
Repplier and Claire Robson and featured 
poet Ann Killough is at 7:15 p.m. at Arling- 
ton Street Church, 351 Boylston St., Boston. 
$3 donation; 371-7124. 


Continued on page 14 


RAINBOW cHoRUS performs Saturday and Sunday at 
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Continued from page 13 


SATURDAY 22 

HESTER KAPLAN AND STEPHEN DOBYNS 
read from their work at 8 p.m. at Fine Arts 
Work Center, 24 Pearl St., Provincetown. Free; 
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TONY V| 
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(508) 487-9960. 

“POETRY OPEN MIC” with music by Mor- 
fighan Productions is at 8 p.m. at the Out of the 
Biue Gallery, 168 Brookline St, Cambridge. $3 
JOANNE WEIR discusses her Weir Cooking 


WIT) Vabalars 
HYPNO cS 


R RATED HYPNOTIST 
GEA A 


JAN 21 


&22 


TOM % 


HAYES 
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in the Wine Country at 1 p.m. at Fairmont Cop- 
ley Plaza Hotel, 138 St. James Ave., Boston. 
Tickets $30; 267-4430. 


SUNDAY 23 

JOHN KENNETH GALBRAITH discusses his 
Name-Dropping: From FDR On at 2 p.m. at 
Peabody Essex Museum, East india Sq., 
Salem. Tickets $18; (800) 745-4054. 


MONDAY 24 

“BOSTON COOKS! COOKBOOK AU- 
THORS SIGNING” with Mary Ann Esposito, 
Kerry Romanielio, and Anne Willan is at noon 
at Bames & Noble, 395 Washington St., 
Boston. Free; 426-5502. 


BILL McKIBBEN discusses his The “End of | 


Nature at 7 p.m. at Newton Free Library, 330 
Homer St., Newton. Free; 552-7145. 


TUESDAY 25 

“AGAPE POETRY OPEN MIC” with host 
Richard Moore and featured reader Alvah 
Howe is at 8 p.m. at Community Church of 
Boston, 565 Boylston St, Boston. Tickets $1; 
489-0519. 

“BOSTON COOKS! COOKBOOK AU- 
THORS SIGNING” with Lynne Aronson and 
Mitchell Davis & Michael Ginor is at 11:30 a.m. 
at Bames & Noble, 395 Washington St, 
Boston. Free; 426-5502. 

CAREY BUNKS discusses his Grokking the 
GIMP at 7:30 p.m. at Bames & Noble, 1 
a chi Framingham. Free; (508) 628- 


DEBRA DEAN Kane, Lae, alseiBOnel 
LAAR, AND WENDY MNOOKIN read poetry 
at 7 p.m. at Brookline Booksmith, 279 Harvard 
St, Brookline. Free; 566-6660. 


PHYLLIS KARAS discusses her The Onassis | 


Women: An Eyewitness Account at 7 p.m. at 
Bames & Noble, 660 Beacon St, Boston. 
Free; 236-7421. 

JEAN KILBOURNE discusses Deadly Per- 
suasion at 7 p.m. at Harvard Square Coop, 
1400 Mass. Ave., Cambridge. Free; 499-2000. 
ZOE TOBIN, KENDRA LEVIN, AND ZOE RA- 
BINOWITZ read poetry- at 7:30 p.m. at Bor- 
ders, 85 Worcester Ad., Framingham. Free; 
(508) 875-2321. 


WEDNESDAY 26 

“BOSTON COOKS! COOKBOOK AU- 
THORS SIGNING” with Peter LaFrance, 
Louis Osteen, and Georgeanne Brennan is 
at 11:30 a.m, at Barnes & Noble, 395 Wash- 
ington St., Boston::-Free; 426-5502. 

JOYCE K. FLETCHER ‘signs her Disap- 
pearing Acts at 5 p.m. at Simmons Gradu- 
ate School of Management, 409 Comm. 


(TT IVEIV IY 


THE 2000 JAZZ FESTIVAL 
Boston 


ILAN VOLKOV conducts the Boston Symphony Orcestra at Synphony Hall on Thurs- 


day, January 20. 


Ave., Boston. Free; 521-2363. 
SIMSON GARFINKEL discusses his 
Database Nation at 7-30 p.m. at Bares & 


es 


fa ew one 
us. 


Featuring. Laszlo Gardony 
Fri. 1/21°- Greg Abate Quartet 


Sat. 1/22"- Noz Mo Kings 
Wed. 1/26*- Brazilian Rhythms 


Thurs. 1/27*- Brooke Sofferman 
Featuring. Jerry Bergonzi 


Thur Jan 20 7:30 & 9:30PM 


VIVIAN MALES 


Voted #1 Jazz Club 


In the Boston area 


Wed-Thurs Jon 26-27 
JEFF “TAIN” WATTS 


Can’t Remember Where or When Your 
Favorite Band Is Playing Next? 
Check It Out in the Phoenix’s 
Club Listings in this Section. 


Noble, 1 Worcester Rd., Framingham. Free; 
(508) 628-5567. 

LYNN ROBINSON discusses her The Com- 
plete idiot's Guide to Being Psychic at 
7 p.m. at Boston Center for Adult Education, 
5 Comm. Ave., Boston. Tickets $29; 267- 
4430. 

MARTIN TEITEL discusses his Genetically 
Engineered Food at 6 p.m. at Borders, 10- 
24 School St., Boston. Free; 557-7188. 
BARBARA WALLRAFF -reads from her 
Word Court at 7 p.m. at Brookline Book- 
smith, 279 Harvard “St. Brookline: Free; 
AMY WILENSKY discusses her Passing for 
Normal at 7:30 p.m. at Borders, 85 Worces- 
ter Rd., Framingham. Free; (508) 875-2321. 


THURSDAY 27 

“BOSTON COOKS! COOKBOOK AU- 
THORS SIGNING” with Johnny Ciao is at 
11:30 a.m. at Barnes & Noble, 395 Wash- 
ington St., Boston. Free; 426-5502. 
ANDREA COHEN reads from her The Car- 
tographer's Vacation at 5:30-p.m. at MIT 
Humanities Library, 160 Memorial Dr., Cam- 
bridge. Free; 253-5249. 

SHER! HOLMAN reads from her The Dress 
Lodger at 7 p.m. at Brookline Booksmith, 
279 Harvard St., Brookline. Free; 566-6660. 
THOM JONES reads from his Sonny Liston 
Was a Friend of Mine at 7 p.m. at Barnes & 
Noble, 660 Beacon St., Boston. Free; 236- 
7421. 

ROBIN LIPPINCOTT reads from his Mr. 
Dalloway at 5:30 p.m. at MIT Humanities Li- 
brary, 160 Memorial Dr., Cambridge. Free; 
253-5249. 

DIANE WALD reads from her new Lucid 
Suitcase at'6 p.m. at Borders, 10-24 School 
St., Boston. Free; 557-7188. 


talks 
oe 


THURSDAY 20 

“A DUSTY TALE: FROM PROTOSTARS 
TO PLANETARY SYSTEMS?” is a lecture by 
Ray Jayawardhana at 8 p.m. at Harvard- 
Smithsonian Center for Astrophysics, 60 
Garden St., Cambridge. Free; 495-7461. 
“THE LIFE OF WILLIAM WATSON” is a lec- 
ture at 2 p.m. at Mt. Aubum Cemetery, 580 
Mt. Auburn St., Cambridge. Free; 547-7105. 
“MONITORING FOR HEALTH AND DIA- 
BETES CONTROL” is a discussion at 1 p.m. 
at Sinai Health Education Services, 110 Lib- 
erty St., Brockton. Tickets $10; (508) 894- 
0426. 
“PLANNING FOR SOCIAL AND ENVIRON- 
MENTAL JUSTICE” is a lecture by Mel King 
and Elaine Bemard at 7 p.m. at Arlington 
Street_Church, 351 Boylston St, Boston. 
Free; 423-2148. 


FRIDAY 21 

“LITERATURE AND CONSERVATION: A 
NEW ENGLAND TRADITION” is a lecture 
by John Elder at 7:30 p.m. at Concord Mu- 
seum, 200 Lexington Rd., Concord. Free; 
(978) 369-9763. 

“RUSSIAN INVASION OF CHECHNYA 
AND THE ROLE OF U.S. IMPERIALISM” 
is a lecture by Andrea Morell at 7:30 p.m. at 
Pathfinder Bookstore, 683 Washington St., 
Dorchester. $4 donation; 282-2254. 


SUNDAY 23 
“DISCERNING ONESELF AND. THE 
OTHER: INCIDENTS AND INSIGHTS 


FROM A DIVERSITY TEACHER” is a lec- 
ture by Marcie Crary at 10:30 a.m. at 
Longy School of Music, 1 Follen St., Cam- 
bridge. Free; 739-9050. 

“THE FATE OF THE COMPREHENSIVE 
TEST BAN TREATY: U.S. NUCLEAR 
WEAPONS POLICY IN THE 21ST CEN- 
TURY” is a discussion at 2 p.m. at the 
John F. Kennedy tibrary and Museum, 
Columbia Point, Boston. Free; 929-4571. 

“SWEENEY & THE AFL-CIO: WAY FOR- 
WARD OR DEAD END FOR THE LABOR 
MOVEMENT?” is a lecture by Paul Buhle & 
Eric Chéester-at 2 pim. ‘at: Lucy 'Paiisons 
Center; 549 Columbus Ave., Boston. 
Free; 267-6272. 


MONDAY 24 

“KING PHILIP’S INDIAN WAR IN NEW 
ENGLAND” is a lecture by Michael 
Tougias at 7:30 p.m. at Charlestown 
Branch Library, +79 Main ‘St., 
Charlestown. Free; 242-1248. 

BERNICE KING speaks at 11 a.m. at 
Salem State College, 352 Lafayette St., 
Salem. Free; (978) 542-6213. 


TUESDAY 25 

“HUMAN RIGHTS CULTURE: THE PO- 
LITICAL AND SPIRITUAL CRISIS” is a 
lecture by Michael Ignatieff ‘at 4:30 p.m. at 
Usdan Student Center, Brandeis Universi- 
ty, Waltham. Free; (781) 736-8577. 
“MAPPING BOSTON” is a lecture at 
10:30 a.m. at North End-Branch Library, 
25. Parmenter St., Boston, Free; 227- 
8135. 

“TRADITIONAL CHINESE MEDICINE 
AND BODYWORK: ACUPRESSURE 
TECHNIQUES FOR COMMON AIiL- 
MENTS” is a lecture by Elise Rosenbiatt 
at 7 p.m. at The Woolf Holistic Health 
Center, 651 Washington St., Brookline. 
Free; 738-9144. 


WEDNESDAY 26 
“BIO-DECEPTION: EXPOSING FDA’S 
MISREPRESENTATIONS ABOUT GE- 
NETICALLY ENGINEERED FOOD” is a 
lecture by Stephen M. Druker at 7:30 p.m. 
at First Unitarian Church, 3 Church St., 
Cambridge. Free; 495-2727. 

“CARING FOR VICTIMS OF 
ALZHEIMER'S” is a discussion at 4 p.m. 
at New England Sinai Hospital and Reha- 
bilitation Certter, 150 York St., Stoughton. 
Free; (781) 297-1369. 

“VIRTUAL WAR” is a lecture by Michael 
Ignatieff at 7:30 p.m. at Usdan Student 
Center, Brandeis University, Waltham. 
Free; (781) 736-8577. 


THURSDAY 27 
“DIABETES MEDICATION” is a discus- 
sion at 1 p.m. at Sinai Health Education 
Services, 110 Liberty St., Brockton. Tick- 
ets $10; (508) 894-0426. 
“EMPOWERMENT IN BANGLADESH: 
PUTTING MEN IN THE GENDER EQUA- 
TION” is a lecture by Fauzia Ahmed at 
12:15 p.m. at Rabb Building, Brandeis 
University; Waltham. Free; (781) 736- 
4882. “2 

“HOWSTO=CORE WITH STRESS” is a 
lecture by Dr. John P. Beneski at 6 p.m. at 
West End Branch Library, 151 Cambridge 
St., Boston. Free; 523-3957. 

“THE NEW BOSTON CONVENTION 
CENTER?” is a lecture by Rafael Vinoly at 
5:30 p.m. at Northeastern Univeysity, 115 
Forsyth St., Boston. Free; 373-2347. 
“THE SECRETS OF WEB PUBLISHING” 
is a lecture by Lisa Nadile at 7 p.m. at 
Boston Public Library, Copley Sq., 
Boston. Free; 558-9572. 











Admission to the following galleries is free, un- 
less otherwise noted. In addition to the hours 
listed here, many galleries are open by ap- 
pointment. Galleries are in Boston, except 
where indicated otherwise. Galleries with 
photo exhibitions are listed under Photogra- 


bray sTmEr’ 


ALFRED J. WALKER FINE ART (247-1319), 
158 Newbury St., Boston. Tues.-Sat., 10 a.m.- 
5 p.m. Permanent collection features Ameri- 
can and Continental paintings and drawings of 
the 19th and 20th centuries. 

ALPHA GALLERY (536-4465), 14 Newbury 
St, Boston. Tues.-Sat., 10 a.m.-5:30 p.m. 
Through Feb. 2: self-portraits by Susanna Cof- 


fey. 

AMERICAN ROYAL ARTS ANIMATION 
ART GALLERY (424-0640), 166 Newbury 
St., Boston. Mon.-Sat., 10 a.m.-8 p.m.; Sun., 
noon-6 p.m. Ongoing exhibitions of celluloids 
and drawings used in the production of car- 
toons and animated films. 

ARDEN GALLERY (247-0610), 129 Newbury 
St, Boston. Mon.-Sat., 11 a.m.-5:30 p.m; 
Sun., 1-5 p.m. Through Jan. 30: paintings by 
Anne Packard. 

BARBARA KRAKOW GALLERY (262- 
4490), 10 Newbury St, Boston. Tues.-Sat., 
10 am.-5:30 p.m. Through Jan. 29: “Print 


Newbury St, Boston. Mon.-Sat., 10 am.- 
8 p.m.; Sun., noon-6 p.m. Features over 100 
limited edition canvas lithographs by Thomas 
Kinkade. 

CHAPPELL GALLERY (236-2255), 14 New- 
bury St., Boston Tues.-Sat., 11 a.m.-5:30 p.m. 
Through Feb. 5: “iilusive Glass.” 

CHASE GALLERY (859-7222), 129 Newbury 
St., Boston. Mon.-Sat., 10 a.m.-6 p.m.; Sun., 
1-5 p.m. Through Jan. 30: paintings by Dean 
Richardson. 

CREIGER-DANE GALLERY (536-8088), 36 
Newbury St, Boston. Tues.-Sat, 10 a.m.- 
5:30 p.m. Through Jan. 29: “timeXposure: ex- 
ploration in time, space & movement.” 
ECLIPSE GALLERY (247-6730), 167 New- 
bury St, Boston. Tues,-Sat., 9 a.m.-6 p.m. 
Through Jan. 29: works by Matthew Fee Zi- 
rakian, 


EXOTICAR MODEL GALLERY (267-8368), 
114 Newbury St, Boston. Call for hours. On- 
going: automotive art, novelty clothing, col- 
lectibles, die-cast models, and exotic cars. 

GALLERY NAGA (267-9060), 67 Newbury 
St, Boston. Tues.-Sat;, 10.a.m-5:30 p.m. 


GUILD OF BOSTON ARTISTS (536-7660), 
162 Newbury St., Boston. Tues.-Fri., 
9:30: a.m.-4:30 p.m., Sat, 10 am-5 p.m. 
Through Jan. 29: “Watercolor for the 21st 


Century. 

HARCUS GALLERY (451-3221), 6 Melrose 
St, Boston. Call for hours. Ongoing: Boston 
Group Artists show. 

HOWARD YEZERSKI GALLERY (262- 
0550), 14 Newbury St, Boston. Tues.-Sat., 
10 a.m.-5:30 p.m. peewee 1: paintings 
by Rudolf deCrignis. 

INTERNATIONAL POSTER GALLERY (375- 
0076), 205 Newbury St. Boston.. Mon.-Sat., 
10 a.m.-6 p.m.; Sun., noon-6 p.m. Through 
Jan. 31; “The Last Poster Show. . . of the Mil 
lennium.” 

JUDY ANN GOLDMAN FINE ART (424- 
8468), 14 Newbury St, Boston. Tues.-Sat., 
10:30 a.m.-5:30 p.m. Through Feb. 12: works 
by Tom Bamberger and Chris Gustin. 

JUST AFRICA GALLERY (536-1648), 201 
Newbury St, Boston. Tues.-Sat., 10 a.m.- 
6 p.m.; Sun., noon-5 p.m. Ongoing: contem- 
porary stone sculptures by major and emerg- 
ing artists from Zimbabwe, including works by 
Henry Munyaradzi and Gladman Zinyeka. 
KELLY BARRETTE FINE ART (266-2475), 
129 Newbury St., Boston. Tues.-Sat., 10 a.m.- 
5 p.m.; Sun., 1-5 p.m. Ongoing: revolving ex- 
hibit featuring works by Lisa Houck, Nancy 
Wagner, and others. 

KINGDOM FINE ARTS (266-1997), 173 
Mass. Ave., Boston. Tues.-Sat, 11 a.m.- 
7 p.m. Through Feb. 14: “Fear No Art,” art 
post-graffiti exhibit. Reception Jan. 22, 6- 
10 p.m. 

MPG (437-1596), 285 Newbsry St., Boston. 
Mon.-Sat., 10 a.m.-6 p.m.; Sun., 1-5 p.m. 
Through Jan. 31: emerging artists show. 
NIELSEN GALLERY (266-4835), 179 New- 
bury St., Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Jan. 22-Feb. 15: group show. Re- 
ception Jan. 22, 3-5:30 p.m. 

PEPPER GALLERY (236-4497), 38 Newbury 
St., Boston. Tues.-Sat., 10 a.m.-5:30 p.m. Jan. 
21-Feb. 26: works by Howard Silberthau. 
RICHARDSON-CLARKE GALLERY (266- 
3321), 38 Newbury St, Boston. Tues.-Sat., 
10 am.-5 p.m. Currently on view: 19th and 
20th Century American and: European paint- 
SOCIETY OF ARTS AND CRAFTS (266- 
1810), 175 Newbury St, Boston. Mon.-Sat., 
10 am. p.m; Sun., noon-S p.m. Through 
Feb. 27: sculptures and 
Nancy Hayes. 
VIA GALLERY (424- 
2nd Fi. Tues.-Fri., 10 
Feb. 11: “Here & There,” pastels by Teresa 
McCue. 


SOUTH END 

ARS LIBRI (357-4212), 560 ‘Harrison Ave., 
Boston, Mon.-Fri., 9 a.m.-6 p.mt; Sat., 11 a.m.- 
5 p.m. Permanent collection features rare and 
scholarly books in the fine arts. 
BERENBERG GALLERY (536-0800), 4 
Clarendon: St., Boston. Tues.-Sat., 10 a.m.- 
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PAULINE LIM’S “Impotence Pill (in photo) and Other Works” 


Newton Free Library through January 30. 


6 p.m. Jan. 26-March 4: “Southem Accents.” 
Reception Jan. 27, 6:30-8:30 p.m. Through 
Jan. 22: “Fins, Furs, and Feathers.” 
BROMFIELD GALLERY (451-3605), 560 
Harrison Ave., Boston. Wed.-Sat., noon- 
5 p.m. Through Jan. 29: “Living Memories,” 
monotypes by Elaine Mendelson; “Memory 
Stories,” paintings by Betsyann Duval. 
FIRST EXPRESSIONS (695-2808), 39 Thay- 
er St., Boston. Wed.-Sun., noon-7 p.m. 
— 31: “Balancing Act,” a group 


nant POINT ARTS COMMUNITY 
GALLERY (423-4299), 300 Summer St. 
Boston. Mon.-Fri., 10 a.m.-3 p.m.; Sat., noon- 
5 p.m. Jan. 28-March 3: “For the Time, Being.” 
HAMILL GALLERY OF AFRICAN ART (442- 
8204) 2164 Washington St, Boston. Wed.- 
Sat., noon-6 p.m. Through Jan. 29: “Yoruba 
Heads.” 

KINGSTON GALLERY (423-4113), 37 Thay- 
er St, Boston. Wed.-Sat., noon-5 p.m. 
Through Feb. 26: group show. 

MOBIUS (542-7416), 354 Congress St., 
Boston. Wed.-Sat., noon-5 p.m. Through Jan. 
29: “Fortress,” installation by Jon Luckett. 
SOUTH END BRANCH LIBRARY (536- 
8241), 685 Tremont St, Boston. Call for 
hours. Through Feb. 17: “My Voluntary Exile/ 
Mi exilio voluntario,” paintings by Mariana 
Browne. 

SPACE 12 (423-9760), 12 Union Park St, 
Boston. Wed., 6-9 p.m.; Thurs.-Sat., 1-5 p.m. 
Through Feb. 12: paintings by Dan Fox. 


DOWNTOWN 

ARCHITECTS BUILDING GALLERY (800- 
662-1235, ext. 221) 52 Broad St, Boston. 
Mon.-Fri, 9 a.m.-5 p.m. Through Jan. 28: 
“Landmark American Bridges of the 21st Cen- 


tury. 

FEDERAL RESERVE BANK OF BOSTON 
(973-3453), 600 Atlantic Ave., Boston. Mon.- 
Fri., 10 a.m.-4 p.m. Through Feb. 25: “Voices 
of the African Diaspora.” 

ONI EXHIBITIONS (542-6983), 84-A Kingston 
St, Boston. Thurs., 6-9 p.m.; Sat, 1-4 p.m. 
Through Feb. 20: “futuremaybe,” curated by 
Zach Feuer. 

SOCIETY OF ARTS AND CRAFTS (345- 
0033), 101 Arch. St.,, Boston. Mon.-Fri., 
10 a.m.-6 p.m. Through Feb. 25: yam paint- 
ings by Robert Forman. Reception Jan. 20, 5- 
7 p.m. 

STATE “FRANSPORTATION BUILDING 
(437-1226), 10: Park Plaza, 2nd Fi., Boston. 
Mon-Fri... 9 am.45 p.m. Sat-Sun., noon- 
5 p.m. Jan. 24-Feb. 27: “Mass. Scholastic Art 
Awards Show.” 

ALLSTON SKIRT GALLERY (254-7027), 
129 Braintree St., Allston. Wed.-Sat., noon- 
5 p.m. Through Feb. 26: “Here Comes 


Rhody. 
ARTS & MORE (522-0089), 31 Germania St, 
Jamaica Plain. Daily, 10:30 a.m.-6 p.m. Ongo- | 





is on display at the 





ing: works by Henry DeLeon, Roy Kavetsky, J. 


ers. 

CAFE DE MICHEL (566-5958), 1625 Tremont 
St, Boston. Mon.-Sat., 9 a.m.-noon; Sun., 
9 a.m.-5 p.m. Through Feb. 13: works by Do- 
DISTILLERY (464-3561), 516 East Second 
St, South Boston. Tues.-Fri., 10 a.m.-5 p.m.; 


Jan. 29: group painting show. 
KOUGEAS GALLERY (569-9317), 88 White 
St., East Boston. Thurs.-Sat., 26 p.m. 


REVOLVING MUSEUM (439-8617), 288-300 
A St, Boston. Tues.-Fri., noon-6 p.m.; Thurs. 
until 8 p.m. Through Feb. 18: “Wayne Viens: 
New World, New Work, New Year.” Reception 


3147), 1961 Centre St, West Roxbury. Mon., 
Thurs., noon-8 p.m.; Tues.-Wed., 10 a.m.- 
6 p.m.; Fri.-Sat., 9 a.m.-5 p.m. Through Jan. 
28: paintings by Slade Anderson. 


SME TOUR! 


BRICKBOTTOM GALLERY (776-3410), 1 
Fitchburg St, Somerville. Thurs. 2-7 p.m.; 
Fri.-Sun., noon-5 p.m. Through Jan. 30: 
CAMBRIDGE ART ASSOCIATION Lowell 
Street Gallery (876-0246), 25 Lowell St, Cam- 
bridge. Tues.-Sat., 11 a.m.-5 p.m.; Sun., 1- 
5 p.m. Through Feb. 6: “Blue.” 

BERSHAD (629-9400), 99 Dover 
page Be “Wed.-Thuis.; ‘Sun.,. noon- 
6 p.m.; Fri.-Sat., noon-8 p.m. Through Feb. 6: 
multimedia group show. 

MIDDLE EAST (864-EAST), 472 Mass. 
Ave.,Cambfidge: Call for hours... Through Jan. 
31: paintings by Heather Milne. 


Ave., Tues Fi, 11 am-6 pm: 
Sat., 10 GMS p.m. Through Feb. 15: “Un- 
common Sense,” jewelry by Daniel Joez. 
OUT OF THE BLUE GALLERY (354-5287), 
168 Brookline: St, Cambridge. Wed.-Sun., 
noon-§ p.m. Through Jan. 31: Christmas 
Show. 

US TRUST CENTRAL SQUARE BRANCH 
(354-5287), 617 Mass. Ave,, Cambridge. Call 
for hours. Thtough Jan. 31: “Perceptions,” 
paintings by Jenene Sadowski. 








NEWTON 


AU BON PAIN COOLIDGE CORNER (354- 
5287), 288 Harvard St., Brookline. Call for 
hours. Through Jan. 31: recent oil paintings by 
Tatyana Petrova. 

BOSTON SCULPTORS AT CHAPEL 
GALLERY (244-4039), 60 Highland St., West 
Newton. Wed.-Sun., 1-5:30 p.m. Through Jan. 
30: works by Terry Albright. 
LEVENTHAL-SIDMAN JEWISH COMMUNI- 
TY CENTER Starr Gallery (558-6485), 333 
Nahanton St., Newton. Mon.-Thurs., 10 a.m.- 
4 p.m; Fri, 10 am.-2 p.m. Sun, 11 a.m- 
4 p.m.; Tues.-Wed., 6-9 p.m. Through Feb. 
20: “Contemporary Jewish Artists.” Reception 
Jan. 23, 3-6 p.m. 

NEWTON FREE LIBRARY (552-7145), 330 
Homer St., Newton Centre. Mon.-Thurs., 
9am.-9 p.m.; Fri., 9 a.m.-6 p.m.; Sat., 9 a.m.- 
5 p.m.; Sun., noon-5 p.m. Through Jan. 30: 
paintings by Jim Schantz; works by Pauline 
Lim. 


SUBURBS: SOUTH 

VENTRESS LIBRARY (781-837-8091), Web- 
ster St., Marshfield. Mon.-Wed., 9:30 a.m.- 
9 p.m.; Thurs.-Sat., 9:30 a.m.-5:30 p.m.; Sun., 
1-5 p.m. Fico March 11; works by 


SUBURBS: NORTH 
ARLINGTON CENTER FOR THE ARTS 
Gibbs Gallery (781-648-6220), 41 Foster St, 
Arlington. Mon.-Fri., 9 a.m.-6 p.m. Through 
Jan. 28: “Artifacts: Past, Present, Future.” 
BRUSH ART GALLERY (978-459-7819), 256 
Market St., Lowell. Tues.-Thurs., 11 am.- 
5 p.m.; Sun, noon-4 p.m. Jan. 20-April 2: “Per- 
New England.” Through Jan. 30: “Bill Giavis: 
Survey of a Copley Master.” 
FIREHOUSE CENTER FOR THE PER- 
FORMING ARTS (978-462-7336), Market 
Sq., Newburyport. Mon.-Sat., 10 a.m.-4 p.m.; 
Sun., noon-4 p.m. Through Jan. 31: “Best of 
the Firehouse.” 
LYNN HERITAGE STATE PARK VISITORS’ 
CENTER (781-598-1974), 590 Washington 
St, Lynn. Wed.-Sun., 9:30 am=4;30° p.m. 
Through Feb. 20: “Toward a Better Life: Mass. 
Workers and Their Unions.” 
MINGO GALLERY (978-927-5964), 252 
Cabot St., Beverly. Tues.-Sat., 10 a.m.-5 p.m. 
Through Feb. 25: works by Robert Farris and 
Jeannie Grin. Peterka. Fi dan. 21, 5 


se sorreny AND GALLERY 
(978-356-0636), 317 High Street, Ipswich. 
Mon.-Sat., 9 a.m.-5 p.m.; Sun., noon-5 p.m. 
Through Jan. 31; annual seconds sale. 
WENNIGER GALLERY (978-546-8116), 19 
Mt. Pleasant St, Rockport. Daily, 11 a.m.- 
6 p.m. Through Jan. 31: silk screen prints by 
Harry Shokler. 


CENTER FOR THE ARTS IN NATICK (508- 





647-0179), 31 Main St, Natick. et 
noon-6 p.m.; emomeee 

30: “inside Out: Art Quilts”. - 

CLARK GALLERY (781 , Mall at 
Lincoin Station, 145 Lincoln Ad., Lincoln. 
Tues. -Sat., 10 am.5 p.m; until 7 p.m. on 


ramic Sculpture: . 

DEPOT SQUARE GALLERY (781-863- 
1597), 1837 Mass. Ave., Lexington. Tues.- 
Sat., 10:30 a.m.-5:30 p.m.; Sun., noon-4 p.m. 
pon 30: “Lyric and Whimsy in Oil and 


ror ee ASSOCIATES FINE ARTS 
(484-3136), 444 Common St., Belmont. Wed.- 
Sat., 10 a.m.-6 p.m.; Thurs., 10 a.m.-7 p.m. 
Through Feb. 26: “The Allegorical Figure.” 


CAPE COD 

FINE ARTS WORK CENTER Hudson D. 
Walker Gallery (508-487-9960), 24 Pearl St., 
Provincetown. Mon., Thurs.-Fri., 5-8 p.m.; 
Sat., noon-4 p.m. and 5-8 p.m.; Sun., noon- 
5 p.m. Closed Dec. 30-3. Jan. 26-31: works by 


AMERICAN TEXTILE HISTORY MUSEUM 
(978-441-0400), 491 Dutton St., Lowell. 
Tues.-Fri., 9 a.m.-4 p.m.; Sat.-Sun., 10 a.m.- 
4 p.m. Admission $5, $3 for seniors, stu- 
dents, and ages 6-16, tree for ages 6 and 
under. The Museum houses the nation’s 
largest collection of artifacts and documents 
telating to America’s textile manufacture. 

ART COMPLEX MUSEUM (781-934-6634), 
189 Alden St., Duxbury. Wed.-Sun., 1-4 p.m. 
Free. Permanent collection features Shaker 


CENTER (522-9080), 30 Germania St, Ja- 
maica Plain. Tours Thurs.-Fri. at 2:p.m.; Sat. 
at noon, 1 and 2.p.m. Admission $1. View 
two centuries of beer memorabilia, and learn 
about the brewing process. 

BOSTON PUBLIC LIBRARY (536-5400), 
Copley Sq., Boston. Mon.-Thurs., 9 am.- 
9 p.m.; Fri.-Sat., 9. a.m.-5 p.m.; Sun., 1-5 p.m. 
Art and-Archifecture tours offered Mon., 
2:30 p.m.; Tues.-Wed., 6:30 p:m.; Thurs. and 
Sat., 11 a.m. 

— South Gallery & Koussevitzky Room (ext. 


285). Through Feb. 25: “A Dinosaur Annex. ‘i 


25 Years of New Music.” 
— Johnson Building (@xt. 336). Through Jan. 
26: “Contemporary Artists of Brazil.” 
BOSTON TEA PARTY MUSEUM (338- 
1773), Congress St. Bridge, Boston. Daily, 
9 a.m-6 p.m. Admission $6.50, $3.25 for 
children, A floating exhibit featuring a full- 
scale working replica of one of the ships in- 
volved in the infamous Boston Tea Party, a 
museum with theatres, the movie “Paul Re- 
participation reenactments. 
BROADMOOR SANCTUARY (235-3929), 
Rte. 16, Natick. 600 acres of diverse habitat 
including historic mill sites, open from dawn 
to dusk. Solar-heated Nature Center open 
Tues.-Fri., 9 a.m.-5 p.m. The Sanctuary also 
offers an array of natural histofy walks, owl 
prowls, and an ecological lecture series. 
CAPE ANN HISTORICAL MUSEUM (978- 
283-0455), 27 Pleasant St., Gloucester. 
Tues.-Sat., 10 a.m.-5 p.m. Free admission. 
Permanent exhibitions include artifacts and 
photographs from Cape Ann's history as a 
19th-century fishing port, a library and 
archives specializing in Cape Ann's art histo- 
ry, works by Marsden Hartley, a model of the 
schooner Benjamin W. Latham, and the na- 
tion's largest collection of paintings by Fritz 
Hugh Lane. Through Jan. 31: “Cape Ann 
Artists: Bridging the Centuries.” 
CAPE COD MUSEUM OF NATURAL HiIS- 
TORY (800-479-3867), Rite. 6A, Brewster. 
Mon.-Sat., 9:30 a.m.-4:30 p.m.; Sun., 12:30- 
4:30 p.m. Admission $4, $2 for children. The 
field schools on its three nature trails through 
Cape Cod’s largest herring run. indoor ex- 
hibits represent the Cape's native surround- 
ings, from reptiles and insects to shells, min- 
erals, and fossils, and include. both the 
Clarence Hay Library for natural history infor- 
mation and an on-site archaeology lab. On- 
going: “Secrets in the Sand: Solving the Mys- 
tery of Wing Island.” 
CAPE MUSEUM OF FINE ARTS (508-385- 
4477), Cape Playhouse, Rte. 6A, Dennis Vi- 
lage. Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Admission $5; free for ages 16 and 
under and on Sat. before 1 p.m. The perma- 
nent collection features works by Ross Mof- 


fett, Arthur Diehl, William Paxton, Amold 4 


CAPTAIN FORBES HOUSE (696-1815), 
215 Adams St., Milton: Tues.~Thurs.,Sun,,4- 
4 p.m. Admission $3, $1.50 for’seniors, stu- 
dents, and teactiers, free for ages 12. and 
under. Through March 12: 

and Endless Knat: Chinese Art for. 
CAROUSEL STATION (925-0472), 205 
Nantasket Ave. at the Wharf, Hull. Daily, 
10 a.m.-9 p.m. The Station is a festival muse- 
um complex centered around a° 1928 
Paragon Carousel, and also includes a mu- 
seum about steamboats, hotels, and trains, a 
gift shop, café, and visitors’ center. 
CHARLES RIVER MUSEUM OF INDUSTRY 
(781-893-5410), 154 Moody St, Waltham. 
Thurs., Sat., 10 a.m.-5 p.m, and by appoint- 
ment. Admission $4, $2 for students and se- 
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mission $6.50, teens $3.50, children $1.50. 
Chesterwood is the located on the grounds of 
the summer estate of Daniel Chester French, 
sculptor of the Lincoln Memorial. Tours of the 
Studio, residence, museum, and garden 
CHILDREN’S MUSEUM (426-6500), 300 
Congress St., Boston. Daily, 10 a.m.-5 p.m.; 
Fri. until 9 p.m. Admission $7, $6 for children 
over two and seniors, $2 for one year-olds. 
Admission $1 on Fri. from 5 to 9 p.m. Free 
parent-child activities include “Come Sing 
and Dance” at 11 a.m. on Wed. and Fri., “Ex- 
plore and Discover Together’ at 2 p.m. on 
Wed., and “New Balance Climb,” ongoing. 
Current exhibits include: “Boats Afloat,” fea- 
turing an 800-gallon Channel tank; “Under 
the Dock,” a giant-scale simulated underwa- 
ter landscape with a 14’ fiberglass lobster, 
“Build It!,” a mock neighborhood market in 
Boston; “Japanese House,” a two-story 
house from Kyoto; and “Teen Tokyo,” an ex- 
family life of Japanese youth. Through Feb. 
27: “Can You Tell Me How to Get to Sesame 
Street?” Jan. 23: from 11 a.m to 4:30 p.m., 
“Year of the Dragon Celebration.” 

CHILDREN’S MUSEUM IN EASTON (508- 
230-3789), 9 Sullivan Ave., North Easton. 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 
Admission $3.50, free for children under one. 


CODMAN HOUSE (781-259-8843), Codman 
Rd., Lincoln. Wed.-Sun., 11. a.m.-4 p.m. Ad- 
mission $4, $3.50 for seniors, $2 for ages 6- 
12. A Gregorian-style house built in 1740; 
with furnishings that reflect a‘layéring of time 
periods. Includes decorative schemes of 
Ogden Codman, Jr., a hidden ttalian garden, 
and ah English cottage garden. Tours every 
hour on the hour. 
COMMONWEALTH MUSEUM (727-9268), 
Mon.-Fri, 9 a.m.-5 p.m.; Sat.; 9 a.m.-3 p.m. 
Free admission. Through Oct. 31, 2000: “The 
Archaeology of the Central Artery Project: 
Highway to the Past.” Ongoing: “Toward a 
Better Life: Massachusetts Workers and 
Their Unions.” 
Caxington Rid. Concord. Mon.-Sat., 11 a.m.- 
4 p.m.; Sun., 1-4 p.m. Admission $6, $5 for 
seniors, $4 for students, $3 for children, Ex- 
hibits of furniture and decorative art objects 
documenting domestic life in Concord from 
1635-1890. On display are Paul Revere’s 
lantem from the Old North Church, and be- 
longings of Emerson and Thoreau. Jan. 20- 
April 26: “Treasures from the Boston 
Athenaeum Fine Arts Collection.” Ongoing: 
“Why Concord?” a permanent exhibition of 
Concord’s history. 
CUSHING HOUSE MUSEUM (978-462- 
8621), 98 High St., Newburyport Tues.-Fri., 
10 a.m.-4 p.m.; Sat., 11 a.m.-2 p.m. Admis- 
sion $4, $1.50 for ages 12 and under. Ongo- 
ing: “Simple Elegance: Generations of New- 
buryport Silver.” 
DANFORTH MUSEUM OF ART (508-620- 
0050), 123 Union Ave., Framingham. Wed.- 
Sun, noon-5 p.m. Admission $3, $2 for stu- 
dents and seniors, children under 12 free. 
Museum's collection includes American art 
from the 18th, 19th, and 20th centuries, in- 
Cluding a children’s gallery and a permanent 
collection of Hopi Kachina dolls. Through 
dan. 30: works by Sally Michel. Ongoing: 
ing Connections in Nature and Art.” 
DECORDOVA MUSEUM (781-259-8355), 
51 Sandy Pond Ad., Lincoln. Tues.-Sun., 
11 am.-5 p.m. Admission $6, $4 for seniors, 
students, and children. Through March 12: 
“Witness & Legacy: Contemporary Art About 
the Holocaust.” Through June 4: “Robert Ar- 
neson: Bronze Self-Portraits and Drawings”, 
sionism: Common Ground.” 
— The 35-acre Sculpture Park is open daily 
8 a.m.-10 p.m. Free. Recent additions in- 
Clude Roberly Bell's “Garden Project,” David 
Berry's “Sphere IV,” Chakaia Booker's “Dia- 
logue with Myself,” Elliott Offner's “Figure 
from the’ Sea,” and Leslie Wilcox’s “Sentry 
THE DISCOVERY MUSEUMS (508-264- 
4201), 177 Main Street, Acton. Tues.-Sun., 
9 a.m.-4:30 p.m. Admission $6 for each mu- 
seum, or $9 for both. Includes the Children’s 
Discovery Museum, housed in a 100-year- 
old Victorian home with ten exhibit areas for 
preschoolers and toddlers; and the Science 
Discovery Museum, including exhibits on 
@arth science, astronomy, math, electricity, 
@lyinventor's workshop, and outdoor exhibit 


Space. 

ECOTARIUM ~ tag 222 Harting: 

Me poy geno ster, Mon.-Sat., 10 a.m 
noon-S p.m. Admission $8, $4 
ors, students, and ages 3-16.-Ongo- 

ps leet eps 

ing Locally, Thinking Globally,” any exhibit on 


ing'sea life from three Atlantic Ocean re- 
gions; “What Is Life", an exhibit examining 
the world of microbes through the perspec- 
tives of science and art; “Red Fox in Resi- 
dence”; “Astronomy Comer’; “The MicroDin- 
ef”; “in Our NeighborWoods”; “Tree Canopy 


Continved.on page 16 
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Walkway.” 

FRANKLIN PARK ZOO (541-5466), 1 
Franklin Park Rd., Boston. Mon.-Fri. 10 a.m.- 
5 p.m.; Sat. Sun. 10 a.m.-6 p.m. Admission 
$6, $5 for seniors, $3 for ages 2-15. Home to 
over 150 species of mostly endangered or 
and “Bongo Congo” featuring bongo ante- 
and vultures, 

FRUITLANDS MUSEUMS (978-456-3924), 
102 Prospect Hill Rd., Harvard. Daily, 
10 a.m.-5 p.m. Admission $6, $5 for seniors, 
$4 for students, $3 for ages 4-17. Features 
four museums of 19th century American art 
and history, the Picture Gallery, Indian Muse- 
um, Shaker Museum, and Fruitlands Farm- 
house, home of Branson Alcott and his fol- 
lowers in 1843, plus nature trails and a tea 
room. Ongoing: “One Thousand Genera- 
tions”; “The Invention of Childhood”; “Repro- 
duction Seed Boxes by Marty Travis”; 
“Thoreau's Indian Relics"; “Generations of 
Tradition.” 

FULLER MUSEUM OF ART (508-588- 
6000), 455 Oak St, Brockton. Tues.-Sun., 
noon-5 p.m. Admission $3, $2 for seniors 
and students, $1 for children. Permanent col- 
lection features over 4,000 pieces of 19th 
and 20th century American art and crafts. 
Through April 15: “Dale Chihuly: Seaforms.” 
Reception Jan. 22, 4-7 p.m. Through March 
31: “Year 2000 Celebration.” 

GARDEN IN THE WOODS (508-877-6574), 
180 Hemenway Rd., Framingham. Tues.- 
Sun., 9 a.m.-5 p.m. Admission $6, $5 for se- 
niors, $3 for children. A 45-acre garden dis- 
playing over 1600 kinds of wildflowers, 
shrubs, and trees. 

GIBSON HOUSE MUSEUM (267-6338), 137 
Beacon St., Boston. Call for hours. Built in 
1859 and preserved as a legacy of the Victo- 
rian era, the Museum is open for tours Sat.- 
Sun at 1, 2, and 3 p.m. 
GOLDEN BALL TAVERN MUSEUM (781- 
894-1751), 662 Boston Post Rd., Weston. 
Wed. and Sun., 1:30-4 p.m., and by appoint- 
ment. Admission $3, $2 for seniors, free for 
children. The Museum, built in 1768 as an 
inn, houses 18th-century furnishings and in- 
cludes exhibits on “Blue and White China,” 
“Tavern Ware,” and “Fleece & Flax to Fab- 
tic,” tracing the processes used in preparing 


fiber for clothmaking. Spinning, weaving, © 


basketmaking, and sewing demonstrations 
held monthly. 

GROPIUS HOUSE (781-259-8098), 68 
Baker Bridge Rd., Lincoln. Sat.-Sun., 
11 a.m.-4 p.m. Admission $5, $4.50 for se- 
niors, $2.50 for students and children. A 
1938 house incorporating traditional ele- 
ments of New England architecture and as- 
pects of modem design, designed by Walter 
Gropius. Tours every hour on the hour. 
HARRISON GRAY OTIS HOUSE (227- 
3956), 141 Cambridge St., Boston. Wed.- 
Sun., 11 a.m.-5 p.m. Admission $4, $3.50 for 
seniors, $2 for children. Designed by Charles 
Bulfinch in 1796 and restored in the 1970's, 
the grand mansion provides insight into the 
social, business, and family life of the Ameri- 
can elite in the New Republic. Guided Tours 
of the house are Wed.-Sun., 11 a.m.-4 p.m. 
on the hour (all visitation is guided). 
HERITAGE PLANTATION (508-888-3300), 
Pine and Grove Sts., Sandwich. Closed for 
the “season. Admission $9, $8 for seniors, 
$4.50 for ages 6-18, free for ages 5 and 
under. Exhibits include “Is She or Isn't He?: 
Identifying Gender in Folk Portraits of Chil- 
dren,” featuring 75 children’s portraits by 
American folk artists including Mary and 
Francis Wilcox, John Brewster, Jr., Ruth 
Henshaw Bascom, and Horace Bundy; a dis- 
play of over 50 carvings by Elmer Crowell; 
“Artists and Uniforms: The World War Ii Ex- 
perience,” featuring drawings, prints and 
paintings depicting various theatres of war, 
and a display of uniforms and artifacts; and 
“Work, Play, and Stereotypes: Selections 
from the MacMillan Collection of Currier and 
Ives.” 

HIGGINS ARMORY MUSEUM (508-853- 
6015), 100 Barber Ave., Worcester. Tues.- 
Sat., 10 a.m.-4 p.m.; Sun., noon-4 p.m. Ad- 
mission $5.75, $5 for seniors, $4.75 for ages 
6-16, free for ages 5 and under. Jan. 20-June 
30: “A Double-Edged Weapon: The Sword as 
Icon and Artifact.” Reception Jan. 20, 5- 
7 p.m. Ongoing: “Arms and Armor Around 
the World”; “Battle of Grandson”; “The Night- 
watchman,” a charcoal drawing by Norman 
Rockwell; “The Armorer's Craft.” “Mars and 
the Muses.” 

HISTORIC DEERFIELD (413-774-5581), 
across from the Deerfield Inn, in the town 
center. All houses open daily, 9:30 a.m.- 
4:30 p.m. Research Library open Mon.-Fri., 
9 a.m.-5 p.m. Admission for all 12 houses 
(valid for two days) $12, $5 for ages six to 17, 
free for ages five and under. A museum vil- 
lage complex within the 320-year-old village 
of Deerfield, featuring 13 museum houses — 
along a mile-long street — dating from the 
18th and 19th centuries and housing collec- 
and English and Chinese ceramics. Through 
Dec. 31: “Pursuing Refinement in Rural New 
England, 1750-1850.” 

HOUSE OF THE SEVEN GABLES (978- 
744-0991), 54 Turner St., Salem. Daily, 
10 a.m.-5 p.m. Admission $8, $6 for ages 6- 
17, free for ages 5 and under. The House of 
the Seven Gables, the inspiration for 
Nathaniel Hawthome’s novel, is the oldest 
17th-century mansion remaining in New Eng- 
land. Furnishings include furniture and arti- 
contain Hawthome’s birthplace, a 19th-cen- 
tury counting house, period gardens, and a 
tion programs, and garden café. Jan. 21- 
June 1: works by students of Salem's Alter- 
native Middle School; Objects Owned by the 
Families of the Site. Reception Jan. 21, 5- 
8 p.m. Currently on view: “Digging Up the 
Past: 330 Years of Salem's History at the 
House of the Seven Gables”, “images of the 
Seven Gables: Paintings, Prints, and Pho- 
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tographs of Salem's Most Illuminated Home.” 
HULL LIFESAVING MUSEUM (781-925- 
LIFE), 1117 Nantasket Ave., Hull. Wed.- 
Sun., noon-5 p.m. Admission $3, $2 for se- 
niors, $1.50 for children 5-17, children under 
5 free. An 1889 U.S. Life Saving Station re- 


Sat., 10 a.m.-4 p.m.; Sun., 1-4 p.m. Tickets 
$7, $3 for ages 6-12. The Historical Society 
owns two historic houses: the John Whipple 
House, which dates back to the 17th-Centu- 
ty, and the John Heard House, which dates 
back to the 19th-Century. The Whipple 
House features a collection of handmade pil- 


from the China Trade period, art by Arthur 
Wesley Dow, antique carriages, and collec- 
tions of English and Indian memorabilia. 
ISABELLA STEWART GARDNER MUSE- 
UM (566-1401), 280 The Fenway, Boston. 
Tues.-Sun. 11 a.m.-5 p.m. Admission $10 
($11 on Sat.-Sun.), $7 for seniors, $5 for stu- 
dents with ID ($3 on Wed.), free for ages 18 
and under. The museum, built in the style of 
a 15th-century Venetian palace, houses 
more than 2500 art objects, with emphasis 
on Italian Renaissance and 17th-century 
Dutch works. Among the highlights are works 
by Rembrandt, Botticelli, Raphael, Titian, and 
Whistler. Guided tours given Fridays at 
2:30 p.m. Through Jan. 30: “Threads of Dis- 
sent.” 

JACKSON HOMESTEAD (552-7238), 527 
Washington St., Newton. Mon.-Thurs., neon- 
5 p.m. Admission $2, ‘$1 for children and se- 


Currently on view: “Public Works/Public 
Workers”; “The Jacksons’ Contribution to 
Newton”; “Children’s Gallery & Abolition 
Room”, “Dolis from Around the World.” 

JOHN F. KENNEDY LIBRARY AND MUSE- 
UM (929-4523), Morrissey Bivd., Columbia 
Point, Boston. Daily, 9 a.m.-5 p.m. Admission 
$8, $6 for students and seniors, $4 for ages 
13-17, free for ages 12 and under. Exhibi- 
tions portraying the life, leadership, and lega- 
cy of President Kennedy through memorabil- 
ia, video presentations, and settings. Ongo- 
ing: “Attorney General Robert F. Kennedy’; 
“Jacqueline Bouvier Kennedy: First Lady’; 
“John Glenn and the Space Race.” Through 
May 1: “Treasures of the Kennedy Library.” 
KENDALL WHALING MUSEUM (781-784- 
5642), 27 Everett St., Sharon. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Admission $4, 
$3 for students and seniors, $2.50 for chil- 
dren. The Museum's collection of maritime 
art, artifacts, and curiosities covers six cen- 
turies and seven continents including an au- 
ing tools, and paintings from Benjamin Rus- 
sell, William Edward Norton, William Brad- 
and African-American whaling. “Whaling in 
the South Seas” exhibit highlights the busi- 
ness of New England whaling from the hunt 
to the final products. Ongoing: “Harpooning 
the Hippo: The Native Hippopotamus Hunt in 


Rd., South Dartmouth. Mon.-Fri, 8 a.m.- 
4 p.m.; Sat.-Sun., 9 a.m.-5 p.m, Free. Fea- 
tures aquaria, resource library, and observa- 
tion deck. 

LONGYEAR MUSEUM (277-8943), 120 
Seaver St., Brookline. Tues.-Sat., 10 a.m.- 
4:15 p.m.; Sun., 1-4:15 p.m. Admission $3. 
Museum exhibits explore the life of Christian 
Science founder Mary Baker Eddy through 
artifacts, manuscripts, books, and the bio- 
graphical history of early workers in the 
Christian Science Church circa 1910. Locat- 
ed on 8 acres including flower gardens, a 
also maintains three Massachusetts houses 
in which Eddy lived, at 23 Paradise Road, 
Swampscott (599-1853), open Mon.-Sat., 
10 a.m.-5 p.m.; Sun., 2-5 p.m.; 277 Main St., 
Amesbury (277-8943), hours by appoint- 
ment; and 133 Central St., Stoughton (277- 
8943), hours by appointment. The houses 
are open May 1 through Oct. 31, and admis- 
sion is $2, $1 for students. 
LORING-GREENOUGH HOUSE (524- 
3158), 12 South St., Jamaica Plain. Open for 
tours Sat., noon-3 p.m. Donation $3, $1 for 
children. A pre-Revolutionary house on the 
National Register of Historic Places decorat- 
ed in period furnishings, costumes, and ob- 
jets dart. 

LOWELL NATIONAL HISTORICAL PARK 
(978-970-5000), Lowell. Call for hours. Fea- 
tures the Market Mills Visitor Center in the 
former Lowell Manufacturing Company mill 
complex, a 19th century trolley, and the Suf- 
folk Mill 

—Boot Cotton Mills Museum, 400 Foot of 
John St. Daily 1-4 p.m. A re-creation of a 
1920's weave room plus exhibits and video 
programs about the Industrial Revolution, 
labor, and Lowell history. In the Boott Mills 
Boardinghouse, an exhibit on “Working Peo- 
ple” focusing on the history of “mill girls” and 


immigrants. 
LYMAN ESTATE GREENHOUSES (781- 
891-4882, ext. 244), 185 Lyman St., 


Waltham. Daily, 9 a.m.-4 p.m. Jan. 24-Feb. 
19: “Camellia Blooming Season.” 

MARBLEHEAD HISTORICAL SOCIETY 
J.0.J. Frost Folk Art Gallery (781-631-1768), 
170 Washington St., Marblehead. Tues.-Sat., 


10 a.m.-4 p.m.; Sun., 1-4 p.m. Free admis-_ 


sion. Collection includes images of life in 
Marblehead and at sea by folk artist John 
Ome Johnson Frost. 

MASSACHUSETTS MUSEUM OF CON- 
TEMPORARY ART (413-664-4481), 87 Mar- 
shall St., North Adams. Tues.-Sun., 10 a.m.- 
4 p.m. Admission $6, $4 for seniors and stu- 
dents. $2 for ages 6-16; free for ages 5 and 
under. Current exhibitions: “Turn Away,” 
video art by Denise Marika; “Natalie Jeremi- 
jenko: Tree Logic’; “Ron Kulvila: Visitations”; 
“Billboard”; “The ‘Before’ Pictures.” Ongoing 
in the Clock Tower: a multi-media sound in- 
stallation by Christina Kubisch. 

MUSEUM OF AFRO AMERICAN HISTORY 
(742-1854), 46 Joy St., Boston. Mon.-Fri., 
10 a.m.-4 p.m. Collection includes docu- 
ments, artifacts, and art works pertaining to 
the African American experience in New 
England. Includes the African Meeting 
House, the oldest standing black church in 
America; and the Abeil Smith School, 
Boston's first public school for Black children 
and an early home of the Abolitionist move- 
ment. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Mon.-Tues., 
10 a.m.-4:45 p.m.; Wed., 10 a.m.-9:45 p.m.; 
Thurs.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., 
10 a.m.-5:45 p.m. West Wing open Thurs.- 
Fri. until 9:45 p.m. Admission $12, $10 for se- 
niors and students, free for ages 17 and 
under, $2 after 5 p.m. on Thurs.-Fri., free 
after 4 p.m. on Wed. Mon.-Fri.: introductory 
walks through all collections begin at 
10:30 a.m. and 1:30 p.m.; “Asian, Egyptian, 
and Classical Walks” begin at 11:30 a.m.; 
Walks” begin at 12:30 p.m.; “European Paint- 
ing and Decorative Arts Walks” begin at 
2:30 p.m.; introductory tours are also offered 
Sat. at 11 a.m. and 1:30 p.m. 


Oceana, and the Ancient Americas”; 
“Egyptian Funerary Arts and Ancient Near 
East Galleries.” 

— Gallery lectures are free with museum ad- 
mission. Thurs.: at 11 a.m., “Egypt Before 
Akhenaten: Masterpieces from the MFA,” 
presented by Peter Der Manuelian. Sat.: at 
noon and Wed.: at 6 p.m., “John Singleton 
Copley,” presented by Ellen Roberts. Fol- 
lowing Thurs.: at 11 a.m., “Victorian 
Boston,” presented by Jane Port. 

— Lectures. Jan. 23: at 3 p.m. in the Seminar 
Room, “Recreating Ancient Egyptian 
Faience,” lecture by Mimi Leveque. Jan. 26: 
at 7:30 p.m. in Remis Auditorium, “Designing 
for Change,” lecture by Norman Foster. 
MUSEUM OF OUR NATIONAL HERITAGE 
(781-861-6559), 33 Marrett Rd., Lexington. 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 
Free admission. Ongoing: “Lexington 
Alarm’d,” an introduction to Colonial Lexing- 
ton exploring the town’s connection to the 
Revolutionary War; “initiating America: Three 
Centuries of Lodge Life.” Through Feb. 27: 
“George Washington: American Symbol.” 
MUSEUM OF SCIENCE (723-2500), Sci- 
ence Park, Boston. Sat.-Thurs., 9 a.m.- 
5 p.m.; Fri., 9. a.m.-9 p.m. Admission $10, $7 
for seniors and ages 3-11. The Museum fea- 
tures the theater of electricity (with indoor 
thunder-and-lightning shows daily) and more 
than 600 hands-on exhibits. Through Feb. 
27: “Virtual Egypt.” Through March 31: “Digi- 
tal Television: The Revolution in Your Living 
Room.” Ongoing: “The Virtual Fish Tank’. 
‘The Light House: Beaming, Bouncing, and 
Bending Light”; “Messages”; “Discovery Cen- 
ter’; “Investigate! A See-For-Yourself Exhib- 
it’; “Science in the Park: Playing with Forces 
and Motion”; “Seeing Is Deceiving’; “Everest: 
Roof of the World”; “Living on the Edge”; 
“Human Body Connection.” 

— Admission to Omni, laser, and planetari- 
um shows is $7.50, $5.50 for ages 3-11 and 
seniors. “Laser Floyd: The Wall,” Fri.-Sat., 
10 p.m.; “Laser Nine Inch Nails,” Thurs.-Sat., 
9:15 p.m.; “Laser Metallica,” Sun., 9:15 p.m.; 
“Laser U2,” Sun., 8 p.m.; “Laser Ragefest,” 
Thurs.-Sat., 8 p.m.; “Space Odyssey,” Fri.- 
Sun., 5:30 p.m. Ongoing: “Friday Night 
Stargazing,” Fri., 8:30 p.m.; “A Brief Mystery 
of Time” and “Welcome to the Universe,” 


daily. 
MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 
300 Walnut Ave., Roxbury. Tues.-Sun., 1- 
5 p.m. Ongoing: “Aspelta: A Nubian King’s 
Burial Chamber.” Jan. 23-31: “Kindred Spir- 
its,” paintings and installations by Winsom 
and Kofi Kayiga. Reception Jan. 23, 3 p.m. 
MUSEUM OF TRANSPORTATION (522- 
6547), Larz Anderson Park, 15 Newton St., 
Brookline. Tues.-Sun., 10 a.m.-5 p.m. Admis- 
sion $5, $3 for seniors, students, and ages 6- 
16. Exhibits focus on the automobile and its 
role in American society. Through Nov. 30, 
2000: “Great Cars of the Century.” Through 
July 14: “Designing the Land: Weld Garden, 
Brookline.” Ongoing: “The Chauffeured Life: 
Limousines in the Age of Elegance”; “Private 
Cars to Public Treasures.” 

NAISMITH MEMORIAL BASKETBALL 
HALL OF FAME (413-781-6500), 1150 West 
Columbus Ave., Springfield. Daily, 9 a.m.- 
6 p.m. Admission $8, $5 for students and se- 
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niors, children free. A 48,000 square foot, 
three-level museum highlighting all levels of 
the game, featuring a virtual-reality game, in- 
teractive video monitors, a movie theater, 
hoop shoot-out, and historic memorabilia. 
Ongoing: a tribute to the history of basketball 
in the Olympic games. 

NEW BEDFORD ART MUSEUM (508-961- 
3072), 608 Pleasant St., New Bedford. Wed.- 
Sun., noon-5 p.m.; Thurs. until 7 p.m. Tickets 
$3, $2 for seniors and students, free for ages 
16 and under when accompanied by an 
adult. Jan. 20-April 2: “From Here to There: 
The Voice of Lebanese Americans.” Recep- 
tion Jan. 23, 2-4 p.m. 

NEW BEDFORD WHALING MUSEUM (508- 
997-0046), 18 Johnny Cake Hill, New Bed- 
ford. Daily, 9 a.m.-5 p.m. Admission $4.50, 
$3.50 for seniors, $3 for children, free for 
ages 5 and under. Ongoing: “Whalers Go 
West: The Lure of Gold"; “The Chronicle of 
the Blue Whale”; “Moby-Dick: the Men and 
the Voyages”; “Joshua Slocum: Alone 
Around the World”; “A Wind from the North: 
The Tum of the Last Century through the 


5.p.m.; Sat.-Sun., 9 a.m.-6 p.m. Admission 
$12, $10 for seniors, $6 for ages 3-11, free 
for children under 3. Starting Jan. 1, $12.50, 
$10.50 for seniors, $6.50 for ages 3-11, free 
for children under 3. More than 70 exhibits 
bor to the Amazon River. Includes the 
187,000-gallon giant ocean tank, where visi- 
tors can observe coral reef fishes, pick up a 
horseshoe crab, and observe regularly 
scheduled shark feedirigs. Other exhibits in- 
clude “Rivers of the Americas,” with animals 
from the Amazon and Connecticut Rivers; 
and the ecology-oriented “Boston Harbor: the 
Place, the Problem, the Plan.” Aquarium Har- 
bor Tours depart daily from Central Wharf at 
12:30 and 2:30 p.m. Tickets $9, $7 for teens, 
$6.50 for children. Through Feb. 27: “Coastal 
Rhythms: Creatures on the Edge.” Through 
Feb. 28: “Rare & Historic Nautical Maps.” 
Ongoing: “Storm over Stellwagen,” interac- 
tive multimedia aquatic exhibit; “Sounds of 
the Sea”; “Sea Otters”; “Aquarium Medical 
Center,” a public expansion ofthe aquarium's 
veterinary care hospital; “The Matthew.” 

NEW ENGLAND PIRATE MUSEUM (978- 
741-2800), 274 Derby St, Salem. Daily, 
9:30 a.m.-6 p.m. Admission $4, $2.50 for 


452-4207), 18 Shattuck St, Lowell. Tues.- 
Sat., 10 a.m.-4 p.m. Admission $4, $3 for stu- 
dents and seniors. Jan. 21-March 25: “Last 
Quarter, Twentieth Century.” Reception Jan. 
21, 4-6 p.m. 

NORMAN ROCKWELL MUSEUM (413-298- 
4100), Stockbridge. Mon.-Fri, 11 a.m.- 
4 p.m.; Sat.-Sun., 10 a.m.-5 p.m. The Muse- 
um houses Rockwell's studio, and the world's 
largest collection of his paintings. Ongoing: 
“My Adventures as an lilustrator.” Through 
Jan. 23: “Eye on America: Editorial Illustra- 
tion in the 1990s.” 

OLD NORTH CHURCH (523-6676), 193 
Salem St., Boston. Daily, 9 a.m.-5 p.m. Tick- 
ets $8, $5 for ages 15 and under. Built in 
1723, Boston's oldest church continues as 
an active Episcopal Church with services 
every Sunday. 

OLD SOUTH MEETING HOUSE (482-6439), 
310 Washington St., Boston. Daily, 10 a.m.- 
4 p.m. Admission $3, $2.50 for students and 
seniors, $1 for children, free on Sun. A muse- 
um and historic site built in 1729 as a Puritan 
house of worship, the Meeting House served 
as the location for meetings of Colonial revo- 
lutionaries leading up to the war for indepen- 
dence. Jan. 27: at 12:15 p.m, pianist Carolyn 
Wilkins performs 19th century African-Ameri- 
can music. 

OLD STATE HOUSE (720-3290), 206 
Washington St., Boston. Daily, 9 a.m.-5 p.m. 
Admission $3, $2 for students and seniors, 
$1 for ages 6-18. Ongoing exhibits detail the 
history of Boston during the Revolution, the 
history of firefighting, the John Hancock fami- 
ly, inns and taverns, and the Massachusetts 
Supreme Judicial Court. Also administers a 
Boston reference library and photographic 
resource center at 15 State St. Through 
March 5: “The Bloody Massacre on King 
Street: The Boston Massacre of March 5, 
1770.” Through July 15: “Pirates on Trial in 
Puritan Boston.” Through May 31: “In Her 
Own Hand: A Selection of Women’s Diaries, 
1778-1939.” 

OLD STURBRIDGE VILLAGE (508-347- 
3362), 1 Old Sturbridge Village Rd., Stur- 
bridge. Sat.-Sun., 10 a.m.-4 p.m. Admission 
(valid two consecutive days) $16, $15 for se- 
niors, $8 for ages 6-15, free for ages 6 and 
under. The village is a living history museum 
with 40 historical buildings on 200 acres, with 
costumed interpreters demonstrating the 
work, family, and social life of 1830s-era New 
England. Ongoing: “Picture of Health: iliness 
and Healing in New England, 1790-1860.” 
ORCHARD HOUSE/HOME OF THE AL- 
COTTS (978-369-4118), 399 Lexington Rd., 
Concord. Mon.-Fri, 11 am.-3 p.m.; Sat., 
10 a.m.-4:30 p.m.; Sun., 1-4:30 p.m. Admis- 
sion $6, $5 for students and seniors, $4 for 
ages 6-17, free for ages 5 and under. Home 
of the Alcotts and the site where Louisa May 
Alcott wrote Little Women in 1868. Features 
personal objects and furnishings that be- 
longed to the Alcott family, the Concord 
School of Philosophy, and historical pro- 
grams and exhibitions. The muséum offers a 
variety of guided “living history” tours. 

PAUL REVERE HOUSE (523-2338), 19 
North Sq., Boston. Tues.-Sun., 9:30 a.m.- 
4:15 p.m. Admission $2.50, $2 for students 
and seniors, $1 for children. Restored 17th- 
century house owned by Revere during the 
Revolutionary War. Next door is the Pierce/ 
Hichborn House, @ Georgian brick building 
built circa 1711. ° 

PEABODY ESSEX MUSEUM (978-745- 
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9500), East india Square, Liberty & Essex 
Sts., Salem. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 
noon-5 p.m. Admission $8.50, $7.50 for se- 
niors and students, $5 for ages 6-16, free for 
children under 5, $20 for families. Museum 
complex on two adjacent city blocks features 
30 galleries, art and architecture from Ameri- 
ca, Asia, and the rte historic house 
tours, and a research library. Through Feb. 
13: “Gold Coast be astagee Decade of 
American Decorative ” On 
“Odyssey: A Journey Into World Art’, 
Real Witchcraft Papers”; “A Fok Art 
pler’; “The Saltonstall Family Portraits. 

— Liberty Street Building. Tours given at 
2 p.m. daily. The museum features a collec- 
tion of marine paintings and drawineries de- 
voted to porcelains, lacquerware, ivory, furni- 
ture, and silver of the China Trade. 

— Essex Street Building. Gardens, historic 
houses dating back to 1684, and a research 
ae autres ee ae 
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paar ys oe Permanent exhibitions: 
“Days of Judgment,” an exhibition commem- 
orating the 300th anniversary of the Salem 
Witch Trials. Guided tours of the John Ward 
House (1684), the Georgian Crowninshield- 
Bentley House (1727), and the Federal Gard- 
ner-Pingree House (1804). : 
PLYMOUTH ANTIQUARIAN SOCIETY 
(508-746-0012), Plymouth. Wed.-Sat., noon- 
4:30 p.m. 

— Harlow Old Fort House, 119 Sandwich St. 
Admission $2.50. The 1677 house features 
costumed interpreters demonstrating 17th 
century household crafts including open- 
— Hedge House Museum, 119 Water St. Ad- 
mission $2.50. The Museum is am early 19th 
century house transformed into a gallery 
space displaying the Society's textile collec- 
tion featuring the exhibit “Threads of Life.” 

— Spooner House, 27 North St. Features the 
furnishings of the Spooner family, who occu- 
pied the house from the 1740s through the 
1950s. An exhibit showcases the daily activi- 
ties of the Spooner women. 
PORTER-PHELPS-HUNTINGTON HOUSE 


- MUSEUM (413-584-4699), Rie. 47, Hadley. 


Sat.-Wed., 1-4:30 p.m. The House, built in 
1752, portrays the activities of a wealthy 
18th-century household and its evolution into 
a 19th-century rural retreat and mid-20th- 
century example of historic preservation. 
QUINCY HOUSE (471-4508), 20 Muirhead 
St., Wollaston. Sat.-Sun., 11 a.m.-5 p.m. Ad- 
mission $2. Built as a country estate in 1770, 
the Gregorian house is fumished with arti- 
facts from several generations of the socially 
SALEM 1630: PIONEER VILLAGE (508- 
744-0991), Forest River park, off West Ave., 
Salem. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 
noon-5 p.m. Admission $5, $3 for children. A 
living-history re-creation of Salem in 1630, a 
Puritan fishing village featuring a variety of 
early shelters, gardens, and animals. 
SALEM MARITIME NATIONAL HISTORIC 
SITE (978-740-1660), 193 Derby St., Salem. 
Daily, 9 a.m.-5:p.m. Admission $3, $2 for chil- 
dren and seniors. Features Friendship, a 
replica of the 1797 sailing vessel, West India 
Goods Store, trail-side exhibits, wharfs, “Rig- 
An orientation film, “To the Farthest Port of 
the Far East,” is shown every half-hour, 
9:30 a.m.-4:30 p.m. 

SALEM VISITORS CENTER (978-740- 
1689), 2 New Liberty St, Salem. Daily, 
9 a.m.-5 p.m. Free. Exhibits on the Beverly 
ety, and Salem Sound 2000. 

— Stellwagen Bank National Maritime Sanc- 
tuary. Ongoing: Marine life exhibit. 

SAUGUS IRON WORKS (781-233-0050), 
244 Central St., Saugus. Daily, 9 a.m.-4 p.m. 
Features an operating scale model of the 
17th-Century iron-making process and a 
slide show on the site’s history. 
SOMERVILLE MUSEUM (666-9810), 1 
Westwood Rd., Somerville. Thurs., 2-7 p.m.; 
Fri., 2-5 p.m.; Sat., noon-7 p.m. Through May 
28: “Int Pleasant Company: Victorian Images 
of Somerville,” photos by Frederic Stone. 
SPORTS MUSEUM OF NEW ENGLAND 
(978-452-6775), 25 Shattuck St., Lowell. 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 
Admission $3, $2 for seniors and ages 6-17, 
free for ages 6 and under. A showcase for 
New England sports history through interac- 
tive exhibits, computers, videos, mini-the- 
atres, and memorabilia. Currently on view: 
“Hamy Agganis: Athlete, Scholar, Gentle- 
man”; “Candlepin Bowling”; “A Salute to the 
50th Anniversary of the Boston Braves”, “Ted 
Williams Tribute”; “Women in Sports”; “The 
Greater Lowell and Merrimack Valley Sports 
Tradition”; baseball photographs by Bill 
Chapman. 

SPORTS MUSEUM OF NEW ENGLAND AT 
THE FLEETCENTER (624-1234), Causeway 
St., Boston. Tues.-Sat., 10 a.m.-5 p.m.; Sun., 
noon-5 p.m. Admission $5, $4 for seniors 
and ages 6-17, free for ages 6 and under. A 
showcase for Boston sports history with ex- 


ASSOCIATION (413-263-6800), at the 
Quadrangle, State and Chestnut Sts., 
Springfield. Wed.-Sun., noon-4 p.m. Admis- 
sion $4, $1 for ages 6-18; free for ages 5 and 
under. 

— Connecticut Valley Historical Museum 
(413-723-3080). Housed in a neo-Georgian 
structure built in 1927, the museum features 
permanent exhibits of a craftsman’s gallery 
and four period rooms. 

— George Walter Vincent Smith Art Museum 
(413-733-4214). The museum houses a col- 
lection of 19th-century European and Ameri- 
can paintings, plus Japanese arms and 
armor. 

STEPHEN PHILLIPS TRUST HOUSE (978- 
744-0440), 34 Chestnut St., Salem. Mon.- 
Sat., 10 a.m.-4:30 p.m. Tickets $3, $2 for se- 
niors and students, free for ages 6 and 
can fumishings, Chi export tains, 
and rare carpets. Carriage house contains 
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antique carriages and automobiles. 

STONE PARK ZOO (781-438-5100), 149 
Pond St. Stoneham. Mon.-Fri. 10 a.m.- 
5 p.m.; Sat. Sun. 10 a.m.-6 p.m. Admission 
$3, $2 for seniors, $1.50 for children. Home 
to over nine animal exhibits including “Major” 
the 30 year old polar bear, a herd of bison, a 
colony of flamingoes, capybaras (the world's 
largest rodents), and spider monkeys. 
SWATCH MUSEUM (864-1227), 57 JFK St., 
Cambridge. Mon,-Sat., 10 a.m.-8 p.m.; Sun., 
noon-5 p.m. Ongoing: Swatch waiches by 
Keith Haring, Christian LaCroix, Sam Fran- 
cis, and others. 

THE OLD MANSE (978-369-3909), 269 
Monument St., Concord. Mon.-Sat., 10 a.m.- 
5 p.m.; Sun., noon-5 p.m. Tours $5.50, $4 for 
seniors and students, $3.50 for ages 6-12. 
Historic house where Ralph Waldo Emerson 
and Nathaniel Hawthome once worked. 
USS CONSTITUTION MUSEUM (426- 
1812), Charlestown Navy Yard, Boston. 
Daily, 10 a.m.-5p.m. Free. Ongoing: “Around 
the World in Qld Ironsides,” chronicling the 
Constitution's diplomatic mission, and “A 
Look Below the Waterline: Preserving Old 
lronsides” which explores past and current 
restorations of the boat. Ongoing: “Old /ron- 
sides in War and Peace”, “Strengthening Old 
lronsides.” 
VOLLEYBALL HALL OF FAME (413-536- 
0926), Heritage State Park, 444 Dwight St., 
Holyoke. Tues.-Sat., 9:30 a.m.-4:30 p.m.; 
Sun., noon-4:30 p.m. Admission $3.50, $2.50 
for seniors and ages 6-17. Features a model 
half-court, Walls of Fame, and interactive ex- 


“hibits on the history of the game in the city 


where it was invented in 1895. 
WADSWORTH ATHENEUM (860-278- 
2670), 600 Main St., Hartford, CT. Tues.- 
Sun. 11 a.m.-5 p.m. Admission $10, $8 for 
Students and seniors, $6 for ages 6-17, free 
for ages 6 and under 6, $3 for all on Thurs. 
and on Sat. before noon. Collections of 
American and European paintings and sculp- 
ture, as well as glass, silver, Wallace Nutting 
floor of the Morgan Building features the J. 
Pierpont Morgan collection of American dec- 
orative arts. Ongoing: “We Also Served: 
African-Americans in the U.S. Military — Se- 
lections from the John H. Motley Collection.” 
Jan. 26-April 29: “Paul Gauguin's Nirvana.” 
Jan. 21-March 26: “Salvador Dali’s Optical Ii- 
lusions.” Through March 4: “Lithographs by 
James McNeill Whistler from the Collection of 
Steven Block.” Through March 31: “Joseph 
Grigely: Matrix 140.” Through Feb. 27: “Im- 
ages of Childhood in Costume & Textiles.” 
Through Jan. 30: “About Face,” portraits by 
Andy Warhol. 

WENHAM MUSEUM (978-468-2377), 132 
Main St. Wenham. Tues.-Sun., 10 a.m.- 
4 p.m. Admission $5, $4.50 for seniors, $3 for 
children. The museum houses doll and toy 
tumes from as long ago as the 17th-century. 
Jan. 22-April 16: “Please Be Seated: Fine 
Furniture Making in America.” Reception Jan. 
21, 5:30-7:30 p.m. Through Feb. 28: “Wen- 
ham Ice Industry.” Through Feb. 6: “What's 
Next: Artist's View of the Next Millennium.” 
WORCESTER ART MUSEUM (508-799- 
4406), 55 St, Worcester. Wed.- 
Fri, 14. a.m.-5 p.m.; Sat, 10 a.m.-5 p.m.; 
Sun., 11 a.m.-5 p.m. Admission $8, $6 for se- 
niors and students, free for ages 17 and 
under. Admission free on Sat. from 10 a.m. to 
noon. The museum includes an extensive 
collection of Asian art in its Chinese, 
Japanese, Indian, and Islamic galleries. Ko- 
rean ceramics from the 5th and 6th centuries 
are on display. The Marianne E. Gibson 
Gallery includes works by John Singleton 
Copley, James Peale, Robert Fulton, and 
Edward Savage. Through Feb. 4; “Two Vis- 
tas,” mural by Annette Lemieux. Through 
Jan. 23: “Hiroshige: 53 Stations on the Tokai- 
do.” 

WORCESTER HISTORICAL MUSEUM 
(508-753-8278), 30 Elm St., Worcester. 
Tues.-Sat. 10 a.m.-4 p.m.; Sun. 1-4 p.m. Ad- 
mission $2,: children free. Collects, pre- 
serves, and interprets the history of Worces- 
ter in all subject areas and time periods. Sal- 
isbury Mansion is a historic house museum 
restored to the period of the 1830s. 


photography 


BERNARD TOALE GALLERY (482-2477), 
450 Harrison Ave., Boston. Tues.-Sat.,, 
10 a.m.-5:30 p.m. Through Jan. 29: works by 
Christopher Bucklow and Garry Fabian Miller. 

BOSTON UNIVERSITY Photographic Re- 
source Center (353-0700), 602 Comm. Ave., 
Boston. Tues.-Sun., noon-5 p.m.; Thurs., 

noon-8 p.m. Tickets $3; $2 for ehacionts and ge- 


725-6232), 1160 Great Pond Rd., North An- 
dover. Tues.-Fri., 8:30 a.m.-5 p.m.; Sat, 
8:30 a.m.-noon; Sun., 2:30-5 p.m. Closed Jan. 
20-25. Through March 5: “Susan Haas: The 
Photograph as Icon.” 

CAMBRIDGE ARTS COUNCIL Gallery 57 
(349-4380), 57 Inman St., Cambridge. Mon.- 
Fri, 8:30 a.m.-5 p.m., until 8 p.m. on Thurs. 
Through Feb. 4: “Your Mercury Eyes,” works 
by Suara Welltoff. 

CAMBRIDGE COMMUNITY TELEVISION 
(661-6900), 675 Mass. Ave., Cambridge. Call 
for hours. Through Feb. 29: “Through Their 
Eyes,” photos by members of the Cambridge 
Senior Center. 

CLUB -PASSIM, (492-7679), 47 Palmer St, 
Harvard Sq., Cambridge. Daily, 11 a.m.-5 p.m. 
Through Jan. 31: works by Jeff Scoville and 
Chris Yeager. 

ECLIPSE GALLERY (247-6730), 167 New- 
bury St, Boston. Tues.-Sat, 9 am.6 p.m. 
Through Jan. 29: works by Matthew Fee Zi- 
rakian. 


ELIAS FINE ART (783-1888), 120 Braintree 
St., Rear, Allston. Wed.-Sat.,’ noon-5 p.m. 
Through Feb. 26: ‘The Constructed Real: Pho- 
tos of Non-Existent Places.” 

FRENCH LIBRARY AND CULTURAL CEN- 














TER (266-4351), 53 Marlborough St., Boston. 
Tues.-Thurs., 10 a.m.-8 p.m.; Fri.-Sat., 
10 am.-5 p.m. Through Jan. 29: “Betty and 
Rita Go to Paris,” photos by Michael Malyszko. 
GALLERY NAGA (267-9060), 67 Newbury 
St, Boston. Tues.-Sat., 10 am.-5:30 p.m., 
Thurs. until 7 p.m. Through Jan. 29: 
“Manuscript,” works by Robert Siegelman. _ 
GENOVESE/SULLIVAN GALLERY (426- 
9738), 47 Thayer St, Boston. Tues.-Sat., 
10:30 a.m.-5:30 p.m. Through Feb. 2: works by 
Charles Cohen. 

HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge. 

— Harvard University Museum of Cultural and 
Natural History (495-3045), 26 Oxford St. 
Mon.-Sat. 9 a.m.-5 p.m.; Sun. 1-5 p.m. Admis- 
sion $5, $4 for students and seniors, $3 for 
ages 3-13. Currently on view: “Bradford Wash- 
JAMES JOSEPH SALON (776-1472), 1 


LEE GALLERY (781-729-7445), One Mt. Ver- 
non St., Winchester. Tues.-Fri., 10 a.m.- 
5:30 p.m. Through Feb. 3: ‘Down on the Farm: 
Vintage Photographs from 1870-1950.” 
LYMAN-EYER GALLERY (964-3470), 1347 
Washington St, West Newton. Tues.-Fri., 4- 
7:30 p.m.; Sat, 11 a.m.-7:30 p.m.; Sun., 
11 a.m.-5 p.m. Through Feb. 18: “Abstraction- 
lllusion-Imagination,” works by Rita Tavilla. Re- 
ception Jan. 23, 1-4 p.m. 

MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge. 

— MIT Museum (253-4444), 265 Mass. Ave. 
Tues.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Flashes of In- 
spiration: The Work of Doc Edgerton.” 

— Compton Gallery (253-4444), 77 Mass. 
Ave. Mon.-Fri. 9 a.m.-5 p.m. The Gallery hous- 
es Charles Lewis's color photos, which use ad- 


28: “MIT, Alvar Aalto, and the Design of Baker 
House.” 

MIDDLE EAST (864-EAST), 472 Mass. Ave., 
Cambridge. Call for hours. Through Jan. 31: 
photographs by Mandy Corey. 

NEW ART CENTER (964-3424), 61 Washing- 
ton Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m.; 
Sat.-Sun., 1-5 p.m. Through Feb. 4: “RISD on 
the Road.” 

NEW ENGLAND SCHOOL OF PHOTOGRA- 
PHY Gallery One (437-1868), 537 Comm. 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
Feb. 18: “James Spada: B&W Men.” Recep- 
tion Jan. 20, 7-9 p.m. 

POTTERY WORKSHOP (354-5287), 46 
Gloucester St., Boston. Cail for hours. Through 
Jan. 31: Photographs by Christopher Mc- 
Mullen. Reception Jan. 21, 6-8 p.m. 
SACRAMENTO STREET GALLERY (349- 
6287), at the Agassiz Community Center, 20 
Sacramento St., Cambridge. Mon.-Fri., 9 a.m.- 









5 p.m. Jan. 21-March 3: “Jessica Boyatt: Tray- 
more Street.” Reception Jan. 21, 5:30- 
7:30 p.m. 

SOCIETY FOR THE PRESERVATION OF 
NEW ENGLAND ANTIQUES HEADQUAR- 
TERS (570-9105), 1 Bowdoin Sq., Boston. 
Mon.-Fri, 10 am.-4 p.m. Through Feb. 12: 
“Boston Close Up: Windows on a New Centu- 
ry? 

1369 COFFEEHOUSE (576-4600), 757 Mass. 
Ave., Cambridge. Daily, 8 a.m.-10 p.m. 
Through Jan. 31: photographs by H. Brooks 
Whelan, Jr. 

TRIDENT BOOKCELLAR & CAFE (267- 
8688), 338 Newbury St, Boston. Call for 
hours. Through Jan. 29: “Jah T's Emancipation 
Exhibit Part IV: The Expressions.” 


schools & 
universities 


BELMONT HILL SCHOOL Landau Gallery 
(484-4410), 350 Prospect St, Belmont. Daily, 
8 a.m.-5 p.m. Through Feb. 4: “Traces of Oc- 
cupied Rooms,” paintings by Nathan Paul 


Boyer. 

BOSTON COLLEGE McMullen Museum 
(552-8100), Chestnut Hill. Mon.-Fri, 11 a.m.- 
4p.m.; Sat.-Sun., 10 a.m.-5 p.m. 

— Thomas P. O'Neill, Jr. Library (552-4470). 
Mon.-Sat., 11 a.m.-4 p.m: Ongoing: ‘Tip O'Neill 


Comm. Ave. Tues.-Fri., 11 a.m.-5 p.m.; Sat.- 
Sun., 1-5 p.m. Through Feb. 17: “Bon a Tirer: 
Student Prints from BU and RISD.” Reception 
Jan. 20, 5-7 p.m. 

— 808 Gallery (358-0922), 808 Comm. Ave. 
Tues.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., 1-5 p.m. 
Through Feb. 24: “Orbit! NASA Astronauts 
Photograph the Earth”; “Celestial Images: As- 
— Boston University Art Gallery (353-3329), 
855 Comm. Ave. Tues.-Fri., 10 a.m.-5 p.m.; 
Sat.-Sun., 1-5 p.m. Through Feb. 24: “Mapping 


— Mugar Memorial Library (353-3736), 771 
Comm. Ave. Mon.-Thurs., 8 a.m.-midnight; 
Fri.-Sat., 8 a.m.-11 p.m.; Sun., 10 am.-mid- 
night. Through April 30: “Bidu Sayao: A Trib- 
ute”; “Howard Thurman: A Centenary Tribute”; 
“Bradford Washbum: Papers. of the Eminent 
Cartographer, Explorer, Photographer’; “The 
Italians: A Cultural Legacy’; “Gertrude Stein, 
Gertrude Stein”, “A Selection of 16th-Century 
Books”; “Rosalyn Tureck: First Lady of Bach”; 
“Martin Luther King, Jr.: The Stride Towards 
Freedom’; “A View from the Vault.” 

BOWDOIN COLLEGE Museum of Art (207- 
725-3275), 9400 College Station, Brunswick, 
ME. Tues.-Sat., 10 a.m.-5 p.m.; Sun., 2-5 p.m. 
Permanent collection includes American por- 
traiture from the eighteenth to the early twenti- 
eth century, European Art gallery, and Art and 
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Life in the Ancient Mediterranean installation. 
BRANDEIS UNIVERSITY Rose Art Museum 
(781-736-3434), Waltham. Tues.-Sun., noon- 
5 p.m., Thurs. until 9 p.m. Free. Jan. 20-March 
12: “Visual Memoirs: Selected Paintings and 
Drawings, The Lois Foster Exhibition of Boston 
Area Artists’; “Stephen Antonakos: Time 
Boxes 2000 with Richard Artschwager, Daniel 
Buren, Sol LeWitt, and Robert Ryman.” Re- 
ception Jan. 20, 5-7:30 p.m. 

— Goldfarb Library (781-736-4682). Mon.-F1i., 
9 a.m. p.m. Through Jan. 31: “The People’s 
Attomey: The Life of Louis D. Brandeis, 1856- 
1941.” 

BROWN UNIVERSITY List Arts Center (401- 
863-2932), 64 College St, Providence, Rl. 
Mon.-Fri, 11 a.m.-4 p.m.; Sat.-Sun., 1-4 p.m. 
— Haffenreffer Museum of Anthropology (401- 
253-8388). Sat-Sun, 11 a.m.-5 p.m. Ongoing: 
“Tourist Art’; “Passionate Hobby: Rudolf Fred- 
erick Haffenreffer and the King Philip Muse- 
um”, “African Worlds, African Art: The William 
W. Brill Collection”; “Hopi Katsina Dolls: Ances- 
tor Spirit Carvings.” 

DANA HALL SCHOOL ART GALLERY (781- 
235-3010, ext. 2174), 45 Dana Rd., Wellesley. 
Mon.-Tues., Thurs., 10 a.m.-3 p.m.; Wed., Fri., 
9 a.m.-1 p.m. Through Feb. 11: quilted 


(264-7611), 400 The Fenway, Boston. Mon.- 
Thurs., 11 a.m.-4 p.m. Through Feb. 17: land- 
scape paintings by Anne Neely. Reception 
Jan. 26, 6-8 p.m. 

HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge 

— Amold Arboretum of Harvard University 
(524-1718), 125 Arborway, Jamaica Plain. 
Mon.-Fri., 9 am.-4 p.m.; Sat-Sun., noon- 
4 p.m. More than 6500 species of plants in a 
265-acre botanical garden designed by Fred- 
erick Law Olmsted. 

— Busch-Reisinger Museum (495-2397), 32 
Quincy St. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Admission $5, $4 for seniors, $3 for stu- 
dents, free for ages 17 and under. Free admis- 
sion all day Wed. and on Sat. from 10 a.m. to 
noon. Tours Tues.-Fri. at 2 p.m. Features Cen- 
tral and Northem European art, including late 
ture, 16th-century painting, and 18th-century 
porcelain. Features a collection of 20th-century 
German works. Through March. 5: “Landmark 
Pictures,” works by Ed Ruscha and Andreas 
Gursky. 

= Center for the Visual Arts (354- 
2713), 24 Quincy St. Mon.-Sat., 9 a.m.- 
11 p.m.; Sun., noon-11 p.m. Through March 5: 
“Landmark Pictures,” works by. Ed Ruscha 
and Andreas Gursky. 

— Fogg Art Museum (495-2397), 32 Quincy 
St. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m. 
Admission $5, $4 for seniors, $3 for students, 
free for ages 17 and under. Free admission all 
day Wed. and on Sat. from 10 a.m. to noon. 
Tours Tues.-Fri. at 11 a.m. The decorative arts 
gallery includes 17th- and 18th-century British 
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The Maurice Wertheim Collection of impres- 
sionist and Post-impressionist works has re- 
opened. Through March 26: “The Shape of 
Content: The Stephen Lee Taller Ben Shahn 
Archive at Harvard.” Through Jan. 23: “Life- 
world: Portrait and Landscape in Netherlan- 
— Houghton Library (495-2444), Harvard 
Yard near Mass. Ave. and Quincy St. Mon.- 
Fri., 9 a.m.-5 p.m.; Sat., 9 a.m.-1 p.m. Ongo- 
ing: “Ucrainica at Harvard: The Ukrainian Re- 
search Institute's 25th Anniversary Exhibition.” 
— Harvard University Museum of Natural His- 
tory (495-3045), 26 Oxford St. Mon.-Sat. 
9 a.m.-5 p.m.; Sun. 1-5 p.m. Admission $5, $4 
for students and seniors, $3 for ages 3-13. 
The Botanical Museum features exhibits on 
archaeobotany, ethnobotany, paleobotany, 
ture mineral and ore collections, with displays 
of gems and meteorites. The Museum of 
Comparative Zoology covers species from the 
earliest fossil invertebrates and reptiles to fish 
and reptiles alive today. Exhibitions also in- 
Clude whale skeletons, the largest turtle shell 
ever found, the Harvard mastodon, and a 42- 
foot-long kronosaurus, the only complete and 
mounted model of the sea reptile in the coun- 
try. Ongoing exhibits include “The Ware Col- 
lection of Glass Models and Plants,” including 
more than 3,000-glass flowers; “Modeling Na- 
ture,” an exhibit on glass and its use as an 
artistic and scientific medium; “Birthstones”; 
“The Geology and Mineralogy of Limestone 
Caves”; a “Great Mammal" hall; the Romer 
Hall of Vertebrate Paleontology; “Encounters 
with the Americas,” exploring pre-1492 Ameri- 
— Peabody Museum of Archaeology and Eth- 
nology (495-2248), 11 Divinity Ave. Collection 


Iron Age cultures of Europe. Through Oct. 1: 
“Heads and Tales: Adomments from Africa.” 
— Tozzer Library, 21 Divinity Ave. Ongoing: 
“The Raven and the Loon: Inuit Prints and 
Sculptures from the Chauncey C. Nash Col- 
lection.” 


— Arthur M. Sackler Museum (495-9400), 485 
Broadway. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Admission $5, $4 for seniors, $3 for stu- 
dents, free for ages 17 and under. Free admis- 
sion all day Wed. and on Sat. from 10 a.m. to 
noon. Docent tours Tues.-Fri. at noon. The 


Through Feb. 13: “Nature as Metaphor: Paint- 
ings from China, Korea, and Japan.” 

— Schlesinger Library (495-8647), Radcliffe 
College, 3 James St, Cambridge. Mon.-Fri. 
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9 a.m.-5 p.m. Ongoing: “Betty Friedan and the 
Making of the Feminine Mystique: The Amerni- 
can Left, the Cold War, and Modem Femi- 
nism”; “Women in Focus,” photos from the 
Schiesinger Library. 

— Semitic Museum (495-4631), 6 Divinity 
Ave. Mon.-Fri., 10 a.m.-4 p.m.; Sun., 1-4 p.m. 
Ongoing: “Nuzi and the Hurrians: Fragments 
from a Forgotten Past’; “Ancient Cyprus: The 
Cesnola Collection”; “The Pyramids and the 
Sphinx: 100 Years of American Archaeology 
at Giza.” 


— Widener Library (495-2444). Mon.-Fri, 
9:30 a.m.-4:30 p.m. Memorial Rotunda open 
Mon.-Fri, 9:30 a.m.-10:45 a.m., 11:15 a.m.- 
2:45 p.m., and 3:15-4:30 p.m. Ongoing: “The 
Incredible Ditch: A Bicentennial Celebration of 
the Middlesex Canal.” 

MASSACHUSETTS COLLEGE OF ART 
Bakalar Gallery (232-1555), 623 Huntington 
Ave., Boston. Mon.-Fri., 10 a.m.-6 p.m.; Sat., 
11 a.m.-5 p.m. Jan. 20-March 4: “Rapture.” 
— Tower Building, 621 Huntington Ave. Mon.- 
Fri., 9 a.m.-5 p.m. Through March 11: “Ani- 
25, 5-8 p.m. 

— Student Life Gallery., Kennedy Building., 
2nd Fi. Mon.-Fri, 9 a.m.-8 p.m. Ongoing: 
“Under Pressure.” 

MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass Ave. 
Daily 9.a.m.-5 p.m. Through Jan. 28: “Dreams 
in Brick and Mortar: MIT, Alvar Aalto, and the 
Design of Baker House.” 

— Dean's Gallery (253-9455), 50 Memorial 


~ Dr. Mon.-Fri., 9 a.m.-5 p.m. Through Jan. 21: 


“Theresa Dietrich: Boston Architecture Col- 
— MIT Museum (253-4444), 265 Mass. Ave. 
Tues.-Fri., 10 a.m.-5 p.m.; Sat-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Gestural En- 
gineering: The Sculpture of Arthur Ganson”; 
“Holography: Artists and Inventors”; “MIT Hall 
of Hacks,” chronicles of MIT's history of 
pranks, wit, and'wizardry; “Math in 3D,” sculp- 
tures by Morton G. Bradley, Jr.; “MathSpace,” 


_ @hands-on exploration of geometry. 


— Hart Nautical Galleries (253-5492), 55 
Mass. Ave. Mon.-Sun. 9 a.m.-8 p.m. Ongoing: 
“Ship Models: The Evolution-of Ship Design.” 
— : “Deep Frontiers: Ocean Engineering 
at MIT.” 

— Women’s Studies Program (253-8844), 
Rm. 14E-316, 77 Mass. Ave. Call for hours. 
Ongoing: “Women at MIT.” 

— Strobe Alley (253-4629), 77 Mass. Ave. 
Call for hours. Ongoing: “Never Stop Learning: 
The Life and Legacy of Harold Edgerton.” 
MONTSERRAT COLLEGE OF ART 
GALLERY (978-922-8222), 23 Essex St., 
Beverly. Mon.-Thurs., 11 a.m.-7 p.m.; Fri, 
11 a.m.-5 pim.; Sat, noon-4 p.m. Through 
Jan. 27: works by Barbara Moody. Through 
Feb. 19: “Essential Gesture,” a group show. 
NORTHEASTERN UNIVERSITY (373-2249), 
Boston. 
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— Ryder Hall Atrium, 147 Forsyth St. Daily, 
7 a.m.-11 p.m. Ongoing: “Recent Urban De- 
sign: Work in Boston.” 

PHILLIPS ACADEMY Addison Gallery of 
American Art (978-749-4015), Rte. 28 & 
Chapel Ave., Andover. Tues.-Sat., 10 a.m.- 


Through Feb. 13: “Parallel Perspectives: 
Early 20th Century American Art.” 

PINE MANOR COLLEGE Hess Gallery (731- 
7157), 400 Heath St, Chestnut Hill. Mon.- 
Thurs., 8:30 a.m.-10 p.m.; Fri., 8:30 a.m.- 
5 p.m.; Sat., noon-5 p.m.; Sun., 2-10 p.m. 
Through Jan. 27: “Earth Memories at the Mil- 
lennium,” paintings by Sloat Shaw. 

REGIS COLLEGE, 235 Wellesley St., West- 
on. 

— Speliman Museum of Stamps & Postal 
History (781-894-6735). Thurs.-Sun., noon- 
5 p.m. Admission $5, $3 for students and se- 
niors, free for ages 16 and under. Exhibits in- 
clude U.S. Regular issues (1847-1936). 

— Camey Gallery (781-768-7034). Mon.-Fri. 
10 a.m.-4 p.m. Through March 10: “The Ex- 
perience of Opposites Becoming Each 
Other,” works by Carol Schiosberg. 

RHODE ISLAND SCHOOL OF DESIGN Mu- 
seum of Art (401-454-6500), 224 Benefit St., 
Providence, Ri. Tues.-Sun., 10 a.m.-5 p.m. 
Admission $5, $4 for seniors, $2 for students, 
$1 for ages 5-18. Through March 19: “Seeing 
with the Mind’s Eye: The Art of Printmaking in 
Japan.” Through Feb. 13: “Focus on Conser- 
vation: Three Mural Studies by Aaron Dou- 
glas.” Through Feb. 20: “Emesto Pujol: Mem- 
ory of Surfaces.” Ongoing: “Focus on Form: 
American Furniture from the Museum's Col- 
lection”; “The Center Cannot Hold: Art from 
1900-1920.” 

SUFFOLK UNIVERSITY New England 
School of Art & Design Gallery (536-0383), 81 
Arlington St., Boston. Mon.-Sat., 9 a.m.- 
5 p.m. Through Feb. 16: “Randall Thurston: 
Silhouettes.” Reception Jan. 21, 5-7 p.m. 
THAYER ACADEMY (781-843-3580), 745 
Washington St., Braintree: Mon.-Fri., 10 a.m.- 
3 p.m. Through Feb. 4: paintings and draw- 
ings by Leon Robinson. 

TUFTS UNIVERSITY Aidekman Arts Center 
(627-3518), Medford. Wed.-Sat., noon-8 p.m.; 
Sun., noon-5 p.m. Jan. 20-Feb. 6: MFA Can- 
didates’ Thesis Exhibitions. Reception Jan. 
20, 5-8 p.m. 

WILLIAMS COLLEGE MUSEUM OF ART 
(413-597-2429), Williamstown. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Permanent col- 
lection features European and American 
paintings from the 18th, 19th, and 20th cen- 
turies. Through June 25: “Following the 
Pomegranate: Selections from the Textile 
Collection.” Through Jan. 30: “Teaching Indi- 
an Art.” Through April 23: “Robert Mortis: 
Senses.” Through Jan. 23: ‘The Panama 
Canal and the Art of Construction”, “Amy Pod- 
more: Whorl.” 
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SALLY LING’S 


Gourmet Chinese Restaurant 
Recognized Nationally 


Now features Two Menus: 
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Boston 
Bhianron 


CAFE BELO, 181 Brighton Ave. (Osco 
Plaza), Boston, 783-4858. $3.85 per 
pound. Cafeterias are popular in Brazil, 
and so are spit-roasted churrascaria 
meats. This big, plain room has both: a buf- 
fet table of meat-'n’-taro Brazilian faves, 
and a guy slicing fresh roast pork and lin- 
guiga onto your plate. The Brazilian expats 
and Allston college kids here are getting 
the best deal in the hemisphere. 

COMMON GROUND, 85 Harvard Ave., All- 
ston, 783-2071. $5-$12. To go with a good 
pint of Guinness and nightly music, the 
kitchen at this Irish-themed bar turns out 
pub food from burgers to gourmet pizzas 
— not to mention a mean plate of sweet- 
potato fries. 

GRASSHOPPER, 1 North Beacon St., All- 
ston, 254-8883. $7-$12. Vegan dining 
reaches new heights of elegance and ex- 
cellence in this Chinese-Vietnamese 
restaurant entirely without meat stock, fish 
sauce, oyster sauce, or shrimp paste. 
Don't miss vegi-"beef” with Chinese broc- 
coli, the vegetarian dumplings, spicy curry 
lemongrass anything, or the “house nest” 
of fresh fried taro with five kinds of fake 
meat and just as many real vegetables. 
RANGOLI, 129 Brighton Ave., Allston, 
562-0200. $5-$13. Something new to this 
area — South Indian food (generally spici- 
er, more fried, and more vegetarian than 
the more familiar North Indian dishes). The 
dishes are so individualistically flavored 
that it’s like Indian cuisine in Technicolor. 
Especially the crunchy-sweet samosa- 
bhel, the satisfying pav bhaji, masala dosa, 
and idli-sambhar. You can also fall back on 
the familiar tandoori dishes, vindaloo, 
chaat, and such. 

TASCA, 1612 Comm Ave, 730-8002. $10- 
$15. Our advice is to stick to tapas (bar 
snacks) in what looks more like a sit-down 
dining room than the kind of loud tapas bar 
Spaniards call a tasca. Good Spanish wine 
list, so have a fino and some fried cala- 
mares, and enjoy. 

UVA, 1418 Comm Ave, 566-5670. $9.50- 
$22. A happening trattoria with a way-cool 
wine list. Superb antipasti and desserts. 
Try the grilled entrées, or custom-build 
your own pizza or dish of homemade 
pasta. 


BACK BAY 

ABE & LOUIE’S, 793 Boylston St., Boston, 
(617) 536-6300. $17-$30. At last, a truly 
Bostonian steakhouse, with the New York 
trimmings but not too much of the New 
York baloney. Definitely an older crowd 
than other restaurants under the same 
ownership (Charley's Eating and Drinking 
Saloon; Papa Razzi), and not for blue 
jeans, but awtully good eating if you love 
beef, and surround it with crabcakes, 
smothered onions, creamed spinach, and 
cheesecake or créme brilée for dessert. 
ANAGO, 65 Exeter St. (Lenox Hotel), 
Boston, 266-6222. $18-$32. An expanded 
and upmarket version of Cambridge's old 
Anago Bistro, serving Italian-inspired food 
that makes up in intensity what it lacks in 
restraint. The space is high-toned (and 
high-ceilinged) without being snooty, and 
the crowd is posh and very lawerly. BR 
Sun., 11 a.m. to 2 p.m. 

ARMANI CAFE, 214 Newbury St., Boston, 
437-0909. $13-$28 (lunch, $7-$15). Ele- 
gant room, if you ignore the standing joke 
of waiters in black pants, black shoes, and 
black T-shirts. Pretty good northern Italian 
food — especially the authentic risottos 
and the long list of desserts. You will, of 
course, want to dress up. ; 
BAJA MEXICAN CANTINA, 111 Dart- 
mouth St., Boston, 262-7575. $6-$10. 
Serves California Mexican food rather than 
“authentic” Mexican, but does so with spirit 
and skill. Most authentic Mexican restau- 
rants, after all, don’t have Baja’s wonderful 
“ultimate chocolate cake,” or its grilled 
salmon quesadilla, or a heavenly roasted 
garlic memela (close your eyes — it's 
pizza).'BR Sun., 11:30 a.m. to 3ip.m. 
BIBA, 272 Boyiston St., Boston, 426-7878. 
$14-$39. The restaurant all Boston keeps 
talking about, with a vivid combination of 
bold décor and bolder food flavors. Ultra- 
trendy — fried food, strange foodstuffs, 
and familiar foods done as never before. 
Tremendous fun. BR Sun., 11:30 a.m. to 3 


p.m. 

BLUE CAT CAFE, 94 Mass Ave, Boston, 
(617). 247-9922, $8-$15. The latest 
“restaurant concept’ to rotate into this 
roomy bar-restaurant space (ex-Café 
Mojo, ex-575) has a jazz motif and the 
most upscale turntable stand we've ever 
seen. The action seems to be mostly in the 
bar, but there’s something to be said for 
eating at the all-booth restaurant, especial- 
ly if you order the wasabi tuna salad, muf- 








fuletta sandwich, or “Southwest style 
hanger steak. 

BOMBAY CAFE, 175 Mass Ave, Boston, 
247-0555. $8-$16. A storefront with a 
good, standard menu, somewhat richer in 
seafood and fried foods than many, and 
with enough non-spicy dishes to satisfy 
parents from lowa. Anything made with 
chicken tikka will be good, as will shrimp 
samosas, stuffed nan, mint paratha, and 
tandoori shrimp. 

CAFE LOUIS, 234 Berkeley Street, 
Boston, (617) 266-4680. $16-$30. This 
tiny, excellent café at the famously exclu- 
sive clothing store Louis has bounced back 
smartly from the loss of star chef Michael 
Schiow by totally retooling its menu — 
what was once precise and French is now 
wood-grilled and Italian. Swanky antipasto, 
very nice pasta, mind-bending pizza. 

THE CAPITAL GRILLE, 359 Newbury St., 
Boston, 262-8900. $17-$28. An upscale 
steakhouse with aged steaks almost as 
good as Morton’s in a tonier atmosphere. 
Overpriced wines and underpriced 
desserts. Stick to the protein (great sword- 
fish, too) and salads, maybe the potatoes. 
CLIO, 370A Comm Ave (Eliot Hotel), 
Boston, 536-7200. $24-$36.. Chef Ken 
Oringer is at the top of his game, with a 
cuisine of focused flavors and sculptural 
precision: foie gras, intense seared hanger 


PHB 
} P ERD) 
steak, scallops on a pedestal of salt. 
Maybe the best meal in the city: right now. 
The distinguished, leopard-carpeted dining 
room couldn’t be more different from the 
Eliot Lounge, which used to occupy this 
space. BR Sun., 11 a.m. to 2 p.m. 
GYUHAMA, 827 Boylston St., Boston, 437- 
0188. $11-$20. Vies with Ginza for the 
honor of best sushi in the city. The restau- 
rant side, with tables and a sushi bar and a 
few traditional screened-off rooms, fills up 
nightly with eamest sushi fans; the bar 
side, louder and smokier, is a pit stop for 
the the black-clad international under-25 


set. 

THE JEWEL OF NEWBURY, 254 Newbury 
Street, Boston , 536-5523. $18-$26. Along 
the souk of Newbury Street, a posh if 
pricey Moroccan restaurant invites you to 
slow down over couscous, or fresh seafood 
soups and stews. 

KASHMIR, 279 Newbury St., Boston, 536- 
1695. $10-$15 (lunch, $4-$6). At last, an 
Indian restaurant as beautifully decorated 
and designed as the fancy Thai restau- 
rants. Plenty of wham in the food, too, from 
the samosas and humble vegetarian cur- 
ries up to the tandoori rack of lamb, pre- 
sented with the chops impaled on swords. 
As the name suggests, the strengths are 
tandoori (don’t miss the nan) and creamy 
sauces with real cilantro. BR Sat. and 
Sun., 11:30 a.m. to 3 p.m. 

MIYAKO, 279a Newbury St., Boston, 236- 
0222. $12-$24. The strengths are service, 
sushi-by-the-piece, and a long list of un- 
usual appetizers and-small plates. Vege- 
tarians have the most novel choices, but 
the familiar dishes are there, including a 
smoked-salmon cocktail served to look like 
sashimi. Minimalist blue-gray space re- 
wards dressing up. 

THE OTHER SIDE COSMIC CAFE, 407 
Newbury St. Ext., Boston, 536-9477. $3- 
$6. New Bohemian café with cheap West 
Coast sandwiches (on terrific breads) and 
fresh juices, including “a dose of wheat- 
grass juice.” Homemade pie. Seattle 
soundtrack. 

PARISH CAFE, 361 Boylston St., Boston, 
247-4777. $9-$11. At last, a bar with sand- 
wiches named after celebrities, where the 
celebrities can actually cook. Chefs, in fact. 
Boston's celebrity chefs: designed some 
nifty sandwiches and salads, and a young 
staff makes them with top-shelf ingredi- 
ents. And serves them with some interest- 
ing American wines. and, world beers.-A 
conversation-maker for people interested 
in food. 

PIGNOLI, 79 Park Plaza, Boston, 338- 
7500. $24-$33. Second restaurant by Lydia 
Shire, of Biba, less expensive and more fo- 
cused on Italian foods. The main strategy 


~ seems to be unusual morsels. The bread 


basket and pesto is glorious, and there are 
many excellent moments, especially in the 
starch departments. Initially a younger, hip- 
per crowd than the nationally famous Biba. 





The following represent some of Greater Boston's more noteworthy 
restaurants, some Boston Phoenix advertisers among them. Most 
of these listings have been distilled from our full-length reviews. 
Enirée prices are rounded to the nearest dollar. The symbol BR 
indicates that a restaurant serves brunch, and is followed by 
brunch hours. Restaurant hours, credit-card policy, and liquor 
information are not included, so be sure to call ahead. 


THE RATTLESNAKE BAR, 384 Boylston 
St., Boston, 859-8555. $6-$11. Pan-Ameri- 
can food with a Caribbean accent. Dress 
fancy/casual and eat better than usual. BR 
Sun., 11 a.m. to 3 p.m. 

SONSIE, 327 Newbury St., Boston, 351- 
2500. $9-$18. Wear your Newbury Street 
clothes, whatever those might be, to a fun, 
see-and-be-seen restaurant. Appetizers 
are often among the best things on the 
eclectic menu. Excellent bartenders who 
know how to mix a drink. Superior Sunday 
brunch and weekday, early-morning break- 
fast crowd. BR Sat., Sun., and Mon. holi- 
days, 11:30 a.m. to 3p.m. . 
STEPHANIE’S, 190 Newbury St., Boston, 
236-0990. $7-$24. Bistro-style dining, with 
a menu that’s partly Italian (pizza, risotto, 
calamari) and partly American (steak, pork 
chops). Comfort-food specials like meat- 
loaf and pot pie served Sun.-Tues. BR 
Sun., 10 a.m. to 3 p.m. 

TAPEO, 266 Newbury St., 267-4799. $3- 
$22. Evocative Spanish décor in this 
crowded and loud tapas bar—cum-dining 
room. Tapas and a terrific list of Spanish 
wines and sherries are the key, although 
you shouldn't miss the zarzuela (seafood 
soup), or the orange-flavored flan. 
WISTERIA HOUSE, 204 Newbury St., 
Boston, 536-8866. $7-$16. Apparently a 
modest Chinese-American room (plus 
sidewalk tables) along Newbury Street, 
Wisteria House-has a secret life as a taste 
of home for Taiwanese students and immi- 
grants. For a taste of Taiwan, don’t miss 
the pipa tofu (fried clouds flavored with 
shrimp), clams, or squid triple delights with 
basil, or stewed pig's ear — gelatinous but 
delicious, no kidding. 


BEACON HILL 
ARTU, 89 Charles St., Boston, 227-9023. 
$5-$12. A stylish, low-key trattoria and 
roastery with two locations. The Charles 
Street storefront is the place if you're in the 
mood for a terrific lamb sandwich, or if one 
of the nightly specials looks good. The 
original North End branch is a better spot 
for a full Italian dinner (longer menu; prices 
a dollar lower). At both, the food is afford- 
able and consistently flavorful. 
FIGS, 42 Charles St., Boston, 742-3447. 
$10-$18 Small, busy branch of Todd En- 
glish’s gourmet-pizza minichain. See listing 
under Charlestown. - 
LALA ROKH, 97 Mount Vernon St., 
Boston, 720-5511. $13-$17. Exotic, au- 
thentic, romantic, and beautiful, Lala Rokh 
fufills, surpasses, and deconstructs our 
fantasies of ancient Persia all at once. Ab- 
solutely don’t miss the eggplant appetizer 
and pilaf entrées. Many unique garnishes 
and subtle flavors do justice to a rare and 
snes gintie 
NO. 9 PARK, 9 Park Street, Boston, (617) 
742-9991. $21-$31: Chef Barbara Lynch 
grew up in Southie but cooks like a New 
Yorker. This spare, stylish bistro on the 
Common showcases her effusive approach 
to foresty Continental ingredients like 
chestnuts, fresh pasta, and foie gras. 
Pricey, but you can sit at the bar and order 
Belgian beer and a memorable mushroom 
flatbread pizza. 
SIAM CAFE, 197 Cambridge St. (Charles 
River Plaza), Boston, 227-1431. $8-$12. At 
last, a Thai restaurant for the area of Mass 
General Hospital and the backside of Bea- 
con Hill. Particularly strong on satay and 
the seafood entrées. 
TORCH, 26 Charles Street, Boston, (617) 
723-5939. $16-$22. Shiny and a little af- 
fected, but really good food carries the day. 
The early crowd walks in from Beacon Hill, 
dressed in the look that launched a thou- 
sand catalogues, and then the food makes 
thent happy and talkative and loud. You, 
too. 


CHARLESTOWN 

FIGS, 67 Main St., Charlestown, 242-2229. 
$10-$18, From the people who brought you 
Olives, an extraordinary pizza parlor. Out- 
standing thin-crust pizzas lavishly topped 
with fresh ingredients. Try the bianco 
(topped with fresh arugula and tomatoes). 
The tiramist’ may be the best in town. BR 
OLIVES, 10 City Square, Boston, 242- 
1999. $15-$29. Fairly expensive, and ex- 
pect a long wait unless you're a celebrity. 
But worth every cent and minute. The pan- 
Mediterranean cuisine here is served with 
a shot of pure genius, making it one of 
Boston's best (and most sophisticated) 
eateries. The dishes — from the classic 
Olives tart to the “falling chocolate cake” — 
are so inspired it's hard to believe they're 
not classics. 


CHINATOWN 

BA DAT RESTAURANT, 28 Harrison Ave., 
Boston, 426-8838: $4-$7. Very nice pho in 
numerous variations in a quiet storefront. 
BLUE DINER, 150 Kneeland St. (South 
Station), 695-0087. $4-$13. Not quite a 
diner, not even very blue, this is still the 











best place to go for a serious meal at 3 
a.m. The all-night fours, the barbecue 
menu, and the cool bar in back called the 
Art Zone draw everyone from cops to club- 
bers. 


BUDDHA’S DELIGHT, 5 Beach St., 
Boston, 451-2995. $4-$10. Chinese and 





with lemongrass. Good coffee. Weird 


GRAND CHAU CHOW, 41-45 Beach St., 
Boston, 292-5166. $4-$22. A fancier sup- 
plement to the popular Chau Chow 


Notice the Swatowese dumpling soup, 
vinegar dips, grey sole with fried fins and 
bones, sautéed pea tendrils, and a surpris- 
ing General Gau’s chicken. 
JUMBO SEAFOOD, 7 Hudson St., Boston, 
542-2823. $8-$13 (fresh fish priced per 
pound). Reviewer Robert Nadeau wrote: 
“I've been eating in Chinatown and taking 
notes about it for about 25 years. Jumbo 
Seafood is one of the best places I've ever 
eaten there, which means it is one of the 
best places | have ever eaten.” Even the 
fice is unusually good, but don't miss pea 
pod stems and-other green vegetables, 
live-tank steamed seafood, or Hong Style 
dishes like calamari with spicy salt. 
LEI JING, 20 Hudson St., Boston, 292- 
6238. $8-$35. Everything from won ton 
soup to a three-course Peking duck, but 
the emphasis is on South Chinese banquet 
dishes in a more formal and expensive din- 
ing room. Recommended: the beef teriyaki, 
steamed minced shrimp balls, clams with 
black bean sauce, and taking a chance on 
dessert. BR Dim sum daily, 11 a.m. to 2:30 
p.m. 
NEW SHANGHAI RESTAURANT, 21 Hud- 
son St., Boston, 338-6688. $8-$17. China- 
town’s venerable Szechuan palace refur- 
bished and refocused on Shanghai cold ap- 
petizers and soy-based stews. Five-spice 
beef and duck, crispy eel (outstanding, no 
joke), crispy scallops with black-pepper 
sauce, steamed prawns with garlic, whole 
fish with braised bean curd — a consistent- 
ly fine meal handsomely served. You could 
dress up for this. BR Dim sum on Sat. and 
Sun., 11 a.m. to 3 p.m. 
PEARL VILLA, 25-27 Tyler St., Boston, 
338-8770. $5-$15. Superb South Chinese 
and Malaysian food are the attractions in 
this small but serious restaurant. Don't 
miss the Malaea Lobak (spring-roll platter 
is a pale description), live-tank Jobster and 
seafood, beautiful vegetables, and some- 
thing fried. Hot pepper is mostly in the red 
sauce on the side. Refreshing fruit smaoth- 
ies and cold soups for dessert. 
PEKING CUISINE, 10 Tyler St, Boston, 
542-5857. $3-$9. Formerly known as China 
Grove, this family-style restaurant contin- 
ues in the Mandarin and Szechuan tradi- 
tion of its predecessor. Serves both stan- 
dard Chinese fare as well as more adven- 
turesome dishes like scallops with black- 
pepper sauce and sautéed eel with yellow 
leeks. BR Dim sum on Sat. and Sun., 11:30 | 
a.m. to3 p.m. 
PENANG, 685-681 Washington St., 
Boston, 451-6372. $5-$17. If you've been 
hesitating about Malaysian food, hesitate | 
no more. Penang is as much fun as the old | 
Trader Vic's, and has much more interest- 


_ unless you count the dining room at 
the Sheraton Commander. Its 
below-street-level space on Craigie 
Circle is one of those spots that 
pretty much demand a cozy little 
bistro; the last occupant was called 
Café Celador (cellar door, get it?), 
and the new place has a cute name, 
a Chic Simple concept (“An Ameri- 
can Bistro”), and a surprisingly ag- 
gressive-looking blue fish for a logo. 
The chef here, Christopher Bus- 
sell, has worked at a number of 
restaurants in Boston and Cam- 
bridge. I tasted his cooking when he 
was the chef at Hibernia, and his 
style is still recognizable: vaguely 
fusion-y bistro food — the kind of 
dishes with a piece of grilled meat, 
some cardamom in the crust, a big 
pile of braised greens, and a lot of 
liquid on the bottom of the plate. 
You walk down a half-flight of 
stairs from the street into a little 
coatroom, through a paned white 
door with playful handles Suggestive 
of dolphins, and into an intimate 
two-room space. The colors are 





| surprisingly cool: white and corn- 


flower blue, with a stripe of laven- 
der around the molding. Most of 
the other diners seemed to be on 


| the older sidé — the middle-aged 


no-makeup Cambridge crowd. 

A butterfish is a smallish, oily fish 
caught off the Cape. In-season, it 
can be pan-fried like smelt. Off- 
season, it’s used for bait. I’m 
guessing the restaurant took the 





ing food. The sharpest flavors are in the 
roti canai appetizer, as well as familiar | 
morsels like the Penang popia and chicken | 
satay. Lively entrées are the yam pots (fea- | 
turing delicious mashed taro root), the 
“house special” squid or lobster or crabs 
with a complex sauce, and the fragrant 
beef rendang. 
PHO BOLSA RESTAURANT, 1 Stuart St., 
Boston, 695-1843. $4-$6. A good attempt | 
to market Vietnamese soup with a user- 
friendly menu describing the usual 18 vari- 
ations of pho with encouraging English 
prose. The soup is very close to what you 
can get with a little more courage else- 
where, once you've had a few experiences 
at Pho Bolsa. Stir-fries less reliable. 
PHO PASTEUR, 682 Washington St., 
Boston, 482-7467. $3-$10. Superb special- 
ist in noodle soups, beef or chicken based, 
with a variety of mix-ins. Also a line of 
drinks and desserts, and some, like “avo- 
cado juice” (actually a luscious milkshake), 
that are both. Small, homey, clean. 
SOUTH STREET DINER, 178 Kneeland St. 
(South Station), Boston, 350-0028. $3-$6. 
In the funky little 1920s diner building at the 
corner of South and Kneeland Streets, this 
24/7 diner (formerly Boston's Original 
Diner) serves solid, handmade versions of 
what you'd expect: burgers, fries, cheese 
omelets, and plenty of coffee. Beer and 
wine served. All credit cards. BR All day 
Sat. and Sun. 
TAIWAN CAFE, 34 Oxford Street, China- 
town, 426-8181. $5-$19. This Chinatown 
jewel features home-style cooking you 
don't usually see on the English-language 
menu, and doesn’t make any of the familiar 
tourist dishes. It's quite friendly to non- 
Asian customers who know and appreciate 
the food. Get to know the sautéed eggplant 
with basil, or some of the best steamed 
flounder and sautéed snow-pea tendrils 
ever, 
AMBROSIA ON HUNTINGTON, 116 Hunt- 
ington Ave., Boston, 247-2400.-$16-$29 In 
a dramatic and sophisticated setting, dish- 
Continued on page 20 





name because it suggests some- 


| thing small, New Englandy, and 


unpretentious. It certainly isn’t be- 


| cause there’s butterfish on the 


menu — in fact, the restaurant’s 
early press releases bend over back- 
ward to point out that this is not a 
seafood restaurant. There’s no 
more fish on the menu than aver- 
age: salmon, bass, a raw-tuna ap- 
petizer. One tasty bit of fish is a 
“tower of smoked trout mousse 
over purple potatoes” ($8), a cre- 
ation the chef brought over from 
Hibernia. It’s not actually a tower; 
rather, this is a round layer of fairly 
plain (if deeply colored) purple- 
potato chunks under a dense, 


| chilled paté of smoked trout, 


topped with four spinach leaves set 
on edge, like the roof of the Sydney 
Opera House. It is a very nice dish: 
smoky, enticing, not too heavy. 

Another cute preparation was the 
baby romaine salad ($8). This was 
a toss of little red romaine leaves 
cupped in a “parmesan tuile” — a 
small bowl formed of crisped 
parmesan cheese, with two long let- 
tuce leaves arcing decoratively up 
like the ears of a fruit bat. The one 
disappointment was that we didn’t 
find any of the promised white 
anchovies. 

On the slightly heavier side, two 
cold-weather appetizers worked 
fairly well. Warm goat-cheese 
bruschetta ($8) was a tasty arrange- 
ment of toasted bread slices and 





Butterfish 


A new bistro for a quiet Cambridge neighborhood 
BY STEPHEN HEUSER Butterfish isn’t quite in Harvard Square, and 


it isn’t quite anywhere else, either. In this quiet neighborhood between 





Open Tues—Thurs, 5-10 p.m., 
and Fri and Sat, 5-11 p.m. 
AE, DC, Disc, MC, Visa 
Beer and wine 





dollops of chévre, spiced up with 


warm strips of roasted red and yel- 
low peppers that hummed with a bit 
of chili heat: And “ravioli of figs and 
Hubbardston blue cheese” ($9) was 
a half-dozen soft-skinned dumplings 
filled with a pleasant russet-brown 





Concord and Brattle Streets, it is the only restaurant for half a mile, 


Pork loin ($19) was two long 
slices of pork — I’m guessing the 
outer edge of a tenderloin — seared 
and draped over a few pork medal- 
lions, all underlaid by a loose and 
slightly grainy polenta soaking in a 
pool of gravy. There was a vegetable 
— a slightly bitter spray of braised 
broccoli rabe —.and a fancy gar- 
nish in the form of sliced wild 
mushrooms. | like all the ingredi- 
ents, and it tasted fine, but the 
whole package had a kind of impre- 
cision that I don’t always enjoy at 
$19.a plate. 

I found the duck ($22) much 
more satisfying. A sliced duck 
breast curled around a mild white 
risotto, on top of which lay a “confit 
leg.” Duck is a fatty meat, and this 





JANUARY 21, 2000 EIGHT DAYS A WEEK THE BOSTON PHOENIX 19 






forward and a bit stylish. Apple 
crumble is an easy one to get 
right, and this version was pleas- 
ant and huge: chunks of apple 
with a few cranberries under a 
cinnamon-laden granola-ish 
crust, with a scoop of real-vanilla 
ice cream. There’s no ultra- 
chocolatey dessert, though there 
is a “chocolate almond vacherin 
torte,” a layered confection of 
wafers and chocolate cream on a 
plate festooned with two colors of 
chocolate sauce, and accessorized 
with a cute shortbread spoon. 

The best dessert we tried was the 
napoleon of fresh berries, a multi- 
level construction of cream, three 
kinds of berries, and pastry. It was 
surrounded with a pale-yellow 
champagne sabayon, giving a sense 
of luxury without real heaviness — 
both the sabayon and the pastry 
wafers were light and airy. 

So was the service, unfortunately, 
at least on our first night. Our server 

JOEL VEAK 





COOL COLORS on a cold night: the blue-and-white 'Butterfish sports a cute name and a surprisingly 


aggressive-looking piscine logo; inside, chef Chris Bussell pumps out slightly fusion-y bistro food. 





paste that didn’t taste terribly like 
blue cheese. The combination, with 
cream sauce on the plate, spiced 
walnuts, and a dusting of cinna- 
mon, was comforting and slightly 
reminiscent of pie, except for the 
little cubes of red and yellow pep- 
pers scattered across the top. 
Given the relative success of the 
appetizers, the entrées at our first 
dinner left usa little nonplused. 
One dish, a “black lentil dahl” 
($16), had the slightly discombobu- 
lated quality you find in curry dish- 
es in non-Indian restaurants. The 
lentils were a decent enough stew; 
they came in a straight-sided terra- 
cotta dish with a pile of long-grain 
white rice mixed with tart yogurt 
anda quite fearsome quantity of hot 
pepper; there was also.a bunch of 
green beans covered with a goopy 


! 
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coconut cream. 


dish made the most of its nice deep 
taste, even including flavorsome bits 
of crackling. The leg really wasn’t 
so much a confit (i.e., crispy and 
preserved) as a nice, moist, braised 
duck leg. The vegetable portion of 
the dish — being a bistro, Butter-. 
fish always includes a vegetable — 
was a roasted half-artichoke that 
looked pretty but proved a bit too 
fibrous to chew completely. 





The fish dish we tried was a 
salmon fillet ($18), the skin seared 
to a crust on top, accompanied by 
earthy chard, a jammy wedge of 
red onion, and a pool of black 
lentils in fishy broth. The neat 
touch here was a dollop of “pis- 
tou” on the-salmon — you'd rec- 
ognize it as pesto — crowned with 
a glistening cluster of orange 
salmon eggs. 

Desserts, all $8, are straight- 





mostly seemed to be attending to 
someone in the back room, or car- 
rying something past us, and wasn’t 
much help with ordering (“Well, I 
don’t eat pork,” was all our server 
said when we asked about the pork 
dish). Later, when we asked for our 
dessert with two forks, we didn’t 
get any forks, so I hopped up and 
snagged a couple from an empty 
table nearby. Still, the service was 
friendly enough, and life was 
smoother the second night we visit- 
ed, with a different server. And it’s a 
small enough place that you cer-’ 
tainly don’t feel neglected — the 
chef was:hanging out in the dining 
room both times we ate. I resisted 
the temptation to ask him where all 
the butterfish were. wo 


Stephen Heuser can be reached at 
sheuser@phx.com. 
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- Tawny, anyone? 


Not just any port in a storm 


BY DAVID MARGLIN When the weather gets cold, 
dinners get a bit longer, and one needs to brace for that 
bitter night air. The British had a solution to this familiar 


problem: port. Ports are fortified wines 
made by adding a bit of brandy to normal 
grape wine to stop the fermentation pro- 
cess. They tend to be strong and sweet, 
with alcohol levels around 18 percent. 

For better or worse, port will always be 
associated with the sea; it was invented in 
the 17th century as a way to keep wines 
made in Portugal from going bad on their 
long voyages to England via Newfound- 
land. When you think of port, you probably 
think of thick, massive vintage ports, which 
are profound, ageworthy (and seaworthy) 
monsters. These are the most famous 
ports, dated with a specific year and in- 
tended to be drunk years, even decades, 
after they’re released. Not every harvest re- 
sults in a vintage port — most producers 
release only three or four vintages each 
decade — so vintage ports are expensive. 
They can also be inconsistent, and if you 
happen to get the last glass of an unde- 
canted vintage port, watch out for sedi- 
ment, a/k/a “crud,” lurking in your glass. 

There is, however, an alternative. Tawny 
port, so called because of its faded brown- 
ish hue, tends to be mellower, nuttier, and 
more approachable than vintage — and it 
is often a much better value. Tawnies are 
versatile, durable, and delicious; a tawny 
port is now my favorite way to end a big, 
hearty meal, as it pairs rather well with 
most desserts. Tawnies are more au 
courant than vintage ports, but all port is 
enjoying a renaissance — even white port, 





a favorite Parisian bistro beverage. Unlike 
cognac, a drink that tends to linger, ports 
go down quick and easy (perhaps too easy 
— watch out for that second glass). 

Tawnies — even those labeled as 10, 20, 
30, or 40 years old — are usually blends of 
wines from different years. (The rule is 
that the tawny must have the “character” 
of the age claimed.) To complicate mat- 
ters, there is a kind of tawny, known as 
colheita, made from a single year’s harvest. 
Many port purists, however, prefer the 
blends over colheitas, because blending al- 
lows the shipper to create a house charac- 
ter and style. 

Just as true Champagne comes only 
from one region of France, true port — 
whether vintage, tawny, ruby, or “late-bot- 





tled vintage” — comes only from a handful 
of producers in Portugal. No country has 
had much success trying to imitate vintage 
port, but a number of winemakers outside 
Portugal produce excellent tawny-style 
wines. In South Africa, KWV (the coun- 
try’s largest winemaker) makes an out- 
standing tawny, and in Australia, Yalum- 
ba’s Galway Pipe is superb, and a steal 
even at $25 a bottle. American ports in- 
clude Prager, Phelps Ink Grade, and a zin- 
fandel-based port from Rosenblum, as well 
as cabernet-based ports such as Justin’s 
Obtuse. These wines can be exciting, if a 
tad sweet. 

Personally, I like 20-year tawnies, al- 
though I did try a 40-year from Graham’s 
that was supple and pure. A lot of people 
like their ports with cheese, especially 
Stilton, and others say nuts are best, es- 
pecially walnuts. I am partial to tawny 
port with chocolates and tarts involving 
pears or apples. 

Because even tawny port can be expen- 
sive (they start around $20 a bottle), it’s 
worth trying a glass — or several — to 
discover what you like. You can find 
tawnies by the glass at fine restaurants, es- 
pecially those in hotels, which have a lot of 
foreign travelers. Many of the best tawnies 
aren’t sold at wine shops at all. Around 
Boston, the new Federalist has a long port 
list, but you pay the price. Elsewhere, the 
most extensive selections are at Olives, 
No. 9 Park, the Vault, Biba, Radius — the 
usual suspects. Once you find out what 
you like in terms of age and style, you’ll be 
able to open a bottle after dinner and daz- 
zle your friends with your digestif savvy. 
(You don’t have to finish it all at once: 
once opened, a bottle of tawny can keep 








for at least a week.) 

The prices below are estimates of what 
you'll pay at a restaurant. 

Yalumba Galway Pipe Tawny, South 
Australia ($7 per glass). A very handy 
wine, with flavors of orange and tangerine. 
Just a bit of candy, with berry sweetness on 
the finish. Great caramel color. 

Hardy’s “Whiskey Blake” 8-Year 
Tawny ($6 per glass). Nuts and melon, 
quite broad in the mouth, if a tad tart. Lots 
of heart, less soul, though still a solid 
value. 

Niepoort 20-Year Tawny ($10 per 
glass). Mostly caramel; sweet with a hint of 
cream and hazelnuts. Full-bodied but mel- 
low as can be. 

Niepoort 1985 Colheita ($12 per 
glass). Intense strawberry, like a fruit bar. 
Clean and sharp with a drop of honey, 
hints of burnt orange, and a dash of clove. 

Niepoort 30-Year Tawny ($22 per 
glass). A huge butterscotch rush, complex 
but very smooth, with spices and bananas. 
A great one, from a shipper that specializes 
in tawnies. 

Quinta do Noval 1974 Colheita ($12 
per glass). Black mission figs on the nose, 
very young up front, with almond-oil 
essence on the finish. An expansive wine 
with a note of caramel to close. 

Dow’s 10-Year Tawny ($8 per glass). 
Bright and lively, with notions of cherry 
and star fruit. Touches of coffee and cin- 
namon toast round out this solid, sticky 
wine. ; 

Dow’s 1982 Colheita Tawny ($9 per 
glass). Crisp, with pear and chestnuts. No 
scalding fire, but a slow, steady burn. 

Dow’s 20-Year Tawny ($11 per glass). 
This port whistles boysenberry, very shrill, 
with a clean and smooth (albeit short) fin- 
ish. Very decent and highly civilized — 
would match well with a good cigar. 

Graham’s 40-Year Tawny ($23 per 
glass). Dates and figs, dried fruits and wal- 
nuts — really an elegant trail mix with 
notes of cream, vanilla, and a Heath-bar 
taste. Worth all those pretty pennies if 
you’re splurging. = 


David Marglin can be reached at 
wine@phx.com. 
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es strongly influenced by provincial French 
cuisine are sparked into the sublime by 
Asian seasonings. An emphasis on native 
New England game and seafood, as well 
as wonderfully imaginative desserts. Lively 
bar scene as the evening progresses. 
KAYA KOREAN-JAPANESE RESTAU- 
RANT, 581 Boylston St., Boston, 236- 
5858, 437-1882. $9-$20 (lunch, $5-$10). 
Hearty Korean dishes with a Japanese 
sense of variety and refinement; Japanese 
food almost as good. A respite from nearby 
Copley Place. Don’t miss the popular tem- 
pura udon at lunch, superb galbi (marinat- 
ed short ribs), or the fiery stir-fried squid. 
Second location at 1924 Mass Ave, Cam- 
bridge (Porter Sq.), 497-5656. BR 11:30-3 
MARCHE MOVENPICK, 800 Boyiston 
Street (Pru Mall), Boston, (617) 578-9700. 
$5-$18. Yikes! If Epcot Center were rein- 
carnated as a restaurant, it might resemble 
this giant outpost of Swiss megachain 
Mévenpick: You move among themed food 
stations with a cafeteria tray, then pick a 
themed room to eat in. This is more about 
entertainment (and waiting) than great 
cooking, so go for the simple things — 
fresh oysters, fruit smoothies — and the 
fun, hard-to-find dishes like Swiss sausage 
and résti potatoes. 


WATERFRONT 


THE BARKING CRAB, 88 Sleeper St. 
(Northern Ave. Bridge), Boston, 426- 
CRAB. $7-$15. A hearty clam shack — ac- 
tually a lobster tent gone year-round with a 
crab name. Warm informality blends simple 
seafood entrées and the odd yuppie treat 
into things like the “crab burger.” The fun is 
eating like this with a full view of the down- 
town skyscrapers. Hearty desserts and 
local microbrews as well. Familiar, yet 


new. 
FAJITAS & ’RITAS, 25 West St., Boston, 
426-1222. $5-$11. Lively, casual Tex-Mex 
restaurant and margarita bar. Décor is pro- 
vided mostly by the customers, who cover 
the walls with crayon graffiti. 

THE GOOD LIFE, 28 Kingston St. (Down- 








Read back Uncorked columns on the Web at http://www.bostonphoenix.com/ 


town Crossing), Boston, 451-2622. $7-$20. 
A Runyonesque joint that combines a 
feel with downtown flavor. 
The food is basic — burgers, buffalo 
wings, steak — and the bar harks back to a 
day when men were men and martinis 
were all eight ounces. 
HIBERNIA, 25 Kingston Street (Downtown 
Crossing), Boston (617) 292-2333. $17- 
$28. The Irish theme is so subtle you could 
miss it at this hip, narrow nightclub/restau- 
tant next to the venerable J.J. Foley's. The 
kitchen, when we visited, had a split per- 
sonality: the attempts at fusion felt 
hamhanded (i.e., “lobster potstickers” over- 
whelmed by ginger and soy), but modified 
Classics were graceful and tasty: beautiful 





purple-potato salad with smoked-trout | 


paté, sweet-crusted grilled chicken, and a 


towering “berry surprise” for dessert. Music | 


and dancing starts at 10 p.m. nightly. 
MAISON ROBERT, 45 School St., Boston, 


227-3370. $17-$32. Traditional French cui- | 


sine with a few contemporary touches. 
Large portions. This is actually two restau- 
rants in one — a formal dining room up- 
stairs (jacket and tie required) with entrées 
starting at $17, and a more relaxed and ro- 
mantic café downstairs. 

MAX’S DELI CAFE, 151 Milk St., Boston, 
330-9790. $5-$8. A trendy, downtown café 
with a New York deli struggling to get out. 
Kenya AA coffee with surprisingly good 
chicken soup and decent pastrami sand- 
wiches, once you turn down the focaccia, 
Swiss-cheese, and Dijon-mustard options. 
BR Serves breakfast. 

OSKAR’S, 107 South St. (Leather District), 


Boston, 542-6756. $17-$26. Hovering be- | 


tween goth and industrial in decor, be- 
tween Boston and New York in mood, 


Oskar’s epitomizes the new wave of down- 


town lounge-restaurants. Cigars are abun- 
dant. The kitchen serves lunch, dinner, 
cocktails, and late supper. 

SILVERTONE, 69 Bromfield St., Boston, 


(617) 398-7887. $6-$12. This sleek under- | 


ground bar on funky old Bromfield Street 
gets kinda packed after work, but the menu 
is worth a look if you can score a table: 
cheap, good, no-nonsense takes on home- 
style food like meatloaf and steak tips. Also 
a nice stop for lunch. The wine list is short 


THE VAULT, 105 Liberty Square, 
Boston, 292-9966. $20-$32. With its linen 
tablecloths, high ceilings, and grand bar, 
this wedge-shaped room has all the 
markings of a classic downtown restau- 
rant. But the cooking hums with an ad- 
venturous spirit, and the extensive wine 
list is cleverly chosen. 

LES ZYGOMATES, 129 South St., Boston, 
542-5108. $13-$24. This bistro with a gen- 
uinely French feel has a wine-bar angle 
(the list of 40-odd wines changes weekly), 
an artsy angle (galleries across the street, 
their owners perched at the bar), and a 
shamelessly Gallic angle. The menu favors 
purism over culinary excitement, but the 
place has a buzz about it nonetheless. 


EAST BOSTON 

ANGELO & SONS SEAFOOD, 297-299 
Chelsea Street (Day Square), East Boston, 
567-2500. $7-$18. Just out of sight of the 


Logan runways, this East Boston seafood 
joint is the best reason we know to drive 
through the Callahan Tunnel. The owner 
spent much of his life as a fisherman, and 
his love of the catch shines through every- 
where. Order the mixed-shelifish plate to 
Start (it's called “seafood aioli”), and what- 
ever's on the specials board. 

SANTARPIO’S, 111 Chelsea St., Boston, 
567-9871. $3-$11. One of the classic 
Boston pizzas, thin crust toasted to a mar- 








velous crisp. And a font of wood-fired, East 
Boston “barbecue” items — skewers of 
lamb or sausage served simply with peas- 
ant bread and a hot cherry tomato. And 
that’s all there is in a neighborhood bar 
with a core of boxing fans. Don't knock 
Boom-Boom Mancini or Vinnie Paz’ in 
here. 


THE FENWAY 

BROWN RICE, 14A Westland Avenue, 
Boston, 247-5320. $5.95-$6.50. One of the 
least expensive sit-down restaurants in the 
city, this Symphony spot with a cozy front 
bar dishes out perfectly good Thai food, 
with a nice tempura-style vegetable appe- 
tizer called “Thai sticks” and tangy papaya 
salad. 

EL PELON, 92 Peterborough Street, 
Boston, (617) 262-9090. $1.50-$4.50. A 
tiny taqueria in-the West Fenway channels 
the cheap-'n’-fun spirit of West Coast burri- 


to shops, but fuels it with the inventive en- | 


ergy of a chef who's worked in some of the 
city's high-end bistro kitchens. It's hard to 
go wrong here, and at $3 to $5 an item, 
you might as well try it all. Don't miss this. 
LINWOOD GRILL & BARBECUE, 81 Kil- 
marnock Street, Boston, 247-8099. $8- 
$17. Good barbecue and really good 
Caribbean-accented specials at this funky 
New Southern joint annexed to a stalwart 
dive bar. Spoon-soft lamb ‘“riblets” come 





with sweet-spicy chutney; the “smoked fish 
of the day” could make a dinner in itself. 
Excellent fried things. The barstools are 
topped with tractor seats. 

SOPHIA’S, 1270 Boylston St., Boston, 
(617) 351-7001. $15-$19. A big room with 
drinks and entertainment (this used to be 
the nightclub Quest) serving Spanish-style 
tapas from early evening. Since no one in 
urban Spain dines until almost midnight, 
we aren't too surprised that the place is 
pretty empty until about nine, and we aren't 
too proud to sneak in for Manchego flan, 
roasted stuffed peppers, baked avocado 
and shrimp in garlic sauce. You could be 
pretty happy with a full diner of Chilean sea 
bass or veal cutlets, too. 

TIGER LILY, 8 Westland Ave (Symphony), 
Boston. (617) 267-8881. $11-$24. A big 
Malaysian restaurant full of Trader Vic 
decor and all kinds of semi-exotic food. 
Don't miss the elaborate satay tofu, or the 
“double ayam” which is a chicken done up 
like a Peking duck in three fluffy steamed 
buns. You can dress informally, if you ig- 
nore the people going on to the Symphony 
most nights. 


JAMAICA PLAIN 
BLACK CROW CAFFE, 2 Perkins St. 
(Hyde Sq.), Jamaica Plain, 983-9231. $14- 
$25. A continental café with owners and 
some décor from the West Indies. Great 
soups, salads, cappuccino — and desserts 
to die for. BR Sun., 10 a.m. to 3 p.m. 
JAKE’S BOSS BBQ, 3492 Washington 
St., Jamaica Plain, 983-3701. $5-$15. Vet- 
eran pitmaster Kenton Jacobs brings 
Texas smoked barbecue back to the inner 
city, in a handy location next to Doyle’s. 
Beef brisket and chopped (pork) barbecue 
best show off the smoker, and don’t miss 
the smoke-enriched collards and cowboy 
beans. 

JP SEAFOOD CAFE, 730 Centre St., Ja- 
maica Plain, 983-5177. $10-$24 (lunch, 
$7-$9) A neighborhood sushi bar and Ko- 
rean-Japanese restaurant that's part of an 
established fish store, so you know every- 
thing will be terrific. And it is, especially 
dumplings, scallion pancakes, stir-fries 
loaded with vegetables, teriyaki and tem- 
pura, and an excellent bibimbop. And did | 
mention top-quality sushi? 





EL ORIENTAL, 416 Centre St. (Hyde Sq.), 
Jamaica Plain, 524-6464. $5-$11. The ori- 
ent in question is Eastern Cuba, inspiring 
red-beans-and-rice to rank with any. Fierce 
chocolate batido, too. A neat little lun- 
cheonette to help us forget the loss of the 
Espafiola across the street. 


KENMORE/BU 
AUDUBON CIRCLE, 838 Beacon St. 
(Audubon Circle), Boston, 421-1910. $7- 
$12. The second baby from the team be- 
hind Cambridge’s Miracle of Science is a 
sleek, no-nonsense wood-paneled room 
that produces some of the best grilled food 
you can get in a bar: moist chicken slices 
tossed over a salad, an amusing box of 
Chinese potstickers, seared rare tuna 
steak, a gengrous cheeseburger with the 
most flavorful home fries for miles. 
BOSTON BEER WORKS, 61 Brookline 
Ave., Boston, 536-2337. $7-$17 (lunch 
$5-$10) One of the city’s first brewpubs, 
this lofty, neo-industrial space across 
from Fenway Park offers a large and 
changing selection of beers, from cask- 
conditioned ales to fruit novelties. Since 
our review, the menu has been spruced 
up to include eclectic Americana like 
mako shark skewers. 

CAFE SHIRAZ, 1030 Comm Ave, Boston, 
566-8888. $10-$17. A large and pretty 
place, with a rotation of exotic Persian 
dishes in a generic Middle East and Ameri- 
can kosher (meat) menu. Don't miss the 
soups, pilafs, kebabs, shishlik, and bakla- 
va. Open Saturday nights, but closed Fri- 
day nights and Saturday lunches. 
CORNWALL’S RESTAURANT AND OYS- 
TER BAR, 510 Comm Ave, Boston, 262- 
3749. $4-$7. English-theme pub with ex- 
cellent beers and ales (draft stouts!) and 
quietly homemade food. First-class raw 
bar. A proper grilled Reuben sandwich. 
personal-type space, so beware of Red 
Sox fans. BR Sun. of Sox home games 
only, noon to 3 p.m. 

ELEPHANT WALK, 900 Beacon St. 
(Audubon Circle), Boston, 247-1500. $6- 
$23. Just a great restaurant, doing every- 
lah machou, banana-flower salad, and 








amok de fruits de mer, is a whole level up 
from any other Southeast Asian restaurant 
in the area. The French food is no longer 
just for cowards — it's first-class nouvelle 
cious desserts. 


NORTH END 

ARTU, 6 Prince St., Boston, 742-4336. $7- 
$14. Stylish, inexpensive trattoria and 
roastery. See listing under Beacon Hill. 


BRICCO, 241 Hanover St., Boston, (617) 


248-6800. $17-$26 (“tastings” menu 
around $4/item). A stylish experiment in 
Clean-tasting grilled Italian food — includ- 
ing a tapas-like “tastings” menu. The dish- 
es don't all reach their potential, but the 
cooking (pork-and-grape skewers, giant 
seared gnocchi, dressed smelts) has verve 
to spare. One of the smoothest-looking 
rooms in the North End. Great wine list. 
MARCUCCIO’S, 125 Salem St., Boston, 
723-1807. $9-$17. It's like a. Newbury 
Street bistro with better food. Some of the 
fancy Italian dishes come with highly fla- 
vored colorless sauces as weirdly effective 
as transparent beer; some are just directly 
tasty. Be sure to have the antipasti (which 
lean on fresh grilled vegetables), the veal 
marsala, and seafood with “tomato-water” 
sauce. Try to get the chocolate paté with 
rosewater, too. 

MAURIZIO’S, 364 Hanover St., Boston, 
367-1123. $15-$24. At street level, this is a 
spare, crowded trattoria with off-white 
walls; downstairs, it's roomier and feels 
warmer, with exposed brick and a wine cel- 
lar. The menu is strong on bistro-ized ver- 
sion of Italian standards; more inventive 
dishes are hit-or-miss. 

IL PANINO, 11 Parmenter St., Boston, 
720-1336. $7-$12. Traditional Italian 
and served by a staff that oozes charm. A 
local favorite, as you can tell from the line 
outside the door. BR 

RESTAURANT POMODORO, 319 
Hanover St., Boston, 367-4348. $9-$20. A 
few-frills storefront offering savory, almost 
overwhelming platters. The action is in the 
daily specials, but watch for the red meat, 
fisotto with lamb sausage, anything with 
fritters, and the roast-vegetable salad. 
They take reservations but use the nearby 
cafés when tables aren’t ready. No 
desserts, so it's back to the cafés. No prob- 
lem. 

SAGE, 69 Prince St., Boston, 248-8814. 
$15-$21. A treasure trove of fine food in a 
small, understated room. Along with the 
herb after which the restaurant is named, 
chef Tony Susi is partial to local ingredi- 
sea bass, New England shellfish stew in 
lemongrass broth, oven-roasted sausage 
with braised cabbage and soft polenta. 


SOUTH END 

ADDIS RED SEA, 544 Tremont St., 
Boston, 426-8727. $6-$9. Perhaps 
Boston's most exotic dining experience; 
and certainly one of its most rewarding. 
Spicy Ethiopian stews arrive on huge sour- 
dough pancakes as patrons sit.on stools 
around woven tables. Be sure to start with 
a warm dip and the cottage cheese with 
red-pepper powder. Eating without silver- 
ware turns out to be easier than you think. 
AQUITAINE, 569 Tremont Street, Boston, 
(617) 424-8577. $16-$26. Seth and Shari 
Woods build on the success of their 
Metropolis Café with this new all-French 
bistro that reminds us how good foie gras 
and truffles can be, Hanger steak and fries 
are so deeply flavored with truffle 
demiglace they seem almost cheap at $17; 
same for the duck-and-foie-gras ravioli. 
You'll barely recognize the old space of 
Botolph's on Tremont, now sleek and dark 
and woody; the crowd is huge and so is the 
somewhat pricey wine list. 

BETTY’S WOK AND NOODLE DINER, 
250 Huntington Avenue (Symphony), 
Boston, 424-1950. $7-$15.. Postmodern 
permutations of Pan-Asian panoply! Cuban 
coffee caffeinates crowd! Retro rice bar re- 
ally ... . doesn’t all fit together. But it’s live- 
ly, and you can eat pretty well if you like 
spicy, and if you make sure to get the “cool 
cukes and weed,” the “curried rodeo rings,” 
and no more than three choices off the 
vegetable bar to be stir-fried with either the 
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Asian Pesto or the Madras-Curry sauce. 
BLACKSTONE’S ON THE SQUARE, 1525 
Street (South End), 247-4455. 
$10-$16. You want that trendy South End 
feel without paying nosebleed entree 
prices. You want to say you ate on Wash- 
ington Street before everyone discovered 
Washington Street. You want to drink 14 
kinds of vodka (presumably not at once). 
As long as you steer clear of the mini-piz- 
zas, Blackstone’s is your place — for the 
scene, the prices, and the peppy New 
American appetizers. 
BOB’ THE CHEF'S, 604 Columbus Ave., 
Boston, 536-6204. $6-$13. The same mild- 
mannered soul food in a néwly (and hand- 
somely) bistro-ized space makes this a 
meliow place for an evening out, often with 
live jazz. Especially recommended: the 
“glorifried chicken,” catfish fingers, crab 
cakes, and sweet-potato pie. BR Sun., 11 
a.m. to 3:30 p.m. with live jazz. 
THE DELUX CAFE & LOUNGE, 100 
Chandler St., Boston, 338-5258. $5-$10 
The perfect, five-star, not-a-false-note 
postmodern café-bar for people in their 
20s. Deceptively simple great food and 
openhearted, sincere cool make this a 
great visit for anyone else. Wall art and 
music superbly evoke the '50s~'90s con- 
nection. 
FRANKLIN CAFE, 278 Shawmut Ave., 
Boston, 350-0010. $12-$14. A hidden loca- 
tion, a modest sign, and a considerable 
reputation for simple dishes with a twist of 
brilliance — and it all works, nightly, for a 
variety of South Enders and knowing drive- 
ins. No desserts, which means there's no 
reason to avoid the “side starch” dishes 
like garlic mashed potatoes. BR Sun- 
days10:30 a.m. to 3 p.m. 
GEOFFREY'S CAFE-BAR, 578 Tremont 
St., Boston, 266-1122. $6-$16. A lovely, 
Parisian re-take on the former space of 
Hamersley’s Bistro, with reliable bistro food 
at most un-Parisian prices. A younger 
South End bohemian crowd has noticed, 
and they can eat remarkably well if they 
stick to the spicy grilled shrimp, pastas, 
Brazilian steak sandwich, beef bour- 
guignon, and large desserts. 
HAMERSLEY’S BISTRO, 553 Tremont 
St., Boston, 423-2700. $23-$38. Casual 
French-inspired food with a distinctly 
American and decidedly upscale accent: 
guests wear ties while the chefs wear 
baseball caps. Famed for duck confit, wild 
mushroom and garlic sandwich, and roast 
chicken with garlic, lemon, and parsley — 
an olfactory and culinary triumph. One of 
Boston's best. 
ICARUS, 3 Appleton St., Boston, 426- 
1790. $21-$30. A longtime favorite that’s 
held its own. American ingredients with 
flair in a romantic, festive environment. Try 
the polenta with wild mushrooms, grilled 
shrimp with mango-jalapefio sorbet, and 


prepared. 

LA BETTOLA, 480 Columbus Ave., 
Boston, 236-5252. $23-$34 (3 course prix 
fixe, $45) Opened by the team behind the 
successful Galleria Italiana, this bistro has 
garnered forkfuls of attention for its free- 
wheeling continental menu with light Asian 
inflections. It's flavorful and fun, but the 
food sometimes loses focus. The prix fixe 
dinner lets you roam the menu freely. 
LAUREL, 142 Berkeley St., Boston, (617) 
424-6711. $14-$20. Physically and culinar- 
ily, this is halfway between the innovative 
South End bistros and luxurious verities of 
the Ritz/Aujourdhui/Biba axis. Some fun 
dishes like smoked Chilean sea bass and a 
fresh-fruit martini glass dessert, and some 
solid classics like grilled duck breast, Ar- 
gentine sirloin steak, and cookies (with 
milk!) for dessert. On weekends Laurel 
pushes the $20-per-entrée line, but Mon- 
day through Thursday everything is $10. 
BR Sun., 11 a.m.-3 p.m. 

LE GAMIN CAFE, 550 Tremont St., 
Boston, 654-8969. s7-$11. A cute little 


accompanied by a pile of mesciun with a 
fine vinaigrette. Try the leek-and-goat- 
cheese crépe, smoked-sailmon salad, and 
plain lemon-sugar crépe for dessert. Top it 
off with hot rum punch. 








. $15-$20. Wow. In a 
space that was once an ice-cream parlor, a 
jewel of a bistro serves consistently on-tar- 
get dishes that take their inspiration from 
both the French and Italian traditions. 
When this place is three times as big and 
twice as expensive, you can say you ate 
here when. Try the elegant salmon pave, 
the astonishingly rich risotto specials, and 
any of the desserts. BR Sat. and Sun., 9 
a.m. to 3 p.m. 

MING’S CAFE, 160 East Berkeley St., 
Boston, 338-8830. $6-$9. One of the 
cheapest Cantonese restaurants in outer 
Chinatown, and paradoxically one of the 
best. And it has its own parking. Closes in 
mid-evening though, so come early 

ON THE PARK, 1 Union Park, Boston, 
426-0862. $12-$16. A cut-rate (like half- 
sies) version of the stylish restaurants a 
few blocks-away. You can eat pretty well 
with careful attention to the blackboard 
specials and quasi-French country dishes 
like confit of duck leg, terrine of vegeta- 
bles, and vegetarian cassoulet. BR Sat., 9 
a.m. to 3 p.m., and Sun., 9 a.m. to 3:30 
p.m. 

TREMONT 647, 647 Tremont St., Boston, 
266-4600. $16-$20 (Brunch, $6-$8.50) A 
well-dressed crowd enjoys beautifully 
grilled food, clever but not overbearing, in 
this long and cozy bistro. A duck confit sits 
atop a sauce of red wine and white raisins; 
tater tots are infused with truffle oil; the 
steamed Chilean sea bass comes wrapped 
in a huge banana leaf. The chef earned his 
Stripes at Cambridge's East Coast Grill, but 
the feel is pure South End. BR “Pajama 
brunch” Sun., 10:30 a.m. to 3 p.m. 

TRUC, 560 Tremont St., Boston, 338- 
8070. $16-$23. A little pricey, but dead-on 
flavorful versions of French bistro classics 
like pork rillettes and trout meuniére. A 
Stylish, long South End room with a food- 
friendly (and very French) wine list. 


THEATER DISTRICT 
BREW MOON RESTAURANT AND Mi- 
CROBREWERY, 115 Stuart St. (Transporta- 
tion Bidg.), Boston, 523-6467. $6-$10. A 
brewpub, but initially the food was so much 
better and more interesting than at other 
brewpubs that we are going to call it a bistro. 
Pretty good wine list, too, and small plates to 
go with either beverage. Serious desserts. 
Of the ales, the darkest and strongest are 
the best. BR Sun., 11 a.m. to 2 p.m. 

JACOB WIRTH, 31-37 Stuart Street, 
Boston, 338-8586. $10-$17. The recipe for 


warm potato salad dates from the 19th - 


century, and how many restaurants can 
claim that? It's good potato salad, too. Also 
check out the sausage plates, the wiener- 
schnitzel, and the 18 beers on tap at this 
cavernous relic of 19th-century German 
conviviality. on Friday night. 
LEGAL SEA FOODS, 26 Park Plaza, 
Boston, 426-4444. $13-$35 (lunch, $8- 
$20). Locally famous and deservedly so. 
Restaurants in the Legal chain (other loca- 
tions are at 5 Cambridge Center, in Kendall 
Square; at 800 Boylston St., in the Pruden- 
tial mall; at the Chestnut Hill Mall, in Chest- 
nut Hill; and at 100 Huntington Ave., in 
Copley Place) are Jarge, loud, good for 
crowds, and perfect for impressing 
seafood-loving visitors from out of town. 
P.F. CHANG’S, 8 Park Plaza (Transporta- 
tion Building), Boston, 573-0821. $9-$13. 
Hey, it’s a chain, and some of the food isn't 
really Chinese. Stick carefully to 
dumplings, seafood, salads, and the 
chocolate torte (!), and you'll want to visit 
all 25 other branches. Another tip might-be 
to follow Shanghai specialties like the red 
sauced wontons and lemon scallops. 


Cambridge 


CENTRAL SQUARE 
AUSTIN GRILL, 350 Mass Ave, Cam- 
bridge, 621-9686. $6-$14. A big-as-Texas 





Wild chicken? 


Wild chicken salad 


As the name suggests, this is a chicken 
salad to go wild for. Large chunks of 
very tender Bell and Evans chicken are 
mixed with celery in a canola-mayon- 


ley, celery seed, scallions, pepper, and 
salt. The result is light and creamy, with an addictive tang that’s almost garlicky, 


though there’s no garlic in the mix. Eat it as is, or toss in some grapes or chunks of 
melon. At $8.99 per pound, it’s a bargain. Available at Wild Harvest supermarkets. 








— Nancy Kalajian 











_ festaurant of Central Square, complete 





home for Tex-Mex cooking near MIT. This 
restaurant chain was born in Washington, 
not Austin, and its flashy po-mo vibe sticks 
out a bit in homegrown Central Square. But 
it does a solid job with burritos, fajitas, and 
spicy all-meat Texas chili, and the food, 
dollar for pound, is a bargain. 

CAFE BARAKA, 80 1/2 Pearl Street 
(Cambridgeport), Cambridge, 868-3951. 
$12-$15. if North African food is the most 
underexplored Mediterranean cuisine in 
Boston, this tiny, inviting storefront is the 
corrective. The “Ultimate Vegetable Piat- 
ter’ is essential; also check out the decent 
Skewered entrées and inspired desserts. 
Fans twirl overhead; the waitstaff is one 
guy; the chef pops out to chat. BYOB poli- 
cy makes it cheaper,.and more fun. 
CENTRAL KITCHEN, 567 Mass Ave (Cen- 
tral Square), Cambridge, 491-5599. $12- 
$17. It was only a matter of time before 
Central Square, land of the dive bar and 
curry joint, got a hip bistro of its own. This 
one fits pretty well, with a blue-tile bar, a 
chalkboard list of excellent bar tapas, and 
an adept menu of Mediterranean-tinged 
Americana. Check out the octopus salad, 
brine-cured pork chops, and fine (if short) 
wine list. 

THE FISHERY, 718-730 Mass Ave, Cam- 
bridge, 868-8800. $9-$15. Clean, compe- 
tent fish house trying to-bridge the family 
and fancy markets. Solid menu of broiled 
or fried choices. More fashionable dishes 











are dicier, but try the crabcakes, calamari 
tossed with roasted garlic, mussels with 
—— and the hazelnut cappuccino 


rey GROCERIA, 853 Main St. (off Mass 
Ave, between Kendall and Central), Cam- 
bridge, 497-4214. $10-$18. (lunch, $6-$10) 
A local favorite serving classic Italian fare 
in a large, upbeat setting. 

INDIAN GLOBE, 474 Mass Ave, Cam- 
bridge, 868-1866. $7-$10. (daily lunch buf- 
fet, $6.25) Cheap even by Indian-restau- 
rant standards, with good tandoori, a num- 
ber of vegetarian curries, a variety of 
breads, fine fried appetizers, excellent 
chutneys and pickles. 

KOREANA, 154-158 Prospect St, Cam- 
bridge, 576-8661. $8-$20 (lunch, $7-$9). 
Savory Korean barbecues, spicy Korean 
stir-fries, and top-flight sushi make this the 
most impressive Japanese-Korean restau- | 
rant yet. Warm and informal. Have kabli or | 
a sushi assortment, and save some of the | 
marinated raw skate wing for me. 

MARY CHUNG RESTAURANT, 464 Mass 
Ave., Cambridge, 864-1991. $5-$10 
(lunch, $4-$5). A revival of the last really 
good '70s~’80s Mandarin-Szechuan | 


with the same superior Peking raviolis, | 
suan le chow show, chicken velvet, and | 
dun dun noodles, and the same techino- 
nerd customers crowding in to get them. 
BR Dim sum served on Sat. and Sun., 
11:30 a.m. to 3 p.m. 

MIDDLE EAST CAFE, 472 and 480 Mass 
Ave, Cambridge, 354-8238. $8-$12 (lunch, 
$4-$6). One of the more explicitly Arabic 
restaurants in the area, with a distinctly 
Lebanese menu. Strong on the. kibbees; 
excellent beer selection. BR Sat. and Sun., 
11 a.m. to 4 p.m. 

PU PU HOT POT, 907 Main St., Cam- 
bridge, 491-6636. $5-$13. Despite the 
name and modest size, a very fine Man- 
darin-Szechuan restaurant with a Tai- 
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hai cold appetizers, Don’t miss the big noo- 
die soups, vegetable tempura, orange-fla- | 
vor chicken, strange-flavor shrimp, or the 
“Pu Pu scallion doughnuts,” which take | 
scallion pancakes to a whole new dimen- | 
sion. 

RANGZEN, 24 Pearl Street, Cambridge, 
Central Square, 354-8881. $5-$9. Third Ti- 
betan restaurant in greater Cambridge, 
and a great argument for this hearty cui- 
sine. The complementary fried waters, like 
no-spice papadums, are fabulous, and so 
are all the fried appetizers. Rangzen also 
does well with soups and meaty entrees, 
but non-Tibetans may want to hike over to 
Toscanini’s for dessert. 
SIDNEY’S, University Park Hotel, 20 Sid- | 
ney Street, Cambridge, (617) 494-0011. | 
$13-$19. You're looking for a place to go | 
with your parents near MIT. This spiffy | 
New American dining room is better than | 
your average hotel restaurant, a lot more | 
stylishly decorated, and not forbiddingly 
expensive. A hanger steak is $15. The | 
people next to you all have notebook com- | 
puters on their table, but you can't blame | 
the management for that. 


EAST CAMBRIDGE 

ATASCA, 279A Broadway, Cambridge, 
354-4355. $7-$19. A warm, friendly restau- 
rant with big butcher-block tables which 
makes a great case for the underappreciat- 
ed food of Portugal. Order a couple bottles 
of vinho verde and enjoy the chopped-oc- 








Cambridge, (617) 354-0766. $10-$14. The 
new owners shined up this former dive bar 





just enough to make it feel safe for eating. 
The surprise is how good the eating is: re- 
ally spiffy versions of home-cookin’ fa- 
vorites like fried chicken and an oyster po’ 
boy sandwich. Plus there are quirky touch- 
es, like free hard-boiled eggs at the bar. 
DESFINA, 202 Third St., Cambridge, 868- 
9098. $6-$11. Cute Greek comer restau- 
rant in the shadow of the Cambridge court- 
house. Inexpensive straight-shot versions 
of Greek-American classics. Don't miss the 
electrically garlicky skordalia, or the 
“saganaki OPA!" — a plate of flaming 
sheep's-milk cheese. 

THE HELMAND, 143 First St., Cambridge, 
492-4646. $10-$17. Greater Boston's first 
Afghan restaurant, and also one of the 
finest South.Asian restaurants we have 
had. Serves dishes with a seamless style 
in a beautiful setting with fine service. Veg- 
etarians and meat-eaters will both be giddy 
with delight. 

SALAMANDER, First and Athenaeum Sts 
(Carter Ink Bldg.), Cambridge, 225-2121 
$21-$37 (lunch, $4 to $7). “Nouvelle barbe- 
cue bistro” is the best summary of this up- 
scale café-restaurant featuring many kinds 
of fire and spice. Warm salads and 
desserts excel. Lunch is a food-court-like 
gourmet bargain. Informal dress-up and 
postmodern posh. A searching, angular 
mind in a peasant’s hungry body 


HARVARD SQUARE 
BREW MOON RESTAURANT AND Mi- 
CROBREWERY, 50 Church St., Cam- 
bridge, 499-BREW.. $6-$10. Third branch 
of popular downtown restaurant/bar. A 
brewpub, but initially the food was so much 
better and more interesting than at other 
brewpubs that we are going to call it a 
bistro. Pretty good wine list, too, and small 
plates to go with either beverage. Serious 
desserts. Of the ales, the darkest and 
strongest are the best. BR Sun., 11 a.m. to 
3 p.m., with live jazz at noon. 

CAFE OF INDIA, 52a Brattle St., Cam- 
bridge, 661-0683. $10-$18 (lunch buffet, 
$6.95). A conventional Indian restaurant 
menu near Harvard Square, bearing some 
notable vegetarian dishes: especially a 
Stunning okra specialty, bhindi masala 
kadahi. Fine fried appetizers and stuffed 
breads. Desserts for hardcore escapists 


only. 
CAMBRIDGE COMMON, 1667 Mass Ave, 
Cambridge, 547-1228. $5-$10. A bar- 
restaurant right at the gates of Harvard 
Law School, but with diner-style Mom food 
and no attitude. Microbrews on tap, the 
best sweet-potato fries around, and all the 
mac-and-cheese, meat loaf, and garlic 
mashed potatoes you can handle. Plus a 
soup of the day, a grilled fish of the day, a 
fruit crisp of the day, and — yes! — a 
bread pudding of the day. BR All-you-can- 
eat buffet on Sun., 11:30 a.m. to 3 p.m. 
CASABLANCA, 40 Brattle St., Cambridge, 
876-0999. $14-$21 (lunch, $7-$9). New 
chef Ana Sortun has brought the most 
Mediterranean and least studenty food yet 


can find the smoking section and practice 
their. accents while grazing on: excellent 
North African breads and spreads, fine en- 
trées of roasted cod and grilled lamb, and 
serious desserts. Great murals of the film. 
BR Sat. and Sun., 11:30 a.m. to 2 p.m. 
CHEZ HENRI, One Shepard St., Cam- 
bridge, 354-8980. $17-$22. A classic 
French bistro with a Cuban flair: loud, ca- 
sual, warm, and nourishing. Try the 
steamed mussels in creamy saffron broth, 
blanquette de veau on egg noodies, steak 
frite with sofrito and fries, trout @ la meu- 
niére, lemon hazelnut tartlette. Cuban bar 
food is available until midnight, Fridays 
through Saturdays. BR Sun., 11 a.m. to 2 
p.m. 

GRAFTON STREET, 1280 Mass Ave, 
Cambridge, 497-0400. $10-$17. (lunch, $6 
to $11) This place is pure New Harvard 
Square: pretty, woody, slightly tony, trendy 
as all heck. The dishes sound Irish but are 
mostly profuse takes on New American 
ideas. Your best bet is to enjoy the simpler 
stuff (salads, fish and chips), the excellent 
beer selection, and the buzz around the 
bar. BR Sun., 11 a.m. to 5 p.m. 

THE HARVEST, 44 Brattle St., Cambridge, 
868-2255. $17-$29. Meet the new Harvest, 
quite different than the old. The new one 
still focuses on New England foodstuffs, 
but the cheffery is professional and poised, 
the flavors intriguingly sour, and the 
desserts make memories. Menu changes 
weekly, but see if they still have monkfish 
marsala and bread pudding. BR Sun., 
11:30 a.m. to 2:30 p.m. 

HENRIETTA’S TABLE, 1 Bennett St., 
Charles Hotel, Cambridge, 661-5005. $11- 
$18. Freshness is the theme here, with a 
farmstand built right into the decor. Chefs 
visible in an open kitchen prepare down- 
home, cozy country fare, as well as simple 
but inspired continental cuisine and fresh- 
baked desserts. Stop by for the generous 
Sunday brunch. BR Sun., noon to 3 p.m. 
RIALTO, 1 Bennett St. (Charles Hotel), 
Cambridge, 661-5050. $19-$32. Despite 
the Mediterranean name and format, it is 
the traditional French food that impresses. 
Hotel guests give the room an upscale and 
older crowd, but a less formal tone than 
you might expect lets everyone enjoy. 
RISING MOON, 24 Holyoke St., Cam 
bridge, (617) 868-9560. $7-$10. The sec- 
ond Tibetan restaurant in New England, 
with a variety of dishes that seem like 
milder versions of Indian or Chinese dish- 
es. We recommend Tibetan tea and every 
form of “momo” (dumplings) — including 
dessert chura momo with sweetened cot- 
SANDRINE’S BISTRO, 8 Holyoke St., 
Cambridge, 497-5300. $15-$29. Pretty se- 
rious and beautifully composed food, espe- 
cially for something called a bistro, but the 
dedication to the food of Alsace ensures 
that soups and entrées will have hearty, 


| bistro-like flavors. And then there's the sig- 
nature pizza-like flammekueche, loaded 


| with onions and smoked bacon. Fabulously 


composed desserts. 

TANJORE, 18 Eliot St. (Harvard Square), 
Cambridge, 868-1900. $9-$13. (Daily buf- 
fet, $6.95) At last, an Indian restaurant that 





cially the sweet-hot cooking of Western 
india, such as the “dokla & patra” appetiz- 
er, bhel, and shrimp no paatio. But don't 
miss the Bengali version of cayliflower and 
potatoes, nor the South Indian dosa dish- 
es. Outstanding rice and breads, too. 
WEST SIDE GRILL, 1680 Mass Ave, Cam- 
bridge, 441-5566. $15-$22. The poshifica- 
tion of the Harvard-Porter. neighborhood 
continues with this new little bistro. Quite 
competent Mediterranean food, light on the 
meat, and a cozy bar that nicely walks the 
line between stylish and friendly. Check 
out the deconstructed tuna nigoise appetiz- 
er and any kind of soup. Three-course 
vegan menu for $25 


INMAN SQUARE 
AKBAR INDIA RESTAURANT, 1248-50 
Cambridge St., Cambridge, 497-6548. $7- 
$15 (lunch, $5-$7). The usual Indian menu, 
plus some valuably different South indian 
small plates, such as masala dosai. Try the 
pastry-wrapped samosas, the oddly spiced 
aloo bada and dahi vada, the mint-corian- 
der chutney, garlic nan, and any of the tan- 
doori dishes. 

EAST COAST GRILL, 1271 Cambridge 
St., Cambridge, 491-6568. $8-$26. En- 
larged and leaning now toward premium 
fresh seafood, but still the greatest place 
with the least pretense for barbecue, grilled 
meat, soulful side dishes, and super-spicy 
hot dishes, clearly labeled. BR Latin 
brunch Sun., 11 a.m. to 2:30 p.m. 
MIDWEST GRILL, 1124 Cambridge St., 
Cambridge, 354-7536. $11-$17. The 
Brazilian contribution to barbecue is chur- 
fasco rodizio, which translates to a lot of 
meat for $16.95. Roasting spits are 
brought to your table: pork, beef, chicken, 
lamb, and more, in endless rotation. Other 
Brazilian specials are good, too, and the 
vibe is unfailingly friendly. 

OLE MEXICAN GRILL, 11 Springfield St., 
Cambridge, (617) 492-4495. $9-$17. This 
is about as good as Mexican cooking gets 
in Boston: the fresh things are fresh, the 
fried things are crunchy, and the cooking of 
Oaxaca and Veracruz comes through with- 
out a lot of cheesy Texas interference. The 
vibe is cheerful and lively, probably thanks 
to the excellent Mexican beer list and tot- 
teringly full margaritas. Cash only. BR Sat. 
and Sun., 11 a.m. to 3 p.m. 

S&S DELI, 1334 Cambridge St., Cam- 
bridge, 354-0620. $6-$13. You can get a 
bit of everything here — traditional deli 
food to innovative entrées to desserts. 
Great burgers and omelets; popular for 
weekend brunch, BR Sat. and Sun., 8 a.m. 
to 4 p.m. 

SWEET CHILI, 1172-1178 Cambridge St. 
(Inman Square), Cambridge, (617) 864- 
4500. $8-$15. Believe it or not, this is 
Inman Square’s second 
Thai/Japanese/Korean restaurant with a 
tropical fish tank in the foyer. Jae’s, the 
original, will probably continue to attract 
the college crowd, but at the time of our re- 
view, Sweet Chili was serving the best 
sushi we'd ever had in Cambridge. 
Japanese appetizers are good, too. Ironi- 
cally the Thai food at this primarily Thai 
restaurant is the weakest link. 











THE BLUE ROOM, One Kendall Sq., Cam- 
bridge, 494-9034. $17-$22. A quietly great 
Cambridge restaurant, especially for 
desserts: New owner Steve Johnson re- 
spects the space’s eclectic heritage of 
seafood, big flavors, and live fire, but adds 
a French bistro subtheme to its post-peas- 
ant dishes. Excellent service of wines by 
the glass and uniquely correct tea service. 
BR Sun. buffet, 11 a.m. to 2:30 p.m. 
DADDY 0’S BOHEMIAN CAFE, 134 
Hampshire St., Cambridge, 354-8371. $9- 
$16. Beatnik decor, but a contemporary 
menu of hardwood-grilled things and com- 
fort food like macaroni and cheese, updat- 
ed with a little smoked cheese. Good mus- 
sel fritters, black-bean soup, pork chop; 
and cheap, tasty desserts. Cheap list of 
wines and ciders, too. Wear your beret. BR 
Sun., 11 a.m. to 2 p.m. 

MIRACLE OF SCIENCE, 321 Mass Ave, 
Cambridge, 868-2866. $3-$9. A loud bar 
full of alternative rock and two-tone music, 
not too many MIT jokes. But great grilled 
skewers, each with tortillas_and its own 
lively, creative condiment on the side. Also 
fabulous burgers with real roast potatoes. 
Young, crowd. 

RHYTHM & SPICE, 315 Mass Ave, Cam- 
bridge, 497-0977. $9-$14. A lively, hip trib- 
ute to the English-speaking Caribbean with 
a reggae/soca beat, a beachy tone, warm 
staff, and excellent food. Try the gundy, 
festivals, escovitched fish, the coffee, and 
staying late for the dancing. BR Sun., noon 
to 3 p.m. with live pan music. 

SALTS, 798 Main St., Cambridge, 876- 
8444. $16-$24. This tiny space has been 
home to a series of inventive bistros over 
the years, and the current occupant is 
charming and consistent. The'food is New 
American with an Eastern European influ- 
ence; when we visited in the fall, that 
meant excellent Ukranian dumplings with a 
lovely roasted lamb loin. 

THAI’S, 1 Kendall Sq. (Building 300), 
Cambridge, 577-8668. $9-$16. (lunch, $6- 
$7) Lovely, elegant, uncrowded place with 
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Continued from page 21 
grass. Also, credibly hot jumbo shrimp 
chee and a generous pad Thai. 


FRANK’S STEAK HOUSE, 2310 Mass 
Ave, Cambridge, 661-0666. $6-$19. The 
oldest steak house in Massachusetts, as 
far as anyone knows, is in the midst of a 
transformation from a blond-wood '70s 
eatery back to the dark red-meat emporium 
it was when Tip O'Neill hung out here. You 
can certainly order chicken, but be warned: 
the motto is “Home of the Boneless Sirloin 


PORTER SQUARE 
CHANGSHO, 1712 Mass Ave, Cambridge, 
(617) 547-6565. $7-$17. An elegant sur- 
vivor from the great days of Cambridge 
Szechuan restaurants, especially if you 
stick with Cantonese-style seafood and 
vegetables, such salt-and-pepper cala- 
mari, steamed Chilean sea bass with gin- 
ger and scallion, and whatever the white- 
board specials indicate. BR Dim sum Sun., 
11:30 a.m. to 2:30 p.m. 

CHRISTOPHER'S, 1920 Mass Ave, Cam- 
bridge, 876-9180. $6-$15. Serves South- 
western and Tex-Mex food, as well as 
sandwiches, burgers, and salads. A popu- 
lar neighborhood hangout and a pleasant 
place to linger over a beer or coffee and 
dessert. BR Sun., 11 a.m. to 2 p.m. 
FOREST CAFE, 1682 Mass Ave, Cam- 
bridge, 661-1634. $10-$14. Mexican-food 
fans tired of jack-cheese enchiladas and 
grilled-chicken nacho plates owe it to 
themselves to check out this dive 
bar—cum-Mexican joint. (The restaurant 
half used to be called Mexican Cuisine.) 
This is real regional cooking, not cheap but 
great for a change of pace. Good bets are 
the ejotes — truly remarkable green beans 
— as well as the enchiladas Trotsky and 
any fish dish made with the pumpkin-seed- 
and-peanut mole. 

PORTERHOUSE CAFE, 2046 Mass Ave, 
Cambridge, 354-9793. $8-$14. Texas 
heaven. Food is heavily smoked, Texas 
Style, so start with the pulled chicken and 
various beef components. Hot barbecue 
sauces. Great fries. Meatphobes can eat 
the grilled fish. 

TAMARIND HOUSE, 1790 Mass Ave, 
Cambridge, 491-6405. $8-$14. A busy Thai 
storefront with run-of-the-mill curries and 
an excellent menu of Thai salads. In “yum 
nuer,” for example, slices of sirloin sparkle 
with chili and lime. Lovely Thai-style iced 
tea. No beer. 

TEMPLE BAR, 1688 Mass Ave, Cam- 
bridge, (617) 547-5055. $8-$18. Outra- 
geously popular yupscale bar from the 
owners of nearby Grafton Street. Amid 
oak, leather, and vintage posters, Harvard 
Law kids and their profs mingle with hip 
young Cantabrigians and middle-aged 
bookish types who still populate the neigh- 


} 
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borhood. The fusion menu is more about 
aspiration than execution; its few smart, in- 
ventive ideas (lemon thyme in the clam 
chowder) are overshadowed by the pure 
gooey quantity of most dishes. Magnificent 
baked-potato plate, though. 


Brookline 


BANGKOK BASIL, 1374 Beacon St. 
(Coolidge Corner), Brookline, 739-1236. 
$7-$13. A pleasant Thai restaurant with 
some unusual Indonesian dishes as well, 
catering to immigrants and foreign stu- 
dents, as well as eager Brookline Anglos. 
Don't miss ayam goreng for an appetizer, 
chili salmon for a main dish, or nasi goreng 
if you are by yourself and want to try a cou- 
ple of the Indonesian treats on’one platter. 
CAFE ST. PETERSBURG, 236 Washing- 
ton St. (Brookline Village), 277-7100. $9- 
$19 (lunch, $4-$8). At last a serious, ele- 
gant Russian restaurant, featuring cool, 
neoclassical renditions of flavortul Russian 
dishes. Nothing sloppy about the borscht 
here, nor the blini, the pozharski cutlet, or 
chicken tabaka. A lot of neat vegetarian 
surprises, like beet pancakes, vegetarian 
Stuffed cabbage with raisins, and a great 
venigret beet-potato salad. Waiters wear 
tuxedos even at lunch. 

FIVE SEASONS, 1634 Beacon Street 
(Washington Square), Brookline, 731- 
2500. $10-$17 A storefront macrobiotic 
restuarant from Jamaica Plain hits the big 
time in Brookline. ignore the contradictions 
and enjoy the excellent chowders, sea- 
vegetable salads, basic grains, stir-fries, 
and — if your diet allows — superb 
seafood entrees. Just watch out for any- 
thing that usually employes dairy products, 
sugar, or eggs, such as most of the 
desserts. BR Sat. 11 a.m.-3 p.m., Sun. 10 
a.m.-3 p.m. 

FUGAKYU, 1280 Beacon Street (Coolidge 
Comer), Brookline, (617) 734-1268. $15- 
$40. Large, beautiful restaurant serving 
many kinds of Japanese food at a high 
level, not just sushi, although the sushi and 
sashimi are very good. And the sushi bar 
circled by a ring of moving wooden ships is 
a conversation piece. Some highlights 
were the caterpillar maki, sashimi, tempu- 
ra, and the really delicious tempura (fried) 
ice cream. 

GINZA, 1002 Beacon St. (Audubon Circle), 
Brookline, 566-9688. $11-$44. Arguably 
the best sushi bar in Boston, certainly one 
of the most avant-garde, yet well-grounded 
in tradition, as evidenced by the more than 
20 brands of sake, the wide range of 
cooked appetizers, and the solid tempura 
and teriyaki. Somewhat random service 
won't bother those who come in expecting 
to share tastes. 

INDIAN CAFE, 1665 Beacon St. (Washing- 
ton Sq.), Brookline, 277-1752. $8-$13. 
Lunch and weekend buffet cheaper. Not 
wildly innovative indian restaurant, but a 
good hand with the spices, both generous 
and varied from dish to dish. Good soups 
and fried appetizers, really tasty vindaloo, 
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and channa masala that makes those 
chickpeas sing. Modern and trim little din- 
ing room. 

KOKOPELL! CHILI CO., 1648 Beacon St. 
(Washington Square), Brookline, 277- 
2880. $7-$15 ignore the name and the 
seven kinds of chile and go through the 
New Mexico-style dishes with one or more 
of their superb margaritas. Don't miss the 
sopaipillas, grilled vegetables, and a side 
of sweet-potato fries. A fun, bar kind of at- 
mosphere that some kids will also enjoy, 
but not hokey. Probably should-be hokier, 
in fact. BR Sun., 11:30 a.m.-3 p.m. 

MATT MURPHY’S, 14 Harvard St. (Brook- 
line Village), 232-0188. $6-$16. Real Irish 
pub with good food. Actually rather Irish 
good food at that. Very bizarre, but every- 
one else is too busy enjoying to make 
much of the situation. Insanely large por- 
tions, too. Don’t miss anything with the 
french fries and homemade ketchup, the 
various savory pies, soups, salads — real- 
ly, anything. BR Sun., 11:30 a.m. to 3:30 


p.m. 
PANDAN LEAF, 250 Harvard St. 
(Coolidge Corner), Brookline, 566-9393. 
$6-$29 (lunch, $6-8). Boston's third and 
maybe best-yet Malaysian restaurant. Cer- 
tainly the best-looking, with a modern 
bistro style. A few highlights of this novel 
cuisine are the pandan-leaf lobak as an ap- 
petizer, the gado-gado salad, spicy In- 
donesian chicken, and a soupy bubur cha 
cha for dessert. Explanatory menu and 
many “safe” dishes make this an easy 
place to jump in, or bring a group. 
RUBIN’S KOSHER RESTAURANT, 500 
Harvard St. (JFK Crossing), Brookline, 
566-8761. $4-$8. The only Boston kosher 
restaurant that vies with the better Manhat- 
tan delis in the all-important pastrami cate- 
gory. Warm, non-exclusionary atmosphere. 
The only problem is, 30 days later you're 
hungry again. BR Sun., 8 a.m.-noon 
SICHUAN GARDEN, 295 Washington St.; 
Brookline, 734-1870. $7-$26. Serious 
Szechuan menu in a very plesant room. 
Not everything is great, but the sichuan 
pork dumpling with roasted chili vinaigrette, 
ma pau tofu, sauteed stringbeans and 
“camphur smoked duck” certainly are. One 
of the most regionally focused Chinese 
restaurants around, on what is still a lot of 
people's favorite region. 

TABERNA DE HARO, 999 Beacon St., 
Brookline, (617) 277-8272. $10-$15 (tapas 
cost less). The most modern Spanish 
tapas place in the city may also be the 
most authentic: there really are no dinners 
per se, and the food is tuned salty and 
small to complement the dry sherries of 
Spain. A great evening if you like this kind 
of eating, and better if you connect early 
and often with the grilled asparagus, white 
anchovies, pollo en pepitoria, shrimp in 
garlic oil, or the cheese platter. 
WASHINGTON SQUARE TAVERN, 914 
Washington St., Brookline, 232-8989. $10- 
$16. Loud and dark, with very effective 
food either with or without beer and wine. 
Don’t miss anything roasted, especially 
sweetbreads, nor the risotti or pilaf-type 


New England Soup Factory 


Bowled over 


The New England Soup Factory has three branches, but 


_ don’t call it a chain — this is no high-volume, low-taste oper- 
ation. The people who run these eateries say they make their 


food from scratch every day, and it’s true: we happened to 
visit the Back Bay branch near closing time one night, and 


they spent the last 15 minutes divvying up the day’s remain- 


ing baked goods to the customers lucky enough to have 


stopped by at the right time. 


Visit once, and it’s almost certain you'll find a soup to 


come back for again and again. We became hooked on the 


lobster bisque, an especially hearty version that wasn’t at all 
overwhelming, as cream-based soups can be. It costs $4.50 


a bowl. And everything is available in quart containers, so 


you can take some home for lunch the next day. There’s also 
an impressive selection of salads and noodle dishes; the Ori- 


ental-chicken-and-noodle entrée was among the best we 


tasted, if a little pricey at $8.25. 
The one thing that left us slightly disappointed was the 
distinct scarcity of vegetarian soups. Soup is an easy thing to make without meat, but of the nine rotating vari- 


eties on offer, only one was vegetarian. 
The newest New England Soup Factory, located at 855 Boylston Street (across from the Prudential Center), 


is open Monday through Saturday from 7 a.m. to 9 p.m. and Sunday from 11 a.m. to 7 p.m. The other two branch- 
es are in Brookline Village and Newton. 
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dishes. There are no desserts, but a new 
anna te 


YOROMAMA, 250 Weshington £2. Brook- 
line Village, 734-6465. $9-$21 (lunch, $7- 
$9). Small jewel box of a Japanese restau- 
rant, with some good Korean dishes as 
well. Wide selection of appetizers and 
sushi, generous entrées of tempura, noo- 
die soups, and teriyaki. Don't miss the 
“stone pot bibim-bap” or the combo tempu- 


fa. 
ZAATAR’S OVEN, 242 Harvard Street 
(Coolidge Comer), Brookline, 731-6836. 
$9-$14. Zaatar's has added sit-down din- 
ners to its popular brunch-lunch flatbread 
bakery. The new room and menu are dairy- 
kosher in Israeli-Mediterannean mode; the 
kitchen knows modern cuisine and what do 
with a fish. Early picks are the six-bean 
soup, “merguize kabobs” (faux sausage of 
fish), and the chocolate bread pudding. 
Service is evolving, and the wood-fired 
oven could get more play. 

ZAFTIGS, 335 Harvard St: (Coolidge Cor- 
ner), Brookline, 975-0075. $7-$13. Despite 
the name, a very un-nostaigic, postmodern 
kind of delicatessen with generally excel- 
lent food and very reasonable desserts. 
Un-nostalgic means low-fat pastrami, 
chicken soup, and such, but also glorious 
comed beef, whitefish salad not to have to 
die for, and excellent daily sorbets. BR 
Daily, all day. 


Newton 


CHUNG SHIN YUAN, 183 California St., 
Newton, 964-0111. $2-$8 (brunch). Week- 
days, this is a _ run-of-the-mill 
Mandarin/Szechuan restaurant. But the 
Taiwanese brunch here on Saturdays and 
Sundays is Newton's best-kept secret. Line 
up by 11:15 for the 11:30 opening and 
enjoy jellyfish salad (better than it sounds), 
steamed pork dumplings, and fried bread 
dipped in a bow! of sweet soy milk. BR Sat. 
and Sun., 11:30-2:30 pm. 

JOHNNY’S LUNCHEONETTE, 30 Langley 
Rd. (Newton Centre), Newton, 527-3223. 
$5-$12. Too many concepts — '50s diner, 
postmodern revival, Jewish deli, kid-friend- 
ly — but the good food makes a certain 
sense of it. | especially recommend the 
Jewish-identified stuff like matzoh-ball 
soup. Reuben sandwiches, stuffed cab- 
bage, and kosher-style hot dogs. Only tren- 
doid thing is the wall art; otherwise good 
attitude, tasteful even. BR Daily, all day. 
LUMIERE, 1293 Washington Street, West 
Newton, (617) 244-9199. $18-$25. For 
something described as a bistro, Lumiére 
looks and sounds the part, but aspires to 
finer food and prices. So we see pretty 
well-dressed people eating pretty posh 
food — soups and seared sea scallops 
were some early winners — and feeling 
rather Parisian. Although you find it across 
from the West Newton Cinema, a meal at 
Lumiere is so far too serious to add to an 
evening of film-going. - 

MOON WOMAN CAFE, 108 Oak St. (New- 











ton Upper Falls), Newton, 630-9569. $14- 
$16. A little place with a big menu, Mediter- 
ranean (and some Parisian) dishes with 
flavor, texture, and real heart. Hard to find, 
but a find. 

RED CLAY, 300 Boylston Street (Atrium 
Mall) Chestnut Hill, 965-7000. $14-$25. A 
pleasant Mediterranean room from the 
owners of Rialto which deserves to outlive 
its initial plan of serving working mothers. 
The reformatted place is the junior version 
of Rialto the owners said they didn’t want 
to do, but I’m glad they did, and so is a 
growing crowd {including working moth- 
ers). There is actual red clay for the wee 
ones, gourmet pizza and apple pie for the 
older kids, and some superb wood-roasted 
ted-clay casseroles for the adults. 

SABRA, 45 Union St. (Newton Centre), 
Newton, 964-9275. $5-$15. A typical Is- 
raeli/Middie East restaurant with an out- 
standing luncheon buffet ($6.50). Invest 
heavily in the rice-and-lentil dardara, egg- 
plant moussaka, tabouleh, spicy hummus, 
and such. On the meat side of the menu, a 
cute trick of spicing the shwarma like pas- 
trami, with coriander seed and mustard. 
SOL AZTECA, 75 Union St. (Newton Cen- 
tre), Newton, 964-0920. $12-$18. The 
area’s best Mexican restaurant, admittedly 
not a very competitive honor, opens a 
beautifully decorated branch in Newton 
Centre. No dilution in such classics as the 
grilled shrimp in cilantro sauce, puero en 
adobo, and evident improvement in stan- 
dard Mexican items like chicken enchi- 
ladas. Mexican coffee with cloves and a 
homemade cheesecake. 


Somerville 


DALI, 415 Washington St., Somerville, 661- 
3254. $17-$22 (entrées); $3.50-$7.50 
(tapas). A rare outpost for Spanish-from- 
Spain cooking. Tapas capture the tone and 
savor of the original, from slices of potato 
omelet and fresh anchovy fillets to garlicky 
potato salad and sautéed portobello mush- 
rooms. Starting at $3.50 a pop, you can af- 
ford to experiment. 

EAST ASIA, 868 Broadway (Powderhouse 
Sq.), Somerville, 666-8282. $6-$9. A tiny, 
out-of-the-way place with great, great Asian 
food. The menu is North Chinese and Thai, 
but the keynote is loving treatment of basic 
ingredients in dishes like chili eggplant, 
royal tofu, and spicy squid. 

EVOO, 118 Beacon Street, Somerville, (617) 
661-3866. $16-$23. Chef Peter McCarthy, 
late of the Bostonian Hotel, boldly opens 
Somerville’s most expensive restaurant and 
the foodie stampede begins. When he’s on, 
he's on: buttermilk-fried oysters, sweet mari- 
nated quail, and wood-grilled bass all show 
spark and substance. But the fast-and-loose 
approach to ethnic idioms means the food 
isn't always as consistent as the sculptural 


Somerville, (617) 629-7567. 
$6-$9. The first Tibetan restaurant in New 
England, and something of a one-room cul- 
tural exhibit with background music, rugs on 
every chair and bench, and a potted history 
of Tibet on the menu. Next door is a Tibetan 
Buddhist resource center and gift shop, but 
first relax with some buttered tea and really 
excellent momo, the Tibetan answer to 


776-2004. $6-$14. Where else can you eat 
inventive, healthy food while sipping draft 
microbrews and listening to Luther “Guitar 
Jr.” Johnson? Try the conch fritters with 
sweet-potato fries, maverick grits, vegetari- 
an dishes, anything Southern. BR Sat. and 
Sun., 9 a.m. to 2:30 p.m. 

PALENQUE, 300 Beacon St., Somerville, 
491-1004. $10-$15. This great little mole-in- 
the-wall’ proves to New Englanders that 
classic Mexican cooking can be tangy and 
complex irigtead of just hot. Try the carnitas 
(pork tips in! an unsweetened chocolate-or- 
ange sauce) ‘or anything with the cilantro- 
heavy salsa verde. Bring your own beer. BR - 


Sun., 11 a.m. to' p.m. 

REDBONES; 55 St, Davis Square, 
Somerville, . $6-$15 (lunch, $4-$7; 
all-you-can-eat ribs and chicken, $7-$8). Big 
food for big guys. Loud and bright and leg- 
endary for barbecued, grilled, and smoked 
things, hoofed or otherwise. ‘Phe Arkansas 
ribs are phenomenal; so ‘are the Buffalo 
shrimp. Try the com pudding to start. The wait 
is long but worth it. Cash and checks only. 
UNION SQUARE BISTRO, 16 Bow St. 
(Union Square), Somerville, 628-3344. $12- 
$17 (lunch, $6-$10). True bistro spirit, and 
hearty filing food. Outstanding bread piat- 
ter, fine appetizers, good dinners, weak 
desserts is the profile, so graze away. Dan't 
miss any form of crab cakes or portobello 
mushrooms. BR Sun., noon to 3 p.m. \ 
VINNT’S AT WHT, 76 Broadway (Sutvan 











Square), Somerville, 628-1921. $10-$20. 
Behind a convenience store called Vinny’s 
Superette lurks this den of pure East 
Somerville underworld cool. Great chops 
and profuse pasta served on red-and-white- 
you can shake a stick at. Try the affazing 
pork chop in vinegar-pepper sauce. 


Watertown 


LE BOCAGE, 72 Bigelow Ave., Watertown, 
923-1210. $28-$50 (three courses). Big- 
hotel French menu (but shorter) in a quiet 
Watertown storefront. Miles from the cutting 
edge, but a competent kitchen. Try appetiz- 
ers like the curried fruit salad or the sausage 
of smoked chicken and apple. An easy mix 
of posh informality. 

KAREEM’S, 600 Mt. Auburn St. (Cam- 
bridge line), Watertown, 926-1867. $6-§11. 


dish, and plenty of red pepper and garlic. No 
atmosphere, but outstanding platters of 
falafel, kibbeh, hummus, marinated kebabs, 
and a powerful sautéed chicken. Several 
vegetarian dinners. Closed weekend nights. 
STELLINA, 47 Main St. (Watertown Sq.); 
Watertown, 924-9475, $11-$19. Trendy 
northern Italian food with counter-trendy 
pleasant service and reservations. Try any- 
thing grilled, anything stuffed, and your fa- 
vorite pastas. Appetizers and desserts are a 
notch above entrées, so consider a graze. 
Informal despite popularity; a loyal crowd 
with an academic tinge. 


Out of Town 


BLACKSMITH SHOP, Rie 6a, Truro Center, 
508- 349-6554. $11-$23. If you put this sum- 
mer restaurant year-round in, say, Somerville, 
it would develop quite a reputation. Of course, 
one Cape Cod advantage is fresh-caught 
seafood, and this kitchen exploits it well. Out- 
standing on familiar dishes like crab cake and 
creme brilée, and also on some reaches like 
seared scallops with a curry emulsion sauce. 
And you can show up in jeans! 
CAMPANIA, 504 Main Street, Waltham, 
(781) 894-4280. $16-$29. Remember how 
much fun Italian restaurants used to be, be- 
fore the experts ruined them? Campania, 
named for the province around Naples, is all 
that — with better desserts: It does get ex- 
pensive, but you won't be disapointed by 
the excellent wood-grilled and roasted 
meats, seafood specials and pasta dishes, 
risotto en caftocho, and:anything creamy or 
chocolate or both. Oid-style jumbled décor 
and hearty volume. 
CARAMBOLA, 663 Main Street, Waltham, 
(781) 899-2244. $7-$20 (lunch, $5-$8) 
Rather posh, rather refined, completely deli- 
cious version of Cambodian home-style 
cooking as it might have been in an affluent 
Home. The Perry family of Elephant Walk 
fame have focused on this purely Cambodi- 
an (except well-selected wines and 
desserts) restaurant worth a trip to Waltham 
from anywhere east of Phnom Penh. Order 
from each of five categories, but don’t miss 
the spring rolls and the carambola salad 
among the grilled delights and light curries. 
GALA, 138 Mass Ave, Arlington, (781) 646- 
1404. $10-$17. Chef Bob Buoniconti, late of 
the East Somerville hideout Vinny’s, gamely 
gallies around the Mediterranean with salt 
cod from Portugal, tapas from Spain, pasta 
where inside his own head. There are a 
couple standouts on the appetizer menu 
(chourigo paté, daily antipasto), and other- 
wise it's not bad for the ‘burbs, and good 
value for money. 

IPANEMA RESTAURANT AND CHUR- 
RASCARIA, 106 Southville Rd. (corner of 
Rt. 85), Southborough, (508) 460-6144. $8- 
$16. Fifty minutes from Boston, but close 
enough to the Brazilian community of Fram- 
ingham for top-notch mandioca frita, pas- 
tels, a superb muqueca of shrimp and hal- 
ibut, and an uncrowded churrasco (Brazilian 
barbecue). Big American-style roadhouse 
— comfortable if unexotic. Live music and 
feijoada on weekend nights. 

KATAHDIN, 106 High St., Portland, ME, 
(207) 774-1740. $11-$15. A terrific New 
American bistro in Portland, which is emerg- 
ing as the hippest of the reviving New Eng- 
land cities. Don't miss the crab and scallop 
dishes, the comfort food, or any of the sev- 
eral chocolate desserts. 
PROSE, 352a Mass Ave, Arlington, (781) 
648-2800. $14-$20. Behind the curious 
name lurks a cheery, if bare-bones, comer 
restaurant entirely dedicated to the creative 
flights of its chef and owner, Debbie Shore. 
The menu rarely repeats itself from night to 
night, and regular visitors are treated to a 
series of rewarding experiments with more 
ingredients than we have space to list. 
Search out the soft wild-mushroom polenta 
and any dish that includes grilled fish. 
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/ wonder what funk bande are 
playing in abridge 
tonight? | 


O'Brien's 
; Thursday, Jan 27 
www.bostonphoenix.com 


the what’s where and when. online. ” New album in stores 
(enmine } 


For info or reservations, call 
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Tve got a-plan. Post- 


expat dodg scam 
sphatesiencs ahve. seeks 


smooth botched ge 
aways. SF, 24. #6037 


POETRY IN MOTION | 


‘Creative, thoughtful. and 


sometimes zany DF, 31, 
blonde/blue, great figure, 
enjoys fiction -writing, 
evening-long conversa- 
tion, music from Tom 
Waits to Ella Fitzgerald, 
tennis and more. in 
search of possible long- 
term relationship. with 
thoughtful, _ intelligent, 
attractive and fit guy, 30- 
40, for dining out, adven- 
turous pursuits and an 
occasional board game! 
# 5687 


JUST NOT RIGHT 
23 year old original, a lit- 
tle warped, into laughing, 
snowboarding more 
wannabe than anything), 
live bands, football and 
terrible movies. Seeking 
SWM, who's fun. #5789 
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HI, | AM... 
a SAF college student, 
petite, nice and funny, 
enjoy reading, listening to 
music, dining, cooking, 
movies and conversa- 
tions. Love to meet some- 
one who is very nice and 
kind, has a sense of 
humor, for friendship first. 
75158 
MOSTLY MOD 

Funny, smart and hip SF, 
24, reddish blonde/blue, 
great figure, enjoys book- 
stores, record shopping, 
cheap eats, and good art. 
Seeking ‘tall, slim, attrac- 
tive, intelligent guy 24-30 
to see choice bands with, 
go to museums, take 
road trips, and other stuff. 
775661 

ABLE TO LAUGH 
Friendly, outgoing SF, 31, 
dark blonde/blue, nice 
smile, enjoys sporting 
events, anything out- 
doors, Italian cuisine and 
“Animal House”. Seeking 
honest, hard-working, 
mature guy, 30-45, for 
dinners, drinks and catch- 
ing the game. #74882 
. HIGH STANDARDS? 
French SWF, 31, PhD, 
attractive, fit, with high 
standards, seeks intelli- 
gent, attractive, sophisti- 
cated SM, preferably 
francophile/French, 27- 
35, into mind-stimulating 
conversation, the arts, 
traveling, for friendship, 
perhaps more. #73010. 
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CREATIVE & SENSI- 
TIVE 


Spritely, slender, biue- 
eyed, young lover of 
sound and color, with 
crooked sense of humor, 
seeks kind, open-minded, 
challenging, older mentor 
type gentleman, with sta- 
bility. #74202: 
VIVACIOUS BLOND 

Tall, blue-eyed slice of 
apple pie, professional, 


sarcastic, always witty, 
seeks fun, affectionate, 
grounded SM, 28-40, to 
share Boston, outdoors, 
film, love of words, good 
beer and _ laughter. 
™4185 

BRAINY BLONDE 

BABE 

Shapely, whip-smart, 
chic, cultured, head-turn- 
ing, blue-eyed SWF, pro- 
fessional, 23, naughty, 
but intellectual, truly 
extraordinary, seeks 
ultra-classy, older male, 
for decadent romance. 
We're both the crerne de 
la creme. Do it! #9867 


COOL SCHMOOL 
Slim SF, 30, attractive, 
artsy, loves animals, digs 
nature! Into road trips, 
reading, extreme vaca- 
tions, music, laughing. 
Looking for SM, 27-34, 
with similar interests, off- 
beat humor, who’s down- 
to-earth and open to 
adventure. #74853 


pe. 
hoe 
HM 

a 


=“ 


MAUDE 
Tom. Waits, radiohead, 
Dylan, - biking, poetry, 
sushi, whiskey. Passion 4 
words and smart comedy. 
Sensual, selfless, sarcas- 
tic SWF, 21, lost in 
thought, happy in silence. 
SM? Twentysomething? 
Harold? 275003 
GREEN-EYED KITTY... 
looking for fun/friendship | 
enjoy indie films/crazy 
music. Seeking opposite 
of stupid, calm, settled, 
shy, bored homebody. Fit, 
fun, and frisky, | wanna 
go out and play. Got any 
yarn? #6079 


BEAUTIFUL INSIDE & 
out! SBF, 30, shy, petite, 
active, in search of SBM, 
30-35, for fri .dship! non- 
smoker. #4 35 

SCUBA DIVER 
Pretty scuba diver, 36, 
5’7”, slim, long hair, seeks 
on land adventure! 
Enjoys outdoors, running, 
violin, travel, ocean and 
romance. Seeking | tall 
SWM, 35-48, 5'11”+, 
who’s fit, caring and hon- 
est, for great relationship. 
74169 


ASIAN BEAUTY 
SF, 22, petite, introspec- 
tive and zany; seeking 
SM, 22-35, for romance 
and fun at night. Big 
biceps and strong pecs 
would help. Let's get it on, 
baby! #4439 


I’M TOO BUSY! 
One ‘can never be too 
busy to date... but the 
hunt? SWF, 32, 
blonde/blue, 5’6”, attrac- 
tive, | German-looking, 
athletic, creative, entre- 
preneur- Seeking SWM, 
who's confident, funny, 
5'7"+, for a date... or two! 
75226 


TOP GUN 
Fun, athletic female, 28, 
with dynamic dimples and 
ankle. tattoo, enjoys 
moonlit walks; cham- 
pagne toasts, a live 
Entrain show, snow- 
baording and a good 
Anne Rice novel. 


Searching for fun-loving, - 


mysterious guy to travel 
the world to the end of the 


galaxy! 5230 
PARTY GIRL 
Fun, charming and friend- 
ly Springsteen fan, 18, 
blonde/blue; enjoys 
rollerblading, clubbing 
and skiing. Seeking 
‘oung, good-looking, 
riendly guy, who's inter- 
esting and smart, for fun, 
dating and Friday night 
parties! #75164 te 
BRUINS FAN 
Cute, professional SWF, 
32, petite non-smoker, 
love the ocean, rollerblad- 
ing, biking, backgammon, 
museums, racing fast 
cars and love traveling to 
DC an San Francisco. 
Seeking tall, professional 
SWM, 30-39, non-smok- 
er, for fun and much of 
the above! #75761 


ship, #5151 


SKI ADDICT 

Nice SF, 33, 
blonde/green,. with crazi- 
ness of Kate Hepburn, 
believes one should be 
friendly to all. | enjoy New 
Order, my _ rottweiler, 
drinks on a Caribbean 
Beach, my job (honestly), 
and Jackie Chan films. 
Seeking confident, not 
cocky, man, 29-36, for 
long-term relationship, 
skiing and who under- 
stand’s the addiction of 
skiing. #75561 


SBF, 27, fit, 5’7”, attrac- 
tive, writer, seeks fit, 
attractive man (5'9"+) for 
movie dates, poetry read- 
ings and the occasional 
cup of coffee. #4894 
SEEKING SBPM 

SWF teacher, 26, 5’3”, 
brown/hazel, thick- in the 
right places, loves R&B, 
travel, laughing. 
good-looking, marriage- 
minded, professional, 
kind, confidant man, for 
long-term _ relationship. 
73406 





Doug, Coupland 
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"DANCE & BOWL-4-DAN’ 
efi THE MIKY WAY 


Awesome Prizes and Cool 


. Retro Threads by GREGZ & 


INTERNATIONAL 
Petite, outgoing SF, 22, 
(smoker/drinker), casual, 
international, enjoys 
dancing and adventure. 
Seeking SM, 21-27, who 
knows what taupe is. 
74381 


SASSY BLONDE CHIC 

Looking for you. .Do you 
believe in destiny? Be a 
part of mine. SF, 51”, 30, 
brains, body and beauty 
all in one. You- cultured, 
sexy, athletic, profession- 
al, with a zest for life, 25- 
35. #74337 


CHEMISTRY? 
Red-haired, blue-eyed, 
professional SWF, 28, 
hardworking...and...ceal, 
seeks’ sharp,’ stylish, 
down-to-earth, profes- 
sional male, 29-35, for 
rollerblading, daytrips, 
good beer/coffee, com- 
fortable company and 
chemistry! #2685 


SHEENA IS 
One-time New Wave girl, 
now doctoral student, 29, 
seeks nice boy with punk 
rock roots, for burgers, 


. subversion and Scrabble. 


75680 


BROWNIE POINTS 
SWF, 25, Sv; 
brown/blue, looking for 
SWM, 25+, 5'10"+, fit; 
someone who can hold a 
conversation or throw 
down a. few _ beers. 
Brownie points for men 
who can do both! #71061 


MAIDEN IN DISTRESS 
Looking for Don Quixote, 
to battle windmills! Only 
fools for love need apply! 
SF, 28. 5694 


ATTENTION 
SUPERHEROES 
Lois Lane is bored with 
Superman. Looking for 
my new super hero to 
play with. Quirky Clark 
Kent types okay too. 
SWF, 26! Boston area. 

75685 

FUDDY DUDDY 

Witty, loyal, square SWF, 
31, dark brown/dark, 
enjoys reading, early 
Bond films and nice quiet 
dinners with Sinatra in the 
Stereo. Seeking big, loyal, 
witty guy, 32-50, who'd be 
interested in a nice Italian 
girl. Serious only. #5092 


| dig dogs and satay 
Lovely SJF, 34, 
artist/teacher, seeks edu- 
cated, successful dude, 
5’6”+, non-smoker, chival- 
rous, fun, possible long- 
term relationship. #4375 


GOTHIC BLONDE 
Spiritual, pretty, thin, 5'2”, 
actress/renaissance 
woman, seeks beautiful 
Bowie-esque, thin 
androgyne, 20-35, for 
hauntingly, hypnotic, fog- 
laden evenings. | love 


“ movies, clubs (Man Ray), 


feline fanatic and animal 
worshipper. t?6006 


Brainy, bicycling beauty, 
34, with invincible opti- 
mism, and _ infectious 
laughs, seeks playful, left- 
ist, punster Mister, for cre- 
ative synergy, unbridled 
affection, serious frivolity, 
hiking, world travel, and 
building a family. #4757 


SINGLE 
FEMALE/30/SLIM 
Playful, engaging, affec- 
tionate, love, marriage, 
children, intense, direct, 
non-conformist, spiritual, 
evolving, seeks friend, 
partner, lover, 27-35, 
easy-going, yet adventur- 
ous, loves nature, humor- 
ous, passionate, spirited, 
for love, romance, walks, 

and tatks: 6013-"": 
MOUNTAINHIKER 
SWF, 32, 5’9”, 120lbs, 
attractive, athletic, over- 
achieving, lvy.-gtad_man- 
agement consultant, 
seeks fun-loving, athletic, 
successful, _ attractive, 
happy, truly sincere SWM, 
28-38, for city and moun- 
tain adventures. f°6007 


CREATIVE SOULS 
Artist, 28, 5’9”, long curly 
brown/brown, who cher- 
ishes passion, creativity, 
sarcastic humor and intel- 
ligence, enjoys art, music, 
poetry and __ theater. 
Honest, deep, ‘real’ per- 
son seeks other kindred 
souls. P6036 


WHEN | GROW UP 
Quick-witted shopaholic, 
33, spikey blonde/blue- 
gray, FNX listener, Henry 
Rollins fan, enjoys the 
occasional dirty novel, 
theater, concert-going, 
and swimming in 
“garbage cans”. Seeking 
artistic, honest, creative 
“Mad Max”, 28-38, who’s 
patient and caring, for 
long-term relationship, 
going to show, late night 
tea and... #5470 


ASIAN BEAUTY 
Attractive, sweet, open- 
minded, honest, _ fit, 
humorous, ambitious 
SAF, values family. 
Seeking secure, success- 
ful, kind, considerate SM, 
28-35, for friendship/LTR. 
5279 


~ ABOVE AVERAGE — 
Sweet blonde-haired 
trainer/model, 30, nice 
and humorous, (like 
Elaine on Seinfeld), 
enjoys working out,_four- 
wheeling, football games 
and comedy clubs. 


Seeking long-term rela- - 


tionship with muscular 
construction type guy, 29- 
36, with equal parts looks 
and maturity and who'd 
do anything to help peo- 
ple out. #5582 
COME AND GET ME 

SBF, 32, 5’7”, with great 
sense of humor, seeks 
spontaneous, down-to- 
earth, romantic SWM, 30- 
37, for dating and long- 
term relationship, #25167 


LARGE & LOVELY 
Looking to kick back with 
someone who has an 
excellent sense of humor, 
enjoys good conversa- 
tion, wonderful food and a 
great bottle of wine. I’m 
an attractive, full-figured 
woman, who's looking to 
meet someone who 
laughs easily, speaks 
freely and knows how to 
relax. 75381 


OUTDOORSY 
Friendly, active SHF, 24, 
black/brown, visually 
impaired with glasses, 
enjoys live music, base- 
ball, city walks and come- 
dy films. Seeking outgo- 
ing,..caring man, 25-30, 
with similar interests, for 
friendship and possible 
relationship. 5277 


GREAT SMILE 
Funny, intelligent, com- 
petitive blonde, 27, (Ally 
McBeal with pierced belly- 
button), enjoys Erikah 
Badu, running and cotton 
candy. Seeking intelligent, 
humorous animal lover, 
27-37, with sense of 
direction, for romance. 
5103 


CLUB GIRL 

I’m a 19 year old female 
with long brown hair and 
brown eyes, 135ibs, who 
loves going to clubs (a 
rave’ someday) kick box- 
ing and hanging with 
friends. Looking for.a fun 
guy to spend some times 
with. #1914 


ATARI ENTHUSIAST 
30, 5’6”, 130Ibs, scientist, 
enjoys mountain biking, 
movies, cooking, libraries, 
working out, micro brew- 
ery. Seeking humorous 
SWM, 28-40, challenger 
for fast paced, excitement 
filed hours of pong. 
75588 % 

DANCER 
Light-skinned beauty 
seeks great-looking male, 
late 20s-40, to teach me 
to dance salsa, etc., and 
to enjoy each other's 
company. #4915 

SEEKING ROMANCE 
SWF, 18, 411”, 90lbs, 
blonde/hazel, enjoys the 
beach, movies, dancing, 
dinner, and all sports. 
Seeking romantic, sweet 
SWM, 18-25, to sweep 
me off my feet. 5530 _ 


‘TARZAN=JERK 
Professional SWF, Jane, 
34, world weary Brit, 
blonde, blue eyes, 
buxom, seeks tall, upbeat 
SBM. 5397 


EXOTIC VEGAN 
Exotic vegan, likes going 
to parties, watching 
videos, sitting by the fire- 
place and drinking in it's 
warmth. New to Boston. | 
sing. Into electronic dance 
music, groove and ambi- 
ent. #95794 


PLEASE BE MY DREN 
Pop-cultured, cynically 


hopeful female, 33, 
blonde/biue, volunteer 
teacher, enjoys Sushi, 

Ramones, The Clash 
and other hip 80s bands, 
spoken word performance 
and exploring new places! 
Seeking very intelligent 
Frasier Crane- , 32- 
40, who's ina ing pro- 
fession, with excellent 
attitude and sense of 
wonder, as a work-out 
partner, both mentally and 


physically. P5663 
Statuesque, attractive, fit 
DWF, 30s, both fun-loving 
kid and alluring woman, 
seeks man who desires a 
permanent and passion- 
ate relationship. £74970 


INDEPENDENT WOMAN 
SWF, 29, non-smoker, 
5'8”, long brown curly 
hair, brown eyes, profes- 
sional college grad, viva- 
cious and provocative, 
with desire for adventure, 
enjoys hiking, skiing, 
hockey and _ theater. 
Seeking romantic and 
spontaneous, non-smok- 
ing SWM, 28-36, for dat- 
ing. #5958 


JUDE LAW? 

BF, N2 arts, lit, techno, 
jazz and adventure. In 
search of Jude Law type 
guy for destiny. Foreign 
accent, alternative 
thought, distinctive dress- 
a plus. English/art/theater 
majors are a BIG plus. 
5657 


SWF, thirty-ish, attractive 
PhD, career-committed, 
skier, mountain biker, fire- 
side novel reader, seeks 
active, educated, profes- 
sionally content, relation- 
ship-minded SWM, 33-43, 
with dry wit and map 
reading skills. #3448 


Attractive female, 30, with 
herpes, seeks handsome 
man, 28-35, into exercis- 
es, movies, music, for 
dating, possible relation- 
ship. #5020 


BLACK BEAUTY 
Very attractive BF, 5'6”, 
138lbs, searching for WM, 
27-55, who’s conserva- 
tive, fun, generous, ambi- 
tious. 5387 


Attractive BiWF, 24, long 
dark/dark, seeks attrac- 
tive BiWF, under 35. 
Worcester area, no cou- 
ples. P4886 


VERY YOUNG 50 
Looking for a generous 
soul, professional SWM, 
44-56, who’s adventur- 
ous, passionate, sincere 
and sensitive. Not giving 
up hope that you're out 
there. 15166 _ 


~ TAKE ME OUT 
Broke college student 
likes to go out. SWF, red 
hair, blue eyes, 5’8, medi- 
um build. Looking for 
male, 5'10"+, around 
same age, to show me a 
wicked good time. #76043 


REAL FEMALE 
Hey! I’m a SBF, 27, look- 
ing for SWM, 25-32, who 
knows how to relax, have 
fun and make me laugh. 
Not looking for “Bob from 
the office” types. Must be 
urban-oriented and know 
what's up! Let's kick it off 
if you know how. #5862 

LIVIN’ LA VIDA LOCA 
SWF, 31, full figured, 
sexy. loves kissing, cud- 
dling, classic rock, coun- 
try music, my cowboy hat, 
being different. Serious 
beach bum, let's live la 
vida loca and walk life’s 
beaches together. Kisses. 
73873 

WHAT MUST | DO 
to find a tall, romantic SM, 
over 30, who likes 
movies, museums, music, 
and comedy? Tall attrac- 
tive SBF, 30, wants to 
know. #3949, 


NO CHEESE GROMIT! 
Professional chic, 24, 
seeks unconventional 
eek boy for fun times in 
rovidence. Up for Avon 
flicks, dinner out, live 
shows, or a game of 
pool? Creativity, honesty, 
and a required. 





JANUARY 21, 2000 PERSOMALS THE BOSTON PHOENIX 25 


% 
Pp 


bYLZ hg wr }g Z ra sd 


Jodgy scam artist/scienc 








diva, seeks subversive VOTIT | AKI) 
BBond boy, for world domi Deg 
nation. Bring techno know- S ao a ee 
ini ( 2 61/-L5()-86/' 
LU UT WU-QULI 
—_ 
J IC J F 
| VISA _ cord 








24 JANUARY 21, 2000 PERSOMALS THE BOSTON PHOENIX 


. Outside greater Boston call 1-900-3 70-201 5 


Call costs $1.99 per minute. Must be 18+ 


fo respond to Personals call 976-3366 


OKAY LADS... 

I've got a plan. Post- 
expat dodgy scam 
artist/science diva, seeks 
subversive Bond boy, for 
world domination.Bring 
techno know-how, taste 
for martinis and slick wit 
to smooth botched get- 
aways. SF, 24. #96037 


POETRY IN MOTION 
Creative, thoughtful and 
sometimes zany DF, 31 
blonde/blue, great figure, 
enjoys fiction writing 
evening-long conversa- 
tion, music from Tom 
Waits to Ella Fitzgerald 
tennis and more. In 
search of possible long- 
term relationship with 
thoughtful intelligent 
attractive and fit guy, 30- 
40, for dining out, adven- 
turous pursuits and an 
occasional board game! 
4 5687 


JUST NOT RIGHT 
23 year old original, a lit- 
tle warped, into laughing 
snowboarding (more 
wannabe than anything), 
live bands, football and 
terrible movies. Seeking 
SWM, who's fun. #5789 


HI, | AM... 

a SAF college student, 
petite, nice and funny 
enjoy reading, listening to 
music, dining, cooking, 
movies and conversa- 
tions. Love to meet some- 
one who is very nice and 
kind, has.a sense of 
humor, for friendship first 
75158 


MOSTLY MOD 
Funny, smart and hip SF, 
24, reddish blonde/blue, 
great figure, enjoys book- 
stores, record shopping, 
cheap eats, and good art 
Seeking tall, slim, attrac- 
tive, intelligent guy 24-30 
to see choice bands with 
go to museums, take 
road trips, and other stuff 
5661 


ABLE TO LAUGH 
Friendly, outgoing SF, 31 
dark blonde/blue, nice 
smile, enjoys sporting 
events, anything out- 
doors, Italian cuisine and 
“Animal House”. Seeking 
honest, hard-working 
mature guy, 30-45, for 
dinners, drinks and catch- 
ing the game. #4882 


HIGH STANDARDS? 
French SWF, 31, PhD, 
attractive, fit, with high 
standards, seeks intelli- 
gent, attractive, sophisti- 
cated SM, preferably 
francophile/French, 27- 
35, into mind-stimulating 
conversation, the arts 
traveling, for friendship, 
perhaps more. #3010 


CREATIVE & SENSI- 
TIVE 

Spritely, slender, blue- 
eyed, young lover of 
sound and color, with 
crooked sense of humor, 
seeks kind, open-minded 
challenging, older mentor 
type gentleman, with sta- 
bility. #4202 


VIVACIOUS BLOND 
Tall, blue-eyed slice of 
apple pie, professional, 
educated, sometimes 
sarcastic, always witty, 
seeks fun, affectionate, 
grounded SM, 28-40, to 
share Boston, outdoors, 
film, love of words, good 
beer and laughter 
74185 


BRAINY BLONDE 
BABE 

Shapely whip-smart 
chic, cultured, head-turn- 
ing, blue-eyed SWF, pro- 
fessional, 23, naughty 
but intellectual truly 
extraordinary, seeks 
ultra-classy, older male 
for decadent romance 
We're both the creme de 
la creme. Do it! ##9867 


COOL SCHMOOL 
Slim SF, 30, attractive 
artsy, loves animals, digs 
nature! Into road trips 
reading, extreme vaca- 
tions, music, laughing 
Looking for SM, 27-34, 
with similar interests, off- 
beat humor, who's down- 
to-earth and open to 
adventure. #4853 


MAUDE 
Tom Waits, radiohead 
Dylan, biking, poetry 
sushi, whiskey. Passion 4 
words and smart comedy 
Sensual, selfless, sarcas- 
tic SWF, 21, lost in 
thought, happy in silence 
SM? Twentysomething? 
Harold? #5003 


GREEN-EYED KITTY... 

looking for fun/friendship | 
enjoy Indie films/crazy 
music. Seeking opposite 
of stupid, calm, settled, 
shy, bored homebody. Fit, 
fun, and frisky, | wanna 
go out and play. Got any 
yarn? #6079 


BEAUTIFUL INSIDE & 
out! SBF, 30, shy, petite 
active, in se2rch of SBM 
30-35, for fr iship! non- 
smoker. 4 45 


SCUBA DIVER 
Pretty scuba diver, 36 
5’7”, slim, long hair, seeks 
on land adventure! 
Enjoys outdoors, running 
violin, travel, ocean and 
romance. Seeking tall 
SWM, 35-48, 5'11"+ 
who's fit, caring and hon- 
est, for great relationship 
4169 


ASIAN BEAUTY 

SF, 22, petite, introspec- 
tive and zany; seeking 
SM, 22-35, for romance 
and fun at night. Big 
biceps and strong pecs 
would help. Let's get it on 
baby! #4439 


I'M TOO BUSY! 
One can never be too 
busy to date... but the 
hunt? SWF, 32, 
blonde/blue, 5’6”, attrac- 
tive, German-looking, 
athletic, creative, entre- 
preneur- Seeking SWM, 
who’s confident, funny, 
5'7"+, for a date... or two! 
75226 


TOP GUN 

Fun, athletic female, 28, 
with dynamic dimples and 
ankle tattoo, | enjoys 
moonlit walks, cham- 
pagne toasts, a live 
Entrain show, snow- 
baording and a good 
Anne Rice novel. 
Searching for fun-loving, 
mysterious guy to travel 
the world to the end of the 
galaxy! #5230 


PARTY GIRL 

Fun, charming and friend- 
ly Springsteen fan, 18 
blonde/blue enjoys 
rollerblading clubbing 
and _ skiing Seeking 
young, good-looking, 
friendly guy, who's inter- 
esting and smart, for fun 
dating and Friday night 
parties! #5164 


BRUINS FAN 

Cute, professional SWF, 
32, petite non-smoker 
love the ocean, rollerblad- 
ing, biking, backgammon, 
museums, racing fast 
cars and love traveling to 
DC an San Francisco 
Seeking tall, professional 
SWM, 30-39, non-smok- 
er, for fun and much of 
the above! #5761 


ARTIST 

29 year old painter, 
strange and evil- with a 
goofy streak, hate meet- 
ing people in bars. Enjoy 
all types of music, love 
art, movies, in reading or 
drawing. Seeking some- 
one who has a great 
sense of humor, open- 
minded, sensitive, roman- 
tic, for possible relation- 
ship. #5151 


SKI ADDICT 

Nice SF, 33, 
blonde/green, with crazi- 
ness of Kate Hepburn 
believes one should be 
friendly to all. | enjoy New 
Order, .my _ rottweiler, 
drinks on a Caribbean 
Beach, my job (honestly), 
and Jackie Chan films 
Seeking confident, not 
cocky, man, 29-36, for 
long-term _ relationship, 
skiing and who under- 
stand’s the addiction of 
skiing. #5561 


CAN YOU KEEP UP? 
Busy, professional SWF, 
22, red/blue, trim and tal- 
ented, desires indepen- 
dent, well-read, attractive 
older man, 30-40, for low- 
key evenings. 775464 


RIGHTEOUS BABE 
SF, recently athletic, 29, 
5’7”, independent, attrac- 
tive and creative, Wiccan, 
seeks - free spirit as 
“Phishing” friend, for New 
Year's and_ possible 
romance. #4877 


CONVERSAZIONE 
SBF, 27, fit, 5’7”, attrac- 
tive, writer, seeks fit, 
attractive man (5’9”+) for 
movie dates, poetry read- 
ings and the occasional 
cup of coffee. #4894 


SEEKING SBPM 
SWF teacher, 26, 5'3”, 
brown/hazel, thick- in the 
right places, loves R&B, 
travel, laughing. Seeking 
good-looking, marriage- 
minded, professional, 
kind,. confidant man, for 
long-term __ relationship 
73406 


Hares commubive nescidies see ore eee ae 
in the period of a few months. I was finally able to internalize the note-taking process. 


Do you enjoy the book tour racket? 
I love it. love doing it in almost a Las Vegas sense. Though in England, you get to travel between cities on a 
train; it's sort of like Disney world. 


This line of furniture you designed, describe it in a five words. 
Pop-art-you-can-own. I orginally started out designing babycribs, it was like, "Random!" 


You're known for your ironic detachment, but are you really a romantic? 

Is there such thing as a pragmatic romantic? People ask me, "I wanna be a writer, how do I get started?" My response is, "Make sure it's what you real- 
ly want to do." I get calls from friends of mine, with kids going into college and they don't know what they want to do.1 emphasize to them to 
explore whatever they're interested in. If you're a success at something you aren't interested in, you'll just be contemptuous. I get to be Mr. Ironic, 
when it's really the complete opposite... .ironic!! (he laughs) 


Favorite Halloween costume? - 
I could never really get into it,even my costumes were ironic. T went as the Charlie Brown ghost, nor just 


any ghost: pathetic, a sheet with two holes. : 


Song you're most likely to be caught lip-syncing to? 
That's great question, you should be my publicist. "Freeman in Paris" by Joni Mitchell. 


Teen rebellion stage? 

I went through punk around the 80s, then it tumed into New Wave in art school. I thought David Bowie 
was really great because he was always coming up with a new persona: that seems like a reasonable +’ 
response to the 20th century. My books tend to be very different, so that's a combination of the expert 


menting ethic; which goes against the New York publishing grain which is, "ind formula and sick with it 


hepa ov carp apned stand? 
- sebebeigae ce I can't even read a book unless there's a telephone in Kesiewhers Its true, 
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INTERNATIONAL 
Petite, outgoing SF, 22, 
(smoker/drinker), casual, 
international, enjoys 
dancing and adventure 
Seeking SM, 21-27, who 
knows what taupe is 
74381 


SASSY BLONDE CHIC 

Looking for you. Do you 
believe in destiny? Be a 
part of mine. SF, 5’1”, 30, 
brains, body and beauty 
all in one. You- cultured, 
sexy, athletic, profession- 
al, with a zest for life, 25- 
35. 4337 


CHEMISTRY? 
Red-haired, blue-eyed 
professional SWF, 28 
hardworking and real, 
seeks sharp, _ Stylish, 
down-to-earth profes- 
sional male, 29-35, for 
rollerblading, daytrips, 
good beer/coffee, com- 
fortable company and 
chemistry! #2685 


SHEENA IS 
One-time New Wave girl 
now doctoral student, 29 
seeks nice boy with punk 
rock roots, for burgers, 
subversion and Scrabble 
™5680 


BROWNIE POINTS 
SWF, 25, 5'7”, 
brown/blue, looking for 
SWM, 25+, 5'10"+, fit 
someone who can hold a 
conversation or throw 
down ae few _ beers 
Brownie points for men 
who can do both! #1061 


MAIDEN IN DISTRESS 
Looking for Don Quixote 
to battle windmills! Only 
fools for love need apply! 
SF, 28. 5694 


ATTENTION 
SUPERHEROES 
Lois Lane is bored with 
Superman. Looking for 
my new super hero to 
play with. Quirky Clark 
Kent types okay too 
SWF, 26! Boston area 

75685 


FUDDY DUDDY 
Witty, loyal, square SWF, 
31, dark brown/dark, 
enjoys reading, early 
Bond films and nice quiet 
dinners with Sinatra in the 
stereo. Seeking big, loyal, 
witty guy, 32-50, who'd be 
interested in a nice Italian 
girl. Serious only. #5092 


| dig dogs and drawing 
Lovely SJF, 34, 
artist/teacher, seeks edu- 
cated, successful dude, 
5'6"+, non-smoker, chival- 
rous, fun, possible long- 
term relationship. #4375 


GOTHIC BLONDE 
Spiritual, pretty, thin, 5’2” 
actress/renaissance 
woman, seeks beautiful 
Bowie-esque, thin 
androgyne, 20-35, for 
hauntingly, hypnotic, fog- 
laden evenings. | love 
movies, clubs (Man Ray), 
feline fanatic and animal 
worshipper. #°6006 


Brainy, bicycling beauty 
34, with invincible opti- 
mism, and _ infectious 
laughs, seeks playful, left- 
ist, punster Mister, for cre- 
ative synergy, unbridled 
affection, serious frivolity, 
hiking, world travel, and 
building a family. #4757 


SINGLE 
FEMALE/30/SLIM 
Playful, engaging, affec- 
tionate, love, marriage 
children, intense, direct 
non-conformist, spiritual 
evolving, seeks friend 
partner, lover, 27-35 
easy-going, yet adventur- 
ous, loves nature, humor- 
ous, passionate, spirited, 
for love, romance, walks, 

and talks. #6013 


MOUNTAINHIKER 
SWF, 32, 5'9”, 120lIbs 
attractive, athletic, over- 
achieving, lvy grad man- 
agement consultant, 
seeks fun-loving, athletic, 
successful, attractive, 
happy, truly sincere SWM 
28-38, for city and moun- 
tain adventures. #6007 


CREATIVE SOULS 
Artist, 28, 5’9”, long curly 
brown/brown, who cher- 
ishes passion, creativity, 
sarcastic humor and intel- 
ligence, enjoys art, music 
poetry and theater 
Honest, deep, ‘real’ per- 
son seeks other kindred 
souls. #6036 


WHEN | GROW UP 
Quick-witted shopaholic 
33, spikey blonde/blue- 
gray, FNX listener, Henry 
Rollins fan, enjoys the 
occasional dirty novel 
theater concert-going 
and swimming in 
“garbage cans”. Seeking 
artistic, honest, creative 
“Mad Max”, 28-38, who's 
patient and caring, for 
long-term relationship, 
going to show, late night 
tea and... #5470 


ASIAN BEAUTY 
Attractive, sweet, open- 
minded honest, fit 
humorous ambitious 
SAF, values family 
Seeking secure, success- 
ful, kind, considerate SM 
28-35, for friendship/LTR 
5279 


ABOVE AVERAGE 
Sweet blonde-haired 
trainer/model, 30, nice 
and humorous, (like 
Elaine on_ Seinfeld), 
enjoys working out, .four- 
wheeling, football games 
and comedy clubs 
Seeking long-term rela- 
tionship with muscular 
construction type guy, 29- 
36, with equal parts looks 
and maturity and who'd 
do anything to help peo- 
ple out. #5582 

COME AND GET ME 
SBF, 32, 5’7”, with great 
sense of humor, seeks 
spontaneous, down-to- 
earth, romantic SWM, 30- 
37, for dating and long- 
term relationship. #5167 


LARGE & LOVELY 
Looking to kick back with 
someone who has an 
excellent sense of humor. 
enjoys good conversa- 
tion, wonderful food and a 
great bottle of wine. I’m 
an attractive, full-figured 
woman, who's looking to 
meet someone who 
laughs easily, speaks 
freely and knows how to 
relax. 5381 


OUTDOORSY 
Friendly, active SHF, 24 
black/brown visually 
impaired with glasses 
enjoys live music, base- 
ball, city walks and come- 
dy films. Seeking outgo- 
ing; caring man, 25-30 
with similar interests, for 
friendship and possible 
relationship. #5277 


GREAT SMILE 
Funny, intelligent, com- 
petitive blonde, 27, (Ally 
McBeal with pierced belly- 
button), enjoys Erikah 
Badu, running and cotton 
candy. Seeking intelligent 
humorous animal lover 
27-37, with sense of 
diréction, for romance 
75103 


CLUB GIRL 

I'm a 19 year old female 
with long brown hair and 
brown eyes, 135lbs, who 
loves going to clubs (a 
rave someday) kick box 
ing and hanging with 
friends. Looking for a fun 
guy to spend some times 
with. #1914 


ATARI ENTHUSIAST 
30, 56”, 130Ibs, scientist 
enjoys mountain biking 
movies, cooking, libraries 
working out, micro brew- 
ery. Seeking humorous 
SWM, 28-40, challenger 
for fast paced, excitement 
filled hours of pong 
75588 


DANCER 
Light-skinned beauty 
seeks great-looking male 
late 20s-40, to teach me 
to dance salsa, etc., and 
to enjoy each other's 
company. #4915 


SEEKING ROMANCE 
SWF, 18, 4°11", 90lbs 
blonde/hazel, enjoys the 
beach, movies, dancing 
dinner, and all sports 
Seeking romantic, sweet 
SWM, 18-25, to sweep 
me off my feet. #5530 


TARZAN=JERK 
Professional SWF, Jane 
34, world weary Brit 
blonde blue eyes 
buxom, seeks tall, upbeat 
SBM. #5397 


EXOTIC VEGAN 
Exotic vegan, likes going 
to parties, watching 
videos, sitting by the fire- 
place and drinking in it’s 
warmth. New to Boston. | 
sing. Into electronic dance 
music, groove and ambi- 
ent. 5794 


PLEASE BE MY DREN 

Pop-cultured, cynically 
hopeful female, 33, 
blonde/blue, — volunteer 
teacher, enjoys Sushi, 
The Ramones, The Clash 
and other hip 80s bands 
spoken word performance 
and exploring new places! 
Seeking very intelligent 
Frasier Crane-type, 32- 
40, who's in a helping pro- 
fession, with excellent 
attitude and sense of 
wonder, as a work-out 
partner, both mentally and 
physically. #5663 


Statuesque, attractive, fit 
DWF, 30s, both fun-loving 
kid and alluring woman 
seeks man who desires a 
permanent and passion- 
ate relationship. #4970 


INDEPENDENT WOMAN 
SWF, 29, non-smoker 
5'8”, long brown curly 
hair, brown eyes, profes- 
sional college grad, viva- 
cious and provocative 
with desire for adventure 
enjoys hiking, | skiing 
hockey and _ theater 
Seeking romantic and 
spontaneous, non-smok- 
ing SWM, 28-36, for dat- 
ing. 5958 

JUDE LAW? 
BF, N2 arts, lit, techno 
jazz and adventure. In 
search of Jude Law type 
guy for destiny. Foreign 
accent alternative 
thought, distinctive dress- 
a plus. English/art/theater 
majors are a BIG plus 
5657 
SWF, thirty-ish, attractive 
PhD, career-committed 
skier, mountain biker, fire- 
side novel reader, seeks 
active, educated, profes- 
sionally content, relation- 
ship-minded SWM, 33-43 
with dry wit and map 
reading skills. #3448 


Attractive female, 30, with 
herpes, seeks handsome 
man, 28-35, into exercis- 
es, movies, music, for 
dating, possible relation- 
ship. #5020 

BLACK BEAUTY 
Very attractive BF, 56’ 
138lbs, searching for WM 
27-55, who’s conserva 
tive, fun, generous, ambi- 
tious. 45387 
Attractive BiWF, 24, long 
dark/dark, seeks attrac- 
tive BiWF, under 35 
Worcester area, no’ Cou- 
ples. 4886 

VERY YOUNG 50 
Looking for a generous 
soul, professional SWM 
44-56, who's adventur 
ous, passionate, sincere 
and sensitive. Not giving 
up hope that you're out 
there. 75166 

TAKE ME OUT 
Broke college _ student 
likes to go out. SWF, red 
hair, blue eyes, 5'8, medi- 
um build. Looking for 
male, 5'10"+ around 
same age, to show me a 
wicked good time. #6043 


REAL FEMALE 
Hey! I’m a SBF, 27, look- 
ing for SWM, 25-32, who 
knows how to relax, have 
fun and make me laugh 
Not looking for “Bob from 
the office” types. Must be 
urban-oriented and know 
what's up! Let's kick it off 
if you know how. #5862 


LIVIN’ LA VIDA LOCA 
SWF, 31, full figured 
sexy. loves kissing, cud- 
dling, classic rock, Coun- 
try music, my cowboy hat 
being different. Serious 
beach bum, let's live la 
vida loca and walk life’s 
beaches together. Kisses 
3873 

WHAT MUST | DO 
to find a tall, romantic SM 
over 30 who _ likes 
movies, museums, music 
and comedy? Tall attrac- 
tive SBF, 30, wants to 
know. #3949 


NO CHEESE GROMIT! 

Professional chic, 24 
seeks unconventional 
geek boy for fun times in 
Providence. Up for Avon 
flicks, dinner out, live 
shows, or a game of 
pool? Creativity, honesty 
and intelligence required 
75727 


Women Seeking 
Men Continued 


featured 


Phoenix Personal 
of the 


Week 


week's featured 
sonal won 4 
certificate to 
Crab located 
r St., Boston! 


This 
er 

$50 gift 
The Barking 
at 88 Sleepe 


interview With 
OKAY LADS... 


t've got a plan. Post-expat 
dodgy scam artist/science 
diva, seeks subversive 
Bond boy, for world domi- 
nation. Bring techno know- 
how, taste for martinis and 
slick wit, to smooth 
botched getaways. SF, 24. 
6037 


and why? 


Definitely Sean Connery. 


No question. If | had to. 
pick my favorite Bond 
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teonals 
lo listen 


and respond 
Personals call 


0- 3300 


$1.99 wit nute. Must be 18- 


(Jutside Greater Boston 


(all |-900-370-201 


Respond to Personals using 
your CREDIT CARD! 


all 017-450-0020 


(all costs $1.99 a minute. Must be 18. 


from any phone, anywhere, anytime 
Amex / Visa / Mastercard accepted. 


eee é , ) 
VISA Master Card 
asi: aie 


CHONG 


flick, I'd have to go with - 


wanted to be in Pussy 
Galore's flying circus. 


Where are you most 
likely to be found on 
a Friday night? 

In trouble. 


If your life was a 
movie, what would _ 
the theme song be? 
“The Conga” (Gore: 
Estefan). 


Name a person who 
you have been 

inspired by in life? 
Cleopatra Jones 


if you were a man- 
made object, what 
would you be? 

A pair of pink fuzzy dice 
hanging proudly in a 
1978 Chevy Nova. Or a 
well-worn Beastie Boys 
License to lif cassette” 


tists in the 21st centu- 
nie for getting ag 
= ’ : EVER! “- 


Place your FREE 
Phoenix Personal 


by phone 


Ol/-059-3203 


Weekdays 8:30am to IIpm 
Sundays 10am to 6pm 


email 
phoenixpersonals@phx.com 


on the web 
www.bostonphoenix.com 
“CLI CK™ personals 
OR 


use the coupon in this section 
to mail or fax 


Its FREE to place your Personal 
Its FREE to record vOUr voice greeting 
Its FREE to pick up your messages 





NOSFERATU 
DWF, (and newly sin- 
)29, blonde, tall, pretty, 
10”, tarian worka- 
holic ing Ri trooper 
or Smithfield police officer 
for light end 


NOTHING TO LOSE 
SWF, 22, auburn/biue, in 
search of self-sufficient, 
intelligent SM, 18-30, in 
Worcester area, for exotic 
food, shooting or late 
nights of quality conver- 
sation. Tall a plus. 276091 

FUNNY GAL 
Professional, cute, fit 
SWF, 26, 5’2”, 134lbs, 
non-smoker, seeks pro- 
fessional SWM, 25-34, 
non-smoker, who enjoys 
laughing, romance, 
music, , and hon- 
esty. If it sounds like 
you, give me a call! 
5906 





TAMING OF THE 
SHREW 
Russian girl, very femi- 
nine, holistic lifestyle, 
ceeded, | likes arts, 
p ton: "Becking no SW 
gentieman, age unimpor- 
tant, to share interests, 


possibly more. 75429 
POPCORN 


My name is... | love to 
have fun, I'm easygoing, 
like all kinds of music but 
= A a group is 

like talking to 
Pastochaie so... 76093 

E=EXCITE 
23 year old female, look- 
ing for SM, 25-40, 5’8”- 
6'+, athletic build, who'd 
enjoy concerts, clubs, 
travel and is open-minded 
to new things. Excitement 
is my middie name. 
775488 : 
nepr °8 LEGS 


ND 

Outgoing, intellectual, Bi 
~ salsa’ dancer, black/ 
brown, with gorgeous 
legs and passion for 
Lauryn Hill, enjoysThai 
food, The Matrix, book- 
store cafes. and Mazzy 
Star. Interested in fun out- 
ings with humorous, 
smart, well-read and 
unpretentious Buy. 25-30 
and possible ing. (BM 
with dreads a_ plus!!) 
76040 
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, 150lbs, educator, 

physically and intellectu- 
ally active, loves great 
food, wine and banter, 
jazz/blues, sports, the 
gym and even the 
Stooges. #75979 


BIKER CHICK 
Long bionde/hazel, 35, 
5'4”, 110lbs, honest, giv- 
ing, caring and sensitive, 
looking for tall, fit male, 
35-42. Likes everything 
from quiet nights at home 
to wild nights on the town. 
Seeking honest, long- 
term relationship. #75982 

NEW YEAR’S 

RESOLUTION 
Bright, active, urban 
female, 37, fan of music, 
arts, diversity, outdoors, 
swimming, biking, hiking, 
cross-country Skiing. 
Scientist with“a life in 
search of passionate 
man, with active mind, 
body and. chemistry. 
5934 


PLAYMATES — 
Laughter, movies, mid- 
night runs, Sunday 
Brunch, cozy nights, 
swing dancing. Work as 
hard as you play? Enjoy 
fine wine as much as 
cooking on a Coleman? 
5993 
BF, 43, non-smoker, non- 
drinker, interested in 
building friendship with 
W/HM. Love to walk 
along the beach, nature 
and opera. #5990 

HONESTY & 

INTEGRITY 
Optimistic, irreverent, 
attractive redhead, young 
41, articulate with a musi- 
cal background, enjoys 
quality time with friends, 
stimulating conversation, 
singing, museums and 
much more. Seeking 
trust-based relationship 
with educated, self-moti- 
vated. and resourceful 
man, 35-45, with mutual 
interests, who can make 
lemonade out of lemons. 
75850 


CHIAROSCURO 
WF, 50 petite, athletic, 
curvaceous. My passions 
are viewing and painting 
beautiful horizons with 
superb food and wine 
with a man with similar 
appetites. 5851 








Professional SBF, in 
Cambridge, seeks kind, 
sensitive, caring, acade- 
mic male, 35-50, to share 
conversation, feelings, 
affections, travel, and 
life’s adventure. P5962 
NO EMPTY SUITS 
Attractive middie aged 
woman; of wit, and 
sophistication, seeks din- 
ing, and dessert compan- 
ion, well traveled, highly 
creative, good conversa- 
tionalist. Seeking entre- 
preneurial gentleman 
40+, of style with common 
interests. #75422 


FORGET THOSE... 
Sunset walks, | want a 
man who cooks! Creative 
SJF, 38, likes outdoors, 
yoga and is spiritually- 
minded. Looking for car- 
ing, sensitive man, inter- 
ested in sharing outdoors 
and cultural events. 
75822 SS 
CHARMING, ARTISTIC 
Funny, athletic, wild SAF, 
professor, new to Boston, 
enjoys dancing, laughing, 
dining out. Seeking soul- 
mate, to search fountains 
of youth. #4990 


ANECDOTES OF 
DESTINY 
Imaginative, fun and intel- 
ligent female, 45, 
blonde/biue, great legs, 
prone to physical activi- 
ties, traveling adventures, 
meditation, Vivaldi, cud- 
dling and many other 
flights of fancy. In search 
of kind, affectionate, intel- 
ligent man, 38-50, who's 
open-minded, active and 
likes themselves! #75416 


CONQUER ME! 

In different ways. Russian 
girl wants to meet a white 
man, 25-60, with sense of 
humor, with different inter- 
ests in arts, travel. 
Seeking friendship and 
Spirituality first. #5430 


AND | COOK TOO 
Smart, pretty, funny SWF, 
35, enjoys golf, dancing, 
having fun, good wine 
and great conversation! 
Seeking SWM, 25-40, 
with.- like. interests, to 
experience all that life has 
to offer! 75764 

WANTED: 12/31 DATE 
Busy film professor, mid- 
30s, pretty, stylish, funny, 
procrastinator; meant to 
find date fort New Year’s 
Eve, but... Seeking inter- 
esting, creative profes- 
sional, 25-42, with idea 
for ringing in the new cen- 
tury. #5615 




















CUTIE PIE 

SWF, 30s, smart, sweet, 
petite, seeks dancing 
fool, for cultural immer- 
sion and creative conver- 
sation, but not below the 
Mason-Dixon line. 
73356 


FREEDOM 
’'m a big, beautiful, bira- 
cial, buxom artist and 
consultant. I’m intelligent, 
very straight-forward, 
adventurous and want to 
tango with. someone spe- 
cial. #5193 
NOT DULL/ANSANE 

SWF, 44, (looks 30), in 
the Health Care field, for- 
mer musician, 54”, 
125ibs, no kids, seeks 
creative SWM, non*smok- 
er, with excellent looks 
and smarts! #75619 


ENGLISH 3 + HALF — 
Hiking boots, skiing 
boots, riding boots, drink- 
ing boots, deck shoes, 
running shoes, dancing 
shoes, follow me home 
and... shoes. Professional 
SWF, 38, in search of thir- 
ty-something, profession- 
al SWM, with similar 
range of footwear. 273878 


PRAISE 

Two puppies, one 
woman, 35, seek man, 
32-40, with patience and 
kindness, to participate in 
training, consistency, 
playfulness and under- 
standing of the fine line 
between what we need to 
teach and learn. #95173 


ARTS, LIFE, HUMOR 
Seeking mensch, any 
color, age, ethnicity, to 
laugh at foibles,” share 
theater, books, jazz, 
Brahms, Bartok, talking to 
strangers OR offbeat trav- 
el, with attractive, out- 
doorsy woman, 50s. 
Home grown sons, 
Spanish. #5659 

CATWOMAN 
SWF, 41, blonde/green, 
loves to dance and watch 
sports. Seeking SWM, 
35-42, who's tall, hand- 
some and a Cat lover like 
me. Let’s get together 
and have some milk. 
4796 

SHE DID IT HER WAY 
Funny, introspective intel- 
lectual, 40s, pepper- 
black/brown, enjoys com- 
plex films, cooking, jazz 
music and the unpre- 
dictable weather of New 
England. Seeking a 
mature male, who'd 
appreciate being together 
and all that life presents. 
75415 




















LIKE A BUTTERFLY 


Raven black hair, smoul- 
dering brown eyes. Full- 

red, voluptuous, DWF, 

, wishes to meet sweet, 
kind, romantic, affection- 
ate, sexy bad boy for 
long-term relationship. | 
enjoy beach, dancing, 
movies, arts and you. 
1742 


Y2K NOT SOON 
ENOUGH 
Ready to move on. 
Savvy, sexy, smart 
PhD/Academic, mid-40s, 
(5'4", size 4), seeks 
engaging, witty man, 45+, 

passion and com- 
passion, to share and 
enjoy the absurdities of 
life. #9571 
SWEET AND SEXY 
Very attractive, warm, 
passionate, romantic, 
sensitive, honest SBF, 34, 
still believes in magic. 
Love laughing, surprises, 
dancing and = music. 
Seeking humorous, easy- 
ing, sensitive, sincere 
WM, 25-45, for candies 
and champagne. #72922 
SPIRITUAL JOURNEY 
SWF, 43, cute, curva- 
ceous, with loving heart 
and healing energy into 
performing arts, ocean 
views, fire. places, golf, 








great massages. Seeks . 


honest, secure SWM, 40- 
50, for laughter, compan- 
ionship spiritual explo- 
ration. 4550 

HATE TEDDY BEARS? 
I’m 30-something, dark- 
haired, brainy, very ener- 
getic and look a little like 
Emma Peale. Remember 
her? Then you're proba- 
bly within my ideal "4 
range, 30-40. If you're fit- 
as-a-fiddie, a bit of a 
babe, over 5’9”, smart as 
a whip, confident in your 
uniqueness, irreverent 
and appreciate contradic- 
tions, give me a call. 
75708 

SERIOUS&FUNNY 

DWF, 5’8”, 52, bookish, 
deep, attractive, love 
nature, my woodstove 
and view. Many hobbies, 
play guitar, dance, profes- 
sional. Seeks care, com- 
fort, companionship, sex, 
emotional growth, fun and 
travel. #4917 








UPBEAT 
DJF, 54, slender, 
smile, very intelligent, 
affectionate, a 


for journeying t 

into the future. 
cHaaeaTAN 

Attractive female, long 

jet-black hair, enjoys writ- 

ing/singing music, 

Chinese food, herbal 


teas, and much more.- 


attractive male, 
28-36, for friendship lead- 
ing to relationship. 
Musicians/actors a plus. 
76011 
Pretty, hazel-e' ay 
brunette, DJF, 36, 
slim, likes onl 
music. In search of 
S/DJM, 36-49, soulmate, 
who's sincere, humorous 
and romantic. #5665 
WWW??? 

Beni working out, danc- 
ing, dining, hanging with 
friends, movies and 
music, to name a few. 
The person I'd be com- 
patible with is sincere, 
romantic, ot assertive 
and financially secure. 
6099 

SEEKING ARTIST 
Artistic, spiritual, meta- 
physical, open-minded 
SWF, 35, long, dark hair, 


Seeki 











no kids, enjoys health 


food, glass art. Seeking 
similar in a soulmate, 
travel companion. ##6046 

COME DANCE 

WITH ME 
SWF, 44, emotionally and 
financially secure, looking 
for S/DWM, with a pas- 
sion for life, to compli- 
ment mine. Must love the- 
ater, travel, music, 
romance and dancing on 
moonlit, deserted beach- 
es. T5926 
BEAUTIFUL 
CHARACTER 

I'm Scully’s sister, (DF, 
35), you’re Mulder’s twin. 
As happy eating gateau in 
a chateau as squirrel 
stew in a lean-to. Left, 
loyal, lanky lawyers wel- 
come. #6017 

DON’T TELL YOUR 
friends how’ we met: But if 
you are a 30+, active, 
secure man, you should 
call this sane, profession- 
al, single mother. to learn 
more. #75899 
DWF, 39, very attractive, 
fit, funny, kind, whole- 
some, unpretentious, Jog 
gr hiker, reader, 

king intelligent mate, 
for love and laughter. 
76034 











TEAMMATE WANTED 
DWF, 41, with 13 year old 
son, long brown/blue, 
active in sports, friends, 
adventures, or 
— skiing, golf, 


mountain etc. 

Seeking compote, & car- 
ing and funny. 286020 

LIBRA/SCORPIO 

Complex, cusp-born, cre- 
ative, witty, pre- 
Raphaelite muse, 35. 
Singer, writer, herbalist, 
heathen, film buff- appre- 


unique men 


poe A 27-ish to 37-ish. 


Passionate woman, 44, 
avid cyclist/cross-country 
skier/dancer, into culture, 
tic, honest, emotionally 
available WM, 36-46, to 
share life, love, wr 
relationship. #588 
GERMAN WOMAN 

42, 5'10”, non-smoker, 
one child, from Virginia, 
attractive, honest, warm- 
hearted and responsible, 
would like to meet a 
Christian jentleman, 
who's well-groomed, 
strong-minded, loving and 
well-established, interest- 
ed in classical events. 
40+, non-smoker. 25834 


EXPECTING MIRACLES 
Energetic, upbeat, friend- 
ly female, 31, athletic 
build, petite, seeks easy- 
going, honest, commu- 
nicative guy, 28-35, with 
sense of humor, for blad- 
ing, biking, hiking, week- 
end fun and romance. 
5099 

1 NON-BLONDE 
SWF, 37, cute, smart, fit; 
favorites-ocean waves, 
biking, sailing, skiing, 
shared fantasies, promis- 
es kept. Seeking long- 
term relationship with 
attractive, open-minded 
professional, who will call 
in sick when the mood is 
right. Must want children 
someday. #74799 
GENTLEMAN PREFER 
Blondes! Bright, beautiful 
and bodacious DF, 49, 
medium build, seeks affa-* 
ble,. affluent, ambitious 
gentleman, with integrity, 
spirit and great ‘sense of 
humor. “Must be healthy, 
wealthy and wise!” 
4887 

SEXY WOMAN 
| am smart, savvy sweet 
and sexy. You have all of 
those attributes, plus you 
are kind, masculine and 
handsome! #73216 




















The Dream Zone “» 


"T can never decide whether my dreams are the result of my thoughts or my thoughts the result of my dreams." 


and Lauri 


- D.H. Lawrence 


Dear Dream Zone, 
Lately I've been dreaming about news anchors like Peter 
Jennings and Dan Rather. For example, the other night I 
dreamed I was watching the evening news with Tom 
Brokaw. He was at his desk giving the news as usual but 
_— everything was underwater! His words were perfectly clear, 
not gargled, ed I can't remember anything he said. - Martha 38, Memphis, TN 


Lauri: There's obviously some information or news about your daily life that you need to know. 
Your dream weaver is using the friendly and familiar faces of the evening news anchors to lure 
your unwary thoughts into attention. Water is the emotional realm. Have you been letting your 
emotions get in the way of important information? Just like Tom's words, this information ought 
to be clear to you. Don't let your emotions drown the message life has to give you. 


Dear Dream Zone, 
I had this dream that my right arm was gone. I had somehow managed to lose it. My 


mother found it and put it in her freezer and was going to sew it back on later. But I 
was still able to pick up my brush and brush my hair and I could still feel the wrinkles 


in my jeans with what seemed to be an invisible arm. I was even able to pick up silver- 
ware and eat breakfast with it. I had to give a speech that morning and I was concerned the audience would think I looked 674 
with one arm. - Leanne 28, Falmouth, MA 


Dr. Katya: You have "lost your right arm" which means a vital part of you, the part that helps you get things done, seems to be missing. Yet in the dream yo 
could still sense its presence. Has some supportive person moved out of your life recently? Are you feeling "disabled" lately? Notice the dreams first message er 
your loss was "Mom can fix it." And she did take steps to take care of it - but later - after a short delay, as if to say that you need to realize you haven't really lost 
You can still function j just. fine without this person or situation you think you've lost. Notice how you were perfectly able to groom yourself and nurture 
ath (brushing your hair and eating in the dream). Lastly your dream showed you being worried about appearances and how things looked to the outside- 


world. Don't-sweat what other people think! You can take care of yourself and have proven it. 


ail 
pre “se nals 


Dreams are messages and warnings, something you need to know. If you've had a strange dream lately write: 
The Dream Zone, Boston Phoenix Personals, 126 Brookline Avenue, Boston, MA 02215 or visit our web site 


‘www.thedreamzone.com and we'll reveal the hidden messages iri your dreams! 





VERY BEAUTIFUL 
Petite, sexy, intelligent, 
confident, cultured DBPF, 
38, enjoys art, dancing, 
music, dining. Seeking 
very handsome, honest, 
funny S/DPWM, 32-42, 
non-smoker, who enjoys 
life. Must be physically, 
emotionally and financial- 
ly fit. Boston area. #75511 

OCEANSIDE 

FIREPLACE 
and city balance career of 
fun, attractive, trim profes- 
sional, non-smoker, with 
great legs and joie-de- 
vivre. Seeking 6'+, 40-55, 
achiever with integrity and 
healthy lifestyle. Pluses: 
part 3 digital savvy, arts. 
msee7 

WHERE ARE YOU? 
Female Phish-head seeks 
male counterpart, for 
shows, fun and_adven- 
ture! Me: 5'5”, long 
blonde/biue, 30ish, inde- 
pendent, loyal and some- 
times corny. You: avid 
show-goer, real and pulls 
own weight. Let’s spill the 
beans until dawn. #4342 


ARTIST/MUSICIAN | 
TYPE 


Fine, foxy, feminine, edu- 
cated, artistic, music 
lover, professional, youth- 
ful 40s, 5’'9”, dancer’s 
shape, in search of, tall, 
athletic, trim, educated 
musician/artist_ type, for 
something real. Race and 
nationality not important. 
74857 
ONCE AND AGAIN 
Having a great life, just 
one thin missing! 
Looking to fill that space 
next to me with a happy, 
healthy, positive uy. 
Would you wear white 
shirts and suspenders? If 
so I'd like to talk to you. 
I'm tall, blonde, 42 and 
want to be the female part 
of a great couple. #5525 
GAL PAL PLUS 

Relatively attractive and 
bright, self-sufficient, nur- 
turing textbook 
editor/singer, 55, 5’6”, a 
bit on the full side but 
carry it well, enjoys simple 
pleasures. Seeking com- 
patible man. #5672 } 
“ ATTRACTIVE & FUN 
Attractive working profes- 
sional, loves humor, 
involved in tennis, skiing, 
rollerblading, travel. 
Interested in someone 
who is funny, bright, pro- 
fessional, attractive and 
likes sports. #5839 


“TREAT ME RIGHT! 


me voluptuous, 
Mediterranean _ female, 
seeks “Euro-male”. 
Generous, passionate 
nature required. 
“Unibrow’” a plus... #5425 
KARMICALLY 
HUMBLED 
SWF, soul drifter, 35, 5’9”, 
full-figured, round 
Rubenesque belly, long 
legs, white skin, enjoys 
music, art, theater, read- 
ing and spirituality. My 
ssions: honesty is all | 
now, life is too important 
to take seriously. Seekin, 
emotionally stable SWM, 
29-43, tall, self-aware, 
well-kept, honest, eclec- 
tic, someone who can 
laugh at themselves and 
count their blessings. 
9270 


Are you funny? Smart? 
Kind? Inquisitive? Tall, 
romantic, attractive 
woman, seeks brainy, cre- 
ative, attractive (in shape) 
man, preferably 40s, for 
long walks and more. 
75691 

Romance a ruby into the 
millennium. ttractive, 
energetic, ruby-haired 
SWF, seeking SM, 28-48, 
nice looking, fun, 
Independent music/ 
dance. Let’s Celebrate! 


athletic, attractive, intelli- 
gent, financially/emotion- 
ally secure, great sense of 
humor, laid-back yet 
ambitious, homeowner, 
accomplished . pianist, 


ITALIAN SWM 
28, very attractive, intelli- 
gent, fit, 6’, 190ibs, mus- 
cular, seeking a very 
attractive woman, 22-27, 
who wants us both to be 
happy. Career on track. 
76101 
SPARKS WILL FLY 

SWM, 37, 160lbs, 
brown/brown, seeks 
attractive female, for fun 
and good times together, 
dinner, concerts, travel, 
etc. 26087 


WORLD TRAVELER 
Kind, open-mineded, cre- 
ative artist/engineer, 38, 
brown/hazel, sound man 
for band, enjoys worid 
travel, outdoors, photog- 
raphy and Sonic Youth. 
Seeking alternative 
female, 25-40, with sense 
of humor, for relationship, 
light-hearted fun and 
Friday nights in 


Sexy, brainy, muscular 
empath dude, seeks hot, 
body-building female 
rocket scientist poet, for 
wrestling and push-up 
contests! (you think I’m 
kidding?) #6097 

NORTH SHORE AREA 
Handsome, athletic SWM, 
28, brown/blue, seeks 
attractive $F, 25-30, 
dark/dark, possible long- 
term relationship. #?6078 


HOT & HANDSOME 
Italian SWM, 29, 5°10”, 
175lbs, black/brown, in- 
shape, love, music, 
movies, ocean. Chef by 
heart, builder by day. 
Looking for non-psycho 
SWF, 24-32, pretty and fit. 
6029 ‘ 

TALENTED MARTIAN 
SWM-artian, 36, hand- 
some, 5’8”, brown/hazel. 
Interests are: playing 
piano, composing, de- 
composing, graphic arts, 
astronomy, photography, 
psychology, movies. 
Seeking sensuous, non- 
smoking, martian or 
human (SW/BF), 25-42, 
attractive, two eyes, a 
nose. and..a mouth who's 
all ears. #5903 


WANT ME? 
Professional guy, 31, 6’, 
195lbs, BA, looking for a 
woman, 23-33, who's 
bright, fun, attractive, 
kind. Let's have fun and 
learn from each other. 
75941 

SOMETHING NEW 
SWM, 28, 5'11”, looking 
for an outgoing, honest 
lady, 21-28, for fun and a 
possible long-term rela- 
tionship. #5953 

EVIL GENIUS, Ph.D. 
Fox Mulder look-alike 
seeks Scully (any color). 
31, 5'8”, Oxford to 
Haavaad. Slightly batty 
boy blunder needs brainy, 
sexy accomplice to plot 
overthrow of Gotham City. 
Blind is beautiful. 
Curious? Phase...1. com- 
plete. #5966 
Amiable, attractive, (very) 
athletic SWM, 36, profes- 
sional, hard-working, col- 
lege-educated, enjoys 
travel, art, sports, ani- 
mals, tennis, skating. 
Seeking tall, elegant, sim- 
ilac SWF, under 30. 
775987 


Looking for a loving and 
caring 25-35 year old 
woman, that’s into hiking, 
road trips, dining out and 
watching movies. I’m a 
SM, 28, 5°11”, 160lbs, 
dirty blond/blue, with inter- 
ests in all of the above. 
ee 
NOT A BAD GUY!!! 
RI native, 34, 5’6”, 170lbs, 
honest and affectionate, 
brown/brown, mustache, 
likes live music, riding my 
Harley, dining out, hang- 
ing out, comedy movies, 
country rides, most types 
of music, beaches. 
Seeking someone slim to 
medium-build, 26-34. 
775843 
NEW IN TOWN 
SBM, 27, just in from 
Atlanta, enjoys bike riding, 
exercising, hiking, camp- 
ing. Seeking SWF, for 
friendship, possibly more. 
W . Rien ae 
EXTRA SPECIAL 

Very handsome, honest, 
selective, blonde, former 
pro-athiete, 42, seeks 
extremely attractive lady, 
26-38. Race open. 
75133. —=C«;w 


CALL 617-859-3283 FAX 617-450-8600 


(mention: Barking Crab promo) 


iN 
000 
BARKING CRAB 


RESTAURANT 


Access by land or by sea 
88 Sleeper St, Boston * 617 426 CRAB _. 


BRAINY, FIT SWM 
High-energy professional, 
38, ivy-league grad, seeks 
intelligent, attractive, pre- 
professional or profes- 
sional SWF, with a high 
energy level, emotional 
maturity and _— spirit. 
Ls. ea 

SJM SEEKS SIREN 
Self: 31, smart, + sexy, 
solid, sophisticated, sai 
Savors Stravinsky, 
Seurat, Shakespeare, 
Simpsons. Siren: similar, 
Slim, sensual, sincere, 
sans snobbery. Sound 
superb? Simply say so. 
75852 


100% ITALIAN GENTLE- 
MAN 
Non-smoking SWM, 32, 
thoroughbred, Italian, 
gentleman with an 
immense respect for 
women. Intelligent, style, 
educated, handsome, 
artistic, creative, honest, 
sincere, loyal, mature, 
very affectionate, and 
extremel romantic. 
Enjoys doing everything 
and anything, at least 
once. Looking for a lady 
who can enjoy herself on 
a date, or who can be 
ready for a real, serious 
relationship, thus eventu- 
ally leading to marriage 
and a family. | seek a non- 
smoking SWF, 18-32, to 
share quality time, similar 
interests, and activities 
with. Please don't hesitate 
or be nervous, I’m reall 
easy to talk with and | will 
elaborate more in m 
greeting to you. Now, ail 
tee have to do is dial my 

x Number, listen, leave 
me a message and we will 
Escape. #75329 


WHITE/BLACK 
Good-looking WM, 36, fit, 
disease/drug-free, lives in 
Southern NH, _ self- 
employed, enjoys come- 
dy, travel and working out 
at the gym. Seeking good- 
looking, fit BF, who’s dis- 
ease/drug-free,. laughs, 
honest, likes to smile and 
has sexy ways. #5857 


LOVE BEING ALIVE 
Romantic, attractive song- 
writer, 32, Italian- muscu- 
lar build, eager and willing 
to try new things, likes 
everything from 
Soundgarden to 
Streisand, Italian cuisine 
to Thai, going to live 
shows to playing my 
drums. In search of hon- 
est, affectionate, intellec- 
tual lady, 18-34, who's 
sincere and loyal, for dat- 
ing, romance and 
indulging in quality time. 
775846 


YOUR RESOLUTION 
Hi! Thought I’d have some 
fun! | love all-sports, the 
outdoors, independent 
films, skiing, rollerblading. 
I'm athletic, 62” and Y2' 
compliant. #75826 


HONESTY COUNTS 
DWM, 34, 56", 145ibs, 
cute, stable, active, 
enjoys grow 3 biking, 
films and music. Willing 
ton try new. things, 
Seeking S/DWF, 28-40, 


petite and active. #75935 


WILD MIND 
Compassionate, hand- 
some, svelte, Zen-mind- 
ed, irreverent, intellectual, 
professional artist, 25, 
SJM, 5’7”, looking for 
cerebral, brilliant, warm, 
creative, attractive, sensi- 
tive woman for tea and 
clever repartee. #75673 


EXPLORER 
SWM, 35, educated com- 
puter professional, enjoys 
biking, kayaking, explor- 
ing and hiking. In search 
of SWF, 25-35, non-smok- 
er, relaxed LL Bean model 
type, with unconventional 
sense of humor, who 
enjoys the same and 
more, #5014 

MIND OF YOUR OWN? 

Tall, athletic, intellectual 
SWM, 28, enjoys Red Hot 
Chili Peppers, Chris 
Isaak, Wally Lamb, 
Simpsons, road trips, out- 
doors. Seeking well edu- 
cated, attractive SF, 25- 
30, with biting sense of 
humor and irreverent atti- 
tude #94626 


EYES LIKE THE DEVIL 
Strong, honest, hopeless- 
ly romantic handsome 
devil, 30, will do almost 
anything. and everything, 
especially if it's with 
someone | like! Like well- 
prepared food, music from 
Limp Bizket to ole “Blue 
Eyes” and old Bogart 
films. Seeking long-term 
relationship with selfless 
female, 24-34, interested 
in discovering my most 
interesting qualities! 
5755 

SLIGHTLY TOONY? 
Professional. SWM, 29, 
lounge . lizard, aspiring 
polymath, seeks SF, 25- 
32, cross between Lisa 
Simpson and _ Babs 
Bunny, for friendship, 
companionship and a love 
that will echo through the 
ages. #5840 _ 

DREAMING OF YOU 
Adorable SJM, 34, 5°10”, 
in shape, seeks nice, hon- 
est, warm SF, 21-35, to 
share an honest, commit- 
ted, beautiful relationship. 
5667 
Professional SBM, 6’, 
intelligent, kind, non- 
smoker, non-drinker, love 
family, movies, theater, 
music and books. You: 
kind, independent, hon- 
est, patient, love family 
and movies. Seeking 
friendship first. #75433 


into Jazz, R e, GD, 
mountain-climbing, skiing, 
travel, photography, ani- 
mals, seeks intelligent, 
attractive, adventurous, 
passionate female, 21-31. 

firefighter, 
health conscious, enjoys 
cooking, movies, music, 
dancing, quiet times. 
Seeking romantic S/DWF, 
possible long-term rela- 


Black male, 35, serious, 
drug-free, non-smoker, 
occasional drinker, enjoys 
music, holding hands, 
dance, walking, movies, 
dining. Seeking B/WF, 25- 
40, for romance/LTR. 
774037 


_ Kind, 


Brunettes are best. SWM, 
37, 6’, brown/blue, adven- 
turous, genuine, likes out- 
doors, animals, music. 
Seeking active female, 
24-32. 5138 


Soulful blue eyes, non- 
smoker, non-drinker, free 
thinker, handsome, 
rugged WM, 47, seeks 
attractive female, 
age/race open, 28-45, 
with sense of humor, 
Frederick’s wardrobe, 
naughty streak, for fun 
and friendship. #76010 
GOTH SWM SEEKS 
SWF 


SWM, 27, in search of a 
SWF that is honest, fun to 
be with, energetic, smart, 
likes to go out but not all 
the time. Likes long walks 
in the woods, a nice 
campfire and com- 
ny. | love club music to 
orn. | like Cajun food to 
McDonald's. | love to 
drive, talk, play interesting 
games, go to concerts 
and just see new things. 
75827 ‘cabs 
VIOLET RED MIND 
Tall, dark and handsome 
seeks muse who can 
inspire as well as con- 
spire. Very selective, 
makes strong connec- 
tions, communication on a 
variety of levels. £76107 
SOFT WET KISSES 
That linger forever. SWM, 
52, 5’8", 155lbs, quite 
handsome, unbridled 
romantic, desires slender, 
adorable female, 40-60, 
who craves to be kissed 
often by someone who 
knows how. #5988 
ASIAN LADY 
Humorous, handsome, 
educated, financially 
secure, Italian, SWM, 39, 
5’11”,  185ibs, brown/ 
hazel, seeks to romanti- 
cally entertain educated, 
attractive, trim younger 
partner, 20-30, for long- 
term relationship. 27601 
TRAVELING 
SALESMAN 
Gentleman, 60, traveling 
salesman, takes trips to 
New York often, seeks 
female, for trip companion 
and possible long-term 
relationship. 6002 
FIRST TIME AD 
SM, 31, enjoys music, 
sports, dancing, travel. 
Looking for S/DW/H/AF, 
25-50. #95833 


Uncommon. Optimist, cre- 
ative, attractive, Italian 
entrepreneur (mature 
mentor), seeks fun-loving 
lady, any race, 40-60, 
partner, confidante, to 
share adventure, 
romance, happiness. 
5693 5 see 

VINO AND YOU. Italian 
DWM, 52, seeks woman 
for romance, jon, art, 
music and fullness of life 
together. #75917 

sincere, honest, 
handsome, divorced dad, 
40, 5’8”, 170lbs, 
black/brown, mustache, 
muscular, athletic build, 
enjoys movies, dinner, 
theatre. Seeking sincere, 
kind, honest woman, 30- 
40, non-smoker, friend- 
ship first, possible long- 
term relationship. T5894 
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GWM, 46, tall, physically 
fit, youthful, smooth, com- 
passionate, handsome, 
caring, romantic, patient, 
with blue eyes, seek GM, 
20-35, Somerville area. 
75886 
WANNA DANCE 

SJM, 48, slim, 5'9”, holis- 
tic health professional, 
likes natural foods, swing 
dancing, movies and 
beach. Seeking a fit 
woman, 30-42, 
height/weight proportion- 
ate, with sense of humor, 
for relationship. #6030 


HEADLESS IN Ri 
50 year young health-care 
professional looking to 
exchange fine dining, 
excellent conversation, 
humor and travel with 
slim, attractive any age 
woman, for guess what? 
Handsome, eclectic, laid- 
back. #5900 
ALLERGIC TO CATS 
Intelligent green-eyed 
blond; 31, thoughtful and 
fun, good body, has 
enthusiastic indulgence in 
Garbage 2.0, Tae Kwon 
Do, live bands, gourmet 
Thai cuisine, pool and 
yes, Star Trek. Seeking 
honesty, integrity from an 
individualistic female, 25- 
30, with strength of mind, 
body and spirit, for dating! 
75838 
WARM, WITTY 
SWM, 39, 5’7”, athletic, 
light brown/blue, likes 
music (70s, 80s, jazz, 
blues) movies, dancing. 
Seeking adult, with sense 
of humor. #75955 
SWM, 44, 5’8”, 150lbs, 
brown/brown, non-smok- 
er, no drugs, seeks SWF, 
35-55, 5'2”-5'10”, 
height/weight proportion- 
ate. Interested in having a 
Valentine’s all the time, 
ive a call. #5911 
VEGAN-BIOLOGIST 
Progressive, easygoing, 
free-thinking, vegetarian 
biologist, seeks fit, active, 
non-smoking female age 
and race are less impor- 
tant than attitude and 
interests. #6031 
NEW BEGINNING 
Handsome, irreverent x- 
hippy, 53, looks 45 
to new ideas and relation- 
ships. Seeking honest, 
caring partner to laugh 
with and love, age/race 
unimportant. #75831 
Executive SWM, 43, tall, 
attractive, adventurous, 
trim, seeks SWF, 30-40, 
adventurous and who 
can't believe she’s read- 
ing this ad. #75835 __ 
Alone and blue at 62! 
SWM, 5’8”, 185ibs, enjoys 
dining, dancing and bowl- 
ing. king slim, attrac- 
tive SWF, under 125ibs, 
dating. #3746 
CAN’T FIND 
FIRST CLASS 
SWM, 39, business 
owner, lovable, cuddly, 
sharp, intelligent, seeks 
partner/soulmate for good 
times, shopping, fun, to 
enjoy finer things. Thanks. 
8728 


MUTU 
ADMIRATION... 
society of two, cog | by 
taller, slim SWM, 50ish 
desirous of trim partner, 
with some educated pas- 
sions. Child Okay. 
Celebrate happiness, 
goodness and all of learn- 
ing, with Baroque music 
and love with me! Admire 
Asians, but race open. 

Write, call. Ay 271600 
JOYFUL BROWN EYES 
Smart, funny, sweet guy, 
39, seeks non-smoking, 
articulate, open-hearted 
woman, to share friend- 
ship, respect, compas- 
sion, fairness, grief, joy, 
growth and fun. Not inter- 
ested in raising children. 
Timely reply promised. 
15558 : 

OPEN HEART 
Passionate, loving, 
adventurous psychothera- 
pist/rock singer seeks 
soulmate, for everlasting 
kiss. I’m a rare combina- 
tion: very handsome, sexy 
and athletic, with a st 
focus on emotional selt- 
awareness and spiritual 
growth. Do U believe in 
heaven? #4788 


x 
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Fit, active, intellectual 
SWM, 44, looking for spe- 
cial relationship with a 
young woman interested 
in exotic travel, great liter- 
ature, power, exercise 
and transcendent art and 
music. 15741 
AEROBEAT 
CONNECTION 
Peregrine, movie 
drenched, SWM, 45, of 
garage band days, seeks 
Goreme SF, 29- 
50, ~—— Pena s 
and _ anglophile, or 
Monstinedk- Stowe week- 
ends and long-term rela- 
tionship. Red Sox fans, 
Alpine skier most wel- 
come. #75643 2 
Casablanca... together. 
Handsome, humorous, 
creative, musical, profes- 
sional SWM, 40, 5’11’, 
170lbs, desires smart, 
amusing, romantic SF, 
27-45. 5145 
SENSUAL SOULMATE 
WM, 47, enjoys touching, 
massage, culture, over- 
drinking. Seeking attrac- 
tive, mature woman, 35- 
50, life experience, who 
knows where it will end. 
Friendship first. 
Cambi . 5832 
Nice guy, attractive SWM, 
5'7", 135ibs, 40s, smart 
and mature, seeks similar 
SWF, for friendship. 
Prizes petite, artistic lon- 
ers. Education a plus. 
73100 


SM, 50, never married, 
kind-hearted, marketing 
VP, conservative values, 
seeks ype tom omy hen 
outgoing, sincere _ 
Jewish preferred, 35-45, 
who ikes animals. 
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Humorous, affectionate 
SWM, 41, seeks fun-lov- 
ing, outgoing, commit- 
ment-minded SF sweet- 
heart for lifetime of hugs, 
kisses, dancing, romanc- 
ing. Serious calls only. 
eel 
Cute, funny, kind, caring, 
sharing, romantic SWM, 
39, 58”, 175ibs, 
auburn/green, no bag- 
gage/games. Enjoy com- 
edy, blues, sports. 
Seeking serious relation- 
ship. #5612 


Emotionally/financially 
resolved, very attractive, 
trim, patient SWM, 40s, 
6’, witty cosmopolitan, 
shares the mirror, accom- 
modates your sensitivi- 
ties; film, dance, frolic. 
™9659 


Candlelight search. 
Handsome, trim WM, 6’, 
unmarried businessman, 
seeks sensuous, philo- 
sophical SF, 40s, who 
enjoys music, dancing, 
film, intense conversa- 
tions. #9150 

Reliable, sincere SM, 40, 
brown/blue, non-smoker, 
athletic build, enjoys day 
trips, the gym. Seeking 
attractive SF, 28-40, with 
similar interests. #25427 

Honest, sincere, decent, 
educated SWM, 54, 
enjoys short trips, roman- 
tic movies, travel. Seeks 
SW/AF, 20s-50s, who 
believes in love. #°1374 


BOHEMIAN SORT 
Kind, smart, _ intuitive, 
playful, caring man with 
integrity, good-looking 
and fit, sensuous nature, 
likes walks, roller-blading, 
biking on and off trails, 
foreign films, enlightening 
reads. Seeking pretty 
smart female, for sensu- 
ous friendship. #5858_ 

ERUDITE AS A KITE 
Laughs all-night, sees 
insight as might. 
Thoughtful, forgetful, 
aware of Delight! Little 
bark, less bite, would 
never slight, this time, I’m 
right! #5823 


Professional ee 
easygoing, fit, int t, 

rous, fun SWM, 40, 
’, 185ibs, seeks attrac- 
tive, fit SF. Nurses or 
medical professionals A+. 
ba « « AOL ae SS aN 

SENSUAL WOMAN 
WANTED 
Extremely intelligent, 
attractive, successful 
black gentleman, 6'4”, 
235lbs, has very pleasur- 
able sounding voice, 
seeks romantic, sensual, 
understanding. woman. 
75171 
ECLECTIC 

Educated professional, 
away for 15 years, have 
own horse, learning 
Italian, like Tori Amos, ski- 
ing, rollerblading, rock- 
climbing, road trips and 
tennis in the rain. 5842 


| KNOW YOU’RE 
out there... but | can’t find 
you. You’re 20-30, athlet- 
ic, cute, honest, mascu- 
line. I'm 22, 6’, 155ibs, 
brown/green, very good- 
looking and seeking LTR. 
Love outdoors, music, 
movies and fun times. 
73364 

CHECK THIS OUT 
GWM, 33, short brown 
hair, enjoys swimming 
and yoga, seeks the 
same, for casual or seri- 
ous relationship. 
Worcester. #2714 


LIVE, LAUGH, LOVE 
Spontaneous and giving 
guy, 29, brown/blue, with 
a great smile, gets into 
dancing, travel, concerts, 
Country divas and cud- 
dling while watching 
campy films. Seeking fit, 
employed, down-to-earth, 
boyish-looking guy, 25- 
34, who can be both wild 
and tame. #5581 


PASSIONATE GUY 
Fun, romantic, muscular, 
trim, great-looking, mas- 
culine SGM, 25, 5°10”, 
brown/hazel, seeks mus- 


cular, , Mascu- 
line, trim SWM, 23-28, to 
share many interests 
together. TT 
NERDY BOY 

, 29, 56", and 110 

. Black hair, brown 
eyes. | resemble a nerdy- 
looking Jewish boy, but 
cute. Fun, friendly and 
= to be around. 
775970 


Attractive GWM, 

dynamic closeted regular 
guy, seeks older, mascu- 
line, professional WM, for 
friendship, possibly more. 
| have_a variety of inter- 
ests from sports, to the- 
ater, to music and want to 
meet someone with simi- 
lar interests. 12192 


PIKACHU... 
Seeks evolved form. 30 
year old male Pokemon, 
1’°7", 20kg, yellow with 
black stripe and lightning 
rod shaped tail, seeks 
electricity, exploration and 
a shoulder to perch on. 
No Meowths or Squirtles 
please. 5905 

LONG HAIRED DUDE 
Me- very good-looking 32 
ear old beach boy, from 
lorida, with long dark 
blond hair. You- healthy, 
in-shape, 18-32. Long 
hair is a definite plus. 
6035 

WM, 29, 5’9”, 150lbs, fit, 
good-looking, profession- 
al, very down-to-earth; 
enjoys reading, gym and 
simple lifestyle. Seeking 
similar WM, 24-34, fit, 
with healthy reluctance to 
answer personals. 
75986 


IN SEARCH OF U 
GWM, 29, 5’8”, 150lbs, 
brown/browr?, ood 
shape, good-looking, 
humorous, spiritual extro- 
vert, 3rd eneration 
Italian, seeks GM, 26-33, 
for friendship, —s with 
long-term relationship in 
mind. in North Shore 
area. #6106 


GWM, 22, blond/brown, 
medium build, enjoys 
bowling, ‘playing pool, 
movies, and dining. 
Seeking similar GWM, 
18-21, friendship and 
more. 295895 
SOUTHERN NH 
GWM, 31, brown/blue, 
5’9”, 190lbs, hairy, seeks 
a buddy, 25-45, for fun, 
friendship, dating and 
possibly more. 276096 
CAKELIKE 
Boston, Cohasset, Danny 
Tenaglia, boyish charm, 
Twilo, Spiritus, Diesel, 
Cherry Grove, 32, The 
Franklin, Joseph Heller, 
GWM, CNN, La’ Nocha 
Latina, Wilde, eyes of 
blue, lobster sauce, the A 
house, Pride,  6'2”, 
Marquis de Sade and 
many other ingredients 
make up this guy. Sound 
appetizing? Call. 279878 
GWM, 24 

shaved head, trimmed 
body, hazel eyes, 165ibs, 
| like sports, outdoor 
activities and live to ski. | 
don’t drink or smoke, 
looking for someone com- 
patible. 76019 


SLEEPLESS IN WORC 
Handsome, conservative, 
professional, clean-cut 
GWM, 25, 5’9”, 150lbs, 
brown/hazel, enjoys 
music, traveling. Seeking 
masculine GW/HM, 23- 
35, with similar interests, 
for monogamous, long- 
term relationship. #75104 


SEEKING DADDY 
Very handsome GWM, 
28, 5'11”, 150lbs, seeks 
relationship with world- 
class gentleman. If you're 
looking for a fine young 
man, I’m the one. #°5637 


70’S TYPE OF GUY 
GWM, 28, 5’8", 148, 
brown/hazel, good look- 
ing, employed, happy and 
considerate. Seeking 
GWM, 18-35, who is into 
music, life on the go, with 
similar interests. | could 
be him. #95774 


«4 


monogamous relationship 
with someone sincere, 
optimistic, loyal, honest. 
Friendship first, to 
— connection. : 
ortuguese, 31, enjoys 
dining out, dancing, 
movies, social gatherings. 
73238 
FUN FUN FUN 

Cute 23 year old, 
blonde/blue, 6'2”, 190!Ibs, 
seeks someone who's 
into dinner, theater, 
movies, cuddling and 
having fun. Must be cute, 
with a killer sense of 
humor, 20-30. Let’s chat! 
75396 

MASCULINE JOCK 
Very cool, masculine 
GWM, 31, 5’9”, 158lbs, 
smooth, toned, good 
shape, non-smoker, 
attractive, seeks very 
masculine, muscular, 
completely non-scene, 
un-affected, genuine, 
blue collar , for friend- 
ship, more. Beefy guys a 
plus. #4908 
MERRIMACK VALLEY 
BiWM, 25, 5’9”, 160lbs, 
very straight acting/look- 
ing, in shape, likes play- 
ing music, hanging out, 
beer, having fun. Seeking 
WM, 18-30. Same 
size/interests. Jo hang 
with and more. #95973 

NORMAL, 

GOOD-LOOKING 
26, very good-looking, 
athletic sane guy, lookin 
for same. I’m 5’11", 
165lbs,  brown/brown, 
have gymnastic build with 
very cute face as well as 
a great personality. 
Seeking someone, 20-30, 
with same qualities. No 
exceptions. #75527 

BM FOR DATES 
GBM, 30, successful, 
handsome, masculine, 
built, | smooth,  5'7”, 
155ibs, ambitious. 
Seeking GM, average or 
excellent shape, young 
(25-35), passionate, mas- 
culine and down-to-earth. 
5792 


financially secure and 
want to find the right per- 
son to enjoy the American 
Dream- Don’t be shy! 
5892 
ATTRACTIVE 
GWM, 24, brown/hazel, 
fit, athletic body, good 
sense of humor, living in 
unfriendly Back bay, 
seeks handsome, mascu- 
line, professional male, 
30s-40, with great per- 
sonality, who'd enjoy 
working out, movies at 
Kennels, dining out and 
weekend relaxation. 
Dark/gray hair a plus. No 
smokers. #5471 
ASIAN BOY SEEKS 

body builder. Me: cute, 
young, dark and smooth, 
muscle-worship, good 
heart, smart, loving. You: 
older than 35, heavier 
than 180ibs, muscles a 
must. Goal: friendship, 
possible relationship. 
75225 


TWINK 
Outgoing, honest yet mis- 
chievous guy, 22, smooth 
and slim with eyes that 
change from hazel to 
blue, likes Alanis 
Morisette hanging with 
friends, dancing and other 
weekend exploits. 
Seeking honesty, respect 
and humor from a big- 
hearted guy, 21-365. 


_ 75319 


CENTRAL MA 
GWM, 32, 58”, 165ibs, 
brown/blue, good-looking, 
masculine, straight-act- 
ing, like working out, 
mountain biking, blading. 
Seeking same in GWM, 
25-35, for friendship, 
long-term _ relationship. 
6067 
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FRENCH/EUROPEAN 
Cute, romantic, quality 
GAM, 29, seeks attrac- 
tive, honest, passionate, 
cultured, worldly 
French/European or 
Canadian man, 28-45, for 
friendship, dating, rela- 
tionship. 275686 
CONSIDERATE GUY? 
Passionately nerdy 
GWM, 28, looking for 
other considerate, 
thoughtful guys. | would 
wenjoy the company of 
voracious readers, con- 
stant talkers or serious 
armchair cultural critics, 
very much! #74195 


LOOKING 4 BIG GUY 
Fun-loving, laid-back, sin- 
cere WM, 27, 6’, 155ibs, 
handsome, masculine, no 
scene, into loud rock, 
baseball. caps, travel, 
Harrison Ford movies. 
Seeking stocky to very 
husky, masculine WM, 
21-36, for long-term rela- 
tionship. #71055 


FIREPLACES... 
Sincere, spontaneous 
GWM, 26, can take the 
scene or leave it. In- 
shape, handsome, seeks 
adventurous, well-read, 
humorous friend, for fun 
times, long drives, excit- 
ing travels and potential. 
74900 


BRUNCH 
GWM, 26, likes un- 
planned weekends of 
doing the cross-word over 


ing a matinee, walking 
around town and being 
goofy. Seeking similarly 
entertained, _ intelligent 
man. #4739 


GREAT FIND 
Personals are new to 
me.Professional consul- 
tant, 32, 6’2”, blond/hazel, 
190ibs, compassionate, 
smart guy who enjoys the 
outdoors, movies, hang- 
ing, most music, NPR, 
travel, photography, food 
and be goofy. Looking for 
same. #74754 

DWARF TOSSING ~ 
24 year old, 160lbs, 
brown/blue, great looking 
goofball, into Buffy, hard 
boiled eggs, The 
Wiseguys, scabby knees 
and good times. Looking 
to meet a hottie who isn’t 
afraid to belch in public. 
793734 

Y2K SURVIVALIST 
Friendly, passionate GM, 
24, brown/brown, buzz 
cut, 5'11”, 160lbs, enjoys 
movies, traveling, herb 


floor! 
enjoyable guy, 
who's warm, 


CUTE IRISH KID 
Are you caring, cool, cute 
and 21-25? Do you enjoy 
Guinness, Jack Daniels, 
hanging out with friends 
and enjoying all that life 
has to offer? Yes! We 
should meet for a drink. 
Friends first. #75231 


WICKED MEGA LOVE 
Saw Gigolo Aunts show, 
realized | was looking for 
the “Super Ultra Wicked 
Mega Love”. Is that too 
much to ask? I’m 25, 6’, 
185ibs;* dark/dark, with 
goatee. Looking for 
down-to-earth, friendly, 
kind “someone”, for 
friendship first. #5090° — 

OLD AT HEART 
People think I’m older 
than | am. You're the 
same way. Me: WM, 19, 
5’11”, 190lbs, straight-act- 
ing, likes books, music, 
movies, junkfood and 
NPR. You're 18-24. 
Friends- maybe more. 
75640 

CUTE & BUILT 
Cute guy, 26, 5’8”, in 
Boston, enjoys lifting, 
BCN, FNX, jocks and 
having fun. In search of 
str8-acting who’s into fit- 
ness, the woods, beach 
and movies. #4462 


ECLECTIC ART BOY 
Laid-back, energetic guy, 
29, 5’10”, 155lbs, 
blond/biue, filmmaker in 
band, seeks cool, highly 
intelligent, boy-ish, icono- 
clast type with wild mind. 
74910 : 

YOUNG AND IRISH 
Straight-acting, cute 
undergraduate, GWM, 
seeks same, 18-25, for 
possible long-term rela- 
tionship. Enjoy movies, 
WFNX, reading, working 
out, and bar-hopping. Not 
into scene. #75507 
LOOKING FOR ME? 
Romantic, handsome, 
adventurous, sponta- 
neous, masculine GWM, 
32, 6’, 180lbs, 
browr/hazel, great smile, 
loves ocean, ge 
music. Seeking GWM, 
30-44. Real guy, with sim- 
ilar interests, for long- 
term relationship. #76003 

PRINCE CHARMING 
wanted! Clean-cut, good- 
looking SWM, 23, 62”, 
175ibs, blond/biue, seeks 
relationship-minded, 
6’2"+, romantic, caring, 
honest, fun-loving, mid- 
20s to early 30s NLY 
man, for inspiring conver- 
sation, beach walks, 
evenings at the theater 
and warm embraces. 
™4460 

BEAR HUNTING 
Slim attractive GWM, 
from Salem, MA, seeks 
warm, hairy, bearish man, 


23-48, for dating, friend- 


tionship, for 
meses. 


LATINO GUY 4 U! 
Latino guy, 24, 6’, 180ibs, 
black/brown, looking for 
fun! In Worcester. I’m 
cute, from Puerto Rico 
and love white guys so 
give me a call and we'll 
see what happens. HIV-, 
you. be too. Clean and 
discrete. 26070 


RARE FIND 
Curious SM, 23, very 
straight-acting, good- 
looking, seeking straight- 
acting, straight-looking 
SM, 19-25, is also 
curious or in closet. 
4320 : 

MASSAGE ACTION 
Seeking young, in-shape, 
masculine, cool WM, to 
enjoy relaxing, full-body 
massage. I'm real fit, 
cool, clean-cut, athletic, 
fun. Go for it. #4722 


AVERAGE MALE 
GAM, 31, looking for 
someone who is honest. 
Everything else will fall 
into place. If you, can be 
honest’ and you are 
between 21-45, give a 
call. #3314 

NO ONE IS LIKE ME! 
Athletic, outgoing, fun 
guy, 30, with nice .eyes, 
hard worker, enjoys 
rollerblading, the ocean, 
partying, Korn and play- 
ing Hockey. Seeking long- 
term relationship with 
confident, masculine guy, 
20-35, for great Italian 
dinners, a night of bil- 
liards and dancing! 
75466 

DAYS AND NIGHTS 
of a caring GM; 30, 
brown/brown, funny, out- 
going, romantic, enjoys 
Indigo Girls, comedies 
(“First Wives Club’, 
“Torch Song Trilogy”), 
seafood. Seeking honest, 
sincere, mature GM, 30- 
50, for long-term relation- 
ship, long walks, 
movie/nice restaurants, 
sunsets. #75012 
CUTE, YOUNG, HAPPY 
Looking for that someone 
special, 18-35. | am an 
actor, singer and a 
dancer, husky build (not 
fat/not slim), enjoy the 
theater and having gener- 
al fun. Looking for more 
than one night and | want 
someone honest and car- 
ing, who's not afraid to 
cuddle. #°5633 
Central NH WM, 24, 
5'10”, 165ibs, — light 
brown/hazel, _ part-time 
student, good-looking 
masculine, seeks good 
looking, honest, mascu- 
line guy, 20-25. #75101 
Spontaneous, outgoing 
GWM, 32, 5°11”, 210lbs, 
brown/hazel, non-smoker, 
enjoys theater, indepen- 
80s music. Seeki 
attractive GWM, 30-45. 
8706 


: 
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SEEKING DADDY 
GWM, 28, 5’11”, 150lbs, 
very handsome, seeks 
relationship with world- 
class gentleman. If you 
are looking for a fine 
young man, | am the one. 
75638 
GAM, 29, 61”, 175ibs, 
professional banker, ex- 
New Yorker with heart of 
gold, regular gym-goer 
with a wide variety of 
interests including 
gourmet foods to sports, 
looking for my first true 
love. king profession- 
al GM, race open, 25-35. 
775534 
WM, 28, 5’8”, 160lbs, 
likes lifting, — biking, 
movies, etc. Looking to 
meet the same, 18-30, for 
friendship, possibly more. 
774708 
SWM, 22, seeks SWM, 
18-30, for friendship 
maybe more. Also seek- 
ing SHM, for good times, 
maybe more, will respond 
to all answers. #75977 

WORCESTER GWM 
Seeks similar, profession- 
al man in the area. Am 35, 
61", 185lbs, brown/ 
brown, goatee, enjoy hik- 
ing, biking, swimming, 
camping, travel, muse- 
ums, cooking, theater. 
Genuine, sincere, roman- 
tic, honest, masculine. 
Not into scene. #75918 


R U... 

a smail, thin, honest, 
romantic man, under 40, 
who likes movies, quite 
times, travel or dining out. 
Handsome, athletic, fit, 
honest GM, 30 want's to 
know. £°6076 


AFRO EXECUTIVE 
Considerate, educated, 
straight-forward, sincere 
Bi-WM, . clean, non- 
drinker, D/D-free, athletic 
type. Seeking BM, 35-55, 
corporate executive, for 
monogamous, compan- 


ionate, sincere, long-term , 


relationship. Husky types 
ok. Let’s get together 
shortly. #75998 


JEANS & T-SHIRT 
Professional GWM; I'm 
just a regular type jeans 
and t-shirt kinda guy. 
Brown/brown, 5'3", 
138ibs, handsome, fit, 
secure, likes the beach, 
music, animals, travel, 
people, dancing and try- 
ing new things. Looking 
for someone to have fun 
with and whatever elise. 
™5928 


WORKS 2ND SHIFT 
BiWM, 47, stocky build, 
beard, discreet, works 
2nd _ shift, in search of 
Bi/GM, 33-65, for moming 
coffee, maybe more. 
Metro-west area pre- 
ferred. All answered. 
75976 


DRAGATHON 
There's more to life than 
heels, nails, nylons, 
dresses, hair, make-up 
and lingerie. Now you 
know about me, it’s your 
tum. 6071 

SEARCHING FOR 

SOULMATE 
Professional GWM, 44, 
5'9",  250lbs, brown/ 
brown, seeks GH/AM, for 
friendship and possible 
long-term relationship. A 
romantic, very sensuous, 

entie and passionate. 
oves classical music, 
theater, quiet times and 
dining out. 25980 

GIVE IT A SHOT 

30 words or less: 
Masculine GWM, 46, 5’8”, 
175ibs, looking for a regu- 
lar guy. Enjoy gym, 
movies, hot videos, Bruce 
Willis, mashed potatoes- 
no gravy, and the usual 
man-to-man stuff. 25868 


ATTRACTIVE, SEXY 
BM, 37, 5'11", 160lbs, 
well-educated, non-smok- 
er, seeks another attrac- 
tive, in-shape, masculine, 
non-smoking male, 28- 
42, for fri ip or more. 
6018 

TAKE A CHANCE ON 

ME 
Attractive, professional, 
middie aged GWM, not 
much experience, seek- 
ing friends, possible rela- 
tionship and others who 
seek that first male expe- 
rience. Honest, affection- 
ate, but masculine. Enjoy 
my home, movies, music, 
tennis, most sports and 
many interests. #4545 

SEEKING PARTNER 
gwm, 34, 175, 5’11”, mas- 
culine, attractive, stable, 
true romantic. Into run- 
ning, , quiet times 
and stimulating conversa- 
tion. UB ?-35, in shape. 
d.t.e. with substance for 
friendship and possible 
long-term _ relationship. 
773950 

RACE UNIMPORTANT 
WM, 35, tall, attractive, 
masculine, professional, 
educated. Varied inter- 
ests: music, movies, the- 
ater, outdoors, fiction, 
food and wine. Not into 
scene. Looking for simi- 
lar, attractive male, 22-35 

. No fems, 275408 
TEDDY WITH A HEART 
Heavy guy, sincere and 
caring to a fault. Talented 
entrepreneur, author with 
many hobbies and inter- 
ests. Compassionate, 
quality guy with sterling 
character. Seeks partner, 
friends, 18-80. 
Overweight most wel- 
comed. #75508 
BEAR HUNT 

Hairy, French-Canadian 
WM, 41, 5°10", 185ibs, 
with a great sense of 
humor, looking for OG. 
burly man, like myself, 
who likes to have fun. 


Hairier plus. 4761 _ 
COOL GUY 
GWM, 6'1”, 179ibs, short 
light brown hair, stable, 
educated, professional, 
enjoys outdoors, working 
out, art, music. Looking 
for similar friend, 28-40. 

2298 


“HANDSOME ITALIAN 
- 83,. masculine, straight- 
‘acting, 


5’8”,  160lbs, 
dark/green, olive skin, 
work out, in-shape, in 
search of masculine, 
Fae ger guy, 30-40. 
outh shore MA area. 
6090 


BOSTON BEAR 

Bear, bottom, masculine, 
handsome businessman, 
52, 6’, 320ibs, seeks a 
ounger, top guy, for 
riendship/relationship. 
Comfortable with foreign- 
ers but would like to meet 
all. 6105 __ bas 
HAPPY NEW YEAR 
GWM, bear, 43, 65”, 
290lbs, black/hazel, 
beard; seeks educated 
GWM, 34-50, for forever. 
No smoking, no drugs. 
75907 


Well-built, good-looking, 
masculine GWM, 32, 62”, 
205ibs, biker, hiker, gym 
rat. Seeking similar 
GWM, 28-38, for friend- 
ship, possible Sala 
relationship. @7: 
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LET’S CATHECT 
intelligent, intense, ten- 
der, funny GM, 44, in 
search of GM, for friend- 

. My interests: 
friends and family, 
Almodivar and Sedaris, 
Lacan and REM. Me: 
slim, attractive and gray- 
ing. #5972 

TREKKER 
GWM, 36, into sci-fi, trav- 
el and. theater seeks 
GWM, 25-40, with similar 
interests. 6085 


Ri MALE 
Fit, healthy, average 
male, 45, seeks other 
males, 35-45. Must be in 
good shape. | enjoy trav- 
el, dining out, movies, 
beach, boating, working 
out and quiet times. 
La 
GOOD-LOOKING & 
BUILT 
WM, 32, 58”, 180lbs, 
work out 5-6 times a 
week, muscular, good- 
looking, seeks male, 25- 
35, who’s interested in 
working out, outdoor 
activities- also good-look- 
ing and down-to-earth. 
Easygoing. Friendship/ 
relationship. #6045 
§-4-3-2-1=? 
Hil GWM, 35, prolific, into 





music, dining- | like nice 
guys. #6092 


cling, crossword puzzies, 
playing cards. 
Seeking SW/BM, ° 41-42, 
for possible relationship. 
Worcester area only. Call 
anytime. #75022 
NW MA/S. VT GUYS 
GWM, 40, 5’6”, 132lIbs, 
good-looking, intelligent, 


OUTDOOR JOCK 
32, 5'10”, 160lbs, 
brown/biue, masculine, 
very good-looking- Ski, 

, blade, hike, 


bike, teach spinning, 


hike/camp, play volley- - 


ball, squash, tennis, soc- 
cer. Looking for similar, 
non-scene athlete. 
76033 


RELAXED ATHLETE 
GWM, 36, professional, 
athletic, 160lbs, 5°10”, 
laid-back warm-hearted 
guy, with a good sense of 
humor, in search of same. 
6015 
Attractive BiWM, athletic 
smooth body, 36, 5'11”, 
175ibs, seeks strong, 
masculine, demanding 
gentleman, 35-50, for 
friendship, instruction, pri- 
vate times. #76024 








GWM, 39, 5'11”, 160lbs, 
dark/hazel, handsome, 
athletic, . spontaneous, 
enjoys romance, . city, 
antiques, running, work- 
ing out, film, theater, 
restaurants, travel. 
Seeking similar, mascu- 
line, trim, attractive, 
humorous, emotionally 
available male, 35-42, 
relationship-oriented, in 
Boston/immediate area. 
5075 





BI-CURIOUSLY... 
Me? Exciting, fun, good- 
looking, clean-cut, bi-curi- 
ous male, early 30s pro- 
fessional, educated, 
seeks quiet; boyish, 18- 
30 year old playmate, for 
fun. #5925 


HAPPY NEW YEAR 
GWM, 39, 5’11”, 190lbs, 
brown/blue, stable, pro- 
fessional, good sense of 
humor and no attitude, 
looking for GM, 30-45, 
who's professional, caring 
and in touch with himself. 
75991 

BEAR WITH ME 
Could it, would it, might it 
be a bear for me? 
Seeking a _ masculine 
bear, for friendship. Many 
interests and all around 
nice guy. #°6039 

VERY COOL GUY 
GWM, 35, good-looking, 











TALL GUY? 
WM, 38, 672”, 195ibs, 
handsome, masculine, 
professional, _athietic, 
clean-cut-. into sports, 
gym, laughing, hugging, 
traveling. You- similar, 25- 
40, confident, assertive, 
sane, no scene- race 
unimportant. #25740 
NICE GUY 

South American male, 30, 
5°11", 155ibs, 
brown/brown, slim, tall, 
attractive, sincere, into 
classical music, foreign 
films. Looking for some- 
one compatible, 25-28, 
slim, attractive, sincere, 
for friendship/relationship. 
Boston area. 295678 


DANCIN IN THE CITY 
GWM, 40, 510”, 160ibs, 
brown/hazel, good-look- 
ing, clean-shaven, Boston 
professional, love danc- 
ing at clubs, the arts, fine 





GREAT KISSER 
Professional GWM, looks 
younger. than 50, is a 
great kisser, affectionate, 
attractive, great kisser, 
masculine, great kisser, 
fun, flonest, Spontaneous, 
Boston proper, non-smok- 
er, salt-n-pepper hair. 
775641 


BLACK DAD 
Sincere, sensitive, caring 
BM, 44, 5'11", 175ibs, 
athletic, straight-acting, 
discreet, seeks similar 
handsome, young son, of 
color, 18-25, for ftiend- 
ship and intimate . times. 
795373 


THE UNHEARD MUSIC 
Charming GWM, 35, 
handsome, fit, _with 
humor; eclectic tastes in 
art, music .and_ films. 
Seeking a 30-40 year old, 
Spirited and stylish man, 
for fun and friendship. 
74182 


A MAN’S MAN 
WM, from Alaska, 40, 6’, 
215ibs, great body, brains 
and looks, looking for 
same. Into cars, aviation, 
weights, sports. 100% 
masculine, Ivy grad, not 
into scene, bars or drugs. 
Masculine only. #4153 
A MOOR IN BOSTON 
BM, 45, 62”, 170Ibs, lean 
slender build; — witty, 
intense, cosmopolitan, 
passionate, kind, left poli- 
tics, likes good food/wine, 
Archie Bunker reruns. 
Seeking masculine, hairy 
WM, 30-45. £95777 


NEW TO BOSTON 
GWM, 45, 5’9”, 170lbs, 
non-smoker, adventur- 
ous, masculine, hairy, 
enjoys scuba diving, com- 
puters, music, movies, 








SEXY 
Cute, intelligent, quiet, fit, 
masculine. WM, 33, 5’8”, 
140lbs, brown- 
gray/green, in search of 
smart, beautiful - man, 
under 40. Likes; tennis, 
hiking, gym, ‘dancing, 


zen, travel abroad, 


GWM, 34, 5'10”, 185ibs, 
brown/brown, handsome, 
masculine, str8-acting, 
normal, , sincere 
guy, 100% , athlet- 
— ong sports, discreet, 
same, for friendship/rela- 
tionship. #5552 
DISCREET BI-GUY 
BIWM, 34, 5'9”, 175ibs, 
solid build, jock type, 
buzz-cut, good-looking, 
work out/lift, in search of a 
similar buddy to hang out 
with. Must .be: clean-cut, 
masculine, healthy, 25- 
35. 275451 
Nice-looking, . profession- 
al, masculine, passionate, 
stable, clean-cut GWM, 
43, 5’10”, 180lbs, seeks 
regular guys, 30+, for fun, 
friends, dating. #75130 
CARPE DIEM 
WM, 35, brown/green, 








silver/brown, olive skin, 
not into scene, seeks 
cute, attractive,  fair- 

affectionate 


not exclusive. Especially 
likes chubby or heavy set 
men. 2715 
FRIENDSHIP&LTR 
GWM, 38, .5’8", 185ibs, 
brown/blue, mustache, 


rock and roll, outdoors, 
snowmobiling, playing 
hockey, family. Not into 
scene. #5514 
BE VERY IRISH 

Honest, clean-shaven, 
fair-haired guy, 37, 5°11”, 
185lbs, —_straight-acting 
and fun, seeks 
friend, 25-45, for good 





dining. In search of GWM, 
under 50, with similar 
interests, for dancing, 


times including, Friday 
night pint fests, casual 
dates and various out- 
door activities. Guinness/ 
Sinatra fans a_ plus. 
5290 


in good shape, straight- 
acting musician, likes 
going out, but not into the 
scene. Seeking cool, 
attractive guy, 25-35, to 
hang out with. #93648 


heathy, fit, masculine, 
humorous, considered 
attractive, seeks very 
masculine WM, 25-45, for 
friendship possibly more. 
™5699 


discreet, seeks. mascu- 
line, fit guy in Northwest 
Massachusetts or 
Southern Vermont area, 
for friendship _ plus. 
75853 


going to a ball game, din- 
ing out or relaxing at 
hanging out, having fun- home. Looking for G/BiM, 
dating/possible long-term for friendship and ? 
relationship. #95218 2733 





Fill 1n the questions and return them to 
us by mail or email and well 
write the personal! Or write your 
own personal in the form below. 


Perfect Personal 


1. Age: 2. Gender: M F 

3. Heir eolor/eye color and/or best physical attribute: 

4. Three sdjectives thet describe your personelity: 

5. Movie thet you've seen 6. times and would see eggin: 

6. CD’s thet never leave your CD player: 

7. Type of food that mekes your mouth weter: 

8. Things you love to do when you're not bugy meking « living; 
9. It’s Friday night. Whet would you like to do? 

10. Quelities thet are most desirable in someone else: 

iL. If you were to write your memoirs, whet would the title be? 
12. Movie, literary; or TY Chereeter you identify with: 

13. Interesting Tidbits ebout yourself: 

14. Age range: 15: Long Term Relationship, Casual, Deting, Other: 


) P 0 
Personals Form 
Fill out and mail this form to: Phoenix Personals, 126 Brookline Ave,, Boston, MA 02215. Or call (617) 859-3283 to place your personal weekdays from 8:30am - 11pm, sundays from 10am - 6pm, 
or fax your personal to (617) 450-8600. By Internet: http:/Awww.bostonphoenix.com/ 
[__]HIV+ category [__]Eye Contact 


1. Check Category: [_|WomenSeekingMen  [_]MenSeekingWomen  []Men Seeking Men [—]Women Seeking Women 


2. Compose Your Personal: 
todtaasine Setareonnr 800) | | | | | 1111111114 


Personal Copy (First 20 words are FREE) 


In order to retrieve your messages, you must recerd a Voice Greeting. 
4. Confidential Information : we cannot print your personal without it 
Name: : 
Address: 
City:_- State: 
Zip Code: Email (optional): 
Home Phone: of Work Phone: 
Credit Card # 
[-_]mc [—_]Visa [—_] AMEX Exp. Date:- 
Signature: 


if You re Single, We're FREE! 
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> Two new faces to 


meet new friends. 
likes’ chasing squirrels 
and tennis balis. The 
other likes hiking, canoe- 
ing and rock climbing. 
Looking for 30-something 
men who might enjoy a 
balance between urban 
adventures and weekend 
country expeditions in 
Western, MA. Dogs or 
squirrels a plus, not a 
requirement. 474450 
BM, . 30s, hard-working 
blue collar type, 5’8”, 
170lbs, straight, mascu- 
line, solid muscular build, 
into cars and lifting. 
Seeking similar WM, 30s. 
Woburn. #84730 

‘ HANDSOME 
Professional, masculine, 


' easygoing male, 44, 


enjoys lifting weights, 
jumping rope, hitting the 
heavy bag. Would like to 
meet another masculine 
male, for friendship. 
75465 
JUST COMING OUT 

GWPM, 39, 5’10”, 185ibs; 
masculine, single dad, 
enjoys working-out, din- 
ing, long walks, movies 
with honest man, 35-44. 


’ Friendship and laughter 


i 


first. 5428 

| NEED A MIRACLE 
Once in a while, you get 
shown the light- in the 
strangest of places if you 
look at it right. 25-35, let’s 
talk. #5642 
GWM, 35, 61”, 
blond/blue, 195ibs, down- 
to-earth, fun, enjoys trav- 
el, long walks and talks, 
the ocean. Seeking 
GWM, 25-43, for good 
and bad times, to fall in 
love with forever, serious- 
ly. 3228 
Romantic GWM, 60, 
5'10", enjoys dining out, 
quiet evening at home. 
Seeking caring, lovable 
GM, for long-term rela- 
tionship. South Shore. 
5000 
Me: loves records, vinyl 
and movies. You: White, 
ages 47-77, have long or 
big nose. #75830 
GWM, mid-30s, 571”, 
126lbs, sandy-blond/bliue- 
green, clean-shaven, 
Straight acting/appearing. 
Seeking same, 23-33, 
good personality, 
N/Drugs, friendship, pos- 
sibly more. No head 
games. #4913 
Bi-curious- BiWM, 50, 


similar GWM, for affection 
and companionship in the 
year 2000. #75631 
LOOKING FOR YOU 

GWM, 42, 6’, blonde, 
slim, athletic, well-educat- 
ed, seeks similar GWM, 
preferably medical profes- 
sional, for fun, maybe 


RUFF HEWN 
I'm good looking, quietly 
demanding, curiously 
cruising you. NO bi's, 
guys or lies. Tranny boys 
welcome. You're rugged, 
haired or short, 


seks same in Bi/GF,long 
hair a plus, for fun, friend- 
ship and more. #75709 


term. #5018 


OHIO ESCAPEE 
SF, 29, cute sculptor with 
ukulele habit, seeks play- 
ful, sincere, compassion- 
ate wierdo, for Somerville 
adventures and beyond. 
76104 


YOU HAVE ALL TO 
GAIN 


and nothing to lose. 
Beautiful, educated, femi- 
nine and very unique BF, 
24, 135ibs, seeks a spe- 
cial woman, 23-33, who 
enjoys long talks, movies, 
dancing, music and 
exploring new places. You 
won't be disappointed. 
76001 

Attractive, professional 
SWF, 27, seeks attractive, 
single BiWF. Bi-curious, 
seeking women for fun, 
play, friendship. 275837 

CHECK THIS OUT! 

Sincere, athletic, intelli- 
gent GBF, 30, enjoys out- 
door. activities, travel, 
dancing and movies. 
Seeking feminine, non- 
smoking GF, 25-35, for 
friendship, maybe more. 


Loyal, honest and sweet 
female, 30, blonde/blue, 
Buffy enthusiast, enjoys 
Italian/Spanish cuisine, 
jamming to club music, 
volunteer work and prac- 
ticing martial arts. 
Seeking feminine, excit- 
ing and mysterious girl, 
24-35, who's fashionable, 
enjoys bubblebaths and 
wants to take-a chance on 
romance. #75410 


ABSOLUTELY 

FABULOUS! 
Hip, feminine Amerasian, 
30, seeks feminine gal- 
pal to hang out with. Sick 
of being all dressed up 
with nowhere to go. Let's 
go make an appearance, 
dahling! #5841 


ROMANTIC SEEKS 
SAME 
Over-educated academic, 
professional Jewish 
femme, 28, back in the 
dating pool, seeks new 
friends and maybe more. 
Redhead, 5’5”, slender, 
loves animals, music, cof- 
fee and conversation- 
seeking similar? 4364 


GODDESS 
Very friendly GF, 20, often 
keeps late hours, looking 
for female friend, under 
30, for friendship, shop- 
ping, clubbing and. other 
girly stuff. 2°4324 
GIRL WHO GETS IT... 

Desired by this vivacious, 
spirited, attractive, raven- 
haired, Italian sweetheart, 
31 (looks much F 
musician, artist, indie 
actress, who enjoys 
movies, reading, coffee 
shops, outdoors, for fun, 

, Maybe more. 
74481 

COLLEGE CHICA 

Pretty, slim, SWF, 5’8”, 
brown/green, enjoys talk- 
ing, beach, working out. 
Seeks friendship or spe- 
cial someone, SWM, °18- 
23, who enjoys outdoors. 
™4921 


Hey you! Yes you! Cute 
female, 27, physical ther- 
apy-educated, music- 
minded, outdoor adven- 
turous, really bad speller, 
seeks cute PF, 25-35. 
5038 


CURIOUS 
Bi-curious SWF, 28, shy, 
attractive, down-to-earth, 
deep, honest, seeks simi- 
lar, 20s, for dancing, 
movies, hanging-out, 
sharing. Boston/North. 
74359 

TO THE POINT 
26. year old seeks a 
female who will let me 
cook for her. I’m into 
Garbage, Gillian 
Anderson, photography, 
and want to experience a 


* woman. Safe, no ‘fong- 


woman, 30-39, for friend- 
ship, _ possibly more. 
74447 


we 
wee! 
ea 


THE NIGHTS ARE LONG. . 


( lick with a new 


person 


WHO’S POLY? 
Deep, intense, curvy 
Scorpio’ 23, bi-femme, 
auburn/hazel, enjoys 
great Italian food, great 
films (The Matrix), and the 
music of Enigma. Seeking 
spiritual fulfillment with 
open-minded, humorous 
female, 20-28, for dating, 
romance and all of the 
above. #75093 
SBF, 27, S'S", 
brown/brown, seeks a 
female for friendship, fun 
and whatever else devel- 
ops. Call me. #75630 


ECSTASY FOR LIFE 
Me: 23, 5'4”, green eyes, 
brown medium length 
hair, athletic, sexy body. 
You: femme girly, who 
likes fun and pleasure... 
5670 


CHEMISTRY? 
Adventurous, honest, sin- 
cere, humorous GWF, 46, 
likes music, movies, din- 
ner. Seeking female, 35- 
46, down-to-earth, fun, 
caring, coffee and conver- 
sation, for possible rela- 
tion/friendship. #76048 
BIWF, 22, seeks ener- 
getic, athletic woman, 
with good personality, to 
share a night, no expecta- 
tions of commitments. 
Just a good time. #75526 


ELLEN SEEKS ANNE 
GWF, 31, educated, 
attractive, fit, great sense 
of humor, loves nature, 
movies, music, .book- 
stores, Simpsons, fun. 
New Age philosophies. 
Seeking similar, for friend- 
ship, and/or relationship. 
75961 


Easygoing, attractive 
BiWF, with assorted inter- 
ests, seeks same, 30-40, 
to share friendship and 
good times. Serious 
replies, women only. 
76084 


STARTING OVER 
GWF, 46, feminine, look- 
ing for that special butch 
to fill a void in my heart. | 
like music, plays, danc- 
ing, hand-holding, touch- 
ing, kissing, cuddling, 
cooking, dining out, flow- 
ers, candies, surprises 
and more- call me to find 
out. Serious only please. 
75836 


SEEKING SOULMATE 
GWF, 44, seeks GWF, 30- 
45, for friendship, love 
and commitment. Looking 
for someone who likes the 
outdoors, animals; dogs 
and horses especially. 
Seeking soulmate for fun 
times. Rhode Island area. 
75824 


hin 
..am interested in inter- 
acting with an intelligent, 
in-shape, insightful, inde- 
pendent, inspiring,  inter- 
esting, in-touch, 35-45 
year old lesbian. N/S, 
please. 5828 


fala. 


at any 


BRAINY & ROMANTIC 
BiWF 37, attractive, fit, 
feminine, compassionate, 
successful scientist seeks 
supportive, secure, intelli- 
gent, educated, athletic, 
non-smoking SGF, 32-45, 
who. enjoys reading, the 
arts, dogs and ethnic cui- 
sine for friendship, maybe 
more. #75913 


| MOVED, SHE DIDN’T 

Providence area GWF, 
38, Ph.D. medical field, 
likes music, dancing, writ- 
ing, reading, animals, 
cooking for two. Seeking 
GF, 25-45, non-smoker, 
with lots of self-esteem, 
for long-term relationship. 
No addictions, chocoholic 
ok. #75165 


JUST LOOK! 
GWF  seeks_ feminine 
GWF, 35-50. | enjoy walks 
on the beach, talking, 
movies, cuddling and 
honesty. No head games. 


I'm looking for friendship, ° 


leading to long-term rela- 
tionship. No alcoholics, 
please. #75914 


FRIENDS, 
LOVERS/MORE 
Attractive, professional, 
mulatto woman with 
robust personality/charac- 
ter, down-to-earth, outgo- 
ing but also enjoys home, 
loves nature/animals. 
Seeking communicative, 
caring, sensual, healthy 
long-term _ relationship. 

5960 


KID AT HEART 
Young 50s, easy going, 
down-to-earth, sincere, 
humorous, caring, affec- 
tionate. Seeking SWF, 
48+, who’ s_ down-to- 
earth, and can be just her- 
self. Enjoys different 
activities and good con- 
versation. 5369 
GWF, 43, looks younger, 
acts younger, 5'1”, 
brown/hazel, enjoy camp- 
ing, fishing, hiking, the 
beach, romantic dinners 
and snuggling. Looking 
for someone who's sin- 
cere, long-term-minded, 
not into head games and 
honest. Live in Lowell 
area. 5856 


HONESTY, SINCERITY 
seeks bi/gay female and 
share life. I'm looking for 
friendship, leading to 
long-term relationship. | 
enjoy movies, dancing, 
talking, cuddling, dinner, 
beaches. I’m 43, 5'2”. 
76068 


LIPSTICK LESBIANS 
Very femme, attractive lip- 
stick lesbian, in, the 
Boston area, seeks other 
lovely lipstick ladies! You 
know who you are. You’re 
the woman no one would 
ever suspect was into 
women. You're very 
attractive, very feminine, 
quite a lady. | want to 
meet you. #75750 


nour 


LOOKING 4 U 
Looking for female for 
casual friendship/some- 
one to have fun with. 
Someone outgoing, femi- 
nine and submissive. If 
this sounds like you, let 
me know! #°6021 


SMOKERS ONLY 
because | smoke like a 
chimney. I'm a vegetarian. 
Very femmey. Perfectly 
nice when caffeinated and 
border on violent when 
not. And | only associate 
with intellectual people. 
Just kidding. #6032 


NORTH END 
GWF, 40, attractive, femi- 
nine, professional, aver- 
age height/weight, seeks 
same, 35-48. Enjoys din- 
ing out, movies, travel, 
football, the theater and 
the beach. Let's make the 
best of 20001 #75031 
Femme GWF, 35, intelli- 
gent, cute, passionate, 
sexy, loving, looking for 
strong, passionate, very 
butchy woman, for 
intense long-term rela- 
tionship. #5989 

HOLIDAY BLUES? 
Special attention from 
artsy, aging, bombshell, 
could be the perfect 
panacea. If you are cre- 
ative, sexy, and ready, 
anything can happen, 
35+. 23783 


SOULMATE SEARCH 
GWF, 33, loves hiking, 
biking, tennis, good beer 
and live music. In search 
of non-smoking GF, of 
any race, with sense of 
humor, for fun and adven- 
ture. #74379 


WEEKENDS AWAY 
Good books, long hikes 
and an evening at the the- 
ater are all things | need, 
at least occasionally, to 
keep me happy and sane. 
GWF, 35, petite, ready for 
love. 275081 
ONE HEART, ONE MIND 
Spiritual, outgoing 
Transgendered female, 
49, long brown/blue, com- 
mitted, enjoys making 
dream catchers, read- 
ing/writing and loves to 
dance, dance, dance! 
Seeking accepting and 
understanding person, 
40-55, for long-term rela- 
tionship. #4883 
Y2K HAS GOT TO BE 
a good year! Seeking 
artsy femme, 25-50, non- 
smoker. Likes all food, 
courtship (yes, that’s 
right!) with smarts and 
funky earring collection. 
Me: femme, spiritual, 
FUN, quiet at the right 
times. #75779 


AGGRESSIVE 

REDHEAD 
looking for her soulmate. 
I'm 45, a TS woman 6 
years now. Self- 
employed, adventurous, 
fun-loving, outgoing, car- 
ing, looking for an open- 
minded woman, to enjoy 
life with. #4795 
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Excitement and adven- 
ture await us. 275890 


SEEN BOUND? 
Strong hands and sexy, 
physical cross between 
Gina Gershon/Ingrid 
Casaras WF, 37, fit, into 
alternative music, swim- 
ming, mountain biking, 
good food, charmed by 

looks, brilliance. 
ing attractive, inter- 
esting WF. #75325 
ANGELS WOULD FALL 
Sensitive, intelligent 
female, 37, dark red hair, 
with nice eyes/body, 
screenplay writer, Velvet 
Underground enthusiast, 
seeks compassionate 
other, 24-40, with sense 
of humor, for club danc- 
ing, dining Vietnamese 
and casual weekend fun. 
™5098 

URBAN GEEK 
With a penchant for toiling 
up the sides of mountains 
seeks others for friend- 
ship and adventure. Love 
and need music, art, poet- 
ry, film and physically ‘tax- 
ing activities. High alti- 
tudes, high speeds, no 
drugs. Struggling to be 
conscious of a_ spirit 
everyday. Women with 
similar interests welcome. 
775313 


SEEKING LOVE 
Soft butch, 38, social 
worker, loves animais, 
quiet nights at home 
Seeking. same, 35-50, 
with similar interests. Ri 
only #75371 


GROWN UP LESBIAN 
Is that an oxymoron? 
GWF, 36, professional, 
passionate, independent, 
intelligent, down-to-earth 
but with a sarcastic sense 
of humor, seeks evidence 
to the contrary. #74926 
GWF, 42, don’t cut my 
hair short and act like a 
man, enjoy being a 
woman and want the 
same. #94557 


Playful and. passionate, 


and witty - 
ee | intellectual F, 
37, mom of 2, seeks simi- 
lar GJF. #95632 
WIT, FIT, FUN 
Seeking FIT, witty, savvy 


clubs. #75759 


TONY 
You responded to my ad 
in December, Box 4548. 
Lost your phone number, 
would really like to talk. 
Please call again or this 
box... #5967 
' DESPERATELY 
SEEKING DONNA 
Do you remember 
Lexington Avenue 
School? | don’t know your 
last name, bit | used to 
walk you to school in 
kindergarten in the 60's. 
My name is Jim . | saw 
you at Fleet Bank on the 4 
October, please call. 
75583 
BRIAN 

What's up? You left a 
message in my box on 
12/29. |. accidentally 
erased and lost your num- 
ber. If still interested, 
bring it on to me. I'll be 


your 
TIC CUTEY! 275859 
EYES OF THE DEVIL 

You responded to my ad 
(1/1/2000). You had green 
eyes, 109ibs, worked with 
problem children. Lost 
your RSVP box number. 
Please call back, either 
5755 or... 5936 


SIMMONS COLLEGE 
You: handsome brunette 
male. Me: 
some brunette male. Last 
eye contact 12/7. Would 
love to meet you. #75742 





hand- « 






SURGEON GENERAL'S WARNING: Smoking 


By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 


SINCE“ 1913 





FILM 4 TELEVISIONS THEATER 10 DANCE 13 ART14 MUSIC 16 HOT DOTS 25 FILM LISTINGS 26 FILM STRIPS 27 


For club, concert, art, and dining listings, see 8 Days a Week 


TELEVISION 
Culture Shock 


“Ansel Adams” 
in Portland 





TURN ON TO 


MUSIC {_ 


ANY GIVEN SUNDAY 
2Pac + QuTLAwz Music FROM THE 
STILL | RISE MOTION PICTURE 


$14.99 CD $13.99 CD 


GEORGE MICHAEL 
FILTER SonGs FROM THE> 
TITLE OF RECORD LAST CENTURY 


$12.99 CD $13.99 CD 


o 


: KELIS 
KALEIDOSCOPE 


$13.99 CD 


Join The Club! For the best music, 
HMV CD Club Card selection, sound stations, 
Get Your Free Card 

& Buy 10 - Get 1 Free! 


(eve store for details) Jt has to be HMV. 


in-store appearances and more 


ac. On:Sale ¢ 
“NoW= @ € 
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LIMPING TO SHORE: To the list of calamities for which we have Limp Bizkit’s Fred Durst to blame, you can 
now add the (barely) revived career of Pauly Shore. Fresh off his appearance as a pizza-delivery boy in the 
Limp Bizkit/Method Man video, the Weasel is trying to find a distributor for Spooge, a documentary about — 
who else — himself (“It’s a cross between Madonna’s Truth or Dare and Cops”) that features a cameo by 
Durst; Durst also produced a track on Shore's self-released CD, Hollywood, We Have a Problem, and 
the two are said to be working on “additional projects.” Meanwhile, Shore claims to have landed 
roles as Allen Ginsberg (in an upcoming film, The Story of the Beat Generation) and Lenny 
Bruce (in the USA network telemovie Hefner), as well as a speaking part in Another Goofy 
Movie. He also alleges to be part of a quickie spoof called Bogus Witch Project that Trimark 
is releasing somewhere this month. Mote important, the MTV VJ turned bad actor turned 
generational in-joke is at the Comedy Connection January 27 and 28, and we’re sure he’ll 
tell you all about it. The Comedy Connection is upstairs at Faneuil Hall; call 248-9700. 


























next weekend 


‘Beyond Buena Vista’ 


fter the breakout success of the 
“\Buena Vista Social Club album on 
Nonesuch and the Wim Wenders film, 
then the unexpected emergence of 
long-forgotten septuagenarian-plus 
Cuban performers like Rubén Gonzalez, 
Ibrahim Ferrer, and Compay Segundo 
as international superstars, and then 
three concerts that sold out in quick 
succession (one last fall at Symphony 
Hall and two coming up at the Orpheum 
at the end of the month), the World 
Music concert folks, in conjunction with 
the Cambridge Center for Adult Educa- 
tion, are finally breaking it all down for 
gringos who want to 
know what they’re 
listening to. “Beyond 
Buena Vista: The 
Cuban Music Phe- 
nomenon” is an all- 
day workshop that 
will feature panel dis- 
cussions, lecture- 
demonstrations, 
dance, and music 
lessons, where it’s 
hoped that partici- 
pants will learn the 
difference between 
son and guaguanco. 
Probably the best- 
known of the partici- 
pants will be José 
Mass6, who for more 
than 20 years has 
been the host of 
WBUR 90.9 FM's 
Con Salsa and who 
is thought of by many 
in the area as the 
radio voice of Afro- 
Latin music. Mass6 
will moderate the 





day's opening panel, where participants 
will discuss how Cuban music has influ- 
enced Latin music and whether its pro- 
motion by Westerner Ry Cooder (the 
producer of the Nonesuch recordings 
and a key narrative voice in the Wenders 
film) dilutes its authenticity. Panelists will 
include World Music executive director 
Maure Aronson, Boston Globe world 
music critic Elijah Wald, musician and 
producer of the Café Teatro series at the 
Villa Victoria Cultural Center Alex Alvear, 
and percussionist Nurudafina Pili Abena. 
Massé also will give a historical 
overview of the music in “Con Salsa: A 





Latin Music Sampler,” tracing Cuban 
music’s various waves of popularity in 
the US as well as unraveling the threads 
of African, Spanish, and American influ- 
ences. In a related demonstration, per- 
cussionist Abena will talk about “The 
Missing Link: Connecting African, Latin, 
and African-American Music”; he'll trace 
the evolution of African storytelling and 
percussion traditions through Yoruban 
and rumba ceremonies in Cuba and 
through American gospel, blues, and 
hip-hop. In “El Bembé: The Role of Reli- 
gion in Cuban Music,” journalist and san- 
teria priest Steve Quintana will discuss 
that and other African-based religions 
that have influenced Cuban music. 
(Quintana begins the day’s festivities 
with a ritual invoking of the Yoruban god 
Eleggua.) 

Toward the end of the day, 
workshop participants will final- 
ly get to try their own moves. 
Guillermo Pagan will instruct in 
classic and popular Latin 
dance styles including mambo, 
salsa, merengue, and cha-cha- 
cha. And Jorge Arce, leader of 
the local band Humano, will 
lead an Afro-Caribbean drum 
and dance circle, teaching 
Latin beats, songs, and playing 

_ techniques on conga, clave, 
and shekere. The result, orga- 
nizers hope, will be a 30-piece 
student percussion orchestra 
and jam session. 

“Beyond Buena Vista: The 
Cuban Music Phenomenon” 
takes place at the Cambridge 

- Center for Adult Education, 42 
Brattle Street in Harvard 
Square, next Saturday, Jan- 
uary 29, from 1 to 6 p.m. Tick- 
ets are $18 and enrollment is 
limited. Call 876-4275 for 
more info. 

— Jon Garelick 


APPLE OF HER OWN EYE: In the interest of saving space, we’ll omit the lengthy title of 
Fiona Apple’s new disc — which is even longer than the rambling, self-absorbed 
monologues with which she’s prone to preface her songs. The precociously voiced 22-year- 
old singer/pianist may come off as a spoiled brat on those occasions when she opens her 
mouth not to sing but to speak, but we’re hoping she’ll be doing more of the former when 
she brings a band to the Orpheum Theatre, One Hamilton Place, on February 25. Tickets go 
on sale this Saturday at 11 a.m.; call 931-2000. 


PIP, PIP, HOORAY: The one thing missing from the last production of Smokey Joe’s Café: The 
Songs of Leiber and Stoller was the one thing that was almost never missing from the legendary 

songwriting duo’s biggest rock-and-roll/rhythm-and-blues hits: an engaging personality. This time. 
around, though, Gladys Knight is in the spotlight, and assuming she’s still got a bit of the soul that 
infused four decades’ worth of hits with the Pips, we’re guessing she’ll bring an added spark to 

Jerry & Mike’s songs for the Coasters, the Drifters, Peggy Lee, Big Mama Thornton, and the King 
himself. Smokey Joe’s is in town for one week only, February 22 through 27 at the Wang 
Theatre, 270 Tremont Street. (This engagement was originally 
scheduled for the Shubert; ticketholders can call 800-543- 
4835 to exchange their ducats.) Tickets are $35 to $65; 
call (800) 477-7400. 





Smash Mouth and Luscious Jackson, February 29 at the Orpheum Theatre: on sale 
Saturday at 10 a.m., call 931-2000. 


Korn, March 31 at the Worcester Centrum: on sale Saturday at 10 a.m., call 931-2000. 


Fiona Apple, February 25 at the Orpheum Theatre: on sale Saturday at 11 a.m., call 
931-2000. 


The Pretenders, March 4 at Avalon: on sale Saturday at 11 a.m., call 423-NEXT. 
Fosse, January 27 through February 13 at the Colonial Theatre: call 931-2787. 

Macy Gray, February 2 at Avalon: call 423-NEXT. 

Marc Anthony, February 6 at the Orpheum Theatre: call 931-2000. 

Bottle Rockets, February 11 at T.T. the Bear's Place: call 931-2000. 

Leo Kottke, February 11 at Sanders Theatre: call 496-2222. 

“New England Metal and Hardcore Festival” including the Misfits, Machine Head, 
Cannibal Corpse, , Willhaven, Reveille, Reach the Sky, Candiria, Cave 
In, Dillinger Escape Plan, A.C., Tree, Scissorfight, and Immolation, February 11 and 
12 at the Palladium, Worcester: call (800) 477-6849. 

LFO (Lyte Funkie Ones), February 12 at Avalon: call 423-NEXT. 

Lee “Scratch” Perry, February 12 at the Middle East: call 931-2000. 

Aimee Mann and Michael Penn, February 12 at the Somerville Theatre: call 931-2000. 
Moody Blues, February 15 at Tsongas Arena, Lowell: call 931-2000. 


“Sno-Core 2000” featuring System of a Down, Incubus, Mr. Bungle, and Puya, 
February 16 at Avalon: call 423-NEXT. 


Powerman 5000, Static-X, Dope, and Chevelle, February 19 at the Palladium, 
Worcester: call (800) 477-6849. 


Morrissey, February 19 and 20 at Avalon: call 423-NEXT. 


Gladys Knight in Smokey Joe’s Café: The Songs of Leiber and Stoller, February 
22 through 29 at the Wang Theatre: call (800) 447-7400. 


Yo La Tengo and Lambchop, February 28 at the Somerville Theatre: call 931-2000. 
311, March 4 at the State Theatre, Portland, Maine: call 931-2000. 
Pat Metheny Trio, March 5 at the Somerville Theatre: call 931-2000. 


Kenny Wayne Shepherd, March 16 at Avalon: call 423-NEXT. 
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Mike Leigh’s delectable G&S 


BY GARY SUSMAN If there’s one thing Mike Leigh loves, it’s the 
working class. In Life Is Sweet, Naked, and Secrets & Lies, the British play- 
wright/screenwriter/director has developed his own branch of kitchen-sink 


realism, one that finds heroism in 
the lives of the sort of ordinary 
people who seldom get to be on- 
screen heroes. To be sure, Leigh 
has a Renoir-like empathy for all 
his characters, not just the poor 
and virtuous ones, and he gives 
them the respect of showing them 
in all their human frailty and de- 
sire. That is, he’s not a preacher 
but an entertainer. 

After all, if there’s another thing 
Leigh loves, it’s performers. His 
now-famous process involves in- 
tense one-on-one work with each 
actor to develop a role. Only after 
months of living in character do 
the actors improvise a screenplay 
along Leigh’s outline of scenes. 
The result is a difficult but rich 
working experience for the actors, 
one that shows in the literally 
lived-in, organic performances. 

Now, in Topsy-Turvy, Leigh gets 
to combine both loves. Ostensibly 
a period comedy drama about a 
key moment in the collaboration of 
operetta masters Gilbert and Sulli- 
van, it’s also a valentine to show 
business that happens to be set in 
an earlier age, like Shakespeare in 
Love. And it’s that rare backstage 
drama that really illustrates from 
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start to finish the work behind 
putting on a show, work arduous 
and painstaking enough to make 
acting look like an honorable pro- 
fession and the actors look like 
working-class heroes. 

You don’t have to be a fan of 
Gilbert’s tongue-twisting word- 
play and Sullivan’s sprightly 
melodies to enjoy Topsy-Turvy. In 
fact, if you have any cherished 
notions about the pair, or about 
the elegant splendor of the Victo- 
rian Era, this is not the Merchant 
Ivory picturebox for you. Leigh’s 
warts-and-all portraiture 


Bloody Bar 


Julie Taymor takes on Titus 
BY STEVE VINEBERG Titus, Julie Taymor’s treatment of Shake- 


speare’s earliest tragedy, Titus Andronicus, is two hours and 40 minutes 
long, but it’s such an extravagant camp spectacle that it’s never boring. 


Columns of Roman warriors exe- 
cute a balletic march across the 
courtyard of a bombed-out, futurist 
apartment block reminiscent of the 
setting of Orson Welles’s The Trial. 
As Saturninus, Rome’s newly elect- 
ed leader, Alan Cumming makes 
his initial appearance in a red and 
black leather suit, his hairstyle mid- 
way between early punk and Louise 
Brooks. Jessica Lange, playing the 
vengeful Tamora, the captured 
queen of the Goths, sports a range 
of drag-show specials Milena 
Canonero designed; my favorite is 
the nippled breastplate she wears to 
court, which sets off the gold 
snaking through her hair and the 
gold paint around her eyes. Her de- 
structive sons (Jonathan Rhys 
Meyers and Matthew Rhys), who 
are stuck in a permanent collective 
snit, queen around like refugees 
from the set of Velvet Goldmine. 
The face of Aaron the Moor (Harry 
Lennix), who becomes Tamora’s 
lover and evil confederate after she 
marries Saturninus, is striated so 
that he looks, in close-up, like a 
cracked bust. There are smoky red 
explosions and watery orgies and a 
Fellini-esque bit where an alleged 
emissary from the court conveys 


(backed, he claims, by scrupu- 
lous research) reveals William 
Gilbert and Arthur Sullivan to 
have been a pair of thoroughly 
neurotic, frustrated, combative 
men who nonetheless forged a 


NO MERCHANT IVORY PICTUREBOOK: WS. Gilbert and Arthur 


long and successful partnership 
based on charisma and talent. 
Sullivan (played with enormous 
compassion by Allan Corduner) 
is a jittery, nervous man who, by 
the time of the film’s 1884 set- 
ting, finds scoring Gilbert’s li- 
bretti a waste of his gifts and 
yearns to compose more serious 
works: Yet he sees no contradic- 
tion between his refined artistic 
sensibility and his yen for the 
lower entertainments of French 
brothels. 

The movie belongs more to 
Gilbert, however, thanks to the 
towering performance of fre- 
quent Leigh player Jim Broad- 
bent. His lyricist is a supreme 
grouch, grumbling and bellowing 
with impatience at a world: that 
can’t keep up with his own fleet 
wit. (It’s clear why his actors 
want desperately to please him 
even as they anticipate his with- 


Sullivan emerge as a pair of neurotic, frustrated, combative men. 


OVER THE TOP: Taymor gives us an extravagant camp spectacle 


that’s never boring. 


his message via a traveling carnival 
sideshow. 

Now it’s easy to argue that 
Shakespeare himself provided most 
of the outré touches in this material. 
The Greek tragic playwrights 
weren't available to the Eliza- 
bethans, so when they imitated the 
classics, it was the Roman Seneca 
— whose own plays were bizarre, 


blood-bubbling takes on Euripides 
— they were copying, and Titus An- 
dronicus is Shakespeare’s most 
Seneca-influenced play. (His specif- 
ic. influerice was Thyestés.) . Titus 
(Anthony. Hopkins), the .general 
who hauls Tamora and her. brood 
home after a triumphant battle, kills 
one of his own sons for disloyalty 


- after offering one of hers as a grate- 


ful sacrifice to the gods (and setting- 


her vengeance in motion). When the 
two remaining Goth princes rape 
his daughter Lavinia (Laura Fraser), 
hack off her hands, and tear out her 
tongue, Titus pays out the whole 
family by baking the boys in a pie 
and serving it to Tamora.and Sat- 
urninus for lunch. And did I men- 


tion that he removes his own hand 


in a failed effort to ransom his son, 
whom the princes have framed for 
the murder of Lavinia’s husband? 
Certainly you couldn’t say Tay- 
mor has wrecked the play, which, 
despite contemporary efforts to 
bring it into the canon of Shake- 
speare’s masterpieces, ‘remains 
clumsy and fatuous. (Even Brian 
Bedford’s acclaimed production at 
Stratford, Ontario, in the ’80s 
failed to convince me that'l’d side- 
stepped one of the great ones.) But 
her setting — which evokes half a 
dozen different periods and fea- 
tures a bewildering frame involving 
a sober-faced preadolescent (Os- 
heen Jones) playing with toy sol- 
diers (later he takes on the role of 
Titus’s grandson) — doesn’t res- 
cue the play either. This is Shake- 
speare done in a catch-all late-RSC 
style, like the Ian McKellen 
Richard III, and it has the added 


_problem that it doesn’t feel much 


ering criticism.) He’s happily 
married yet barely able to show 
affection to his supportive wife, 
Kitty (Lesley Manville). He, too, 
feels that his recent work (such 
farces as Princess Ida and Iolan- 
the, after the heights of H.M.S. 
Pinafore and The Pirates of Pen- 
zance) is trivial. He and Sullivan 
avoid each other for nearly half 
the film, and their ultimate re- 
union is so disastrous that it 
nearly breaks up the partnership. 
Then Kitty drags her husband to 
an exhibition of Japanese cul- 
ture, planting the germ of inspi- 
ration that will become The 
Mikado, perhaps G&S’s greatest 
success. 

The rest of Topsy-Turvy is given 
over to the fascination and delight 
of watching Gilbert and Sullivan 
and their company create the op- 
eretta from scratch. The actors are 
also fully rounded characters with 
their own problems — 
some are addicts, some are 
in ill health, all have fragile 
egos, especially comic bari- 
tone Richard Temple 
(Leigh regular Timothy 
Spall). Rather than the 
conventional narrative 
thrust of showing these 
petty squabblers pulling to- 
gether for the good of the 
play, Leigh builds the 
drama by accretion, with 
the movie growing as or- 
ganically as the show. 
Things happen without ex- 
planation. The artists strive 
for perfection and order in 
their creation but at -the 
end of the evening are left 
with only the randomness 
and dissatisfactions of real 
life. Yet their song lingers, 
in Topsy-Turvy’s haunting 
final scene, a testament to 
the performers’ Sisyphean, 
heroic labor. a 


like a movie; the big, hewn-block 
sequences seem to be taking place 


-on some massive stage in Taymor’s 


head. I had a terrific time watching 
Taymor’s Broadway production of 
The Lion King, which is like a toy 
box filled with the theatrical trea- 
sures she borrowed from Bread & 
Puppeteer Peter Schumann and 
Indonesian shadow puppetry and 
many other places, but her Titus is 
risible. And when she displays Jes- 
sica Lange —- well cast, with a 
hornet’s ‘sting in her line readings 
— in outfits that seem calculated 
to make her look ridiculous, the 
laugh died in my throat. 

Anthony Hopkins isn’t at his best 
here; he gives one of those self-con- 
scious performances — like the one 
he gave on stage in Equus — that 
seems less concerned with the char- 
acter than with the gorgeous sound 
of his impeccably trained voice. 
(His most amusing moment comes 
when he quotes himself as Hannibal 
Lecter during his attack on the 
strung-up Goth princes.) Alan 
Cumming’s acting is basically an 
extension of the mincing he did as a 
presenter at last year’s Tony Awards 
— which was an undigested snip- 
pet from his much-admired 
(though not by me) version of the 
Master of Ceremonies in Sam 
Mendes’s New York’ revival of 
Cabaret. But the Canadian «actor 
Colm Feore brings an imperial trag- 
ic dignity to the role of Titus’s 
brother Marcus. Feore and Harry 
Lennix both vivify the verse and cre- 
ate real characters; Lennix’s Aaron 
comes across like a Harlem intellec- 
tual.of the ’50s. The movie isn’t out 
of control, exactly; I think we see 
what Taymor intended, and Lu- 
ciano Tovoli lights it exquisitely. But 
Feore and Lennix exhibit the sort of 
control that you can admire — the 
sort that puts human beings amid 
the overdressed marionettes on the 
landscape of Taymor’s movie. 
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It’s Paradise 


Ernst Lubitsch’s heavenly Trouble 


BY STEVE VINEBERG The émigré German director Ernst Lubitsch 
and the playwright-turned-screenwriter Samson Raphaelson collaborated 
on a number of projects. Three times their encounters were pure magic: 


Trouble in Paradise in 1932, The 
Shop Around the Corner in 1940, 
and Heaven Can Wait in 1943. But 
for some reason Trouble in Par- 
adise, an example of American high 
comedy at its most ineffable, has 
slipped through the cracks over the 
years. It isn’t available on video, it 
almost never shows up on televi- 
sion, and the pristine new print the 
Brattle is screening this Friday and 
Saturday is the first decent 35mm 
copy available in ages. If you want a 
sniff of stylish perfection, you must 
go — this tiny bauble of a movie is 
the equal of anything produced by 
Lubitsch’s great Parisian contem- 
porary, René Clair. 

Trouble in Paradise, which 
Raphaelson based on a Hungarian 
play by Aladar Laszlé6 called The 
Honest Finder, takes place where 
the faux aristocracy of thieves and 
the ancient aristocracy of the very 
rich intersect. This is the kind of 
link that feels particularly funny 
and right in a comedy from the 
Depression, when the moneyed 
classes are so distant they might as 
well be the figment of a screen- 
writer's imagination, and there’s 
no appreciable difference between 
the paradise old money creates and 


Borderline 





the paradise that mock aristocrats 
build in the air with stolen loot. 
Gaston (Herbert Marshall), whom 
we first-meet as “the Baron,” and 
Lily (Miriam Hopkins), “the 
Countess,” are drawn to each 
other on Venice’s Grand Canal 
when they identify each other as 
belonging to the highest echelon of 
crooks. They move in together 
(this is a pre-Hays Code comedy, 
thank Heaven) and in tandem de- 
scend upon the wealthiest woman 
in Paris, Mariette Colet (Kay Fran- 
cis), a widow who owns 4 fantasti- 
cally successful perfume company. 
When Gaston returns her missing 
diamond-studded handbag — 
after having lifted it himself, bien 
stir —— she hires him as her secre- 
tary, and he hires Lily as his secre- 
tary. But before they cam make off 
with as many of Mariette’s assets 





as possible, the unexpected hap- 
pens: Gaston falls for-his mark. 

In romantic comedy, the chief 
quality that bonds the two protago- 
nists is their capacity for having a 
grand time together; in high come- 
dy, which is more brittle (and some- 
times verges on exquisite heartless- 
ness), that magnetic element is 
style. Herbert Marshall shares a se- 
duction scene with each of his two 
leading ladies — the scenes are 
mirror images of each other — in 
which the verbal playfulness and the 
shimmering self-consciousness of 
the dialogue are aphrodisiacs, along 
with the pull of the exotic and the 
dangerous that Gaston’s and Lily’s 
profession represents, The two ac- 
tresses are opposite numbers: Hop- 
speed-of-light line. delivery, is the 


modern Yankee equivalent of a 


The Mexican avant-garde sizzles 


BY PETER KEOUGH “The Devil is in the desert” is a repeated warning 
in Luis Bufuel’s Mexican-made mini-masterpiece Simon of the Desert 
(1962, screens in Program 2, January 22 at 7 p.m. and January 23 at 9 


p.m.) Which is probably why peo- 
ple go there, since the Devil is a 
saucy, disco-loving babe who 
wants to lure the column-sitting 
ascetic to a Manhattan nightclub. 
Bufiuel’s is one of the few familiar 
names in “Mexperimental Cinema: 
60 Years of Avant-Garde Media 
Arts from Mexico,” which plays 
this week in six programs at the 
Harvard Film Archive, but the 
themes resounding in Simon — 
fear of corruption, the specter of 
exploitation, the persistence of 
poverty, the intermingling of pagan 
and Catholic iconography, and the 
quest for purity and identity — 
resonate through this diverse, spir- 
ited, uneven collection of shorts 
and features. 

There’s no mistaking the Devil 
in Rubén Gémez’s ‘seminal La 
formula secreta/Coca-Cola en 
la sangre (“The Secret Formu- 
la/Coca-Cola in the Blood,” 
1965; Program 2) — the opening 
image is of a transfusion from a 
Coke bottle, and throughout these 
films Mexico’s big northern 
neighbor looms as a temptation 
and a threat. In this feisty, essayis- 
tic collage, Gamez evokes the 
Jean-Luc Godard of the “children 








of Marx and Coca-Cola” era, not | 


to mention Sergei Eisenstein 
(whose Mexican-shot fragment 
“iQue viva, México!” would have 
been a useful addition to the se- 
ries) and the inevitable Bufuel; 
but he also achieves a poetry of his 
own in such sequences as the 
butchering of a steer (its dying 
face in close-up rivals the 
Michelangelo’s Pieta), whose 
truncated carcass its peasant slay- 
er then carries, like Christ en 


route to Golgotha, through the _ 


city streets. 


A similar burden is carried in | 


Antonio Reynoso’s “El despojo” 
(“The Dispossession,” 1958-’60; 
Program 1, January 21 at 7 p.m.), 
in which a father and mother pur- 


sued by a different kind of Devil | — 
SIMON OF THE DESERT: the themes resounding in B 


flee across the desert bearing their 
ailing son. It’s a deceptively 








FAUX ARISTOCRACY: Lily and Gaston identify each other as be- 
longing to the highest echelon of crooks. 





Restoration heroine, a peerless 
chatterer, whereas Kay Francis ex- 
ists for the camera — she’s as 
much an objet d’art as Mariette’s 
collection of art déco clocks. (What 
they have in common is that they’re 
both magnificent clotheshorses, and 
I can’t think of half a dozen movies 
with gowns as stunning as the ones 
Travis Banton designed for them.) 
Marshall partners them both with 
distinctly British panache, as if the 
script were by Noél Coward. Sur- 
rounding this trio are Charlie Rug- 
gles and the sublimely preposterous 
Edward Everett Horton as rivals for 
Madame Colet’s hand (she doesn’t 
care a fig for either one); C. Aubrey 
Smith as the chairman of the board 
of her company; Robert Greig as 
her butler, who shakes his head and 
mutters to himself dejectedly when 
he sees her making free with her 
secretary; and Leonid Kinsky in a 
quintessentially ’30s bit as a Russ- 
ian who disapproves of her fortune 
on political principle. 

The Shop Around the Corner is a 
more profound piece of entertain- 
ment. (It’s probably the greatest ro- 
mantic comedy ever made in this 


straightforward narrative of a 
pre-El Mariachi guitar-toting 
peasant seeking revenge against 
the landowner who stole his land, 
wife, and son, and though drawing 
from Ambrose Bierce’s An Occur- 
rence at Owl Creek Bridge, it pre- 
dates the famed 1962 Robert Enri- 
co adaptation of that story. Nearly 
four decades later, the motif of 
cross bearing persists in the glibly 
satiric and wryly postmodernist 
“Victimas del lo neo-liber- 
al” (“Victims of Neo-Liberal Sin,” 
1995; Program 6, January 30 at 6 
p-m.), in which a clownish bureau- 
crat takes up the rood of his social 
guilt in a cartoonish version of the 
stations of the cross. 

If you can’t beat it, enjoy it, is 
one response to Mexico’s inveter- 


ate problems and promise. The 
| crushing burdens of social oppres- 


| terial want are embraced in Grego- 
| tio Rocha’s down-and-out *docu- 
| mentary “Sébado de mierda” 
| (“Shitty Saturday,” 1985-’87; Pro- 
gram 3, January 23 at 6 p.m.). Its 


uriuel’s mini- 


masterpiece also resonate through these “Mexperimental” programs. 





country.) Trouble in Paradise is 
pure, glittery surface — that’s the 
point. Lubitsch’s camera swirls 
around Raphaelson’s delirious dia- 
logue; and, coming off a series of 
operettas (several of which 
Raphaelson worked on), he uses 
music in a lightly parodic way, as a 
transition between sequences. The 
best example is the ridiculous radio 
ad for Mariette’s company’s scents 
(it’s sung by a mustachio’d croon- 
er), but we also get a few bars of 
opera in one scene that quietly de- 
flates the pomposity of the setting 
and the clientele while moving us 
toward the moment when Gaston 
makes his appearance in Mariette’s 
life. And the visual effects Lubitsch 
pulls off are sometimes amazing. 
When Gaston and Mariette finally 
embrace, he cuts from their reflec- 
tion in the mirror to their merged 
silhouettes on the as-yet-undis- 
turbed bed to the couple them- 
selves, and there you have the sub- 
stance of the sequence: image, pos- 
sibility, and reality. Trouble in Par- 
adise is Lubitsch at his most daz- 
zling; it’s a silvery crescent moon of 
a movie. * 


punked-out slum kids, tricked out 
in leather, dyed hair, and eye 
make-up and looking like a cross 
between Sid Vicious and Mercedes 
McCambridge in Touch of Evil, ca- 
vort in nihilistic joy amid the alleys 
and garbage dumps of Mexico 
City; the film is reminiscent of a 
cinéma-vérité Scorpio Rising. 
Escape, though, is a more com- 
mon response to such hardship. In 
Fernando Sampietro’s Untitled 
(Quiero ser un actor) (“I Want To 
Be an Actor,” 1970s; Program 1), 
a self-proclaimed atheist dons 
beret and sunglasses, steps before 
mostly American movie icons, and 
declares his wish to become an 
actor because “it’s an illusion, like 
mathematics.” In Silvia Gruner’s 
“El vuelo” (“The Flight,” 1989; 
Program 3, January 23 at 6 p.m.), 
a white-dressed dancer tries vari- 
ous ways — symbolic, surreal, lit- 
eral — to take wing; the film 
evokes a politicized Maya Deren. 
Although the aspiration of most 
of these filmmakers might be the 
flight of a bird, the reality seems to 
be a dog’s life. That’s the case in 
Miguel Calderén’s “Un nahual 
veracru’ ” (1994; Program 3). 
Combining Kafka with Bufuel 
(the title is a play on Un chien an- 
dalou), the film traces what lies 
ahead for a man metamorphosed 
into man’s best friend. The ulti- 
mate escape and metamorphosis, 
however, seems to be absorption 
by the mass media. Although de- 
rivative and haphazard, Roberto 
Lépez’s flashy collage of talk- 
show segments, personal ads, and 
abiding anomie “Retrato de la 
generacién en crisis” (“Portrait 
of the Crisis Generation,” 1998; 
Program 1) affords an apt coun- 
terpart to Bufiuel’s Simon. Thir- 
ty years later, Mexico has long 
since succumbed to the Devil 
and now finds itself in a desert of 
a different kind. s 
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ANGELA’S ASHES 


The Irish have made the most of their 
misery, transforming it into music, litera- 
ture, and wit. And bestsellers, as Frank 
McCourt’s Angela's Ashes, a memoir of 
growing up desperately poor during the 
‘30s and ‘40s in Limerick, testifies. It’s a 
litany of woes that would be unbearable if 
not for the author's lyrical style, his flair 
for irony and absurdity, and his balming 
bit of sentiment. 

These are qualities that do not always 
transiate well into film, however, as the 
much anticipated screen adaptation of 
Angela's Ashes proves. Directed by Alan 
Parker, whose The Commitments cap- 
tured modern-day Dublin with grit and 
verve, this Ireland of a darker day is 
given a nostalgic, picturesque gloss. The 
squalor, bitterness, and pain prove very 
photogenic. Cinematography passes for 
style, and McCourt’s grim childhood be- 
comes a cinematic coffee-table book of 
bittersweet anecdotes. 

There are some powerful moments. 
The death of McCourt's infant sister while 
the family were still trying their luck in the 
USA stings, as does the hypocritical in- 
justice of the smug Catholic charities and 
their mean-spirited lack of generosity 
when the family relocate to Ireland. 
Frank’s schoolday run-ins with severe 
masters crack with savage whimsy, and 
the inevitable weakness of his charming, 
alcoholic father, played by an otherwise 
colorless Robert Carlyle, evokes both 
pathos and fury. 

Maybe it’s in the performances that the 
film is most disappointing:-— even the tal- 
ented Emily Watson as the benighted, in- 
domitable Angela of the title makes no 
big impression, and the succession of 
young actors who play Frank at various 
incarnations have striking faces but are 
otherwise unmemorable. Often when the 
places of childhood are revisited years 
later, they seem smaller than expected, 
and such is the case with McCourt’s 

memories when reduced to film. At the 
Cheri, the Harvard Square, and the Cir- 
cle and in the suburbs. 
— Peter Keough 


THE THIRD MIRACLE 


They're the hottest couple on the screen 
right now, and the unlikeliest. Father 
Frank Shore (Ed Harris), troubled priest, 
and Roxane (Anne Heche), troubled 
daughter of a dead woman poised for 
sainthood, crackle with unstated lust 
from their first scene together, when she 
looks into his eyes and says, “Is this 
where I’m supposed to say you don’t look 
like a priest?” Had director Agnieszka 
Holland brought some of that pizzazz to 
the rest of the movie, or drawn on the in- 
Spiration that propelled her Europa Eu- 
ropa and The Secret Garden, The Third 
Miracle might well have been miraculous. 

Sometimes it is. In the opening scene, 
Holland is in familiar territory. A battered 
town in Slovakia in 1944 is rocked by Al- 
lied bombs, a little girl prays to a statue 
of the Virgin, and a wounded German 
soldier looks up to the sky and certain 
death. His face changes — something 
extraordinary has happened. 

Thirty-five years later in Chicago, 
something extraordinary happens again: 
a statue of the Virgin weeps blood and a 
deceased local woman is prayed to as 
the source of the miracle. “Postulator” 
Frank Shore, himself a wreck after a 
previous “successful” investigation, is 
called in to debunk it. But Helen’s cre- 
dentials prove irreproachable. Moreqver, 
Frank has fallen in love with her apos- 
tate daughter Roxane. Faith demands 
that Frank plead Helen’s case for saint- 
hood, but love insists he ditch it all for 
Roxane. 

Do miracles exist? Do they indicate an 
all-powerful God of benevolent design or 
an imbecile who plays games? These 
puzzles pale before the more urgent 
question of why Frank and Roxane don’t 
drop the mumbo-jumbo and just get it on. 
Although Holland has some tricks up her 
sleeve — that third miracle, for example 
— this is a case where the flesh is willing 
but the. spirit is weak. At the Kendall 
Square and the West Newton and in the 


suburbs. 
— Peter Keough 


7 


en 


ANGELA’S ASHES: Frank McCourt’s grim childhood be- 
comes a cinematic coffee-table book of bittersweet anecdotes. 


PLAY IT TO THE BONE 


Writer/director Ron Shelton has forged a 
virtuoso career out of the sports movie. 
In Bull Durham and White Men Can't 
Jump he deconstructed bush-league ath- 
letics with intrepid wit, but in this boxing 
parody, as in his golf movie, Tin Cup, 
Shelton swings wildly. 

Woody Harrelson and Antonio Ban- 
deras play aging, never-was boxers and 
best friends who get a last-chance op- 
portunity for a title shot. The hitch is, they 
have to face each other first (filling a 
bizarre, last-second undercard vacancy) 
— which means they have to make it 
from LA to Vegas by nightfall. The welling 
machismo tension is further heightened 
by the presence of a common former 
lover (a miscast Lolita Davidovich), who's 
in tow for the trip, and the unearthed se- 
cret that Banderas’s pugilist has taken a 
walk on the wild side. 

The premise is titillating, but Play It to 
the Bone morphs into a turgid road movie 
as the trio career through the desert, 
beating their chests, reliving the past, and 


PLAY IT TO THE BONE: Woody Har- 
relson and Antonio Banderas provide 
charisma but there are only flashes of Ron 
Shelton’s brilliance. 


contemplating their futures. Harrelson 
and Banderas put their charismatic best 
foot forward, and when the fisticuffs finally 
do go off, there are flashes of Shelton’s 
old brilliance, but besides that, the only 
bright spot here is Lucy Liu (of Ally 
McBeal fame) as the sultry, self-serving 
hitcher with a loose cannon of a mouth. 
At the Copley Place, the Fresh Pond, and 
the Chestnut Hill and in the suburbs. 

— Tom Meek 


SUPERNOVA 


If imitation really is the 
sincerest flattery, then 
the makers of every hit 
futuristic/deep-space 
movie must be painful- 
ly flattered by director 
Thomas Lee’s latest of- 
fering to the genre. In- 
stead of HAL, the ship 
computer turned killer 
in 2001: A Space 
Odyssey, Supernova 
has Sweetie, whose 
human qualities serve 
only to make her a 
more enthusiastic 
chess player. Alien’s 
kick-ass heroine, Rip- 
ley, is revived in not-so- 
kick-ass Officer Kaela 
Evers (Angela Bassett, 
who made the mistake 
of picking this as her 
“branch out” movie). 
And Peter Facinelli’s 
alien-infected Cari Lar- 
son sports the steady 
sneer and regenerative 
abilities that are com- 
mon to sci-fi antago- 
nists, including the sec- 
ond Terminator. 

By relying on gim- 
micks borrowed from 
its obvious influences, 
Supernova dispenses 
with imaginative storylines and charac- 
ter development to make room for big 
special effects and gratuitous sex 
scenes. From the moment co-pilot Nick 
Vanzant (James Spader), a loner ex- 
drug addict (as with many other details 
in the film, we never 
find out why this is 
important), boards 
the rescue vessel 
Nightingale saying 
he likes deep space 
“because it’s quiet,” 
the film plunges into 
comfortable formula: 
crew answers dis- 
tress signal, suspi- 
cious stranger 
comes aboard, crew 
members turn 
against one another, 
etc. etc. The title’s 
phenomenon never 
actually makes an 
appearance, but it 
does threaten to 
consume Earth and 
obliterate life as we know it. We can 
only hope that won’t provide an excuse 
for a sequel. At the Copley Place,.fhe 
Fresh Pond, and the Allston and in the 
suburbs. 
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—— Jumana Farouky 


PERFECT BLUE 


The most transgressive film in town, 
appropriately confined to midnights at 
the Coolidge Corner, is Satoshi Kon’s 
animated erotic thriller Perfect Blue, 
which oozes blood and violence and 
includes problematic rape sequences. 
But the movie is pretty exciting, imagi- 
natively drawn stuff, an often startling- 
ly effective terror ride in which poor 
pop idol Mima “Kitty” Kirigoe is put 
through the ringer time and again after 
she leaves her cozy teen singing 
group and “graduates” to acting before 
the cameras in a deeply sexual murder 
mystery. As happens in these kind of 
paranoid, deranged tales, nightmare 
and reality, dreaming dreadful things 
and living them, jumble together. Are 
people really being stabbed to death? 
Is our “Kitty” the killer? Or is it a ghost- 
ly doppelganger who looks like Kitty, 
with a fixed cutesy smile and a Snow 
White dress? Roger Corman, a fan, 
has said of Perfect Blue, “If Alfred 
Hitchcock partnered with Walt Disney, 
they'd make a picture like this.” This 
Japanese anime is dubbed superbly 
into English with, I'm glad to report, no 
movie stars supplying their honey voic- 
es. Weekend midnights at the Coolidge 
Corner. 

— Gerald Peary 


“FILMS FROM 
GERMANY” 


The Museum of Fine Arts’ “New Films 
from Germany” series kicks off tonight — 
Thursday — with Max Farberbéck’s 
Aimée & Jaguar, a sentimental but not 
saccharine look back at a Jesbian love af- 
fair in Berlin during World War Il. Show- 
time is 7:45; if you have time to get down 
to the MFA, it’s worth a look. (See “Film- 
strips,” on page 27.) 

Of the five other films in the series, the 
two | saw were less rewarding. Andreas 
Kleinert’s black-and-white Paths in the 
Night (Wege in der Nacht, January 28 at 6 
p.m.) is about a contemporary Berliner, 
Walter (Hilmar Thate), who, with a pair of 
young protégés, travels the Berlin subway 
system at night beating up racists and bul- 
lies. Looks like standard vigilante stuff, but 
in fact the punishments far exceed the 
crimes, and eventually it comes out that 
Walter is a former Communist Party offi- 
cial who's trying to compensate for his 
loss of power. In the first hour, Kleinert 
gives his film a disconnected, almost An- 
tonioni-like texture; by focusing on the ob- 
jects of Walter’s meditation, he draws you 
into the character. In the end, though, Wal- 
ter’s pathological alienation shuts out his 
wife, the city, and the audience, and the 
“resolution” is as pat as it is predictable. 

Ottokar Runze’s The Volcano (Der 
Vulkan; January 27 at 8 p.m.), on the 
other hand, is a kind of reverse 
Casablanca, a movie to make Germans 
feel better about the war. Based on the 
novel by Klaus Mann, it’s set mostly in 
Paris, among the émigré community, in 
1937. Actress and singing star Marion 
von Kammer (Nina Hoss) makes her way 
to France after the Nazis burn her the- 
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SUPERNOVA: James Spader’s appearance plunges the film 
into comfortable formula. 


ater; there she’s reunited with the young 
poet Martin Korella (Christian Nickel). 
Meanwhile her sister Tilly (Meret Becker) 
is in Zurich awaiting news of her Jewish 
boyfriend back in Berlin. Everyone con- 
gregates at the Berlin-in-Paris kneipe 
(“local”) of Mother Schwalbe, where the 
clientele quote Heine, Marion sings (lots 
of) patriotic German songs, and never a 
Nazi word is heard. Despite this cozy 
refuge, the strain of exile proves too 
much: Martin becomes a drug addict, 
Tilly gets pregnant, and the nasty French 
destroy our heroes’ underground radio 
station. All of this gets blamed on the 
Nazis, of course. Some of the lads wind 
up going to Spain to fight tyranny and 
Franco; Marion makes it to the USA, 
where she delivers speeches denounc- 
ing Hitler. It’s always fun to root against 
the bad guys, but | found The Volcano a 
little too self-congratulatory for comfort. 
The best German film to screen at the 
MFA this winter might just be — from a 
different series, “Art on Film” — Wolfram 
Hissen’s Wrapped (January 22 at 12:45 
p.m. and January 27 at 6 p.m.), the story 
of how master wrapper Christo en- 
veloped Berlin’s historic Reichstagsge- 
baude in silver foil and attracted some 
five million visitors back in June and July 
of 1995. Just getting permission took 
more than 20 years and a vote from the 
German bundestag; some of the contro- 
versy is sampled here, along with views 
of the completed project. | wasn't able to 
preview this film (no screening from the 
MFA), but I'd bet the subject matter alone 
could make it a winner. At the Museum of 


Fine Arts. 
— Jeffrey Gantz 





Cornering the talented Ms. Highsmith 


A dozen years ago, when Matt Damon was a Cambridge kid and the only 
film version of Patricia Highsmith’s The Talented Mr. Ripley was the René 
Clément’s 1960 French-language Purple Noon, | scored a journalist coup 


by securing an extremely rare in- 
terview with the late Ms. High- 
smith (she died in 1995), at the 
Toronto International Festival of 
Authors, about the many movies 
that have been made out of her 
startling books, beginning with Al- 
fred Hitchcock’s adaptation of her 
first novel, Strangers on a Train. | 
wrote up some of what we talked 
about in my “Film Culture” col- 
umn of July 5, 1996, but now that 
Anthony Minghella’s The Talented 
Mr. Ripley is a critical hit, pethaps 
it’s time to revisit that afternoon. 

I knew that the reclusive writer, 
self-exiled from America, had been 
devastated by previous rubbings 
against the press. Well, our talk 
would be different, I convinced 
myself. She couldn’t help being 
won over by someone who knew 
so many of her books and loved 
them so sincerely, including the 
most obscure ones. 

Was I wrong! Highsmith could- 
n’t have cared less. After gamely 
shaking my hand at her hotel 
door and saying, “Call me Pat,” 


she got wildly uncomfortable 
when we sat down to talk. But 
then, she was a ferociously pri- 
vate person who chose not to be 
faced in public with what I'd dis- 
covered about her from research: 
her drinking problems and her 
lesbianism. Under the pen name 
Claire Morgan, Highsmith re- 
leased a 1952 novel of lesbian 
love, The Price of Salt, that was 
especially radical for its time in 
employing a happy ending: 
Therese in the arms of Carol. 
Readers and critics have noted 
the homosexual underpinnings of 
Highsmith’s many tales of unlike- 
ly male friendships, particularly 
her Ripley novels, which also in- 


clude Ripley Under Ground, Rip- 
ley’s Game, Ripley Under Water, 
and The Boy Who Followed Rip- 
ley. Tom Ripley in the books is 
continually mistaken as being 
“queer,” and no wonder. He likes 
to attend all-male parties and 
masquerade in other men’s 
clothes, especially the garments 
of those who obsess him. 

In The Talented Mr. Ripley, and 
that’s the way Matt Damon plays it 
in Minghella’s movie, he gets an 
undeniable crush on Dickie Green- 
leaf before offing the young man. 
Through The Boy Who Followed 
Ripley, Tom had committed eight 
murders (by Highsmith’s count) 
and gotten away with all of them. 

Highsmith’s opinion? “I don’t 
think Ripley is gay. He appreciates 
good looks in other men, that’s 
true. But he’s married in later 
books. I’m not saying he’s very 
strong in the sex department, but 
he makes it in bed with his wife.” 

In doing The American Friend, 
Wim Wenders’s personalized read- 
ing of Ripley’s Game (with some 


Newbury, NH 
(Rr. 103 West) pes 
more info, call 617.859.3326 


win FREE wrt TICKETS FOR THE EVENT BY COMING BY 


JANUARY 21, 2000 ARTS THE BOSTON PHOENIX 7 


“CALL ME PAT” — but Ms. Highsmith was 
never comfortable about being interviewed. 


my words,” she 
snorted. “Wenders 
mingled two Rip- 
ley books. One of 
them he didn’t 


buy. 

She did feel that 
handsome Alain 
Delon was excel- 
lent as Ripley in 
Purple Noon, 
though she was 
jolted by the anti- 
Highsmith ending 
in which Ripley 
gets caught!!! But 
perhaps, she said, 
Strangers on a 
Train’s Robert 
Walker, who 
played the psycho 
Bruno, would 
have been (I 
agree) the best 
Ripley of all. 

“He was excel- 





uncredited steals from Ripley 
Under Ground), Wenders made 
Ripley (Dennis Hopper) into a 
bachelor once again. As Wenders 
told an interviewer, “Ripley . . . is 
not solitary and he’s not a homo- 
sexual. Not explicitly. But the way 
he handles Jonathan has a lot to do 
with homosexuality.” 

Highsmith liked Wenders — 


‘his artistic quality, his enthusiasm” 


— and she conceded that The 
American Friend has a certain “styl- 
ishness,” and that the scenes on the 
train, where Ripley and Jonathan 
murder together, are terrific. But 
she was confused by Dennis Hop- 
per’s highway-cowboy rendition of 
Ripley and by Hopper’s self-con- 
scious soliloquies. “Those aren’t 


lent! Walker had 
elegance and 
humor, and the proper fondness 
for his mother.” Still, Highsmith 
regretted Hitchcock’s decision to 
turn Guy (Farley Granger), an ar- 
chitect in her novel, into a champi- 
on tennis player. “I thought it was 
ludicrous. It’s even moré@ ludicrous 
that he’s aspiring to be a politician. 
But the film seems to be entertain- 
ing after all these years. They keep 
playing it, ancient as it is.” 
Highsmith talked to Hitchcock 
only once, on the phone, and she 
never met Raymond Chandler, 
who wrote the final Strangers 
script, or seemingly any other 
writer of suspense novels. She 
didn’t read them, she said, ex- 
cept, over and again, the master: 
Dostoyevsky. * 
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Yesterday's prudes 


PBS gives us all that jazz 
BY ROBERT DAVID SULLIVAN Movie theaters “offer a trip to hell 


for a nickel,” warned a now-forgotten guardian of morality almost a centu- 
ry ago. That threat wouldn’t have fazed Huckleberry Finn. In the early 


pages of Mark Twain’s comic 
novel, a teacher tells our hero that 
he’s on his way to Hades and Huck 
blandly responds that he doesn’t 
much mind: at least it would be a 
change from his dull home town. 

Racy movies and Adventures of 
Huckleberry Finn, along with early 
jazz and Edouard Manet’s painting 
Olympia, are examined in Culture 
Shock, a four-part documentary 
series airing over the next two 
Wednesdays on PBS. Each seg- 
ment deals with a once-controver- 
sial form or piece of artjand it’s-no 
surprise that the series consistently 
comes down on the side of free 
speech. The token voices pleading 
for restraint — a mother objecting 
to kids’ having to read the word 
“nigger” even in the anti-racist 
Huckleberry Finn, a spokesman for 
Morality in Media pointing out that 
some damn fine movies were made 
in the days of the Production Code 
— seem more pitiful than danger- 
ous. Culture Shock implicitly makes 
the point that resistance to the new 
is futile and that you should keep 


any objections to yourself if you 
don’t want to make a cameo ap- 
pearance as a jackass in a docu- 
mentary about rap music 80 years 
from now. (William Bennett, ahead 
of his time, already has a touch of 
the jackass in his Culture Shock ap- 
pearance.) But the references to the 
culture wars of the 1990s are fleet- 
ing, and the series is not likely to 
change anyone’s mind on any cur- 
rent controversy. The “Hollywood 


Censored” episode, for example, 
includes several montages showing 
how cinematic sex and violence 
have evolved over the years. If you 
agree with Mr. Morality in Media, 
you'll be appalled by the escalation 
from Mae West’s double entendres 
to Glenn Close’s shedding her 
panties for a quickie in Fatal At- 
traction. Otherwise, you may see 
the two scenes as merely different 
expressions of the same idea. 

That said, Culture Shock is fairly 
interesting as a history lesson. The 
segments, which come from differ- 
ent producers, have some striking 
elements-in common. In each case, 
the opponents of innovative™art 
claim to be acting “for the chil- 
dren.” Best example: a maternity 
hospital that fights the opening of a 
music club next door because “jazz 
emotions would be implanted in 
the babies.” At least in the three 
episodes set in America, the offend- 
ing work of art ignites a fear of 
“foreign” races and ethnic groups. 
Both jazz and early ’30s films were 
thought to encourage “race mix- 
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ing,” and the Production Code 
eventually adopted by Hollywood 
forbade racial slurs but also any 
hint of interracial romance. (As 
Culture Shock makes clear, we 
can thank the Roman Catholic. 
Church for enforcement of the 
Code, and some Catholic leaders 
still seem pissed off that they 


somehow lost the power to inflict | 


movies like Going My Way upon 
American audiences.) 

Another common theme is that 
the upholders of decency always 
seem to suspect that they’re the vic- 
tims of some huge practical joke. 
They simply couldn’t believe that a 
novel written in the vernacular 
(such as Huckleberry Finn) or a 
record of “jungle music” was being 
taken seriously by the intelligentsia. 
This point is clearest in “The Shock 
of the Nude: Manet’s Olympia” — 
the strongest of the four segments, 
at least for me, because it featured 
the least familiar topic. (It also has 
the weirdest choice for a narrator: 
3rd Rock from the Sun’s John Lith- 
gow, who keeps saying “nyude” as 
if telling a smutty joke. Only John 
Cleese could have been more dis- 
concerting.) The problem with 
Manet’s painting was not that it de- 
picted a nude woman but that it de- 
picted a “brazen nude” — a plain- 
looking prostitute, at that — who 
looks straight out at the viewer. 
Museum patrons accustomed to 
more idealized depictions of the 
human form couldn’t figure out 
whether Olympia was supposed to 
be a parody or perhaps some kind 
of challenge to middle-class sensi- 
bilities. Confusion was an effective 
fuel for outrage. 

“The Shock of the Nude” also 
contains one of the series’s best 
quotes. “It’s hard to revive the 


MARK 

TWAIN: his 

Huck allowed as how Hell 
would at least be a change from 
his dull home town. 





shock,” an art historian says with 
some regret. “There’s a great loss to 
accepting something as a master- 
piece. It rests in masterpiece heav- 
en, with all the other dead things.” 
Indeed, I can imagine living in an- 
other era and buying into all the 
racist and sexist attitudes that appall 
me today, but I find it impossible to 
imagine turning off a Billie Holiday 
record. Just about all of us like to 
think that we would have respond- 
ed to the campaign against the 
“Devil’s music” by signing up for a 
trip to Hell. & 


Before the first installment of Cul- 
ture Shock, from 8 to 9 p.m. this 
Wednesday, Channel*2 in Boston 
will air a double dose of Greater 
Boston Arts, its monthly overview of 
cultural happenings in the city. In- 
cluded will be Boston Lyric Opera’s 
upcoming production of Philip 
Glass’s Akhnaten and August Wil- 
son’s call for a separate African- 
American theater community. 
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Bard flick 


Silent-film Comedy at the Lyric 


BY CAROLYN CLAY | remember a madcap Twelfth Night in which, as 
the actors playing Viola and Sebastian were briefly on stage at the same 
time, another performer rushed the audience with a placard proclaiming, 


“These two look exactly alike!” Di- 
rector Spiro. Veloudos has a more 
ingenious solution to the problem 
presented by one of Shakespeare’s 
favorite comic-plot devices: identi- 
cal twins who are mistaken for 
each other and don’t get it. Pre- 
senting the Bard’s slapsticklish 
early work The Comedy of Errors 
as if it were a silent-film comedy 
that happens to talk Shakespeare, 
Veloudos casts one of the play’s 
two sets of twins as bow-tied, be- 
spectacled Harold Lloyd and the 
other as baggy-panted, Hitler- 
moustached Charlie Chaplin. The 
play’s other characters, too, take 
on silent-film personae, from Mae 
West to Laurel and Hardy to the 
Keystone Kops. And the whole 
jerky, flickery enterprise is under- 
lined by a tinkly, in-and-out piano 
score by Steven Bergman. It’s a 
clever concept that by and large 
works — even though the players 
can’t possibly replicate the physical 
precision and comic genius of the 
silent-film exemplars they repre- 
sent. Hey, the American Repertory 
Theatre is lucky to have one 
Thomas Derrah; it would be 
greedy to expect four. 

Probably no one will complain 
that the silent-film antics interfere 
with the deathless poetry of The 
Comedy of Errors. This knock- 
about farce from the early 1590s 
takes as its premise that two sets of 
twins — the low-born Dromios 
purchased to wait on the high-born 








Antipholuses — were separated 
shortly after birth in a shipwreck. 
The Syracusan set left home some 
years back to look for their broth- 
ers; yet when they come to Eph- 
esus, where the play is set, and are 
subject to endless cases of mistak- 
en identity, it never occurs to them 
that they have found the objects of 
their search. Go figure. 

But Shakespeare is not immortal 
for his (mostly pilfered) plots. And 
even in the language department, 
The Comedy of Errors is closer to 
Romeo and Ethel, the Pirate’s 
Daughter than it is to As. You Like It 
or Twelfth Night, where the mis- 
chance and fisticuffs vie -with 
aching poetry. The play, therefore, 
seems a ripe candidate for the tin- 
kering of Veloudos, who sees in its 
commedia dell’arte types similari- 
ties to those of the pratfall-ridden 
yet poignant silents. He even man- 
ages a bit of homage in the play’s 
climactic chase, with John Kuntz’s 


* 


Antipholus of Ephesus skittering 
up the side of a building and going 
mano a mano with a giant clock — 
just as Lloyd does in Safety Last. 
Perhaps Veloudos thought his 
idea was sufficiently good that the 
play, with its one increasingly com- 
plicated two-hour joke, doesn’t 
have to be made continuously fast 
and funny. As a result, some scenes 
do grow labored. And though 
corset-clad Jennifer Valentine, as 
the Courtesan with whom An- 
tipholus of Ephesus has made a 
dubious jewelry swap, does a mean 
Mae West, flapper-clad Linda 
Amendola, as a pretty but shrewish 
Adriana, and Andrea Walker, as°a 
Jane Curtin—ish Luciana, haven’t a 
device on which to hang their hats. 
(In fairness, who remembers the 
women of silent-film comedy?) 
But the Chaplin-esque shenani- 
gans of Peter A. Carey and Ilyse 
Robbins work well for the 
Dromios; a great deal of what they 


Rivera dreams 


Merrimack makes the most of Cloud Tectonics 
BY SCOTT T. CUMMINGS Cloud Tectonics is a love story with cos- 


mic aspirations. José Rivera’s sweet and quirky romance shoots for the © 
stars and comes up a few light-years short, despite its fetching treatment 


at the Merrimack Repertory 
Theatre. 

Like Rivera’s best-known 
work, Marisol, Cloud Tectonics 
centers on a vulnerable young 
woman caught up in an urban 
apocalypse. The setting this time 
is not New York but Los Angeles, 
a city in the middle of “the storm 
of the century.” Standing in the 
pouring rain by the side of the 
road is Celestina del Sol, young 
(or so it seems), beautiful, and 
very pregnant. She has hitchhiked 
from one end of the country to 
the other in search of the father of 
her unborn child. She gets a lift 
from Anibal de la Luna, an unas- 
suming Puerto Rican baggage 
handler at LAX who offers her a 
night’s shelter and takes her to his 
cozy home in Echo Park. 

As they get acquainted inside — 
and the world goes to pieces out- 


stopped. Celestina claims to be 54 
when she looks 25. And she keeps 
losing track of time, the reason 


being that she is a creature born 


outside time itself, an ageless in- 
stance of the eternal feminine. 
Barefoot, pregnant, hungry, and 
unapologetically horny, she is a 
walking time warp, the personifi- 
cation of pure eros. 

A puzzled Anibal hesitates to 
embrace this idea (and. this 
woman), but his brother Nelson 
does not. When Nelson turns up 
on_a brief leave from an Army 
training mission in Death Valley, 
he falls for Celestina in a heart- 
beat, woos her and the baby in 
her womb, and promises to come 
back when he gets out of the ser- 
vice in two years and marry her. 
This helps Anibal to see the light, 
and after some footsie-wootsie on 
the couch, he and Celestina head 


side — the play reveals its insistent | for the bed, only to be interrupted 





minutes with Celestina turns out 
to be two years in calendar time, 
and Nelson is back for his bride. 
During the ensuing fraternal 


conceit. All of Anibal’s clocks have | by the return of Nelson. Twenty | showdown, Celestina and her | 
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HAROLD — er, Dromio and Antipholus — well, 





actually, Peter A. Carey and Bill Mootos. 


do — cane twirling, funny-walk- 
ing, and giggly nodding — is 
adorable and appropriate. They 
also, because of the distinctive Lit- 
tle Tramp suits, are viably inter- 


. changeable (Carey. has_a heavier 


eyebrow and is sexually bolder 
than* Robbins’s» nervous; insou- 
ciant Charlie): The Harold 
Lloyd—esque Antipholuses, as pre- 
sented by the facially expressive 
and gangly Bill Mootos and more 
compact and hysteria-prone John 
Kuntz, are more disparate. For 
one thing, the Lloyd persona — 
indicated by round glasses and a 


perfect love slip outside into the 
continuing millennial meltdown 
and disappear. 

The Merrimack production, di- 
rected by outgoing artistic direc- 
tor David G. Kent, labors mighti- 
ly to imbue Rivera’s play with the 
aura of the sublime that it so 
clearly covets. Scene designer 
Howard Jones surrounds the 
Merrimack’s tiny stage with a 
towering heavenscape, all dark 
storm clouds that come to sug- 
gest deep space as well. A break 
in the clouds up center nestles a 
double bed that (almost) seems to 
float in air. 

Kent and Jones’ place the pro- 
logue downstage in front of a 
wall-sized plexiglass box designed 
to give an image of LA at night in 
the rain. The actors stand at mi- 
crophones and talk as if riding in 
Anibal’s car. Stuart Duke (light- 
ing) and Rodney Guenther 
(sound) provide atmospheric ef- 
fects that enhance the moment. 
This initial high-concept ap- 
proach and the allure of the bed 
aloft raise expectations for a styl- 


ized production that the rest of | 


the play cannot meet. When the 
plexiglass box splits in two and 
rotates upstage to become cabi- 
nets in Anibal’s house and the 
stagehands set up a realistic inte- 
rior (couch, TV, family photos, 
kitchen unit, etc.), the play de- 
volves into an offbeat situation 
comedy about a guy and a girl 
taking a chance on love. 

The fine Merrimack cast gives 
this. production its primary ap- 
peal. (How often can a Boston- 
area audience see three such tal- 





pallor — is léss identifiable. For 
another (and this will sound like a 
backhanded compliment), Kuntz 
is himself so idiosyncratic that it’s 
hard to buy him as a bookend. 
Mootos is actually better as Lloyd 
— he uses his wide mouth to sig- 
nal a hilarious mix of incompre- 
hension, panic, and humoring. On 
the other hand, Kuntz supplies the 
one bit of business that made me 
laugh out loud. On the lam and 
trying to hide himself in the vil- 
lage-square fountain, he strikes a 
dramatic pose and actually spurts 
water. Lloyd would be proud. @ 


ented and handsome Hispanic 
actors on one stage?) Clea Rivera 
is as ethereal as her Celestina’s 
symbolic identity requires while 
staying rooted in the play’s realis- 
tic predicates. She brings a 
charming and paradoxical inno- 
cence to her character’s libido, 
even when she purrs, “If I could 
fuck fuck fuck all day, I would.” 
Felix Solis’s Anibal is an essen- 
tially good man: gentle, honest, 
decent, not the least bit conniv- 
ing. His gradual and genuine at- 
traction to Celestina is almost too 
chaste. Michael Irby comes on a 
bit too strong as Nelson, but his 
initial coarse machismo makes his 
sincere avowals of love minutes 
later all the more remarkable. His 
later appearance as a combat- 
hardened veteran of the Bosnian 
conflict is less convincing. 

Cloud’ Tectonics posits the 
union of woman and man as the 
conjunction of sun and moon, a 
grandiose idea that the Merri- 
mack production makes awk- 


| wardly literal with an actual 


eclipse in the scenic heavens. But 
not even the best efforts of cast 
and crew can obscure the play’s 
forced and precious lyricism. Ce- 
lestina, the mysterious embodi- 
ment of Love outside Time, is as 
impossible to comprehend, the 
play concludes, as “the anatomy 
of wind or the architecture of si- 
lence or cloud tectonics.” Or the 
geography of a sigh. Or the 
square root of air. José Rivera is a 
contemporary playwright of un- 
deniable skill and interest; he 
must know that the ineffable is 
not so easily registered. 2 
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Kindertransport takes a direct route 
BY ROBERT DAVID SULLIVAN The simple title is in- 


dicative of the straightforward approach taken by Diane 
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identity crises, and the Holocaust. I don’t 
mean that Kindertransport is without the- 
atrical flourishes: the play flips back and 
forth between 1939 and the 1980s, and the 
parallels among all the relationships on 
stage pile up at a dizzying rate. One mo- 
ment we see a crisply efficient 
English woman named Evelyn try- 
ing to come to terms with her 
daughter’s leaving home; the next 
we see Evelyn as a frightened 
nine-year-old child (then called 
Eva) preparing to leave her own 
mother, Helga, and join the evac- 
uation of German Jewish children 
to the safer climes of England. 
(Samuels wrote the play after in- 
terviewing several survivors of this 
real-life effort.) Kindertransport 
does not want for symbolism, ei- 
ther. We first see the grown-up 
Evelyn sorting boxes in an attic, which re- 
minds us of Anne Frank and all the Jewish 
children who weren’t lucky enough to es- 
cape the Nazis. In a flashback, Helga reads 
from Eva’s favorite story, “The Ratcatch- 
er” (known to Americans as “The Pied 
Piper of Hamlin”), and the image of an en- 
tire generation of children disappearing 
into an “abyss” 
matches up with 
Eva’s feelings of 
guilt over leav- 
ing her parents 
behind. 

Then there is 
the matter of 
Evelyn’s attempt 
to rewrite her 
history and keep 
her Jewish back- 
ground from her 
own daughter, 
Faith. As things 
turned out, she 
became a per- 
manent member 
of the English 
family who had 
taken her in for 
“temporary” 
safekeeping. Her 
only connection 
to her biological 
mother was a 
handful of pa- 
pers and books locked away in that apt attic. 
Of course, Faith starts poking around in the 
boxes (conveniently while grandmother Lil is 
visiting), and her discoveries lead to the re- 
lease of three generations of pent-up emo- 
tions —- and some long-repressed memo- 
ries. At this point the dialogue becomes a pa- 
rade of cathartic lines. Samples: “Part of me 
is dead because of you” and “My suffering 
was a mountain. Yours was a tiny mound.” 

Kindertransport is not ‘a subtle work, and 
it leaves no mysteries unsolved by the time 
it finally comes to an end (after several log- 
ical stopping points). There is nothing to 
distract the audience from talking about 
the Holocaust afterward. Indeed, the play 
seems designed to prompt a few earnest 
discussions along the lines of “What would 
you do in a similar situation?” It’s a high- 
class equivalent of Jerry Springer, with peo- 
ple throwing metaphors instead of punch- 
es. There’s a lot that the audience never 
learns about the characters — their occu- 
pations, what kind of husbands or lovers 
they’ve had. But I doubt that anyone will be 
curious about such things, for these moth- 
ers and daughters simply don’t exist out- 


LIL AND EVELYN: characters that don’t exist 
outside of their confrontations with each other. 


side of their confrontations with each 
other. Kindertransport is critic-proof be- 
cause there’s not room for a ray of light be- 
tween the play itself and the honorable in- 
tent to teach people about one of the most 
poignant aspects of the Holocaust. 


New Repertory director Adam _Zahler 
manages to pump some air into this densely 
written play without letting it exceed two 
and a quarter hours. The acting is strained 
at points, but then theré’s not much’ in the 
script besides polemics to grab onto. Nancy 
E. Carroll, who was deliciously over-the-top 
in a comedy called Fun House Mirror last 

year at Boston 

Playwrights’ 

Theatre, has a 

nice, low-key 

Starchiness as 

the grown-up 

Evelyn. “I care 

about where I 

live. I know 

what it’s worth,” 

Evelyn snaps 

gently at her 
|. daughter — and ~ 

the oxymoron 
comes courtesy 
of Carroll’s act- 
ing skills. Alice 

Duffy, who was 

a confused 

mother-hen type 

in Morning's at 

Seven at the 

Lyric Stage 

Company of 

Boston last fall, 

plays a more 

strong-willed 
version: of the character here, as Evelyn’s 
adoptive parent, Lil. Duffy is the only ac- 
tress in both the present-day and the flash- 
back scenes, and her steady performance 
helps to unite them. By the middle of the 
second act, her fluttery whine starts to be- 
come wearying, but there’s not much else to 
do with the character — though there’s a 
good moment of uneasiness when her voice 
momentarily hardens as she asks Evelyn, 
“Did J start the war? Am I Hitler?” 

The younger Eva is played with unflag- 
ging intensity by Emily Dubner, a student 
at Chelmsford High School. The two other 
women in the cast, Rachel Harker (Helga) 
and Jo Barrick (Faith), have some effective 
moments, and Russell Berrigan gamely 
portrays all of the cardboard male charac- 
ters — including a Nazi border official and 
a xenophobic Englishman. ; 

On press night, Kindertransport enjoyed 
a full house and a subdued but appreciative 
audience — including several survivors of 
the Kindertransport, who stood and ac- 
knowledged applause before the start of 
the play. It was a history lesson come to 
life, but then so was the entire evening. &@ 





CLOUD TECTONICS: a very pregnant Clea Rivera finds herself caught between brothers Michael Irby and Felix Solis 
in the Merrimack production of José Rivera’s play. 





play by play 


COMPILED BY CAROLYN CLAY 


@ THE BEAUTY QUEEN OF 
LEENANE. Brian McEleney di- 
rects the area premiere of British 
wunderkind Martin (The Cripple of 
Inishmaan) McDonagh’s Tony 
winner, a darkly comic mother- 
daughter battle set in the rural 
west of Ireland. The cast includes 
Phyllis Kay, Cynthia Strickland, 
and Fred Sullivan Jr. At Trinity 
Repertory Company, 201 Wash- 
ington Street, Providence, Rhode 
Island (401-351-4242), January 
28 through March 5. Curtain is at 7 
p.m. on Tuesday, at 8 p.m. 
Wednesday through Saturday, 
and at 2 and 7 p.m. on Sunday; 
there are additional 2 p.m. mati- 
nees on selected Wednesdays 
and Saturdays. Tix $26 to $38, 
with discounts for seniors, stu- 
dents, and the disabled; $10 on 
February 3 and 10 for those under 
30 with valid ID. 

@ BLUE MAN GROUP. It would 
be difficult and unfair to try to cata- 
logue all the antics of the Drama 
Desk Award-winning trio of 
cobalt-painted bald pates who 
have settled’into long runs Off 
Broadway and at the Charles 
Playhouse. They begin their de- 
lightful and deafening evening of 
anti-performance art beating 
drums that are also deep buckets 
of paint, so that sprays of color 
jump from the instruments. like 
breaking surf, and end by engulf- 
ing the spectators in tangles of toi- 
let paper. Go experience it. At the 
Charles Playhouse, 74 Warrenton 
Street, Boston (426-6912), indefi- 
nitely. Curtain is at 8 p.m. on 
Wednesday and Thursday; at 7 
and 10 p.m. on Friday; at 4, 7, and 
10 p.m. on Saturday; and at 3 and 
6 p.m. on Sunday. Tix $39 to $49; 
$19.75 obstructed-view seating; 
available at box office and Bostix 
day of performance. 

@ CHIC AND SASSY. “Chic Ana 
and Miss Sassy, a pair of naive, 
fresh-faced drag queens, make 
their way to the big city for a better 
life.” In this show, which prociaims 
itself “very much like a sitcom” and 
therefore appealing to both the- 
ater and TV fans, two impover- 
ished young Texas cross-dressers 
aspiring to new lives in the Big 
Apple wind up posing as college 
coeds in Boston. Written by 
Michael Cavazos-Alcacio and 
Craig O. Parker, the piece is pre- 
sented by the Chinese Culture In- 
stitute and SassyChic Produc- 
tions. At the Tremont Theater, 276 
Tremont Street, Boston (542- 
4599), through January 30. Cur- 
tain is at 8 p.m. Thursday through 
Saturday and at 2 p.m. on Sun- 
day. Tix $15; $12 for seniors, stu- 
dents, and CCI members; half- 
price student rush half an hour 
prior to curtain. 

@ CLOUD TECTONICS. David G. 
Kent directs the area premiere of 
this “fantasy journey” by Puerto 
Rican playwright José Rivera, who 
is best known for the apocalyptic 
drama Marisol. This play is set in 
Los Angeles and has to do with a 
mysterious young woman search- 


ing for the father of her unborn 
child and a lonely stranger who 
rescues her from a storm. At Mer- 
rimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (978- 
454-3926), through February 6. 
Curtain is at 8 p.m. Wednesday 


" through Saturday and at 2 and 7 


p.m. on Sunday. Tix $18.50 to 
$32.50; half-price rush one hour 
prior to curtain. (See our review, 
on page 9.) 

@ COLLECTED STORIES. Don- 
ald Margulies’s literate two-hander 
about an established New York 
writer and the student who expro- 
priates her mentor’s story to fuel 
her own novel. The well-written 
play raises interesting questions 
about authorship, friendship, and 
ethics. Presented by Portland 
Stage Company at the Portland 
Performing Arts Center, 25A For- 
est Avenue, Portland, Maine (207- 
774-0465), through January 30. 
Curtain is at 7:30 p.m. Wednesday 
through Friday, at 4 and 8 p.m. on 
Saturday, and at 2 p.m. on Sun- 
day. Tix $24 to $29. 

@ THE COMEDY OF ERRORS. 
Spiro Veloudos directs Shake- 
speare’s early comedy about two 
sets of twins separated ‘at birth 
and brought up in different cities. 
The production is set in the age of 
silent film, with the Dromios 
(played by Peter A. Carey and 
llyse Robbins) resembling Charlie 
Chaplin and the Antipholuses 
(played by John Kuntz and Bill 
Mootos) reminiscent of Harold 
Lloyd. Steven Bergman is the 
composer of the. original musical 
score that accompanies the ac- 
tion. At the Lyric Stage Company 
of Boston, 140 Clarendon Street, 
Boston (437-7172), through 
February 6. Curtain is at 7:30 p.m. 
on Wednesday and Thursday, at 8 
p.m. on Friday, at 4 and 8 p.m. on 
Saturday, and at 3 p.m. on Sun- 
day; there are student matinees at 
10 a.m. on January 26 and 28 and 
February 4. Tix $27 to $31; $12 for 
student matinees. (See our re- 
view, on page 9.) 

m@ COMPANY PIECE 2000: 
WHAT HE WAS WHEN HE WAS. 
Industrial Theatre presents a col- 
laborative effort of an ensemble of 
actors, writers, and designers. 
“The group will explore a theme 
through speech and movement, 
drawing on texts from the Greeks 
to the present day.” At Leverett 
Old Library Theatre, Harvard Uni- 
versity, Cambridge (496-2222), 
January 28 through February 12. 
Curtain is at 8 p.m. Thursday 
through Saturday and at 2 p.m. on 
Sunday. Tix $12; $9 for senidrs 
and students; $6 for friends of in- 
dustrial theatre. 

@ THE COMPLETE HISTORY OF 
AMERICA (ABRIDGED). “Those 
same crazy guys that brought you 
The. Complete Works of William 
Shakespeare (Abridged) now take 
on America.” At Seacoast Reper- 
tory Theatre, 125 Bow Street, 
Portsmouth, New Hampshire 
(603-433-4472 or 800-639-7650), 
January 27 through February 27. 


Curtain is at 7 p.m. on Thursday, 
at 8 p.m. on Friday and Saturday, 
and at 3 p.m. on Sunday; there 
are 4 p.m. Saturday matinees on 
February 12, 19, and 26; there’s 
also a 7 p.m. Sunday performance 
on February 20. Tix $19 to $21. 

@ A COUPLE OF BLAGUARDS. 
Pulitzer winner Frank McCourt 
and his brother Malachy McCourt 
devised and performed this auto- 
biographical vaudeville before 
they became men of letters. 
(Frank is the author of the mem- 
oir-phenom Angela’s Ashes and 
its sequel, ’Tis, Malachy of A 
Monk Swimming.) The show’s 
Boston premiere features Richard 
McElvain as Frank and Shay Duf- 
fin as Malachy, and there is some- 
thing slightly odd about an autobi- 
ographical piece being performed 
by third parties. Both actors are 
very winning, singing Irish ditties 
and telling the McCourts’ funny- 
sad tales of an impoverished Lim- 
erick boyhood and their adven- 
tures as American immigrants. But 
don’t expect Angela’s Ashes, this 
is more like “Angela's Follies,” with 
the fodder for Frank McCourt’s 
poignant memoirs turned to song 
and shtick awash in bottled Irish- 
ness. At the Terrace Room in the 
Boston Park Plaza Hotel, Arling- 
ton and Stuart Streets, Boston 
(931-2787), indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday, 
at 2 and 8 p.m. on Saturday, and 
at 2 and 7 p.m. on Sunday. Tix 
$28.50. 

@ DARK OF THE MOON. Anna 
Smulowitz and Bob Dilebro are at 
the helm of this “classic folk 
drama,” a tale of doomed lovers 
written in 1944 by Howard Richard- 
son and William Berney and set in 
Appalachia at the turn of the centu- 
ry. The production brings together 
the talents of eight North Shore 
theater groups, as well as local mu- 
sicians and dancers from the Sea- 
coast Civic Dance Company. Be- 
cause of its adult themes, it is not 
recommended for young children. 
At the Nock Middle School, New- 
buryport, Massachusetts (978-462- 
7336), through January 23. Curtain 
is at 8 p.m. on Friday and Saturday 
and at 3 p.m. on Sunday (a snow 
date is set for January 30 at 3 
p.m.). Tix $13.50 in advance; $16 
at the door. 

@ DUTCHMAN. Jonathan Wilson 
directs this revival of the explosive 
1964 work by Amari Baraka (then 
known as LeRoi Jones). Contro- 
versial at the time-of its writing, the 
play depicts a subway-car en- 
counter between a flirtatious white 
woman and a young black man 
that moves from verbal tango to 
heart-of-darkness racism in two 
swift scenes. At Hartford Stage, 50 
Church Street, Hartford, Connecti- 
cut (860-527-5151), through 
February 13. Curtain. is at 7:30 
p.m. Tuesday through Thursday 
(excepting January 26), at 8 p.m. 
on Friday and Saturday, and at 
7:30 p.m. on Sunday; there are 
matinees at 2 p.m. on selected 
Wednesdays and Thursdays and 
at 2:30 p.m. on selected Saturdays 
and Sundays. Tix $17.50 to $43. 
@ ELEEMOSYNARY. Lee Biess- 
ing’s play about a young spelling 
whiz, the eccentric grandmother 
who raised her, and her disap- 
proving scientist mother. Present- 
ed by the Worcester Foothills The- 
atre in the off Commer- 
cial Street, adjacent to the 
Worcester Common Outlets, 


Worcester (508-754-4018), 
through January 30. Curtain is at 8 
p.m. Wednesday through Friday 
(with a 2 p.m. matinee on Thurs- 
day), at 5 and 9 p.m. on Saturday, 
and at 2 and 7 p.m. on Sunday (no 
evening performance. January 30). 
Tix $17 to. $25. % 

@ FOSSE. A return of the 1999 
Tony-winning musical, an homage 
to the late, great director and 
choreographer Bob Fosse. The 
show, which is directed by Richard 
Maltby Jr. and Fosse acolyte Ann 
Reinking, is made up of standout 
dance and musical numbers from 
Fosse shows ranging from The 
Pajama Game and Sweet Charity 
through Dancin’ and. Chicago. 
Lots of bowler hats and jutting 
hips. At the Colonial Theatre, 106 
Boylston Street, Boston (931- 
2787), January 27 through Febru- 
ary 13. Curtain is at 8 p.m. Tues- 
day through Friday and at 2 and 8 
p.m. on Saturday and Sunday. Tix 
$26 to $75. 

@ GETTING MARRIED. The Lyric 
West Theatre, the current enter- 
prise of Lyric Stage Company of 
Boston. co-founders Ron Ritchell 
and Polly Hogan, presents 
George Bernard Shaw's “disquisi- 
tory play,” which was written in 
1911 and is concerned with the 
validity of the institution of mar- 
rlage. At Massachusetts Bay 
Community College, 50 Oakland 
Street, Wellesley (288-7889), Jan- 
uary 28 through February 13. Cur- 
tain is at 8 p.m. Wednesday 
through Friday, at 5 and 8:30 p.m. 
on Saturday,-and at 2.p.m. on 
Sunday. Tix $25 to $29. 

@ HALLOWED GROUND. Nora 
Hussey directs the Boston pre- 
miere of Laura Harrington's new 
play, which is set inan area be- 
tween Atlanta and the sea during 
Sherman's: 1864 march through 
Georgia. “During the course of the 
play, four characters — a 19-year- 
old slave woman, an injured Union 
soldier, a Southern conscript, and 
a 13-year-old girl — attempt to re- 
evaluate their. place within society 
in the face of the destruction 
wrought by the Civil. War.” Pre- 
sented by Wellesley Summer The- 
atre in conjunction with the Boston 
Playwrights’ Theatre, 949 Com- 
monwealth Avenue, Boston (353- 
5443 of 781-283-2029), through 
January 29. Curtain is at 7 p.m..on 
January 20.and @t 8 p.m. on Jan- 
uary 21, 22, and 26 through 29; 
there aré 2 p.m. matinees on Jan- 
uary 22 and 29. Tix $15; $10 for 
seniors and students. 

@ IMPROV ASYLUM. Voted Best 
Comedy Club by the 1998 Boston 
Phoenix Readers’ Poll. At the Im- 
prov Asylum, 216 Hanover Street, 
Boston (263-6887), indefinitely. 
Curtain is at 8 p.m. on Thursday 
and at 8 and 10 p.m. on Friday 
and Saturday. Tix $10 to $15; two- 
for-one with college ID on Thurs- 
day; $2 discount with college !D all 
other shows. 

@ IVANOV. Surrealism meets the 
samovar as Yuri Yeremin, artistic 
director of the Moscow Pushkin 
Theatre, takes on Anton 
Chekhov's play about a rural 
landowner too smart to endure his 
provincial life. This stark, Impres- 
sionistic, and ultimately haunting 
production shows off the Ameri- 
can Repertory Theatre’s aésthetic 
at its best, and it is as precisely di- 
rected as a dance work by Balan- 


| chine, Film star Debra Winger 


Continued on page 12 
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CHARLES PLAYHOUSE 





Sisters Matsumoto 


by Philip Kan Gotanda 


directed by Sharon Ott 
Now through January 30 


“Do see the East Coast 
premiere of 

Sisters Matsumoto.” 
—Joyce Kulhawik, 
WBZ-TV4 


“A rewarding trip.” 4 
—Ed Siegel, , 
The Boston Globe 


Box Office: 617-266-0800 
Ticketmaster: 617-931-ARTS mart 
buy tickets online: Hun mM 
www.bu.edu/hu 


THEATRE COMPANY 


Sum 3 & 7:30 
Tuc-Fee 8 
Sat 6:30 & 9:30 
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Top 5 reasons to shop Flipside in Y2K 


FLIP SIDE 


We're Y2K complacent...(...oldies, rarities, vinyl abound) 
We're Y2K compliant...(...Visit us at www.flipsideweb.com) 


We're ¥2K comfortable...(...shop our clean, organized world) 


We're Y2K compassionate... Z - 
eel 


(..-Albie's your personal ray of sunshine) 


| We Buy, Sell, & Trade - FLIP SIDE |! 

| CD's, Tapes, LP's, 45's RECORDS ] 

| New, Used, Rare; & Vintage 1410 Beacon Street, Brookline, MA I 
10% OFF your entire’ 617-739-8622 fi 
purchase with this ad www.flipsideweb.com 
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Continued from page 11 

seems rather contemporary but is 
believable as the title character's 
tuberculosis-stricken wife, and 
Arliss Howard gives a monochro- 
matic yet oddly affecting perfor- 
mance in the lead role. The cast 
also includes Alvin Epstein, Jere- 
my Geidt, Karen MacDonald, Ben- 
jamin Evett, Will LeBow, and 
Paula Plum. Written when 
Chekhov was just 27, /vanov is an 
imperfect work, but the late trans- 
lator Paul Schmidt pared it down 
to avoid repetition. And its clinical- 
ly depressed antihero and a jar- 
ring mix of melodrama and exis- 
tentialism give this 1887 play a de- 
cidedly modem feel. Presented by 
the American Repertory Theatre 
at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547- 
8300), through January 23. Cur- 
tain is at 8 p.m. on Thursday and 
Friday, at 2 and 8 p.m. on Satur- 
day, and at 2 p.m. on Sunday. Tix 
$24 to $57, with discounts for se- 
niors and students; $12 student 
rush 30 minutes prior to curtain. 

@ KINDERTRANSPORT. Adam 
Zahler directs Diane Samuels’s 
play about the operation, on the 
verge of World War Il, that rescued 
10,000 European Jewish children 
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Curtain is at 2 and 7 p.m. on 
Wednesday, at 8 p.m. on Thursday 
and Friday, at 4:30 and 8:30 p.m. 
on Saturday, and at 3 7:30 
p.m. on Sunday. Tix $22 to $28; 
discounts for seniors and students. 
(See our review, on page 10.) 

@ LOOT. Andrei Belgrader, whose 
American Repertory Theatre 
greatest hits include We Won't 
Pay! We Won't Pay! and Ubu 
Rock, helms this revival of blud- 
geoned British farceur Joe Orton's 
1966 work, a wild tale of stolen 
money, flung corpses, and Scot- 
land Yard. The cast includes ART 
stalwarts Alvin Epstein, Thomas 
Derrah, and Jeremy Geidt, along 
with Sean Dugan and Laurie 
Williams. Presented by the Ameri- 
can Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, 
Cambridge (547-8300), in reperto- 


See 


rush 30 minutes prior to curtain. 
@ A MIDSUMMER NIGHT’S 


(373-2247), January 29. Curtain is 
at 7:30 p.m. Tix $10; discounts for 
seniors and students. 

@ MISS JULIE. Coyote Theatre in- 


servant lover. The production, 
which is helmed by artistic director 
Jeffrey Mousseau, promises a “con- 
temporary slant” on the 1889 work. 


& 


The cast includes Stephanie Dori- 
an, Susanne Nitter, and Elliot Nor- 
ton Award winner Diego Arciniegas. 
At the Boston Center for the Arts, 
539. Tremont Street, Boston (426- 
2787), January 28 through Febru- 
ary 19. Curtain is at 8 p.m. Thurs- 
day through Saturday and at 2 p.m. 
on Sunday. Tix $20 to $22.50. 

@ MOON OVER DARK STREET. 
A reprise of Belle Linda Halpern & 
Kermit Dunkelberg’s acclaimed 
cabaret performance, which cele- 
brates the songs Bertolt Brecht 
wrote with Kurt Weill and Hanns 
Eisler. “The production travels 
from Berlin to Hollywood offering 
songs of love, sex, and agitation.” 
Presented by the Jewish Theatre 


ter, 333’Nahanton Street, Newton 
Centre (965-5226), January 22 
and 23. Curtain is at 8 p.m. on Sat- 
urday and at 2 p.m. on Sunday. Tix 
$20; $18 for seniors and students; 
$2 discount for JCC members. 

@ NEW DRAMA: ON THE ROAD 
TO DISCOVERY. New Theatre 
winds down its 11th annual 
NeWorks Festival. “New this year 
is the long-term commitment New 
Théatre has made to the festival’s 
playwrights — to continue to de- 


by Anton Chekhov _ tansiated by Paul Schmidt 


adapted & directed by Yuri Yeremin 
(Artistic Director of Moscow's Pushkin Theatre) 


“Haunting, mesmerizing images that are sure to be 
the most powerful and indelible of the season!” — the TAB 


FINAL PERFORMANCES 
Jan. 20, 21 at 8pm Jan. 22 at 2&8pm Jan. 23 at 2pm 


Performances begin 


alolaltlola aya t 


velop their work and mount full- 
length productions.” Here's the 


New England Asian Deaf Associa- 
tion, and The Search Is On... 
(these pieces are performed in 
American Sign Language with 
voice interpretation). At the Boston 
Center for the Arts, 539 Tremont 
Street, Boston (426-2787), 
through January 22. Tix $15 per 
program, $12 for seniors and stu- 
dents; $50 for festival pass. 

@ NIGHT AND SHAKESPEARE. 
The world premiere of 
performer/director/playwright/com- 
poser Ricardo Pitts-Wiley’s “origi- 
nal musical experience,” which 
“combines selected scenes and 
sonnets from the works of William 
Shakespeare with Pitts-Wiley’s 
own ‘blues poetry’ and songs. This 
moving exploration of men and 
women and their relationship to 
the night expresses a range of 
emotions about life, love, fear, and 
desire, and our need to under- 
stand our place in the world.” The 
piece is performed by an ensem- 
ble that includes Pitts-Wiley and 
10 others. At the Orpheum 
Foxborough, One School Street, 
Foxborough (508-543-2787), 
through January 23. Curtain is at 8 
p.m. Thursday through Saturday 
and at 3 p.m. on Sunday. Tix $26; 
$21 for members; $24 for seniors; 
$13 for students with valid ID. 

@ OPENING NIGHT . . . ONE 
WOMAN’S CARMEN. Julie 
Goell’s one-woman show, which 
was created in collaboration with 
Mark Ross, is about a cleaning 
woman who takes the Royal 
Opera stage to perform all the 
roles in the opera Carmen, includ- 
ing “the audience, the stage man- 
ager, and the parking valet.” Pre- 
sented by Pontine Movement The- 
atre at the McDonough Street Stu- 
dio, 135 McDonough Street, 
Portsmouth, New Hampshire 
(603-436-6660), January 28 
through 30. Curtain is at 8 p.m. on 
Friday and Saturday and at 3 p.m. 
on Sunday. Tix $15, with dis- 
“starving artists.” 

@ PLAY OF LIGHT. The newly in- 


Jones’s 1985 play about two con- 
genitally blind men who are given 
sight through surgery. The play is 
directed by Dawn Jenks and fea- 
tures Jones, whose own sight has 
failed since he wrote the play, and 
Mark Stevick. At the Barrington 
Center for the Arts, Gordon Col- 
lege, Grapevine Road, Wenham 
(978-524-3200), through January 
21. Curtain is at 7:30 p.m. Tix $10; 


Boston (373-2247), January 28. 
Curtain is at 7:30 p.m. Tix $10, with 
discounts for seniors and students. 
@ RUSSIA’S NEW FREEDOM: 
THE CULTURAL CLIMATE 
SINCE THE FALL OF THE SOVI- 


Producers host this lecture by 
Anatoly Smeliansky, associate di- 
rector of the famed Moscow Art 
Theatre, visiting ART Institute for 
Advanced Theatre Training in- 
structor, and author of The Aus- 
sian Theatre After Stalin (Cam- 
bridge University Press, 1999). 
“The talk will focus on the state of 
art and culture in Russia since the 
fall of Communism and will pro- 
vide insight into the following 
questions: What are the implica- 
tions of freedom of expression on 
a once-repressed society? How 
has the cultural significance of 
theater changed as the political 
Climate in the former Soviet Union 
changed? How has political 
change in Russia influenced the 
way theater artists practice their 
craft?” At the Lyric Stage Compa- 
ny of Boston, 140 Clarendon 
Street, Boston (720-6066), Jan- 
uary 24. “Curtain” is at 7 p.m. Tix 
$7; $5 for StageSource members. 
@ SHEAR MADNESS. The Ener- 
gizer Bunny of the Boston theater 
scene celebrates its 20th anniver- 
sary on Warrenton Street this 
month. The dramatis personae of 
the audience-participation who- 
dunit (which is ‘now the longest- 
running non-musical in American 


theater history) continue to comb 


@ SISTERS MATSUMOTO. 
Sharon Ott nicely stages the East 
Coast premiere of noted 
Japanese-American playwright 


their lives after being released 
from a US government intemment 
The internment 


War II is an important and poten- 
tially searing subject. And if this is 
not a particularly fine play, that 
does not keep it from being inter- 
esting. But the characters in the 
family drama cum history lesson 
are types; the dramaturgy is a little 
creaky; and neither Ott's. subtle 
mix of American realism and ele- 
ments of Japanese design nor the 
competent cast can breath com- 
pelling life into the work. Presented 
by the Huntington Theatre Compa- 
ny at the Boston University The- 
atre, 264 Huntington Avenue, 
Boston (266-0800), through Jan- 
uary 30. Curtain is at 7:30 p.m. 
Tuesday through Thursday, at 8 
p.m. on Friday, at 2 and 8 p.m. on 
Saturday, and at 2 p.m. on Sun- 
day. Tix $10 to $52; $5 discount for 
seniors and students with ID. 

@ SKYLIGHT. Mad Horse Theatre 
Company presents British writer 
David Hare’s play about long-part- 
ed lovers trying to rekindle the 
flame without fanning the fires of 
their very different social and politi- 
cal outlooks. At the Oak Street The- 
atre, 92 Oak Street, Portland, 
Maine (207-775-5103), through 
January 30. Curtain is at 7:30 p.m. 
on Wednesday and Thursday, at 8 
p.m. on Friday and Saturday, and at 
5 p.m. on Sunday. Tix $18 to $20; 
$16 to $18 for seniors and students. 
@ STOMP. The “critically ac- 
claimed explosive-provocative-in- 
fectious-sophisticated-graceful- 
powerful-and-invigorating interna- 
tional theatrical percussive sensa- 
tion” returns to Boston. And, the 
eight-member percussion group 
could probably make even that 
mouthful come out rhythmically. 
The granddaddy of rhythm shows 
(it was created in 1991) hasn't lost 
its grubby glamor despite years of 
phenomenal success. It's based 
on the wonderfully simple notion 
that if you listen in the right way, 
rhythm is all around us: in the 
opening and closing of a cigarette 
lighter, the rasps of a throat clear- 
ing, the way a newspaper crum- 
ples as you turn the page, the 
swipes of a broom or a dust cloth. 
Stomp is more sophisticated than 
that, of course, but it tries to re- 
mind us all the time of the sponta- 
neous art we could make if we 
wanted to. At the Wilbur Theatre, 
246 Tremont Street, Boston (931- 


-2787), through January 23. Cur- 


tain is at 8 p.m. on Thursday and 
Friday, at 5 and 9 p.m. on Satur- 
day, and at 2 and 7 p.m. on Sun- 
day. Tix $32.50 to $52.50. 

@ VIOLET. Paul Daigneault di- 
rects the Boston premiere of Jea- 
nine Tesori and Brian Crawley’s 
highly praised musical based on 
Doris Betts’s short story, “The 
Ugliest Pilgrim.” The Off Broadway 
musical, which some think might 
have toppled Titanic in the 1997 
Tony competition had it been pre- 
sented on Broadway, “telis the 
story of a young woman who sets 
out across the shadowy South in 
1964 to see a famous televange- 
list she hopes will heal her face, 
which was badly scarred by an ax 
blade in a childhood accident. 
Along the way in the ‘Wizard of 
Oz-like’ quest, she is joined by 
several traveling companions, 
who teach her powerful lessons 
about beauty,.love, racism, and 
redemption.” Musical direction is 
by Douglas Horner. Presented by 
SpeakEasy Stage Company at the 
Boston Center for the Arts, 539 
Tremont Street, Boston (426- 
2787), January 27 through Febru- 
ary 19, Curtain is at 8 p.m. 
Wednesday through Saturday and 
at 7 p.m. on Sunday; there are 2 
p.m. matinees on February 5 and 
19. Tix $21 to $23.50; $17 to $19 
for seniors and students. 

@ XXX. Writer/performer Joe 
Mazza performs his “tragic car- 
toon about the human soul,” in 
which he “erects a triptych of turpi- 
tude and titillation stuck some- 
where between the terror of loneli- 
ness and the. agony of being with 


bizarre.” Presented by the Theatre 
Cooperative at the Peabody 
House Theatre, 277 Broadway, 
Somerville (625-1300), through 
January 22. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $15. 





Toe frolic 


The Trockaderos’ hilarious travesty 


in adi ieee” Ye alma 6S ion mn ease SO 


BY MARCIA B. SIEGEL One source of the Ballets Trockadero de 
Monte Carlo’s appeal — for both audience and performers — is its capac- 
ity for innocent pleasure. Grown men in this culture are supposed to take 


their fun as a serious matter, 
preferably with a tennis racket or 
a weapon in hand. But the 
dancers of the Trockadero grab 
at the movement with the eager- 
ness of a bunch of preteens. 
Travesty, or cross-dressing, in 
current lingo, is a form of disguise, 
something that allows you to-es- 
cape the conventions of your time 
and place as well as your gender. 
So it can be a source of comedy 
and commentary, not just titilla- 
tion. Most contemporary drag is 
political, providing a platform for 
asserting identities and demanding 
the expansion of social boundaries. 
But the Trocks have been around 
for a quarter of a century; their rev- 
olution has become almost a trend. 
Last Friday’s BankBoston 
Celebrity Series presentation at the 
Emerson Majestic began with the 
expected: an over-the-top satire on 
act two of Swan Lake. There was a 
barrel-chested Odette the Swan 
Queen (Margeaux Mundeyn), a 
simple-minded Prince (Mikolojus 
Vatissnyem), and a hard-working 


Rothbart (Velour Pilleaux) who re- 
sorted to hauling off his victims by 
force when his magic failed to work. 
The corps de ballet; with hairy 
armpits and costumes that needed 
laundering, embellished the tradi- 
tional steps in their separate ways. 
The Prince’s valet, Benno (The 
Artist Formerly Known As Prince 
Myshkin), made a comeback, 
demonstrating why he has been ob- 
solete for half a century as a lifter 
and carrier of the ballerina. Not that 
Pilleaux was any better at it. 

Toward the tragic end of the act, 
Mme. Mundeyn and Pilleaux man- 
aged to dance quite a number of 
the original steps of their varia- 


- tions,,but not without lengthy 


build-ups and false starts. This 
production chose the “unhappy”- 
ending option. Rothbart dragged 
Odette off to his castle. The Prince 
fainted. But Benno, after snapping 
his picture, stayed to console him. 
In a sense, this kind of parody is 
old stuff that never loses its laugh. 
But when the Trocks get into their 
stride and the audience has dealt 


with the transgender imagery, the 
takeoffs get subtler and wittier. 
Peter Anastos was one of the 
founders of the Trockadero. He 
became established in the straight 
ballet world as a choreographer 
and company director long ago, 
but his nom de guerre, Olga Tchik- 
aboumskaya, is still being dropped 
as a token of the company’s past 
glories. His Go for Barocco has 
been in the repertory since the 
’70s. It’s a fond and funny tribute 
to George Balanchine, based on 
Concerto Barocco but with wisps of 
Serenade, Four Temperaments, 
Apollo and a few other Balanchine 
icons trailing from its fingertips, 
Nadia Rombova and Iona Trailer 
are the principal ballerinas, support- 
ed by a relatively well-behaved corps 
of six dancers. The ballet is about 
dancing, and the ensemble dances 
so well that the jokes are only an 
added dividend. The arabesques get 
higher and more wavering the more 
they repeat; the daisy chains look 
charming before they turn into 
knots; the tricky coordinations of 


BLACK SWAN PAS DE DEUX: 


tary, not just titillation. 


arm gestures with hops on point and 
the traveling pas de chats in nearly 
perfect line-ups are exhilarating; the 
precision power-walk exits: seem 
perfectly logical. 

We hardly ever get to see Merce 
Cunningham’s work here, so it was 
great to have Cross Currents on this 
program. The audience laughed 
more at the musicians, Mikhail 
Mypansarov and_ Bertha 


“* Vinayshinski in male drag, who 


played John Cage riffs with an 
aerosol can, crinkling cellophane, 
bubble wrap, and assorted barks 
and meows. At one. point the Car- 
olyn Brown surrogate walked over 
and shushed them. Except for their 
wigs, the three dancers played it 
quite straight. it was interesting to 
see how wrong they could go and 


he 


still be doing choreography. 

The variations in Paquita 
showed off the virtuosic if eccen- 
tric skills of the ensemble. Balleri- 
na Svetlana Lofatkina had to stop 
to tie the ribbons on her toe shoes, 
but she later redeemed herself by 
doing about 20 fouettés just off 
the music, for which she was effu- 
sively congratulated by her col- 
leagues. When her partner, Igor 
Teupleze, ran out of changements 
halfway through his solo music, 
he vamped through the rest with 
vaudeville bits. The program also 
included an outrageous Dying 
Swan (Bertha Vinayshinski) who 
bourréed on in a cloud of molted 
feathers and whose prolonged and 
melodramatic fadeout was worthy 
of a 1930s gangster movie. * 
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A HOLY LANDSCAPE: Mount Williamson, the Sierra Nevada, from Manzanar, California, 1944. Like the pioneers, Adams saw evidence of great forces at work in the American West. 


nsel Adams focused on the details, 
but he didn’t find just God there. 


The modern photographer’s land- 
scapes of the American West embody a 
jumble of nonconformist philosophies 
that have reflected and inspired our 
national character since the early 19th 
century. When they’re taken out of con- 
text, it’s easy for the perfection and sur- 
face beauty of Adams’s prints to distract 
viewers from the photography’s intended 
subtext. But traditions of neo-pantheism, 
deism, and transcendentalism that run 
through American thought from William 
Cullen Bryant through Emerson, 
Thoreau, Whitman, and John Muir come 
together in Adams’s works and carry 
them well beyond the level of scenic dec- 
oration. The pictures become mystical 
expressions, cultural summations, and 
defining icons of America, derived from 
our full historical spectrum of art, poli- 
tics, and religion. 

That message is the genius behind “In 
Praise of Nature: Ansel Adams and 
Photographers of the American West,” 
which opens at the Portland Museum of 
Art this Wednesday, January 19. The 
touring exhibit, organized by Ohio’s 
Dayton Art Institute, includes 150 pho- 
tographs of the American West — 69 by 
Adams, the remainder by 25 other pho- 
tographers —- spanning 1860 to 1960. 
Hanging Adams’s prints amid works by 
pioneer Westétn photographers from the 
mid 1800s and modern interpretations 
by Edward Weston and other Adams 
contemporaries puts his familiar images 
in deep perspective. The gorgeous exhib- 
it catalogue’s somewhat magpie assault 
on the complex web of influences, con- 
fluences, and contexts that defines the 
major points of the show is migd-bog- 
gling. But then, it’s not an easy thing to 
explain. 


ARIZONA ROUTE 179 _ between 
Interstate 17 and Sedona is lined with 
rough turnouts that have been eroded 
into the desert’s edge by decades of 
tourists parking their rental cars to take 
in the views. All kinds of travelers — 
teenagers, middle-aged business types, 
retired couples, car-weary families — 
pull off and aim an equally diverse col- 
lection of cameras, from disposables to 
full-blown Nikons, at the geological 
spectacle of red-rock mesas that flank 
that highway. Some tourists pose one 
another in front of the scenery; others 


Shooting - 


straigni 


Ansel Adams at the PMA brings art, 
history, spirituality, and the Western 
landscape into deep focus 


BY CLIF GARBODEN 


capture the landscape straight. Few are 
striving for art. Most, at best, achieve 
postcards. But the urge to photograph — 
to engage, somehow to possess — some- 
thing so dwarfing, alien, and beautiful is 
irresistible and universal. 

Everyone’s touched by the scenery. 
Some are merely agog at the sheer mag- 
nitude and color of the rock formations. 
Others make note of the series of high- 
water marks left by long-gone oceans 
ringing the mesas and feel oddly nostalgic 
for the Paleozoic. And others go straight 


to a less-defined spiritual connection that 
is some combination of those reactions. 
Gaping and snapping. It’s a familiar 
scene throughout the West. The wilder- 
ness terrain varies from flat expanses that 
look like God’s abandoned construction 
sites to similarly severe, but fertile, high 
ground. But desert or mountain, the 
intimidating scale and the evidence of 
great forces at work are powerful. If you 
grew up in the soft, water-rich East, the 
sights are literally otherworldly. Tourists 
are awestruck — each in his or her own 


way comprehending the landscape in 
terms that can only be called religious. 

‘This. is: nothing new. The 19th-century 
surveyors who explored this frontier for 
white America had their racial memories 
similarly stirred. In their expeditionary 
journals, more than one was moved to 
poetry. References to a New Eden and 
comparisons of natural landmarks to 
cathedral architecture abound. Whatever 
economic and geographic reports they 
brought home, many explorers returned 
East convinced they’d almost touched the 
Almighty, or at least seen His handiwork 
in some primal state. The photographers 
who accompanied the survey teams, tot- 
ing hundreds of pounds of photo equip- 
ment and recording the landscape on 
glass-plate negatives, likewise approached 
the American frontier with a seemingly 
inseparable mix of documentation and 
spirituality. And everyone, it seems, 
mixed expansionist politics and religion 
— at least to the point of justifying their 
presence through the doctrine of 
Manifest Destiny. 


ANSEL ADAMS was well aware of his 
place in this tradition of American 
Western photography. Born in San 
Francisco in 1902, he grew up set on 
being a musician (he studied piano) and 
didn’t turn to photography as his life’s 
work until 1930. But photography and 
his love of nature coincided early. At age 
14, he took his first camiera, a Kodak #1 
Box Brownie, on a family trip to 
California’s Yosemite National Park. 
(Three prints from that first outing are 
included in the PMA show.) From his 
early years, his father’s interest in 
Emersonian thought and an introduction 
to the writings of Walt Whitman and the 
less-celebrated British philosopher/mys- 
tic Edward Carpenter inspired Adams to 
experience nature symbolically. In 1927, 
when he met New York photographer 
Paul Strand on.a trip to New Mexico, he 
recognized photography as the perfect 
medium through which to express his 
ideas. 

Backed by a wealthy California patron, 
Adams soon published his first portfolio, 
and while working as a commercial pho- 


ON THE COVER: White House Ruins, 


Canyon de Chelly National Monument, 
“ir : 


is Ansel Adams’s 1942 replica- 
tion of an 1873 work by Timothy 
O'Sullivan. 





tographer in San Francisco, he made 
inroads into the arena of serious American 
art photography. He authored an instruc- 
tion manual, Making a Photograph, that 
was published in London; in 1936, his 
work was shown in New York by contem- 
porary photography’s then-central figure, 
Alffed Stieglitz. Later, Adams taught pho- 
tography and curated shows, notably a 
1940 exhibition titled A Pageant of 
Photography for the San Francisco 
International Exposition, for which he 
unearthed works by several of the 19th- 
century Western-survey photographers 
that are included in “In Praise of Nature.” 
Meanwhile, he had become a mainstay for 
a group of innoyative photographers who 
had organized ufider the name Group f.64. 

“In Praise Nature” serves as an 
excellent docunfent of Adams’s place in 
the larger history of photography. Group 
f.64 took its name from the lens-aperture 
setting used to produce detailed photos in 
ultra-sharp focus, a significant idea 
because it represented a departure from 
the art-photography norm of the day. 

In the decades following the introduc- 
tion of photography, in 1839, practition- 
ers, pundits, and critics wrestled with the 
thorny issues of craft versus art, verisimil- 
itude versus abstraction, and documenta- 
tion versus interpretation. Before long, 
photography’s first “esthetic school,” 
since named Pictorial, emerged. Its cham- 
pions maintained that photography could 
be art only if it aped the styles and tech- 
niques of traditional mediums, such as 
painting. Although valid photographs 
were made under the Pictorial banner, the 
movement is best remembered for preten- 
tious gimmicks, overblown staged melo- 


TIMELESS 


der of today’s tourists. 


ECHOES: Carleton E. Watkins’s 
19th-century view, The Lower Yosemite Fall. 
Pioneer Western photographers shared the won- 


drama, and endless soft-focus scenes of 
nymphs prancing through the woods. (A 
tame, almost palatable, example, The 
Dying Cedar, by highly regarded 
Pictorialist Anne W. Brigman, is included 
in the PMA exhibit.) Adams and his con- 
temporaries (including Imogen 
Cunningham, Sonya Noskowiak, Henry 
Swift, filmmaker Willard Van Dyke, and 
art-photo godhead Edward Weston, all of 
whom are represented in “In Praise of 
Nature”) were themselves schooled in 
Pictorialism, but they rebelled, with 
Group f.64 forming the basis of a rene- 
gade Modernist movement. 

The Modernists eschewed Pictorialism 
and the Victorian-rooted schmaltz it had 
come. to represent in favor of photogra- 
phy that exploited the medium’s ability to 
communitate through its own esthetic 
properties. Their photographs, conceived 
as art, were rendered in the sharpest pos- 
sible detail, foreground to background, a 
style that had been demeaned by the 
Pictorialists as coarse and utilitarian. 
Adams and his fellow iconoclasts, looking 
back, recognized their “innovation” in the 
19th-century work of pioneer Western 
survey photographers and called it art. 

One of the initial innovators and 
strongest advocates of technically pure, 
or “straight,” art photography was 
Edward Weston, who shares the limelight 
with Adams in this show. (Death Valley, 
1938; a series of Dunes, Oceano, 1936; 
and Surf at Orick, North Coast, 1938 are 
three exquisite examples of Weston’s 
influential contributions to the Modernist 
movement.) Central to his conception of 
straight photography was the idea that a 
photographer should “visualize” his fin- 

ished print in the camera — that is, 
before he or she pushes the button 
— and then produce that photo- 
graph through the technical manipu- 
lation of angle; composition, expo- 
sure, and development. Realizing this 
ideal, of course, requires extreme 
mastery of photographic technique. 
Here again, Ansel Adams emerged as 
-one of the “new” photography’s 
leading figures, with his formulation 
of Zone System photography. 
Simplified, Adams’s Zone 
approach divides the spectrum of 
tones available in a black-and-white 
photograph into 10 zones, with Zone 
Zero representing black and Zone 
Nine representing white. Between 
the extremes, the photographer 
applies his subjective judgment to 
apportion the rest, fixing Zone Five 
as the “middle,” and Zone Six as the 
average tone of human flesh. 
Applying the Zone System requires 
an experienced mix of science and 
intuition — interpreting the results 
of extensive light-meter readings into 
exposure and development tech- 
niques that will achieve the exact 
photographic print the photographer 
“visualized.” And again, the deci- 
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TOTAL FOCUS: Death Valley, 1938 demonstrates Edward Weston’s dedication to 
interpreting grand scenes through painstaking detail. 


sions are made before the picture is taken. 
Random manipulation in the darkroom, a 
major aspect of Pictorial-school experi- 
mentation, is eliminated. 

By requiring such control over the 
quality of his negatives, Weston had ele- 
vated the process of photography to the 
level of art itself. Adams applied science 
and expanded that idea to (literally) logi- 
cal extremes. Both have been criticized 
for obsessing on technique at the possible 
expense of interpretation and imagina- 
tion. But their purist pursuit of “exact” 
reproduction found its esthetic defense in 
their shared belief that nature itself 
speaks symbolically. A piece of nature, 
faithfully documented to represent not 
just the objects in front of the camera but 
the interplay of light and shadow and the 
tonal contrast of juxtaposed elements 
exactly as the camera experienced them, 
will convey nature’s message, as subjec- 
tively interpreted by the photographer, to 
the viewer. 

Counter-arguments contend that the 
camera itself is a powerful abstracting 
device; that photographing in black-and- 
white denies the natural attribute of 
color; and that deep-focus photography 
reproduces scenes differently from what 
the human eye sees. Weston and Adams’s 
defenders accept these elements as the 
camera’s unique virtues — the very rea- 
sons it is the ideal tool for communicating 
nature’s messages. And after all, 
Modernist nature photographers never 
claimed to reproduce the actual experi- 
ence of being in nature but merely to 
translate that experience through art. 

The arguments and hair-splitting dis- 
cussions are endless. At what point does 
technique become an end in itself? If 


accuracy is the photographer’s interpre- 
tive tool, how exactly does the photogra- 
pher impose his subjective interpretation? 
Can a 19th-century Western landscape 
taken merely to document Yosemite 
Valley for the US Congress communicate 
the same sort of spiritual content as an 
Adams art photo taken 100 years later? 

Those issues lurk, unanswered, inside 
“In Praise of Nature.” And the show pro- 
vides the opportunity to wrestle with 
them. But the power — and the poetry — 
of the photographs included here is 
unquestionable. Adams, who died in 
1984, and his fellow Western Modernists 
saw meaning and purpose in the 19th- 
century documentarian’s vision of the 
West and, in the disillusioned years 
between World Wars, rediscovered it. In 
the ‘end, the lofty arguments of art that 
will forever haunt this movement take a 
back seat to the emotional clout of the 
photographs. 

Writing from the field to his future 
wife, in 1922, Adams explained, “Any 
news in the ordinary sense would be an 
insipid blur of thought — I would much 
rather send you a little hint of mood — 
something that echoes, though ever so 
slightly, the primal song of the wilder- 
ness...” 

As if in testimony to Adams’s vision, 
those echoes resonate through these pho- 
tographs as through the land itself. * 


Sources for this essay included the exhi- 
bition catalogue In Praise of .Nature: 
Ansel Adams and Photographers of the 
American West, Dayton Art Institute, 
1999; and The History of Photography, 
by Beaumont Newhall, Museum of 
Modern Art, New York, 1964. 
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en Dave met Mary 


Dave Douglas's history lessons 


BY JON GARELICK Over the past decade, the 36-year-old trumpeter, 
composer, and bandleader Dave Douglas has been coming on like a quiet 
storm that’s gradually built into a roar. A denizen of New York’s downtown 
scene, Douglas has often traveled in the company of a like-minded crew of 
eclectics that includes John Zorn, Don Byron, bassist Mark Dresser, drum- 
mer Kermit Driscoll, and violinist Mark Feldman. He’s played in the bands 


of out-there compatriots like An- 
thony Braxton and Myra Melford 
but has also toured with hard-bop 
god Horace Silver, and he’s begun 
to infiltrate the jazz polls (he was 
Jazz Times’ “Artist of the Year” for 
1999). And since 1993, he’s been 
building a discography and a 
repertoire of original compositions 
that are, in their variety and sense 
of purpose, unlike any in jazz. 

There may be other bandleaders 
as prolific as Douglas, but few are 
as focused. Straight-ahead and 
free players alike are happy to 
spew out one blowin’ session after 
another — working with stan- 
dards or simple themes for jam- 
ming — and see what sticks. Dou- 
glas’s projects all have the mix of 
clarity, logic, and spontaneous 
whimsy that mark his trumpet 
solos, and they’re all guided by ex- 
plicit compositional strategies. 
He’s produced (by my unofficial 
estimate) a dozen albums as leader 
since 1993, with at least four regu- 
lar working bands. A string group 
he calls Parallel Worlds mixes vio- 
lin, cello, and bass with drums and 
his own trumpet. His Tiny Bell 
Trio is trumpet, guitar, and drums. 
The Charms of the Night Sky 
band — trumpet, accordion, vio- 
lin, and bass — comes to the In- 
stitute of Contemporary Art on 
January 29. And in February, 
Douglas’s sextet makes its major- 
label debut with Soul on Soul: Cel- 
ebrating Mary Lou Williams. And 
that’s not counting a “pianoless” 
quartet that’s released a couple of 
albums, or an octet including two 
synthesizer/sampler players that 
recorded the 1997 double-CD 
Sanctuary (Avant). 

All these line-ups defy easy de- 
scription. The Tiny Bell Trio favors 
Balkan folk melodies. Parallel 
Worlds mixes classical and jazz 
sources in Douglas’s rapidly shuf- 
fled sectional writing. Charms of 
the Night Sky is a chamber group 
whose violin/accordion match-up 
gives it a European folk and café 
feel, with Douglas writing long 
melodic lines. The sextet draws 
most overtly on the jazz tradition, 
with its bebop front line of trumpet, 
tenor sax, and trombone and a 
standard piano/bass/drums rhythm 
section. Aside from Douglas’s orig- 
inal compositions, any of these 
bands is as likely to draw from 
Weill, Webern, Messiaen, or Schu- 
mann as from Thelonious Monk or 
Wayne Shorter. Each of the sextet 
albums features a single dedicatee 
— Williams or, in past projects, 
Shorter or trumpeter Booker Little. 
Even when Douglas picks a subject 
like Shorter (rather than the rela- 
tively obscure Little, who died in 
1961 at age 23), he doesn’t go for 
the obvious jazz standard. But a 
jazz feeling — in much of the 
rhythmic content, in the use of 
blues, and especially in the improvi- 
sational demands he makes on his 
players — informs all his work. 

“I think first and foremost I like 
to challenge myself as a composer 


and a player,” he explains over the 
phone from his home in New York. 
“And I like to challenge the people 
I’m playing with. So when I’m writ- 
ing, I’m thinking of the personali- 
ties involved. That’s more impor- 
tant than what the instruments are.” 
So, the focus is more on the 
personality of, say, Mark Feld- 
man than on a part for violin? 
“Absolutely. And what the inter- 
actions are within the group. And 
as these groups start to have some 
history of their own, it’s also a 
question of ‘What haven’t we done 
before?’ If I’m writing a tune, I'll 
say, ‘Well, this is a place we’ve been 


time it’s done. But nonetheless 
there was a spark that happened.” 
In the tribute albums, says Douglas 
(and in the individual pieces dedi- 
cated to other players throughout 
his other albums), he wants that 
spark to be merely a taking-off 
point, for the “innovative spirit of 
that person’s music” to be the 
source of “something new.” 

The Williams album is perhaps 
his most integrated tribute project. 
Mary Lou Williams (1910-1981) 
was a pianist and composer whose 
career spanned the history of jazz. 
She performed in vaudeville as a 
child, was the pianist and arranger 


BEYOND CATEGORY: Dave Douglas wants to make music that 
“is its own thing.” 


before in other pieces.’ So I'll try to 
stretch myself to find a new place 
that we can go, a new way that we 
can approach improvising together. 
A new sound. And new ways that 
the instruments themselves can 
function. For example, in Tiny Bell 
Trio, having trumpet, guitar, and 
drums — just by dint of the instru- 
mentation, each player has to think 
differently about the way his play- 
ing can function in the ensemble. I 
find that really fascinating. I also 
take off from things that I hear. I 
hear something either in the street 
or the concert hall or on a record 
and it will trigger some other idea 
that may not sound anything like 
what the inspiration was by the 


(and ostensible music director) of 
Andy Kirk’s Twelve Clouds of Joy 
in the ’30s, and later wrote for 
Benny Goodman, Duke Ellington, 
and — at the inception of the 
bebop movement — Dizzy Gille- 
spie. Later her writing was tailored 
to her own piano trios, and her 
solos were known for taking in all 
of jazz history, from boogie-woo- 
gie to bebop and beyond. She even 
took on avant-garde lion Cecil 
Taylor in a historic concert that 
was — as Douglas is quick to re- 
mind me — her idea. 

Soul on Soul starts with “Blue 
Heaven,” Douglas’s take on the 
-Williams arrangement of the stan- 
dard “My Blue Heaven.” The tune’s 


“ 


rolling piano-and- 
bass blues-vamp 
introduction 
screams “Blue 
Note!” But the 
tune and the 
album take 
off from 
there. Pianist 
Uri Caine 
offers up a 
Williams- 
style stride 
figure that @ 
goes delight- * 
fully haywire in 
the title tune be- 
fore Douglas and 
tenor saxophonist “% 
Chris Speed trade 
call-and-response 
phrases that hark back.to 
Miles Davis and Wayne Short- 
er. Throughout the album, Dou- 
glas varies ensemble passages by 
backing the soloist with choruses 
of horns or setting him off with 
contrasting cyclical cadences 
from the rhythm séction. The 
blues and standard song form are 
alluded to, but Douglas writes. in 
odd phrases lengths, and his 
pieces rarely conform to verse- 
chorus-verse symmetry. 

“I was afraid to put ‘Blue Heav- 


en’ first, begause it’s so specific — 
the referertée,” *he cidade 


“But it just ended up feeling really 
direct. You know, if I’m going to 
be talking about Mary Lou 
Williams, then.this is really where 
she was coming from. A really 
loose jazz feeling. And I feel that 
the rest of the record goes to a dif- 
ferent place.” 

Neither was Williams an obvious 
choice. “I can’t say I knew that 
much about her in depth before | 
started doing this research. Horace 
Silver used to talk about her when 
I worked with him in °87. But 
when you’re a young musician try- 
ing to push the boundaries, the last 
thing you want is to start going 
back in jazz. I can’t remember ex- 
actly how it happened. Someone 
played her ‘Zodiac Suite’ for me, 
the trio version. It’s got this in- 
credibly modern compositional 
sense to it — a lot of places where 
the key is changing really quickly 
with no set-up for it. A lot of quick 
tempo changes. And yet it’s still 
swinging and relaxed. It’s colorful. 
It’s interesting music, and it really 
shocked me. And | started re- 
searching and listening, moving 
forward in her discography, and 
finding just more and more won- 
derful stuff in the ’30s, in the ’20s, 
and in the ’60s, ’70s. She was con- 
stantly challenging herself and 
looking forward, and I admire that 
and think that’s a good way to be 
in life.” 

Williams’s modernism shares an 
obvious affinity with Douglas’s 
own, especially in his string group, 
where those changes “with no set- 
up” happen with lightning speed. 
“That’s a group where maybe I have 
the most sophisticated relationship 
of improvisation to composition. So 
a lot of times what you're hearing is 
people improvising but within a very 
tightly structured strategy that 
comes directly from the composi- 
tion. Sometimes I'll write an eight- 
bar section, for example, for the 
cello and say, ‘Here’s a suggestion 
of what I want you to do. But I want 
you to find your own part within 
this.’ And then that leaves the player 
the freedom each time we get there 


to think about it a lit- 

tle differently and hopefully be in- 
fluenced by what everyone else is 
doing. So if the bass player just did 
some gigantic. thing right before, 
that will influence what Eric [Fried- 
lander] plays.in his eight bars. 
There are all kinds of little things 
like that where I try to bring in peo- 
ple’s voices and really let them do 
their own thing and challenge them 

B. interesting... to 

Besides being inspired by musi- 
cal issues and by the personalities 
of the musicians he plays with, 
Douglas also writes pieces 
sparked by political incidents, lit- 
erature, and art. On the Parallel 
Worlds album Convergence (Soul 
Note), “Tzotzil Maya” was. writ- 
ten for murdered villagers in the 
Chiapas uprising and “Collateral 
Damages” for “victims on both 
sides” of the Gulf War. The long, 
freely improvised Sanctuary was 
inspired in part by Renaissance 
architect Filippo Brunelleschi’s 
dome for the Cathedral of Santa 
Maria del Fiore in Florence. 
Douglas’s varied inspirations, 

his questing mind, his wide circle 
of collaborators, guarantee a con- 
stantly evolving oeuvre, one diffi- 
cult to pin down except for a kind 
of clarion aspiration and optimism 
you can hear in his trumpet play- 
ing, a lyricism and a melodic gift 
that nonetheless avoid easy or pre- 
dictable patterns. When I ask him 
how he would describe the 
Charms of the Night Sky ensem- 
ble he’ll be bringing to Boston on 
the 29th, he sighs and answers, 
“You"know, I’ve been through this 
over and Over again: how to de- 
scribe Charms of the Night Sky. 
Right from the minute it was 
recorded with the label, they were 
saying, “Wow this is great stuff. 
We’ve got to come up with some- 
thing to call it that will alert people 
to that.’ But I feel like for me the 
goal is that it shouldn’t be any- 
thing. A lot of people hear some of 
Soul on Soul and go, ‘Well, that’s 
not jazz.’ And Tiny Bell — how 
would you define that? I think 
that’s what interests me: to create 
something that is its own thing. 
That’s not easily characterizable. 
So if you come up with a cogent 
description of Charms of the 
Night Sky, let me know, I'll buy it 
from you.” - | 


Dave .Douglas’s Charms of the 
Night Sky plays the ICA Theatre 
next Saturday, January 29. Call 
868-3172. 
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Will Smith, Dr. Dre, and Jay-Z 


BY JON CARAMANICA Will Smith, bless his non-ironic soul, is al- 
ways good for those jolt-into-reality moments that too much criticism, 
alas, can inure you to. Twice in the past two weeks, Big Willie’s taken to 
the small screen and demonstrated just how far rap, and he along with it, 
has come this decade. Or not. First, during the millennium celebration at 
the White House, Will burst forth with good cheer so infectious — it was, 


after all, the dawn of the new Wil- 
lennium — that even the other 
Big Willie (Clinton, that is) was 
seen to be raising the roof along- 
side the Fresh Prince with child- 
ish, miscegenatory glee. 

Just 10 days later, Will dropped 
the toothy grin for an oddball ap- 
pearance on BET’s Rap City, typ- 
ically the purview of artists more 
thuggy than he. With a gold 
nameplate chain dangled loosely 
around his neck (didn’t see that 
one in the Vanity Fair shoot), he 
attempted to reclaim his post in 
the rap pantheon — or, more to 
the point, carve one out. “Name 
anyone and I'll take them out,” he 
boasted (or something to that ef- 
fect). “Let’s talk lyrics, flow, per- 
sonality. I’ll take on anyone!” The 
ravings of a madman, practically, 
but a far better clue to Will’s 
heart than his making a race trai- 


his cause. Smith’s second album as 
a soloist, following a lengthy ride as 
the warm and fuzzy Fresh Prince, 
sees his rapping persona stripped of 
all pretensions to the authenticity 
that he appears to crave and that 
other rappers wear like tattoos or 
easily secreted firearms. As the 
Fresh Prince, Will at least bore 
some of the traditional marks of the 
so-called real — fly gear, brag- 
gadocio rhymes. All worn, of 
course, through a distinctly subur- 
ban, middle-class filter. 

As the Rap City outburst 
demonstrates, however, there’s the 
fire of a samurai lurking beneath 
that mild-mannered exterior. He 
sets out to prove it from jump, 
practically screaming “I’m com- 
ing! I’m coming! You can’t stop 
me!” on the chorus to Willenni- 
um’s opener. Yet what Will appar- 
ently fails to grasp is that in every 


stopped looking for love long ago. 
Since the critical and commercial 
success of his 1992 solo debut, 
The Chronic (Death Row/Inter- 
scope), which is widely regarded as 
one of the most influential albums 
of the decade, Dre has all but dis- 
appeared from the hip-hop world, 
save for producing high-profile up- 
starts Snoop Doggy Dogg and 
Eminem, flirting with criminal 
charges, and completing an ex- 
tended dance with Death Row 
mogul Suge Knight (now incarcer- 
ated) to free himself from the label. 
He achieved a comeback of sorts 
with 1996’s “Been There, Done 
That,” a track disowning his gang- 
ster past, but it’s only now, with 
the release of the long-awaited Dr. 
Dre 2001, that he’s truly taking an- 
other stab at the limelight. 

Unlike Will Smith; who lets his 


LOSING HIS BLING BLING? Despite getting arrested for for allegedly stabbing record exec Lance “Un” 
Rivera, Jay-Z’s managed to keep a low profile and still tend to business. 





tor of the commander-in-chief. 
Respect — is that too much to 
ask? I mean, four platinum albums 
and as many Grammys — what 
more does it take? It seems that 
ever since Will started talking about 
running for president, no one takes 
him seriously as a rapper. Or 
maybe it’s since he tangled with ex- 


traterrestrials in not one but two | 
summer blockbusters. Or since he’ ”! 
started wonking about whupping _ 


Mike Tyson’s ass. Whatever the 
genesis, releasing albums like Wil- 


lennium (Columbia) isn’t helping | 


braggart lies a heart of insecurity 
— it’s easier to side with someone 
whose confidence is earned 
through battle scars. When Will 
raps about his Bentley, it sounds 
more like a privilege than a luxury. 
“Heard you screaming about 
cream in your rap, kid,” he taunts 
on “Freakin” It,” slaying with the 
proclamation, “Yo, my last check 
for Wild Wild West came on a 
flatbed.” Maybe he’s just indig- 
nant, but he’s looking for love in 
all the wrong places. 

Dr.Dre, on the other hand, 


in controlled bursts, Dre takes a far 
less forgiving position towards his 
detractors, aiming practically the 
entirety of his new album in their 
direction. Entertainment hath no 
fury, it seems, like a- rapper 
scorned. In fact, he’s so heated, 
he’s got his two protégés doing the 
insulting along with him on Dr. Dre 
2001’s two lead singles. “Still 
D.R.E.” and “Forgot About Dre” 
are fundamentally the same song, 
manifestos for the reascendance of 


the superproducer in the face of _ 


excessive player hatred. “Still wa- 


BIG WILLIE STYLE: “Heard you ‘screaming about cream in-your 
rap, kid,” he taunts On “Freakin’ It,” slaying with the proclamation, 
“Yo, my last @jpck for Wild Wild West came on a flatbed.” 





ters run deep,” Snoop Dogg warns 
at the outset of the first, and Em- 
inem, wisely put on chorus duty in 
the second, expresses surprise, nay 
anger, that “motherfuckers act like 
they forgot about Dre.” 

Yet it’s Dre ‘himself, apparently 
still unwizened after years of idling; 
who spits the hottest fire. “Haters 
say Dre fell off/How nigga? My 
last album was The Chronic,” he 
reminds us. Nevertheless, Dre 
knows he still has to talk the G 
game — “Still puffin my leafs/ Still 
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cuff and a crease” — in order to be 
taken seriously. Been there, done 
that — sure, but familiarity is a 
cozy sweater. In the interviews Dre 
gave to promote this album, he was 
often heard talking about the con- 
scious decision he made to revisit 
his misogynistic, gun-toting (lyri- 
cal) tendencies. Even his wife got 
in on the bitchslapping act, telling 
Entertainment Weekly that it was 
she who'd told him that his music 
was missing the fire of The Chronic 
and that he should bring the 
“bitches” back. 

The violence is back too, if it ever 
left at all. “Now you wanna run 
around and talk about guns like I 
ain’t got none/What you think, I 
sold em all?” Maybe if he needed 
the money, he would have, but it 
should be said that Dre has avoided 
the fiscal calamities of most rappers 
who achieve the astronomical fi- 
nancial success he did. Even part- 
ing ways with Suge Knight didn’t 
leave him high and dry and hang- 
ing on for dear life on a hotel bal- 
cony. So you'll allow Dre a bit of 
bitterness toward the game _ that 
chose to chew him up anyway. In 
perhaps the best player-hater-hat- 
ing line in recent memory, he 
smashes the proverbial guitar and 
stomps off stage: “This is the mil- 
lennium of Aftermath/And_ ain’t 
gonna be nothing after that/So give 
me one more platinum plaque and 
fuck rap/You can have it back.” 

Dre’s vitriol is palpable, but, in 
one of those sticky exchanges of 
the new rap capitalism, it seems 
unlikely that Dre himself wrote 
many of his lyrics on Dr. Dre 2001 
(Aftermath/Interscope). A close 
listen to cadences finds his pacing 
far closer to that of Eminem than 
to the plodding Dre of old, though 
of course any such contributions 
are uncredited. Yet on the state- 
ment of purpose “Still D.R.E.,” it’s 
a credited Jay-Z who pens Dre’s 
darts. Over~-the past few years, 
Jigga’s seen a steady stream of side 
income from ghostwriting — “ 
get paid a lot of money to not tell 
you who I write for,” he joked to 


Vibe. The Dre gig is certainly his 
highest-profile to date, but it’s also, 
apparently, the cause of some con- 
troversy in the Dre camp. 

Living the lavish lifestyle that Jay 
does, it was difficult for him to 
grasp Dre’s sense of entitlement, 
his anger at not receiving his due. 
The first draft of “Still D.R.E.”»was 
a jiggy Jigga classic, replete with 
shiny. cars. and expensive cham- 
pagne. Yet though*it may well be 
Dre Day, the celebration was oo 


You'll» forgive Jigga his ga 
sion. Success has come remarkably 
easily in his world, and swarms of 
detractors have yet to encircle him 
and try to pull him down. His own 
latest manifesto, Vol. 3. . . Life and 
Times of S. Carter (Roc-a-fella/Def 
Jam), is a tale of the criminal-mas- 
termind elite unblemished by even 
a smidgen of doubt. “Think Jigga’s 
a joke, nigga? Har-de-har,” he 
jests on “So Ghetto,” just one of 
many tracks where he’s so bold as 


. to be indifferent, or at least imper- 


vious, to criticism. Whereas Dre 
seems to be taking things far too 
seriously and Big Willie’s gravity is 
worn so comically it’s almost be- 
lievable, Jay’s-the arrogant one of 
the trio — the one with the most 
bling bling to lose. Yet in his mind- 
frame, such a descent is impossi- 
ble. “The game is ours/We’ll never 
foul out,” he proclaims on “Do It 
Again,” the first single. And where- 
as Dre foresees a clanking exit 
from the game, flipping off critics 
on the way, Jigga knows to go out 
on top, finishing the boast with the 
admonition “Y'all just better hope 
we gracefully bow out.” 

Of course, getting arrested and 
dragged through the' page 6 gossip 
muck for allegedly stabbing record 


_exec Lance “Un” Rivera last 


month at Q-Tip’s album-release 
party is hardly the way to “grace- 
fully bow out.” Yet somehow 


‘ Jigga’s managed to keep a low 


profile and still tend to business, 
touring the country to promote his 
album while waiting for his court 
date at the end of this month. If 
he’s sweating, he certainly ain’t 
showing it. “Thug nigga ’til the 
end, tell a friend,” he smirks on 
“So Ghetto” — no compromises, 
it seems. In the video for “Do It 
Again,” Jay snickers rather than 
raising the roof with the rest of the 
clubgoers; the doo-rag rocker 
knows it’s all one big joke of a 
hustle anyway: “We tote guns to 
the Grammys,. pop bottles on the 
White House lawn. Guess I’m a 
the same ol’ Shawn.” 









BLUETONES 


They looked like a gang of mob hit 
men in their slicked-back hair and 
black and tan suits. Much of the 
front-line were Sopranos beefy. One 
wore a black fedora, another sun- 
glasses at night. But singer Sugar Ray 
Norcia & the Bluetones Big Band 
came out swinging a couple Thurs- 
days ago for their debut performance 
at Scullers Jazz Club. This blues mob 
of 10 seemed slightly under-re- 
hearsed. The unison horn lines were 
occasionally off; sometimes the musi- 
cians had to tell one another the 
changes before jumping into a song. 





PATRICIA BARBER: she raked new fire from old coals at Scullers a week ago Thursday. 
— _ $$$ $$ _______— —_——— —— Giant Sand will turn up 


alums Doug James on baritone sax 
and Carl Querfurth on trombone. 
Plus, Beadle plays in Robillard’s cur- 
rent band. 

But Norcia’s his own man, careful 
to choose material that showcases his 
seductive ability to swoop and sail. 
And to keep things, as his 1998 solo 
album proclaims, Sweet and Swingin’. 


PATRICIA BARBER: 
HANGIN’ AT 
SCULLERS 


If I told you that the most compelling 
jazz vocal performance I’d heard in a 
club recently included the Doors’ 
“Light My Fire,” the Beatles’ “Black- 
bird,” Bacharach/David’s “The Look 


of Love,” and Antonio Carlos Jobim’s 
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but her “Let It Rain” is a gospel-in- 
flected, slow-rolling beauty (“Lord let 
it rain, I can’t stand the lie of a blue 
sky one more day”). Barber knows 
how to work the contrast in her nar- 
row dynamic range — in the play of 
languid vocal lines against driving, ag- 
itated rhythms, and in a fluid key- 
board style that makes her piano trio 
an attraction all in itself. 


— Jon Garelick 


Howe Gelb’s a mercurial figure who’s 
spent the better part of the past 
decade and a half residing on the 
nearly deserted fringe of the fringe of 
America’s indie-rock underground — 
or, to be more geographically specific, 
in the Tucson desert. As the leader of 
Giant Sand, he’s built up 
a reputation as a sun- 
baked or half-baked (de- 
pending upon when you 
catch him) semi-leg- 
endary stardust cowboy 
with one foot in the root- 
sy terrain of folksy 
Americana and the other 
in some parallel abstract 
impressionistic universe 
where it’s always raining 
and all roads lead to 
nowhere. His sometimes 
maddening penchant for 
trailing off in mid verse 
and leaving enough loose 
ends dangling from a 
song to sweep the sand 
out from under an Ari- 
zona sunset has been 
balanced over the years 
by his Dylanesque way 
with words and his 
knack for riding Crazy 
Horse waves of distor- 
tion onto solid rocky 
ground. Of course, 
there’s no telling which 
























ERIC ANTONIOU 








But they were far from The Gang 
That Couldn’t Shoot Straight. 

In fact, Norcia’s aim seemed better 
than ever, as he evoked the élan and 
zeal of the heyday of ’40s/’50s jump 
blues with his mix of prettified melody 
and grittified shout. Sometimes, espe- 
cially in the powerhouse stomp “Big 
Mamou,” he adopted the driving, 
declamatory style defined by Big Joe 
Turner and Jimmy Witherspoon. Then 
he’d shift to an airy, heart-melting 
tone, a la Little Willie John, gliding 
through lyrics of lost love and long- 
ing. That’s what he did during the 
second set’s peak, a vibrato-soaked 
reading of “I Want a Little Girl” in 
which he fitted each line of the verse 
with a melodic crescendo. Norcia’s 
superb performance of that number 
also spurred saxophonist Gordon 
Beadle to the night’s best solo, a light- 
ly dancing sojourn on tenor that was 
so lovely and soulful it made Norcia 
cry. 

The original concept for the Big 
Band was to add horns to the usual 
Bluetones, a gritty four-piece of New 
England—based veterans. But regulars 
Doug Bangham (guitar) and Anthony 
Geraci (piano) couldn’t make it. So 
Jimmy Miller and Matt McCabe filled 
in amiably. Bluetones bassist Michael 
“Mudcat” Ward and drummer Neil 
Gouvin were the secret heroes of the 
night, driving with the gusto and 
economy necessary to keep such a 
large beast on its heels. Their precise 
energy compensated for any rough 
edges from the outfit. 

At its best, this promising unit re- 
called the late-’60s/’70s version of 
Roomful . of Blues, when 
guitarist/singer Duke Robillard led 
the band in homage to swinging pre- 
decessors like drummer Bill Doggett’s 
combo. Which makes sense. Not only 


was Norcia Roomful’s best singer 
since Robillard during his own mid- 
’90s tenure in that group, but the ex- 
panded Bluetones include Roomful 





bossa nova chestnut “Wave” — well, I 
wouldn’t blame you for looking at me 
cross-eyed. If ever there was a handful 
of overplayed cabaret warhorses, 
that’s them. 

But, surprise, Patricia Barber — 
the long-time Chicago-based key- 
boardist, vocalist, and songwriter 
who’s made national waves in the two 
years since the release of her Modern 
Cool (Premonition) — raked new fire 
from these old coals at Scullers a 
week ago Thursday, where I caught 
the second set. Barber’s an attractive 
minimalist. Her chording at the piano, 
and her rhythms, showed high sophis- 
tication, but she’s also as happy to 
peck out some devilish little single- 
note phrases as rush the keyboard 
with both hands, and she likes simple 
vamp figures from her bassist 
(Michael Arnopol) and drummer 
(Frank Parker Jr.). Her playing and 
singing showed all manner of flexibili- 
ty and cool restraint. 

Barber’s singing is usually hushed, 
intimate, conversational, but she also 
knows when to fill her lungs and build 
to a dramatic climax, and how to 
bring the pitch back down to a whis- 
per — all on the same breath. She 
knows, as few singers do, how to per- 
form the seemingly simple trick of let- 
ting the last word of a verse hang and 
then wrap around to the beginning of 
the next chorus, so that her blackbird 
waits a long time for its moment to 
arrive — “arrive” floats on that last 
syllable and bursts into flight as soon 
as it’s settled. 

It’s that kind of rhythmic acuity 
that left you hanging on words and 
melodies you thought you knew too 
well, that brought you to the edge of 
your seat to catch every word of Bar- 
ber’s sly originals. Sometimes she 
likes lyrics to run ahead of the beat in 
a kind of hip, fast-talking blues (“for 
company/I like lots of MTV/Stylish 
imagery, advised, connived, and con- 
trived to take me far away from me”), 


on any given night. 

I’m happy to say it was a well- 
grounded (and mostly seated) Gelb 
who held the stage a week ago 
Wednesday downstairs at.the Middle 
East. Touring behind a new Giant 
Sand disc that most have yet to hear 
(it’s available via mail order only from 
Gelb’s Ow Om label until March 12, 
when Thrill Jockey will release it), he 
and a three-man backing band fea- 
turing the long-time Giant Sand 
rhythm section of John Convertino 
(drums) and Joey Burns (bass) deliv- 
ered a loosely focused, understated 
set of fractured folk tunes, crooked 
country numbers, and broken-down 
blues that swung with the creaky ease 
of an old porch swing, albeit one lo- 
cated out in front of an eccentric 
neighbor’s house down at the end of 
the street. 

Strumming an acoustic guitar (and 
fiddling occasionally with an array of 
effects pedals and a little synth key- 
board), Gelb sounded like a Harvest- 
era Neil Young with a somewhat 
deeper voice as he intoned the typical- 
ly impressionistic opening verse of 
“Shiver” from the new Chore of En- 
chantment: “Something’s in the 
water/Besides a moon that don’t 
know when to quit/Spine waits to feel 
the shiver/Right now deals with a 
great lack of it.” There was no great 
lack of “shiver” to be had from this 
performance, though, whether Gelb 
was sitting, singing, and strumming 
what amounted to a milder version of 
Giant Sand’s once wilder Western 
style, or standing to coax a gorgeous 
feedback-laden solo from his electric 
guitar on the older tune “Search- 
light,” or playing unsteady piano on 
the beautifully bleak “Astonished (in 
Memphis)” (another new one). There 
were scarcely more than 100 people at 
the Middle East to appreciate it, but 
that seemed just about right for the 
intimate, idiosyncratic nature of the 
Giant Sand experience. 

— Matt Ashare 
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Safe sound 


The 42nd annual Grammys 


Perhaps the most telling drama surrounding this year’s 
Grammy Awards nominations had to do not with who got the 
nod from NARAS to compete for the big prize on February 


23 but with who got 
their thances for anoth- 
er win stripped away. At 
first it appeared that 
Fugee Lauryn Hill 
would once again capi- 
talize on the success of 
her 1998  Ruff- 
house/Columbia solo [@ 
debut, The Miseduca- 
tion of Lauryn Hill (one 
of last year’s big win- 
ners), when the single 
“Everything Is Every- 
thing” was one of the 
five songs picked in the 
Best Female R&B Vocal 
Performance. category. 
The nomination, how 
ever, was rescinded © 
shortly after the an- 
nouncement when it 
was noted that “Every- 
thing Is Everything” was _ 
released as a single be- 


' fore the October 1, 


1998, cutoff -point — 


- which makes it ineligible 


for 42nd Annual Gram- 
my Awards considera- 
tion. Instead; Faith 
Evans will now be com- 
peting against Mary J. 


TP Kid Rock's been seleasitig’ albums since 


Blige, Brandy, Macy _ apparently he’s new to NARAS.” 


Gray, and Whitney 
Houston with her “Love 
like This” single. Wait a second? Brandy? 
Wasn’t her appropriately titled “Almost Does- 


n’t Count” part of the 1998 Never Say Never’ | 


(Atlantic)? Well, yes, but apparéntly ‘it was 
released as a single during the eligibility peri- 
od, which does makes it legal for considera- 
tion this year. Still, it’s hard to shake the feel- 
ing that the 2000 Grammys are as much 
about what happened in 
1998 as in 1999 — ie., 
that NARAS has fallen be- 
hind the times. 

To a certain extent, it’s a 
problem that’s endemic to 


two years ago. However, like Hill in last 
year’s awards, both Kid.Rock and Tedeschi 
are considered new enough to'be in the run- 
ning for Best New Artist, which seems to 
suggest that sometimes it’ take more than 
even a couple of years recording, perform- 
ing, and moving ‘units before one can actual- 
ly be considered a “new” artist. (The other 
New Artist nominees, 

Christina Aguilera, Macy 

Gray, and Britney Spears, 

- were, at least, new'in ’99.) 

In general, Grammy has 

always preferred the old, 


an institution like the rocks tested warhorse veteran to 
the young. upstart. So 


Grammys. After all, when 


you’re dealing with an By T 


award designed to recog- 

nize mass success on an 

industry-wide level, it’s only. fair that an 
artist, album, or single be allowed a certain 
amount of time to make such an impact. 
And a year isn’t necessarily a long time in 
the life of a multi-million-selling album that 
yields more than a single or two. But it is a 
little odd to find Shania Twain being recog- 
nized yet again for something she recorded 
for an album that came out not in ’98 but in 
97. Her “Man I Feel like a Woman!” is 
nominated in the Best Female Country 
Vocal Performance category, and her 
“You've Got a Way” captured a nomination 
in a category, Song of the Year, that she 
won last year with “You’re Still the One” 
from the same album. 

The most troubling category of all, howev- 
er, is Best New Artist, where last year Miss 
Lauryn Hill was a contender even though 
she’d clearly established herself as the font- 
woman of the Fugees in previous years. This 
year she’s not in the running, but both Kid 
Rock and Susan Tedeschi are. The Kid may 
be new to a lot of people — including the 
great majority of NARAS members who ac- 
tually vote on the Grammys. But he’s been 
doing his thing for a good decade now, and 
the album that propelled him to prominence 
in- 1999, Devil Without a Cause (Atlantic), 
didn’t get any other nominations because it 
was released before October 1, 1998. Simi- 
larly, blues guitarist Susan Tedeschi is nomi- 
nated on the basis of an album that came out 


TATT ASHARE 


though there are plenty of 
teeny-popper nominees 
(Backstreet Boys, Ricky 
Martin, Aguilera, Spears), the winner of this 
first round of Grammys is Carlos Santana, 
who comes away with 11 nominations, in- 
cluding Album of the Year for Supernatural 
(Arista). The area Supernatural most de- 
serves a nomination for — Most All-Star 
Cameos on a Platinum-Selling Album — 
doesn’t exist, but one does have to wonder 
how many of the veteran guitarist’s own 
ideas went into the making of Supernatural 
and how much of the disc was simply a by- 
committee A&R coup designed to get the 
maximum possible mileage out of guest 
spots by Matchbox 20’s Rob Thomas, Dave 
Matthews, Everlast, and Eric Clapton. Well, 
it’s good to see Carlos getting some props 
after all the years he’s spent in the business, 
even if he has to share the spotlight. 

There is a point, however, where it be- 
comes difficult to tell the difference be- 
tween playing it safe and plain old laziness. 
Was Sheryl Crow’s cover of Guns N’ 
Roses’ “Sweet Child 0’ Mine” really one of 
the best five female rock vocal perfor- 
mances of 1999? Was it even a very good 
cover? Ditto for Lenny Kravitz’s “American 
Woman,” which will compete with songs by 
Chris Cornell, Everlast, Bruce Springsteen, 
and Tom Waits in the Best Male Rock Vocal 
Performance category. If Crow’s cover or 
Kravitz’s is an accurate reflection of the 
state of music in 1999, then it was a much 
worse year than I remember. * 














Dollar signs 


Goodie Mob get rich 


Making money by making music to make money to. That’s 
Goodie Mob’s new single “Get Rich to This,” 
ing soundtrack arranged for bass thump, shuffling-back-to- 


the-dugout-after-a-homer drum program, 
and shark-attack French-horn stabs that 
streamline melody into a swinging series of 
bumper-car shocks. The rhymes: lyrical 
power steering, both pushed against and 
tugging behind the rhythm, with Goodie’s 
T-Mo, Khujo, Cee-Lo, and Big Gipp flow- 
ing elastic but aggressive. _ - 
The hook: Juvenile-indebt- 
ed epistrophe about chillin’ 
out sideways, doin’ a hun- 
dred on the highway ’cause 
thank God it’s Friday, so 
“Get rich to this!” — just a 
cheddar slice away from 
the chorus to Li’l Troy's 
summer-FM hit “Wanna 
Be a Baller” (“On the high- 


way/Makin’ money the fly way/Still lookin’ 


for a better way, better way”). Shout-outs: 
yes, to Oakland’s sick-wid-it ghetto states- 
men E-40 and the Click. Strangely Krusty- 
the-Klown-ish hey-hey-heys: check. The 
video: gold-plated briefcases (like the one 
Internet-rumored to hold Ving Rhames’s 
gangsta soul in Pulp Fiction) and rainbows 





eli gs 








a chip-stack- 


drop. And though that particular strain of 
Southern rap has become a license to print 
Cash Money for everyone from BG (“Bling 
Bling”) to the Snoop D-O-double-G, com- 
ing from Goodie Mob, it’s as improbable a 
move as Puff Daddy covering Public Enemy 
anywhere but in the shower. 

World Party is also the 
first Goodie release to 
hand off a significant por- 
tion of the production du- 
ties to East Coasters like 
Easy Mo Bee and es- 
tranged Bad Boy concep- 
tualist, anger-management 
S00 See trainee, and Madd Rapper 
Deric “D-Dot” Angeletti. 
Nothing thwarted ’90s 
rap’s creative potential like the rise of the 14- 
producers-playing-musical-chairs-behind- 
the-boards hip-hop album, which replaced 
beat-junkie musicianship with craven cross- 
promotion and robbed a lot of gifted MCs of 


“their momentum. It’s a shame to see Goodie 


have to go that way, but World Party’s overall 


high quality suggests that this group couldn’t . 


stumble even with Bal- 
thazar “B-Zar” Getty 
doing their beats. 
sp. “Rebuilding” is the 
“sonly. Party track that 
~ clearly echoes Soul 
Food’s tales of Atlanta 
crack slingers stocking 
their Olds trunks with 
ammo in case UN troops 
invade the ’hood, but the 
rusted-robot percussion 
and neck-wrecking low 
end of the first two al- 
bums remain constant, 
and the group wear 
some new sonic wrinkles 
— Walter Murphy string 
charts, stereo-action 
bongos, the Liberace- 
does-Shaft piano loop 
on Angeletti’s “Chain 
Swang” — with mack- 
apitalistic flair. In a way, 
World Party’s a case 
study in the way the 
shuffling of beat-making 
chores ultimately dis- 
solves the producer’s 
' primacy, because what 
really ties this disc to- 
gether from track to 
track is human voices. 
Even in rap, which has 


MONEY IN THE BANK: Goodie Mob’s new World Party is broadened the definition 


a Southernplayalistic missile aimed at radio and BET. 


of “vocalist” to take in all 
— manner of bong-burnt 





of glossy pimpwear (set your color and con- 
trast knobs to this!). 

In short, it’s a Southernplayalistic missile 
aimed at radio and BET, closer to the bald- 
faced “Watch for the Hook” by Cool Breeze 
(part of Goodie’s extended Dungeon Family 
crew, along with Outkast and freaky chick- 
en-sacrificing homeweirdo Witchdoctor) 
than anything this ordinarily steely group 
have released before. It’s a rubber-laying left 
turn away from the first two Mob albums, 
1995’s Soul Food and 1998's steely Still 
Standing, which bench-pressed the weight of 
the South’s accumulated bad karma, preach- 
ing self-reflection and ghetto survivalism in 
evocative rhymes about dirty cops and short- 
ies with bad coughs wantin’ to get paid off. 
Producers i Noize wove public- 
housing blues (Standing employed a whop- 
ping-for-hip-hop seven guitarists) into fer- 
tile, humid jeep beats, swamping CD decks 
with digital kudzu. “Get Rich,” on the other 
hand, sounds like something the Hot Boys 
or the “unngh”-genues at No Limit would 


mutterers, wheezing fat 
guys, and adenoidal squeakers, the Mob’s 
sensuously shaggy voices (from Khujo’s 
Mount Pinatubo rumble to Cee-Lo’s yowl- 
ing-pit-bull attack) are rulebook burners: 
their Suthin’ twangs fatten every vowel into a 
blue-ribbon gourd, and they spit fervent 
gospel fire that would bum-rush Kirk 
Franklin off a Georgia Dome pulpit. 

World Party never lives up to the prayerful 
hustle of Still Standing’s “Black Ice,” a string 
of haunted verses that inscribed itself on your 
memory like flashbulbs popping, or even 
Mista’s Organized Noize—produced “Black- 
berry Molasses,” a stunning and utterly slept- 
upon R&B nonhit from ’96. The by-now- 
standard gay-bashing line (in this case, “The 
world would be a better place to live if there 
was less queers”) makes this band live up to 
every John Rocker rap stereotype their con- 
siderable gifts otherwise plow through, and 
the Lionel Richie~sampling title track’s a 


-dud. But as a you-are-there evocation of 


pushing Sedan de Villes to the local Waffle 
House, this music knows no peer. * 





JANUARY 21, 2000 ARTS THE BOSTON PHOENIX 21 


es 


MONTREAL 
HIGH LIGHIS 
FESTIVAL 


FROM FEBRUARY 11 To MARCH 4, 2000 


° A wholly new way of celebratii 
the urban fact by way of table a ar 
performing arts and museums, — 


and lighting arts. 


E\ 





Ses major, one-of-a-kind ¢ 
\ HIGH LIGHTS FESTIVA 

\ \ culinary diversity, 

| and above all the 

| that are so chara 

| Festivals. The fin 

| the principal theatres, 

| troupes and museums will | 

| Participants will be offering the public 

| their own talents as well as playing host 

| to renowned artists, to dazzling lighting 

' specialists, to world-calibre chefs. This great 
celebration of the senses will take place 
along streets especially lighted and 
enlivened for. the occasion. 


Light up your evenings in Mo ntreal: 7 
Two one-of-a-kind packages for 
the MONTREAL HIGH LIGHTS Festival, consisting of :/ 

2 theme >) The opening concert starring opera diva Jessye Norman, for the first time 
ever on stage with Michel Legrand (weekend of February 11 to 13, 2000} 
& 


€ fhe sipvinn nning. stich beinantegntiar Charts Dutet. the 
que and violinist 





1 877 BONJOUR 
(1 877 266-5687) 


Mentréal. 
.Org 





22 JANUARY 21, 2000 ARTS THE BOSTON PHOENIX 


Back to the futures 


Astroslut and Seks Bomba 


What better way to kick off a brand new millennium than to sink oneself 


deeply — perhaps irrevocably — into a Jetsons cartoon of a chair that 
feels like the bucket seat of a ’75 Pacer and talk tunes with Astroslut, 
those retro-futurist space-porn stars from the 24th century? On the eve 
of our scheduled chat at the Milky Way, where Astroslut play tonight 
(January 20), a decidedly 20th-century ailment (chronic back problem) is 


SPACE INVADERS: “We're extremely calculated,” admit Astroslut, “but in a good way.” 





afflicting songwriter/keyboardist 
Quinn Martian (not his real 
name), requiring that he remain 
in a standing position indefinite- 
ly. So, given Martian’s predica- 
ment, we (Quinn, singer Jane 
Fondle, and myself) instead opt 
to meet at Astroslut’s shag-car- 
peted headquarters in Jamaica 
Plain. 

Once we’re inside and sur- 
rounded by vintage pulp-fiction 
paperbacks, a larger-than-lifesize 
cutout of Mexican cocktail-lounge 
composer Juan Garcia Esquivel’s 
head peeking out from rows of 
records, and a display of Russ 
Meyer B-movie stills (autographed 
by the man himself!), conversation 
turns to Astroslut’s debut, Love at 
Zero G (Soundworks). “People 
have remarked that this sounds 
like a concept album, like David 
Bowie’s Ziggy Stardust,” remarks 
Fondle (not her real name). “Not 
that our album sounds anything 
like that, but it has the same sort of 
idea of transforming yourself. It’s 
certainly more interesting than 
who we really are.” 

It’s for this reason that Fondle 
and Martian ask that their real 
names not be used in print. And 
you won’t find those names on the 
album either — all the songs, with 
the exception of the Peter 
Cook/Dudley Moore—penned 
“Bedazzled” from the film of the 
same name, are credited to the 
Quinn Martian alias, and the 
batidmembers’ real names are list- 
ed orily under “Time travel coordi- 
nators.”, Besides Fondle and Mart- 
ian, ’s guitarist 2000 (with 
whom 
Small | 
Florida years 

‘Natalia and 


), percussionist J 


had played in a 
rom 


new bassist | 


ing resemblance 
to former Boy 
Wonder bassist 
Josh Arakelian 
and who filled 
the bass slot re- 
cently vacated 
by Jesus Kniev- 
el. 

“There’s so 
much of an em- 
phasis now in 
pop music. on 
realism, and 
that’s fine if 
that’s what you 
want,” says 
Martian. “But I 
sort of have 
enough of reali- 
ty every day, 
and I like the 


BOND MEETS BACHARACH: Seks Bomba’s new album is a tour 
de force of imagined-secret-agent-movie scores. 


she describes it, has earned her the 
ire of some feminists in the audi- 
ence. It’s a reaction you might not 
have seen 40 years ago. “I think I 
piss off a lot of the sort of ‘autome- 
chanic’-type of feminists who don’t 
want to see a woman dressed like 
that and certainly not exploiting 
herself for the benefit of men. But I 
think that feminism these days has 
so many different layers — and I 
certainly don’t think of Ally 
McBeal or Monica Lewinsky asthe 
new feminists — but I do think 
that there can be a certain level of 
feminist power that isn’t necessari- 
ly burning a bra. I think you can 
promote the beauty of a woman’s 
sexuality without 
necessarily ex- 
ploiting it. I mean, 
I’m laughing the 
whole time I do 
this.” 

Martian finds it 
ironic that even 
after Fondle’s 
striptease is com- 
plete, “she’s still 
wearing more 
than a lot of the girls who go out 
dancing on Lansdowne Street.” 

Fondle’s brassy voice and 
brassier personae, meanwhile, sug- 
gest Shirleys Bassey and Manson 
— a perfect. complement to cool, 
frolicsome: romps. 
from Planet Eros” 
Girl.” But it’s not all false eyelashes 
and feather boas. Underneath the 
showmanship there’s a batch of 
cannily perceptive, skillfully 
arranged songs about making a 
human connection amid all the 

gadgetry of a 
modern age. Ulti- 
mately, the songs 
say more about 
human failing 
than about robotic 
perfection. And 
any band whose 
lyrics can rhyme 
“fancy nomencla- 
ture” with “ape- 
like stature” de- 


serve a closer | 
as I can sing them, even though 


‘look. 
“Somebody 
might write it off 
as a joke,” Mart- 
jan allows. “But 
to write some- 
thing that makes 
some real obser- 
vations, that’s 
done in a humor- 
—— ous way, that’s 





idea of creating 
my own world.” 
Or, says Fondle, “when reality is 
done now, it’s done in a really safe 
way that’s not very confrontational 
or dangerous. It’s so fake and so 
forced. We’re extremely calculated, 
but in a good way — in the way 


that chair’s made of fiberglass. It’s _ 


mass-produced but it’s fabulous. 
What’s kind of funny is that I 
think that, in the true spirit of rock 
and roll, we’re a lot more subver- 
sive than a lot of mainstream, col- 
lege-sounding stuff.” 

Martian rernembers his early fas- 
cination with the presentation of 
pop, and the music’s thrilling, exot- 
ic promise of escape 
mid ’70s, when I was 11, 12, or 13, 


I used to watch Saturday Night Live 


after my parents had gone to bed, 


and I saw groups like Devo and the | 


Talking Heads for the first time. | 


liked the idea of being drawn-in and - | 
scated of them at the same time. A 
| ¢asion, the. “burlesque show,” as 


i tae eet graranaas ld 


. “Back in the | 


sual thing, and it seems that’s al- 
most nonexistent now.” 

If Astroslut seem as much a con- 
cept as a band, it’s one that most 
likely could never have existed dur- 
ing the era from which the idea 
draws. With almost fetishistic fer- 
vor, the group pluck pre-fab arti- 
facts from the detritus of a popular 
culture that defined post—World 


| War II America — specifically ’50s 


bomb-shelter and ’60s happy-hour 
suburbia. — and synthesize them 
into new art with sleek irony, sly 
humor, and dead-on accuracy. 
What comes out of Astroslut’s 
postmodern blender is a day-glo 
cocktail of soft-focus sexploitation 
flicks and space-age daydreams, 
lava lamps and fondue parties, 
moog synthesizers and Barbarella 
spacesuits. The spacesuits Fondle 


wears and then sheds during the | 


band’s live performances. On oc- 


appropriate for 
everybody in the band, and that 
fits the concept — keeping all of 
these things together is a difficult 
thing sometimes.” 


BOMBAS AWAY. Another band 
who cast a keen eye toward the 
past as a way to chart their future 
are the spy-soundtrack merchants 
Seks Bomba, a quintet comprising 
players you might recognize from 
other outfits past and present (for- 
mer Dogzilla dude/Sugar Twins 
guitarist George Hall; Upper 
Crust bassist Count Bassey, a/k/a 
Chris Cote; Laurie Geltman side- 
man Matt Silbert). The group, 
who play the Lizard Lounge Feb- 
ruary 12, recently released their 
Bond-meets-Bacharach debut 
album Operation B.O.M.B.A. 
(YaYa Records), a swinging tour 
de force of imagined-secret-agent- 
movie scores (“Theme from “To 
Kill 89’ ”), tight-slacked Tom 


cellars 
starlight 


BY JONATHAN PERRY 


like 


Jones-y come-ons (“Bright Lights 
and You, Girl”), and instrumental 
interludes (“Do You Know the 
Way to San Jose?”) that works as 
an excellent martini-sipping 
soundtrack. Not bad for an outfit 
that happened by accident back in 
1995. 

“We didn’t really start out with a 
plan or anything,” Hall recalls over 
beers at the Lizard Lounge with 
Seks Bomba singer/guitarist Chris 
Cote and bassist Silbert (the line- 
up also includes keyboardist Lori 
Perkins and drummer Brett Camp- 
bell). “Boston Rock Opera was 
doing a benefit and Matt and I 
were looking at putting something 

together for it. 
And there was an 
album that I was 
obsessed with for 
a while by com- 
poser/arranger 
Dick Hyman 
called The Man 
from O.R.GA.N. 
One thing led to 
another, various 
neighbors 
(Perkins lived across the street 
from Hall) and musical acquain- 
tances were tapped, and Seks 
Bomba was born. “We thought it 
was going to be a one-time deal,” 
says Silbert. “But people were so 


Boat tad thought, .. ‘Hell, 


Hall, a rock-schooled guitarist, 
began “composing material that 
took its primary cues not from.rock 
but from, well, just about every- 
thing else. “It’s a learning experi- 
ence for me,” he says. “As far as 
writing -goes, it’s a blast to try to 
arrange parts and see how things 


' work together. It’s completely dif- 


ferent from rock, but my listening 
thing has been pretty much a bunch 
of other places too.” Meanwhile, 
Cote’s role as Seks Bomba’s singer 
affords him the chance to move 
away from the crunching AC/DC- 
style rock of his other band, the 
Upper Crust, and explore his inner 
Jones — Tom Jones, that is. 

“I try to sing those songs as well 


there’s a funny component inherent 
in the song,” he explains. “But those 
are great songs, just as music. 
They ve retained their integrity, and 
that’s why they still sound good 
now. Tom Jones, if you listen to him, 
was trying to ape soul music, and 
that’s part of the appeal of those 
records. It’s a cheery, Wales-based 
lunatic with a London string and 
horn orchestra trying to play R&B. 
And there’s some charm to it.” 

Yes, it’s tough to embrace the 
respective charms of Jones, 
Bacharach, and Mancini (the 
band cover Henry Mancini & 
Johnny Mercer’s “It Had Better 
Be Tonight*) without falling prey 
to the “novelty act” tag. But Hall 
says he’s learned from his Dogzil- 
la days not to pay too much atten- 
tion to people’s perceptions. 
“With this band, some people do 
perceive us as a novelty lounge 
act, but what I’ve learned from 
past experience is, ‘Fuck ’em.’ Be- 
cause if you start trying to react to 
them and do things differently; 
you’re going to fail anyway. To my 
way of thinking, it’s not a novelty 
act. It’s good music. We’re pretty 
cynical about achieving fame, so 
what the hell? I see a lot of bands 
being written about as the next 
best thing, and they come and go, 
and we’re still here.” = 





Beat poetry 
Gerry Hemingway's way 


BY ED HAZELL Drummer Gerry Hemingway has been at 
the heart of the action in American improvised music for two 
decades. He came to prominence as a member of Anthony 


Braxton’s great quartet of the 1980s, but he 
is more than a sideman. New releases by 
the cooperative trio BassDrumBone and 
Hemingway's own quintet showcase two 
outfits that helped define new music in the 
’80s and ’90s. 

Hemingway, trombonist Ray Anderson, 
and bassist Mark Helias called their trio 
Oahspe when they formed it in New Haven 
in the late ’70s; later they changed the name 


goads Anderson into gales of trombone 
laughter and roars while Hemingway offers 
percussion commentary. Sometimes Hem- 


| ingway’s minimal approach makes tie music 
| airy and weightless; at other times he shoul- 

ders the other two ahead of him as he fills up 
|. every space with color and rhythm by rapidly 


rotating among the instruments in his kit. 

The variety of references, the kaleidoscopic 

compositions, and a finely attuned group 
sensitivity and bois- 
terous good-time 
feeling made this 
one of the most 
soul-satisfying 
bands of the 
decade. 

In 1990, Hem- 
ingway founded his 
own quintet, which 
at first included his 
mates from Bass- 
DrumBone, along 
with saxophone 
and cello. Within 
two years, the line- 
up had settled into 
the personnel heard 
on the new Waltzes, 
Two-Steps, and 
Other,Matters 
Heart (G 
ings): Dutch trom- 
bonist Wolter Wier- 
bos, American ex- 
patriate saxophon- 
ist Michael Moore, 
Dutch cellist Ernst 
Reijseger, and 
American bassist 

- Mark Dresser. The 
overt humor of the 


COOKING: on new releases, two of Taper $s ra melieelae trio gave way to a 


are caught playing at their very best. 


drier, more ironic 


$$___—___—_—_—_____—— wit (a Dutch spe- 


to the more descriptive BassDrumBone. In 
the tradition of AACM trios like Air and the 
Revolutionary Ensemble, each member 
shared equal responsibility for the develop- 
ment and exposition of the music — drums 
or bass could carry the melody, the trom- 
bone could supply the beat. Blurring the 
lines between composer and performer, they 
routinely called upon extended instrumental 
techniques that merged the vernacular 
American musics that are the roots of mod- 
ern jazz with European classical music. 
BassDrumBone staked out its own place 
within that tradition. The music over- 
flowed with a joyful vitality that bordered 
on outright comedy at times and with a 
collective spirit that recalled the most en- 
tertaining music of the swing era. But it 
was utterly modern in its form and tech- 
nique. Anderson would jump-cut from one 
idea to the next, and Helias, with his im- 
posing technique, could function in any 
role. But it was Hemingway who often pro- 
vided the most radical touches. He defined 
the beat by changing tone colors and tex- 
tures rather than marking time on the cym- 
bals. He weighted his, drum strokes and 
used dynamics to tip the ensemble off bal- 
ance. He used space and silence to shape 
the pulse, and when he wanted to, he could 
assume a melodic role in the music. 


Cooked to Perfection (Auricle Records), ® 


the second CD release on Hemingway's 
newly revived label, captures the group at its 
peak on tour in Europe in 1986 and 1987. 
This was a trio of brainy musical gymnasts 
whose good humor and intrepid spirit made 
any surreal. segue work. On “Mississippi 
Mud,” their opening collective improvisation 
fades up to a reggae-ish beat. On “Elegy for 
Willie Vargas,” a quiet introduction of ab- 
stract sound vaults into a bass vamp that 


cialty); the addi- 
tional instruments afforded Hemingway the 
composer more orchestral possibilities, and 
they added greater depth in the group impro- 
visations. Over the years, the Gerry Heming- 
way Quintet grew progressively more daring 
as the members got more familiar with one 
another and the material. They played Hem- 
ingway’s most formidably complex charts 
with breathtaking ease, their group improvi- 
sations took on the elegance and clarity of 
composition, and they clearly had a ball when 
they performed. 

The new release, which Hemingway says 
will be their last, is drawn from two concerts 
from an arduous 1995 European tour that 
found them playing at their very best. Hem- 
ingway gave them plenty to work with. 
“Waltz in Seven”. sandwiches a written 
theme between trio and duo improvisations 
but still conveys formal integrity and main- 
tains an atmosphere of bemused melancholy. 
“Full Off” offers a blustery theme over a 
shuffle beat with the hiccups, then evolves 
through several tempos, collective improvi- 
sations, and solos with written and impro- 
vised commentary from the rest of the group 
— the kind of fully sustained performance 
that only a great working band can pull off. 
The extended “Toombow” and “Gitar” (a 
tune that is, in typical Hemingway fashion, 
by turns ethereal and funky) let Hemingway 
explore rhythm and rhythmic coloration and 
alternately push the group and allow it to 
float off on its own tangents. 

Hemingway has disbanded the interna- 
tional quintet, and BassDrumBone, with 
each member a leader in his own right, 
gets together only rarely for concerts and 
festivals. With these two releases Heming- 
way seems to be closing a chapter of his 
career — which means we can look for- 
ward to the beginning of the next one. &@ 
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Festival Of Food & Wine 
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World Trade Center Boston 


Rhode island School of Design presents... 


LECTURE SERIES 


1999 +2000 


* January 25 * 
Tuesday at 8:00pm 
The RISD Auditorium, Providence, Rhode Isiand 


Sister Helen Prejean, C.S.J., author of Dead Man Walking: An Eyewitness 
Account of the Death Penalty in America. During her study of the issue of the 
death penalty, Sister Helen Prejean found that ours is a chaotic justice system 
in which violence is a solution to violence, racism ignored, the poor disposable. 
Funded by RISD's Student Alliance 


All lectures are free and open to the public. 


For more information call 401/454-6602. 


The RISD Lecture Series is sponsored by the Student Alliance in collaboration with the Office 
of Student Life, the Department of Public Relations and the Office of the President. 


/ wonder what fuck bande are 
hae ta 


ROBBIE FULKS: blazing musicianship and smart-assed humor cram The Very Best Of. 


pop 


*x* Jucifer, CALLING ALL 
CARS ON THE VEGAS STRIP 
(Capricorn). To. judge by this 
Athens (Georgia) duo’s vaguely 
evil name, the cop-drama title of 
their debut album, and the shot of 
the gun-toting girl on the cover of 
Calling All Cars on the Vegas 
Strip, Jucifer have a thing for the 
transgressive punk-meets-white- 
trash-metal cartoon world of 
Frank Kozik poster art. But the 
songs here recall an even more 
familiar milieu: the grunge-punk 
underground of the early ‘90s, 
where grrri-rockers like Hole, L7, 
and Babes in Toyland first made 
their mark. In fact, there’s some- 
thing almost quaint about the 
burly distorted guitars, ominous 
minor-key chordings, and thun- 
dering backbeats that anchor the 
opening “Code Escovedo,” which 
finds singer/guitarist Amber 
Valentine sing-screaming “Going 
down just to get my fill in Hell.” In 
fact, the clouds of dissonance that 
hover around the power chords 
help place the tune somewhere in 
the vicinity of Hole’s debut CD, 
Pretty on the Inside, particularly 
when we find that Valentine’s ac- 
tually headed for a disco-and not 
the underworld. 

At its most generic, Calling All 
Cars (which was self-released be- 
fore Capricorn remastered and 
re-released it this month) sounds 
like Courtney Love meeting up 
with L7 in a dark alley. And at their 
most misguided, Valentine and 
drummer Ed Livengood deploy 
some gratuitous hip-hop scratch- 
ing. But they do make an impres- 
sive amount of noise for a duo, 
and “Hero Worship” — with its 
softer, strummed guitars, skewed 
and sugary vocal melodies, allur- 
ing delivery, and repeated refrain 
“| wanna be like Tabitha 
Soren/Because I’m not happy 
with me” — is a cool Breeders- 
esque novelty number that would 
probably get a lot more notice if it 
weren't stuck in the middie of all 


that grunge. pt 


***x Drunk, TABLESIDE MAN- 
NERS (Jagjaguwar). On the sur- 
face, Tableside Manners sounds 
as austere and chilly as its 
sleeve’s wintry snowscape. Al- 
though the fourth full-length from 
this Richmond (Virginia) ensem- 
ble is also their most cohesive, 
these 11 songs are far from uni- 
formly dreary. With just a slight in- 
crease in tempo (“Queen of 
Venice”) or a sweetened cadence 
(“Upholstery”), the mood can re- 
main cool yet turn refreshing — 
it’s like finding shelter from sum- 
mer's swelter in a darkened base- 
ment. The overall pace is glacial, 
yet a sense of forward motion 
propels this outstanding 37- 
son keeps his lyrics exceedingly 
simple (the aforementioned 
“Venice” is just seven lines long; 
is only five), 


oi 





bassist Bill Russell — illuminate 
the silvery sonic patina with vi- 
brant, ear-catching tone colors. 
And \ hereas “Dorothea” invites 
comparisons to Lambchop, 
Drunk have shed most of their 
earlier Southern Gothic trap- 


pings. 
— Kurt B. Reighley 


*x** Southpacific, CON- 
STANCE (Turnbuckle). It's a 
good thing this Toronto trio 
stopped looking for a singer. With 
so many beautifully sculpted 
soundscapes already speaking 
with such eloquence, there would 


sidesteps both the icy stylings of 
Portishead diva Beth Gibbons 
and the quirky fits-and-starts of 
Bjork — instead, her hair-raising 
voice approaches each phrase 
with so much pent-up emotion 
that it's always on the verge of 
cracking, croaking, or crying. 
This is a mesmerizing technique 
— coupled with her gothic sub- 
ject matter of depression, ouija 
boards, and drug addiction — 
that demands full attention. Not 
that she has much competition. 
The general atmosphere (espe- 
cially her rhyming running mates) 
is so blunted that when “Trials 


McCOY TYNER: his umpteenth trio album satisfies. 





have been no room — or need — 
for idle chatter. Besides, when 
there’s so much terrain to explore, 
and you're already so blissfully 
lost, who wants a voice calling 
you home? 

On their full-length debut (fol- 
lowing the self-released, Canadi- 
an-issue-only EP 33), Southpacif- 
ic weave a spectacular spell of 
trance-inducing instrumentals that 
sound not so much like songs as 
like epic lullabies. At times, the 
band recall the oceanic guitar-dri- 
ven undertow of old UK shoegaz- 
ers like Ride or My Bloody Valen- 
tine; at others, they conjure the 
Stealthy precision and noise-pop 
roar of their labelmates Bailter 
Space. But there are also mo- 
ments of exquisite tenderness 
and delicacy here. On “Parallel 
Lines,” a pulsing bass line and a 
ride cymbal are nimble partners 
moving the melody forward into a 
moody frontier marked by gently 
swirling guitars and oscillating 
loops. Elsewhere, the hovering 
majesty of “Analogue 9” builds 
and bleeds like a 4AD daydream 
into the pastel-fuzz flashback of 
“Round (Forget What You Feel).” 

— Jonathan Perry 


**x* The Baby Namboos, AN- 
COATS 2 ZAMBIA (Durban Poi- 
son/Paim Pictures). Even 
though this loose crew of British 
beatheads punctuate their first 
full-length with seemingly ran- 
dom guffaws and giggles, no one 
would file this gloomy disc in the 
comedy racks. No, this. dub- 
heavy debut definitely belongs in 
the trip-hop bin, with its shifting 
roster of heavily accented MCs, 
appearances by Tricky, a remix 
by Portishead mastermind Geoff 
Barrow, and idiosyncratic singing 
by the oddly named chanteuse 
Aurora Borealis. Aurora wisely 


and Tribulations” kicks into 
drum 'n’ bass-approved hyper- 
drive, it’s sweet relief. 

— Michael Endeiman 


country 


*xx* Robbie Fulks, THE VERY 
BEST OF (Bloodshot). Robbie 
Fulks shot to alternative-country 
infamy with “She Took a Lot of 
Pills (and Died)” on his debut 
album, Country Love Songs 
(Bloodshot), and “Fuck This 
Town,” an angry screed against 
Nashville’s country-music busi- 
ness that appeared on South 
Mouth, his second album for 
Chicago’s Bloodshot label. 
Fulks’s underground popularity 
led to a deal with Geffen and last 
year’s Let's Kill Saturday Night, a 
failed bid for mainstream accept- 
ability. While we're waiting for the 
next album of new fulkin’ tunes, 
we get to chew over the misiead- 
ingly titled The Very Best Of, 
which doesn’t cull the “hits” from 
South Mouth and Country Love 
Songs but does give us rare 
tracks from Norwegian C&W la- 
bels, self-produced albums, and 
an obscure film soundtrack, in- 
cluding a duet with Kelly Willis 
(“Parallel Bars”) an@a tune that 
shows Fulks to be a credible 
bluegrass picker (“Hamilton 
County Breakdown”). The disc is 
crammed with blazing musician- 
ship and Fulks’s smart-assed 
humor, which rears its head most 
fittingly on “Roots Rock Weirdos,” 
a scathing send-up of the alter- 
native-country fans who support 
artists like Fulks that ends with a 
voice intoning, “I preferred your 
earlier work.” 

— J Poet 


*%*x* Strato Brado, FERTILIZ- 
ER SOUND FOR PLANET 
EARS (Irma). For those who still 
haven't heard Italian house 
music, there’s this collection of 
trance-tempo'd, flirtatious 
rhythms, orchestral dreaminess, 
and sleepytime vocals. All 10 
tracks are produced by the three 
guys who perform as Jestofunk, 
Italy's best-known funk and disco 
group. Strato Brado, however, is 
no repeat of the soulfully vocal 
Jestofunk style. Here, from the 
spaciness of “Move Around” and 
“Pulsar” to the soft shimmy of 
“Funky Rash in a Flash” to the 
(Sometimes Kraftwerkish) tribal 
beat of “Hubble One Two” and 
“The Rain,” instrumental arrange- 
ments and beat portraiture han- 
die the heavy lifting: Voices, 
though present, merely peek in 
from the sides, ornamenting but 
not changing the music’s shape 
or direction. Yes, people inhabit 
Strato Brado’s lazy world of tex- 
ture and illusion, but they never 
give it orders. Even the rhythm 
seems to go to sleep in jams as 
loose as a magic-carpet ride — 
on someone else's carpet. 


— Michael Freedberg 


%* ** Porter Ricks/Techno Ani- 
mal, SYMBIOTICS (Force 
inc./Mille Plateaux). Experi- 
mental-music fans can double 
their pleasure with Symbiotics, 
an appetizing collaboration of 
sorts by two premier exponents 
of post-dub noise. Porter Ricks is 
the assumed name for ambient 
auteur Thomas Koner and com- 


_ padre Andy Meliwig; the Techno 


Animal line-up comprises avant- 
rock veterans Justin Broadrick 
(Godflesh) and Kevin Martin 
(ice, the Bug, God, and compiler 
of the /solationism and Macro- 
Dub Infection series). Both acts 
specialize in post-millennial hy- 
drogen disco — sparse, sul- 
furous soundtracks for a depop- 
ulated dance floor.-Porter Ricks, 
who originally recorded for the 
phenomenal post-dub techno 


dabet Channel) Reaction,: uses 


subtle chiaroscuro shading to 
craft subtle, implied: dance 
music. The opening track, “Poly- 
toxic 1,” crafts rhythms out of 
r fuzz and what sounds 
like a sandblaster and the 
machinations of an oil rig; “Poly- 
toxic 2” reverberates with an 
epileptic bass line, and “Phos- 
phoric” is little more than a bare 
digital hum. “lonic” ventures the 
closest of Symbiotics’s eight 
cuts to conventional techno. 
Techno Animal specialize in 
hybrid junkyard funk — groove 
music created from industrial de- 
tritus. “Hydroxoid” is distin- 
guished by a superb, funky bass 
line. “Anthrazite” gets post-indus- 
trial goodfoot with a JB-style 
groove and guitar dissonance. 
And “Bio-morphium” mixes jazz 
bass, metal machine feedback, 
and vinyl scratches into an un- 
likely jamboree. 
— Patrick Bryant 
jazz 
**x%* McCOY TYNER WITH 
STANLEY CLARKE AND AL 
FOSTER (Telarc). A legendary 
figure on the jazz piano because 
of his years with the John 
Coltrane Quartet and his subse- 
quent decades covering ground 
from avant-garde to big band, 
McCoy Tyner offers signatures 
with a thundering, echoing rhyth- 
mic pulse and the babbling-brook 
feel of his cascading improvisa- 
tional lines. Joined here by an 
accomplished rhythm section, 
Tyner explores the possibilities of 
the trio setting for the umpteenth 
time. Foster is an unerring time- 
keeper who rises to the turn- 
arounds and crescendos without 
calling attention to himself; 
Clarke — whose percussive ap- 
proach to electric bass is imme- 
diately recognizable — gets 
more solo space. Although Tyner 
puts his stamp on a couple of 
standards, most cuts are Tyner 
originals, everything from the 
forceful, seductive “Trane Like” to 
blues, gently tooled ballads, and 
a thumping calypso. One funky 
number appears twice, with 
Clarke first on electric and then 
on acoustic bass, and the differ- 
ences between the two reveal a 
lot about what lies within a com- 
position and what comes from 
the instrumentation. In this case, 
I'll take electric. 
— Bi Kisiluk 





7:30 (38) Hockey. The Bruins versus the Tampa Bay 


Lightning. 

8:30 (2) Basic Black: Racial Profiling. Reporter Tom 
Moroney and Basic Black host Darren Duarte talk to 
people of color who claim they were hassied by cops 
just because they weren't white; we also hear from 
some of the cops accused of hassling them. Should be 
interesting. (Until 9 p.m.) 

9:00 (2) Mystery: Touching Evil 2, part two. The typical- 
ly informative episode description provided tells us: “As 
the OSC closes in, Rivers resolves not to falter.” Now, 
not that we actually understand that — OSC? Rivers? 
— but even if we did, the plot device of someone resolv- 
ing not to falter isn’t exactly the meat of epics. To be re- 
peated on Saturday at 1 a.m. and on Sunday at 10 p.m. 
(Until 10 p.m.) 

Midnight (2) Nova: Lost on Everest. Repeated from 
last week. A 1999 film following a Nova crew up Mount 
Everest in search of evidence of the fates of British 
climbers George Leigh Mallory and Andrew Irvine, who 
vanished up there on June 8, 1924. Well, they found ev- 
idence — in fact, they found Mallory’s body. (Until 1 
a.m.) 

Midnight (44) Everest: The Mystery of Mallory and 
Irvine. Sort of a prequel documentary made in 1986, 
years before Nova filmmakers discovered Mallory’s 
body, and recounting the ill-fated 1924 Everest expedi- 
tion. George Leigh Mallory and Andrew Irvine may or 
may not have made it to the top, but they certainly never 
made it back to the bottom. To be repeated on Friday at 
3 a.m. {Until 12:55 a.m.) 


FRIDAY 

9:30 (44) National Desk: The Picking of the President: 
The Parties Are Over. National Public Radio White 
House correspondent Mara Liasson traces the process 
by which our major parties pick their nominees, from 
the long-ago days of back-room deals to today’s open 
and democratic primary system, and asks whether said 
reform has actually improved the quality of our leaders. 
It certainly hasn't upgraded the dialogue. More follows. 
(Until 10:30 p.m.) 

10:30 (44) National Desk: Campaign Finance: Who's 
Running the Show?. Journalist 

Morton Kondracke explains how . 

political campaigns are financed 

(by rich.people), what will happen 

if we don't reform: the system, 


(greed?). (Until 11:30 p.m.) 

3:00 a.m. (2) Everest: The Mys- ~ 
tery of Mallory and irvine. Re- 
peated from Thursday at mid- 


night. 


SATURDAY 

Noon (4) Basketball. Duke ver- 

sus Wake Forest. 

2:00 (4) Basketball. indiana versus Purdue, or Con- 
necticut versus Georgetown. 

4:00 (2) Basketball. Ohio State versus St. John's. 
6:00 (44) Great Composers: Peter fiyich Tchaikovsky 
(1840-1893). Pertecting the symphony as a confession- 
al vehicle and creating the core of the classical dance 
repertoire. Featuring excerpts from the Piano Concerto 
No. t»and Swan Lake and Sleeping Beauty. (Until 7 
p.m.) 

7:00 (44) Great Composers: Giacomo Puccini (1858- 
1924). \ntroducing dramatic realism to opera with 
Tosca, La bohéme, Madama Butterfly, and Turandot. 
(Until 8 p.m.) 

7:30 (38). Hockey. The Bruins versus the Florida Pan- 
thers. 

9:00 (2) Ballykissangel: The Final Frontier. The end of 
the series. But don't expect anything as dramatic or 
poignant as the end of the original-cast run. (Until 9:50 
p.m.) 

9:50 (2) Goodbye, Mr. Chips (movie). This 1969 musi- 
call from James Hilton’s sentimental novel about a 
beloved British schoolmaster stars Peter O'Toole in the 
title role and Petula “Norma Desmond” Clark. Screen- 
play by Terence Rattigan; directed by Herbert Ross. To 
be repeated on Sunday at 1 p.m. (Until 12:20 a.m.) 
Midnight (44) Sessions @ West 54th. Featuring 
music from the Dixie Chicks. (Until 1 a.m.) 

12:20 a.m. (2) Guy’s Dog. A claymation short subject 
about Guy’s dog and Guy. (Until 12:30 a.m.) 

1:00 a.m. (2) Mystery: Touching Evil 2, part two. Re- 
peated.from Thursday at 9 p.m. 


SUNDAY 

12:35 (4) Football. The Tennessee Titans versus the 
Jacksonville Jaguars in the AFC championship game. 
1:00 (2) Goodbye, Mr. Chips (movie). Repeated from 
Saturday at 9:50 p.m. 

3:00 (7) Black History: 100 Years in Review. And they 
get through it in a hour. Points for effort, though. (Until 4 
p.m.) 

4:15 (25) Football. The Tampa Bay Buccaneers versus 
the St. Louis Rams in the NFC championship game. 
7:00 (7) The 57th Annual Golden Globe Awards. An 
hour of watching people arrive, followed by the prizefest 
itself. This year's presenters include Steven Spielberg, 
Gywneth Paltrow, Catherine Deneuve, Michael Dou- 
glas; and Winona Ryder. Plus we get Barbra Streisand 
collecting some kind of life-achievement award. (Until 
11 p.m.) 

* 9:00 (2) MicrosoftNestié Masterpiece Theatre: 
Bramwell Five, part three. Eleanor extends her crusade 
to a country school, where, while visiting at a friend’s 
country house, she discovers some sort of unpleasant- 
ness in need of liberal reform. (Until 10 p.m.) 

9:00 (4) Fire Down Below (movie). A popular title for 
adult movies (the Internet Movie Database turned up 
four XXX versions). But this is probably not them. Marty 
Stuart and Travis Tritt show up in this 1997 Steven Sea- 
gal actioner about an EPA agent with a semi-automatic 
weapon. Marg Helgenberger co-stars. (Until 11 p.m.) 
10:00 (2) Mystery: Touching Evil Two, part two. Re- 
peated from Thursday at 9 p.m. 


MONDAY 

8:00 (5) Jack (movie). Gee, Francis Coppola directed 
this 1996 comedy about a kid who grows too fast and 
enters fifth grade looking like an adult Robin Williams. 
With Diane Lane, Jennifer Lopez, Bill Cosby, and Fran 
Drescher. What were they thinking? (Until 10 p.m.) 

9:00 (2) The American Experience: Houdini. Prior to 
this Hungarian immigrant’s 1912 escape-artist stunt in- 
volving a crate, a lot of chains, and the East River, peo- 
ple weren't especially into. tempting fate. Life was dan- 
gerous enough, after all. But The Great H. taught the 


public to confront its fears and call that entertainment. A 
valuable cultural lesson? You'll need some time to think 
this one through. (Until 10 p.m.) 

10:00 (2) P.O.V.: Regret To inform. Filmmaker Barbara 
Sonneborn’s visit to the Vietnamese village where her 
husband was killed goes beyond her personal tragedy 
to explore the meaning of war and loss through a series 
of interviews with American and Vietnamese widows. 
This won an award at Sundance and was nominated for 
an Oscar. (Until 11:30 p.m.) 


TUESDAY 

8:00 (2) Scientific American Frontiers: Never Say 
Die. The years may be catching up with host Alan Alda, 
but he’s sitting idly back waiting for God. Tonight, he in- 
vestigates biotech research into the aging process and 
possible ways of thwarting it. Local angle! Along the 
way he visits Advanced Cell Technology in Worcester. 
To be repeated on Thursday at midnight. (Until 9 p.m.) 
8:00 (44) Mystery: Inspector Morse: The Way Through 
the Woods. An old, but solid, Morse yarn starring John 
Thaw as the all-knowing/too-human Oxford detective. 
The Lovers Lane Killer confesses.and then is killed in 
prison before his trial. Morse is unconvinced that the 
real murderer isn’t still out there. Complete in two parts. 
(Until 10 p.m.) 

9:00 (2) Nova: Submarines, Secrets, and Spies. Robert 
Ballard, the deep-sea man who found Titanic, dives into 
the lost intrigues of super-secret Cold War submarine 
missions. (Until 10 p.m.) 

10:00 (2) Frontline: The Survival of Saddam. He-may 
not be a great leader, but he has a certain tenacity. A re- 
port of Saddam's rise to power, how he survived the 
Gulf Wars (Bush's and Clinton's), and how he stays in 
“office” despite attracting such geopolitical delights as 
economic sanctions, weapons inspections, and no-fly 
Zones to his country. (Until 11 p.m.) 


WEDNESDAY 
8:00 (2) Greater Boston Arts. No small thoughts here. 
Philip Glass’s opera Akhnaten (this is opening night of 
the Boston Lyric Opera production), the Prometheus 
Dance ensembie's Apokalypsis, 
and the Mass College of Art's ex- 
hibit “Rapture” (they're coming to 
take you away, ha-ha). And once 
again, Emily Rooney has nothing 
to do with this. (Until 8:30 p.m.) “ 
_ “8:30 (2) Greater Boston Arts. A 
set-up show for the first edition of 
Culture Shock, which follows. A 
look at local art controversies. 
(Until. 9 p.m.) 
9:00 (2) Culture Shock: “Born to 


BY CLIF GARBODEN Trouble: Adventures of Huckle- 


berry Fin” and “The Shock of 
the Nude: Manet’s Olympia’ This 
series examines controversial 
works of art through history in contemporary context. 
First'up we consider the Huck Finn controversy: how a 
te lentioned advo- 
cates grasping for targets misunderstood the book and 
changed Mark Twain with racism. Of course, it’s this 
very kind of shallow, myopic misinterpretation that en- 
courages censors and destroys culture, but let's let this 
program explore the larger issue. Just remember, liber- 
als can be idiots too. On the more predictable front, part 
two considers Manet's 1865 painting Olympia, which 
was considered scandalous in its day. See Robert 
David Sullivan's review, on page 8. To be repeated on 
Friday at 1 a.m. (Until 11:30 p.m.) 
9:00 (4) Stolen from the Heart (movie). A 2000 TV- 
movie starring Barbara Mandrell. That's all we know. 
Don't care to find out more. (Until 11 p.m.) 


“THURSDAY 


8:30 (2) Basic Black: A Profile of Walter Mosley. Host 
Darren Duarte talks with mystery writer Mosley, the cre- 
ator of detective Ezekiel “Easy” Rawline (Devil in a Blue 
Dress, 1990) and eight other novels. Mosiey’s latest, 
Walkin’ the Dog (Little Brown) continues the adventures 
of another of his recurring characters, ex-con Socrates 
Fortlow (introduced in 1997’s Always Outnumbered, Al- 
ways Outgunned), whose intended purpose is to ex- 
plore the world of black men on society's fringe. (Until 9 
p.m.) 

9:00 (2) Mystery: Touching Evil Two, part three. A sec- 
ond set of TE-2 episodes has Robson Green on the trail 
of a killer whose victims list is based on friends he 
made in Bosnia. (Until 10 p.m.) 

9:00 (4, 5, 7, 25, 44) The State of the Union Address. 
Clinton borrows some one-liners from Hillary and tells 
us how well we’re doing. Then the Republicans get to 
contradict everything he said. (Until 10 p.m.) 

Midnight (2) Scientific American Frontiers: Never 
Say Die. Repeated from Tuesday at 8 p.m. 


The 525th line. \t's about time someone did a family sit- 
com that doesn’t pull punches. We don’t mean The 
Simpsons. We mean Malcolm in the Middle, the show 
that Fox is running at 8:30 on Sundays, right after The 
Simpsons. Any sit-com can make fun of a dysfunctional 
family — Frasier does that — but to make fun of a dys- 
functional family and make it funny and realistic, that’s 
art. And as TV comedy goes, Malcolm in the Middle is 
high art indeed. The title character, played by Frankie 
Muniz (the kind of child star you just never expected to 
see), is a child genius. His home life is a cross between 
a Marx Brothers movie and an Albee play. Mom’s frank 
and frantic. Dad’s a passive oddball. Big Brother and Lit- 
tle Brother are rambunctious and craven, respectively. 
Malcolm's school life is a maelstrom of social terrors. 
The bullies are larger than life. The high-lIQ nerds with 
whom Malcolm shares “special” classes are cruel cari- 
catures who are bound to have advocacy groups whin- 
ing before long. And Malcolm — well, he’s in the middle, 
the narrator of his own odyssey through childhood, 
commenting on a cast of characters who are too preoc- 
cupied, stupid, or self-consumed to recognize their own 
absurdity. That's Malcoim’s job. He makes knowing 
asides to the camera, rendering the audience complicit 
in his need to humor the world that irks him. Not since 
The Many Loves of Dobie Gillis have we had a true anti- 
hero sit-com star — a protagonist trapped in a world 
completely out of his control, helpless to do anything 
but observe the forces at work from behind a wail of 
irony and resignation. Now if that sounds too intellectual 
to work in the dumbed-down world of 2000, it's not. Be- 
cause, high-concept aside, Malcolm in the Middle is hi- 
larious. If you were a kid, or ever wanted to play one on 
TV, you'll recognize Malcolm's world. It's the one you al- 
ways meant to look back on and laugh about. 
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Museum of Science 


BRYN MAWR 
BOOKSTORE 


USED AND RARE BOOKS 


Proceeds support New England scholars | Phenix, 
at Bryn Mawr College 


January 1/2 off: Paperback and Hardcover Fiction 
373 Huron Ave. Cambridge, MA 02138 617+661+1770 
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PH ARAOHS 
OF THE SUN 
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@ ALLSTON CINEMA (277-2140), 214 Har- 
vard Ave. 

Please call for times. 

Next Friday 


§ CHERI (536-2870), 50 Dalton St. 
Angela's Ashes: 12:45, 4, 7:10, 10:20 

Next Friday: 1:30, 4:30, 7:30, 10 

The Hurricane: 12:30, 3:40, 7, 10:30 

The Green Mile: 1, 4:45; Fri-Mon., Wed.- 
Thurs., 8:30 


@ COPLEY PLACE (266-1300), 100 Hunt- 
ington Ave. 

No shows before noon on Sun. except where 
noted. 

Any Given Sunday: 10:50 a.m., 2:20, 5:50, 
9:10 

Down to You: 12:30, 3:30, 5:30, 8:10, 10:20 
Play It to the Bone: 12:10, 3:20, 6:10, 8:50 
Supernova: 1:10, 3:10, 5:40, 8:30, 10:30 
Girl, interrupted: 12:30, 3:50, 6:40, 9:40 
The End of the Affair: 11:10 a.m., 2:10, 4:40, 
7:30, 10:00 

Cradle Will Rock: 11:40 a.m., 3, 6:20, 9:30 
Anna and the King: 9:20 

The Cider House Rules: 11:50 a.m., 2:40, 6, 
) 

Galaxy Quest: 11:20 am., 2:30, 5, 7:50, 
10:10 

Stuart Little: 11:30 a.m., 1:30, 4:10, 7:10, 
9:50 

Toy Story 2: 10:30 a.m., 1:50, 4:20, 7 


@ MUSEUM OF SCIENCE, Omni Theatre 
(723-2500), Science Park, Boston. Tickets 
$7.50, $5.50 for ages 3-11 and seniors; Tues.- 
Wed. at 7 p.m. or later, $5, $3 for ages 3-11 
and seniors. 


@ NICKELODEON (424-1500), 606 Comm. 
Ave. 

Being John Malkovich: 1:40, 4:40, 7:30, 
10:15 

Magnolia: 1, 4:55, 8:55 

Snow Falling on Cedars: 1:20, 4:30, 7:20, 
10:10 

The Talented Mr. Ripley: 1:10, 4:10, 7, 10 
American Beauty: 1:30, 4:20, 7:10, 9:50 


brookline 


@ CHESTNUT HILL (277-2500), Rte. 9 and 
Hammond St. 

Play It to the Bone: 1:30, 4:10, 7:20, 9:55; 
Fri.-Sat., 12:15 a.m. 

Girl, interrupted: 1, 4, 7, 9:45; Fri.-Sat., 
12:15 a.m. 

Any Given Sunday: 1:15, 4:30, 8 

Anna and the King: 1:20, 7:10 

Liberty Heights: 4:40, 10:15 

Toy Story 2: 12:45, 2:50, 5, 7:30, 9:35 


@ CIRCLE CINEMA (566-4040), Cleveland 
Circle. 

Please call for times. 

Down to You 

Angela's Ashes 

The Hurricane 

Snow Falling on Cedars 


Magnolia 

The Talented Mr. Ripley 
The Green Mile 

Stuart Little 


@ COOLIDGE CORNER (734-2500), 290 
Harvard St. 

Mansfield Park: 3, 5:15, 7:45; Fri-Mon., 
Wed.-Thurs., 10; Sat.-Suri., 12:30 

Being John Malkovich: Fri.-Sun., Wed.- 
Thurs., 9:30; Fri.-Sat., midnight; Tues., 10 
Sweet and Lowdown: 3:15, 5; Fri.-Sun., 
Wed.-Thurs., 7:30; Sat.-Sun., 1:15; Mon.- 
Tues., 10:15 


Perfect Blue: Fr.-Sat., midnight 


| An Alien Sneezed on Brook Street: Sun., 11 


am. 
The Tin Drum: Mon., 7:30 


cambridge 


@ BRATTLE (876-6837), 40 Brattle St., Har- 
vard Sq. 

Trouble in Paradise: Fri.-Sat., 4, 6, 8; Sat., 2. 
Brazil: Fri.-Sat., 10. 

The Great Dictator: Sun., 2:45, 7. 

The General: Sun., 1, 5:15, 9:30. 
Eraserhead: Tues., 4, 8. 

institute Benjamenta: Tues., 5:50, 9:50. 
The Straight Story: Wed., 5, 7:15, 9:30. 

A Better Tomorrow lil: Thurs., 7:30. 

God of Gamblers: Thurs., 5, 9:40. 


@ FRESH POND MALL (661-2900), 168 
Alewife Brook Parkway 

Play It to the Bone: 12:40, 3:30, 7:20, 10:10 
Down to You: 12:30, 2:40, 5:10, 7:30, 9:50 
Supernova: 12:10, 2:20, 4:30, 6:50, 9:10 
Next Friday: 12:50, 3:10, 5:20, 7:50, 10:20 
Snow Falling on Ceaars: 1:20, 4:10, 7:10, 
10 

Any Given Sunday: 1:30, 5, 8:30 

Galaxy Quest: 1:10, 3:10, 6:20, 9 

Stuart Little: noon, 2:10, 4:20, 6:30, 8:40 
The Green Mile: 1, 4:50, 8:40 


Deuce Bigalow: 9:20 
Toy Story 2: 12:20, 2:30, 4:40, 7 


@ HARVARD SQUARE (864-4580), 10 
Church St. 

No shows after 10:30 on Fri, Sun.-Thurs. 
Angela’s Ashes: 12:15, 3:30, 6:45, 10 

The Hurricane: noon, 3:15, 7, 10:15 

The Talented Mr. Ripley: 1:15, 4:30, 8, 11; 
Mon.-Thurs., 12:15, 3:30, 6:45, 10 

The End of the Affair: 12:30, 3:45, 7:15, 
9:45, 11:45 

Sweet and Lowdown: 12:45, 3, 6:30, 9 
Rocky Horror Picture Show: midnight 


@ KENDALL SQUARE CINEMA (494-9800). 
One Kendall Sq. : 
No shows before 1:30 on Fri., Tues.-Thurs. 
Topsy-Turvy: 3, 6:30, 9:50; Sat.-Sun., 11:40 
am. 

The Third Miracle: 3:50, 7:05, 9:45; Sat.- 
Sun., 12:30 

Titus: 2:50, 6:10, 9:30; Sat.-Sun., 11:30 a.m. 
Girl, interrupted: 2:25, 5:10, 7:40, 10:15; 
Sat.-Sun., 11:50 a.m. 

Magnolia: 4, 8; Sat.-Sun., noon 

All About My Mother: 2:35, 4:55, 7:15, 9:40; 
Sat.-Sun., 12:10 

Cradie Will Rock: 3:45, 7, 10; Sat.-Sun., 
12:20 

The Cider House Rules: 2:15, 4:50, 7:30, 
10:10; Sat.-Sun., 11:35 a.m. 

Boys Don’t Cry: 2:10, 4:45, 7:20, 9:55; Fri.- 
Sun., 11:45 a.m. 


suburbs 


@ ARLINGTON, Capitol (781-648-4340), 204 
Mass. Ave. 

No shows before noon on Fri., Mon.-Thurs. 
Tumbleweeds: 11:30, 1:30, 3:30, 5:35, 7:45, 
10 

Anna and the King: 2:45, 5:45, 8:45 

Man on the Moon: 5:15, 7:40, 10:10 
Bicentennial Man: 11:30 a.m., 2 

Mansfield Park: 11:40 a.m., 2:05, 4:55, 7:25, 
9:55 

American Beauty: 11:50 a.m., 2:20, 5, 7:35, 
10:05 

Being John Malkovich: 4:40, 7:05, 9:30 
Pokémon: 11:25 a.m., 1:20, 3:20 


@ BEVERLY, Cabot Street Cinema (978-927- 
3677), 286 Cabot St. 
The Insider: Fri.-Sat., Mon.-Tues., 5, 8; Sat., 


2. 
Flawless: Wed.-Thurs., 5:30, 8; Wed., 2. 


@ BRAINTREE, General Cinema (781-848- 
1070), South Shore Plaza 

Angela's Ashes: noon, 3:15, 6:30, 9:40 

Play it to the Bone: 1, 4, 7, 10 

The Hurricane: 12:15, 3:30, 6:40, 9:45 
Supernova: noon, 2:30, 4:45, 7:30, 10 

Any Given Sunday: 1:30, 5:15, 9 

Galaxy Quest: 1:30, 4:15, 7:30, 10 

The Talented Mr. Ripley: 12:45, 3:45, 6:50, 


| Stuart Little: 12:30, 2:45, 5, 7:15, 9:30 


Anna and the King: 9:15 
The Green Mile: 1, 5,9 
Toy Story 2: noon, 2:15, 4:30, 7 


@ BURLINGTON, General Cinema |-X (781- 


| 229-9200), Middlesex Tumpike, off Rte. 128 


Exit 328 

Play It to the Bone: 12:30, 4:30, 7:30, 10:20 
Down to You: 12:30, 2:45, 5:20, 7:45, 10:10 
The Hurricane: noon, 3:15, 6:50, 10 

Girl, interrupted: 1:15, 4:15, 7:10, 10:05 
Snow Falling on Cedars: 9:35 

Any Given Sunday: 4:30, 8 

The Talented Mr. Ripley: 12:30, 3:35, 7, 
10:05 

Galaxy Quest: 1:10, 3:45, 7:15, 9:40 

Stuart Little: 12:15, 2:30, 4:40, 7:20, 9:30 
Anna and the King: 12:20 

The Green Mile: noon, 4, 8 

Toy Story 2: noon, 2:20, 5, 7:20 


@ CLINTON, The Last Strand Cinema and 
Drafthouse (978-365-5500), 58 High St. 

Man on the Moon: Fri.-Sat., 7, 9:30; Sun., 
7:15; Tues.-Thurs., 7:30. 

Bicentennial Man: Sat.-Sun., 3. 


@ DANVERS, Liberty Tree Mall, Sony The- 
atres (978-750-9019), 100 Independence 


Way 
Play It to the Bone: 12:20, 3:30, 6:45, 9:50 
Down to You: 12:05, 2:40, 5:30, 8:10, 10:45 
Angela's Ashes: 11:45 a.m., 3, 6:20, 10:10 
The End of the Affair: 12:45, 3:25, 6:30, 9:20 
The Hurricane: 11:30 a.m., 12:15, 2:50, 3:35, 
6:10, 7, 9:30, 10:25 

Cradle Will Rock: 6:40, 10:05 

Girl, interrupted: 1:15, 4:10, 7:10, 10:20 
Supernova: 11:55 a.m., 2:30, 5, 7:25, 9:40 
Magnolia: noon, 4:15, 8:30 

Snow Falling on Cedars: 12:50, 3:55, 6:50, 
9:55 

The Talented Mr. Ripley: 12:35, 4, 6:15, 
7:30, 9:45, 10:40 

Galaxy Quest: 11:35 am., 2:25, 5:10, 8, 
10:35 

The Cider House Rules: 12:25, 3:10, 6:25, 
9:25 

Man on the Moon: 9:35 

Any Given Sunday: 11:50 a.m., 3:05, 6:35, 
10 

Stuart Little: 12:30, 1:35, 2:55, 3:50, 5:20, 
7:45, 10:15 

Anna and the King: 3:20, 9:15 

Deuce Bigalow: 12:40, 6:55 

The Green Mile: 12:10, 4:30, 9 

Toy Story 2: 11:40 a.m., 1, 2:05, 3:40, 4:45, 
7:05 


@ DEDHAM, Community Theatre (781-326- 
1463), 580.High St. 

Cradle Will Rock: 1, 3:45, 6:30, 9 

The Cider House Rules: 1:15, 4, 6:45, 9:10 


@ DEDHAM, Showcase 10 (781-326-4955), 
950 Providence St. 
Please Call for times. 
Angela's Ashes 
Down to You 

Play It to the Bone 
Next Friday 

Girl, interrupted 
Supernova 

The Hurricane 
Magnolia 

Galaxy Quest 

The Talented Mr. Ripley 
Stuart Little 

The Green Mile 

Toy Story 2 


@ FRAMINGHAM, General Cinema (508- 
628-4400), 22 Flutie Pass, off Worcester Rd., 
Rte 9 

No shows after 10:20 on Sun.-Thurs. 
Angela's Ashes: 12:20, 3:50, 7:10, 10:15 
The End of the Affair: 1:30, 4, 7:20, 10 

Play It to the Bone: 1:50, 4:40, 7:30, 10:10 
Down to You: 1:30, 4, 6:50, 9:15 

The Third Miracle: 4:40, 7:50, 10:30 

The Hurricane: noon, 1:20, 3:10, 4:50, 6:40, 
8:10, 10:10 

Supernova: 2, 4:30, 7:30, 10 

Snow Falling on Cedars: 12:50, 4:10, 7:40, 
10:30 

Any Given Sunday: noon, 3:20, 7; Fri.-Sun., 
10:30 

The Talented Mr. Ripley: 1:45, 5, 8:15 
Stuart Little: 12:10, 2:30, 5, 7:15, 9:30 


OUTRAGE 1: David Bennent tries to get his drum back in The Tin Drum, at the 


Coolidge Corner. 


The Green Mile: 12:30, 4:20, 8:30 
Deuce Bigalow: 4:30, 10:10 
Toy Story 2: 12:30, 3, 5:20, 8 


@ HINGHAM, Loring Hall Cinema (781-749- 
1400), 65 Main St. 

The Cider House Rules: Fri.-Sat., 7, 9:35; 
Sat.-Sun., 1:30, 4:15; Sun.-Thurs., 7:30 


@ LEXINGTON, Flick (781-861-6161), 1794 
Mass. Ave. 

Cradle Will Rock: 6:45, 9:30; Sat.-Sun., 1, 
3:45 

The Cider House Rules: 7, 9:30, Sat.-Sun., 
1:10, 3:55 


@ MAYNARD, Fine Arts Theatre (978-897- 
8100), 19-21 Summer St. 
The Green Mile: Fri.-Sun., 7:30; Sat.-Sun., 2; 


Given Sunday: FriSun., 7:30; Sat.- 
Sun., 2; Mon.-Thurs., 7:20. 


NATICK, Sony Theatres (781-237-5840), 
. 9, opposite Shopper's World 
radie Will Rock: 1:15, 4, 6:45, 9:30 
Girl, interrupted: 1:45, 4:30, 7:15, 10 
Magnolia: 12:45, 4:45, 8:45 
Galaxy Quest: 2, 5, 7:30, 10:15 
The Cider House Rules: 1:30, 4:15, 7, 9:45 
American Beauty: 1, 3:45, 6:30, 9:15 


@ NEWBURYPORT, Screening Room (978- 
462-3456), 82 State St. 

Guinevere: Fri.-Sat., 6:40, 9; Sat., 4:20; Sun.- 
Tues., 7:30; Sun., 5:10. 

The Straight Story: Wed.-Thurs., 7:30. 


@ NEWTON, West Newton Cinema (964- 
6060), 1296 Washington St. 

No shows before noon on Fri., Mon.-Thurs. 
The Third Miracle: 11 a.m., 1:30, 4:20, 7, 
9:25 

American Beauty: 6:45, 9:15 

The End of the Affair: 11 a.m., 1:40, 4:10, 
7:10, 9:25 

Cradle Will Rock: 12:45, 3:30, 6:30, 9:20 
The Cider House Rules: 10:50 a.m., 1:20, 4, 
6:35, 9:20 

All About My Mother: 11:50 a.m., 2, 4:20, 7, 
9:15 

Sweet and Lowdown: 2, 4:15 

Pokémon: Sat.-Sun., 11 a.m. 


@ QUINCY, Quincy Cinema (773-5700), 
1585 Hancock St. 

Please call for times. 

Down to You 

Next Friday 

Girl, interrupted 


Supernova 
The Hurricane 


The Talented Mr. Ripley 


@ RANDOLPH, Showcase Cinema (781-963- 
5600), Rie. 139. 

Please call for times. 

Play It to the Bone 

Down to You 

Angela's Ashes 


| 1660), Rie. 4 and Squire Rd. 


Please call for times. 
Play It to the Bone 


"Angela's Ashes 


Down to You 
Next Friday 


| Supernova 


The Hurricane 

Girl, interrupted 

The Cider House Rules 
Snow Falling on Cedars 
Magnolia 

Any Given Sunday 
Galaxy Quest 

The Talented Mr. Ripley 
Bicentennial Man 
Stuart Little 

The Green Mile 

Toy Story 2 


@ SALEM, Museum Place Cinemas (978- 
744-3700), Church St. at East india Sq. 
Being John Malkovich: 4:30, 7, 9:35 

The World Is Not Enough: 4, 6:50, 9:30; Fri.- 
Sun., 1:15 

Double Jeopardy: 4:45, 7:15, 9:40 
Pokémon: Fri.-Sun., 12:45, 2:45 

Tarzan: Fri.-Sun., 1:30 


@ SOMERVILLE, Sony Theatres (628-7000), 

35 Middlesex Ave., Assembly Sq. Mall 
\¢-Play it to the Bone: 1:20,-4:20, 7:20, 10:40 
| Down to You: 1:30, 3:50, 5:50, 8:20, 10:40 

Angela’s Ashes: 12:10, 3:10, 6:20, 9:20 

The Hurricane: noon, 3:30, 6:40, 9:50 

Supernova: 12:40, 3, 5:30, 8:10, 10:20 

Next Friday: 1:10, 4:10; 7:10, 9:30 

Galaxy Quest: 12:30, 2:50, 5:10, 7:40, 10:30 

The Talented Mr. Ripley: 12:50, 4, 7, 10 

Any Given Sunday: 1, 4:40, 8 

Stuart Little: 12:20, 2:30, 4:30, 6:30, 8:45 

The Green Mile: 1:40, 5:20, 9 

Toy Story 2: 11:50 a.m., 2, 5, 7:30, 9:40 


@ SOMERVILLE THEATRE (625-5700), 55 
Davis Sq. 
Please call for shows and times. 


STOUGHTON, Cinema Pub (781)-344-4566), 


807 Washington St. 
Please call for shows and times. 


@ WALTHAM, Embassy Cinema (781-893- 
2500), 16 Pine St 

Boondock Saints: 1:30, 4:30, 7:10, 9:40 
Girl, interrupted: 1:20, 4, 7, 9:45 

Galaxy Quest: 2, 5, 7:25, 9:50 

Boys Don't Cry: 1:50, 4:40, 7:20, 9:55 
Mansfield Park: 1:40, 4:10, 6:50; Fri-Sun, 
Tues.-Thurs., 9:30 

Being John Malkovich: 2:10, 4:50, 7:30, 10 
Kaho Naa . . . Pyaar Hai: Mon., 9 


@ WEYMOUTH, Cameo Theater 1 & 2 (781- 
335-2777), Columbia Sq., South Weymouth 
End of Days: 9:25 

Double Jeopardy: 7:15, 9:35; Sat.-Sun., 5 
Pokémon: Sat.-Sun., 12:45, 3 

The World Is Not Enough: 6:50; Sat.-Sun., 
3:30 

Tarzan: Sat.-Sun., 1:15 


@ WEYMOUTH, North Weymouth 10 (781- 


337-5840), Rte. 3A, Harbor Light Mall 

No shows before 3:30 on Fri., Tues.-Thurs. 
Down to You: 12:45, 3:55, 6:50, 9:15 
Magnolia: 12:15, 4,8 

The Hurricane: 1, 4:20, 7:50 

Supernova: 12:50, 4:30, 7:05, 9:35 

Snow Falling on Cedars: 1:45, 4:15, 6:55, 
9:45 

The Talented Mr. Ripley: 12:40, 3:45, 6:45, 
9:45 

Galaxy Quest: 12:20, 2:30, 4:45, 7:10, 9:30 
Any Given Sunday: 10:15 

Bicentennial Man: 9:40 

Stuart Little: noon, 2, 4, 6:15, 8:30 

The Green Mile: 12:10, 3:50, 7:40 

Toy Story 2: 12:10, 2:35, 4:50, 7:15 


@ WOBURN, Showcase (781-933-5138), 


Main St., Middlesex Canal Park 
Please call for times. 
Angela’s Ashes 


Galaxy Quest 

The Talented Mr. Ripley 
The Cider House Rules 
Stuart Little 

The Green Mile 

Deuce Bigalow 

Toy Story 2 


‘film specials 


@ BOSTON PUBLIC LIBRARY (536-5400, 
ext. 319), Copley Sq., Boston. Unless other- 
wise noted, all films screen in the Rabb Lec- 
ture Hall and admission is free. 

— “A Rhapsody of Jazz”: Texas Tenor: The 
Winois Jacquet Story (1991), directed by 
Arthur Elgort, screens Mon.., 6. 


“BOSTON UNIVERSITY (499-6997), GSU 
Conference Auditorium, 775 Comm. Ave., 
Boston. Free. 
— The Golf War, directed by Jen Schradie, 
screens Fri., 7. 


Carpenter Center for the Visual Arts, 24 Quin- 
cy St, Cambridge. Tickets $6, $5 for seniors 
and students, free for ages 8 and under. 

— Bus Riders Union (1999), directed by 
Haskell Wexler and Johanna Demetrakas, 


Terrain” screens Fri., 7. 

screens Sat., 7. “The City” screens Sun., 6. 
— “The Late Films of Akira Kurosawa”: After 
the Rain (1999), directed by Takashi Koizumi, 
screens Fri.-Sat., 9:30. Kagemusha (1980) 
screens Mon., 8. Ran (1985), screens Tues. 
and Thurs., 7. Akira Kurosawa’s Dreams 
(1990) screens Wed., 7. 


™@ MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY (258-7331), 77 Mass. Ave., 
Cambridge. Tickets $2.50. 

— “Anime Film Festival”: The Wings of Hon- 
neamise (1987); directed by Hiroyuki Yama- 
ga, screens Mon., 7. 


@ MUSEUM OF FINE ARTS (267-9300, ext. 
300), 465 Huntington Ave., Boston. Tickets 
$7, $6 for students and seniors unless other- 
wise noted. ‘ 

— The Little Girl Who Sold the Sun (1999), 
directed by Djibril Diop Mambéty, screens Fri., 
7:15; Sat., 3:15. The Silence (1998), directed 
by Mohsen Makhmaibaf, screens Fri., 5:30; 
Sat., 4:15. 

— “New Films from Germany’: Trains, ’n’ 
Roses (1997), directed by Peter Lichte- 
feld, screens Fri., 8:15. Annaluise and 
Anton (1999), directed by Caroline Link, 
screens Sat., 10:45 a.m. The Volcano 
(1999), directed by Ottokar Runze, 
screens Thurs., 8. 

— “Boston Film Artists’: A Hero for Daisy 
(1999), directed by Mary Mazzio, screens 
Sat., 2:15. 

— “Art on Film”: Wrapped ( 1996), directed by 
Wolfram Hissen, screens Sat., 12:45; Thurs., 6. 


“SOMERVILLE THEATRE (625-5700), 55 
Davis Sq., Somerville. Tickets $12. 

— “Masters of Slapstick”: Charlie Chaplin's 
Easy Street (1916), Buster Keaton’s One 
Week (1920), and Laurel and Hardy's Big 
Business (1929), accompanied by the Alloy 
Orchestra, screen Sat., 3, 8. 


@ SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South 
Boston. Free. 

— “Oscar Winners": The Yearling (1946), di- 
rected by Clarence Brown, screens Thurs., 6. 


@ THE WANG CENTER (800-447-7400), 270 
Tremont St., Boston. Tickets $6. 

— ‘The Millennium Classic Film Series”: To 
Sir, with Love (1967), directed by James 
Clavell, screens Sat., 2. 


“WEST END BRANCH LIBRARY (523-3957), 

151 Cambridge St., Boston. Free. 

— “Great Stars of Hollywood": Suspicion 
(1941), directed by Alfred Hitchcock, screens 


| ’ 7 


NB 
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AFTER THE RAIN (1999). Based 
on Akira Kurosawa’s last screen- 
play, Takashi Koizumi’s film finds 
a group of travelers stranded at an 
inn during a rainstorm and enter- 
tained by a poor masterless samu- 
rai. Harvard Film Archive. 

**1/2 AKIRA KUROSAWA’S 
DREAMS (1990). The eight seg- 
ments that make up this Kurosawa 
effort — autobiographical dream 
episodes moving from childhood 
through war to the terrors of nucle- 
ar annihilation — deal in illusions, 
visions put together from scraps of 
narrative, memory, fears. The first 
half feels like pages. from a mas- 
ters sketchbook; the second half, 
where Kurosawa turns his atten- 
tion to environmental problems, 
reduces his art to trite sermoniz- 
ing. In one sequence, he enters 
the paintings of van Gogh (played 
by Martin Scorsese!). Still, many 
filmmakers go through entire 
careers without approaching the 
fleeting majesty of the best 
moments here. Harvard Film 
Archive. 

***xALL ABOUT MY MOTHER 
(1999). Only in the bent screen 
world of Pedro Almodévar do you 
find a movie plot like this. Manuela 
(Cecilia Roth), an elegant nurse, 
watches helplessly as her beloved 
teenage son Estéban (Eloy Azorin) 
is killed by an oncoming automo- 
bile. She leaves Madrid for 
Barcelona to share the bad news 
with the father Estéban never knew 
— a transvestite now known as 
Lola (Toni Canté). A histrionic gen- 
der-bending prostitute who once 
roomed with Lola helps Manuela, 
who in turn takes under her wing a 
young nun who ministers to the 
poor. The same nun, it turns out, is 
pregnant by the missing Lola. 


kkk Superb 
kkk Good 
** Middling 
* Bearable 
* A turkey 


“ONE OF THE BEST MOVIES OF THE YEAR.” 


Meanwhile, the nurse falls in with 
Huma (Marisa Paredes), an actress 
who had been one of Estéban’s 
favorites. Commanding the stage 
as Blanche du Bois in A Streetcar 
Named Desire, Huma is saddied off 
stage with a girlfriend, Nina 
(Candela Pefia), who's addicted to 


heroin. Despite its whacked-out | 


storyline, Ali About My Mother is a 
love letter to women, actresses, 
and survivors of all shapes, sizes, 
and sexualities. In Almodévar's 
redemptive rewrite of Streetcar, 
“the kindness of strangers” can 
truly heal, especially when those 
strangers are a family of women. 
Kendall Square, West Newton, sub- 
urbs. 
***1/2 AMERICAN BEAUTY 
(1999). Sam Mendes’s haunting 
and accomplished debut feature is 
about the rebirth of middle-aged, 
middle-class lost soul Lester 
Burnham (Kevin Spacey), who 
narrates the film in posthumous 
voiceover, looking back on wife 
Carolyn (a strident and fragile 
Annette Bening) and unhappy 
daughter Jane (Thora Birch, with 
soulful, accusing eyes). The 
rebirth takes in high-school cheer- 
leader Angela (vivid newcomer 
Mena Suvari) and dope dealer 
Ricky (Wes Bentley, like a laconic 
Christian Slater with spooky pres- 
ence), who buys video equipment 
with his dope money and shoots 
random moments of morbid beau- 
ty, including Jane. Lester, mean- 
while, pumps iron while stoned to 
get buff for Angela, extorts a 
year’s severance pay from his 
soul-destroying job, and is mostly 
amused when Carolyn has an 
affair with a real-estate king. Who 
actually kills Lester is a mystery, 
but as he notes, it’s hard to stay 
mad when there’s so much beauty 
in the world. Nickelodeon, West 
Newton, Arlington Capitol, 
Somerville Theatre, suburbs. 
ANGELA’S ASHES (1999). See 
“Trailers,” on page 6. Cheri, 
Harvard Square, Circle, suburbs. 
* *1/2 ANNA AND THE KING 
(1999). Based on Anna 
Leonowens’s memoirs (which also 
inspired Rodgers & Hammer- 
Continued on page 28 
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MOVIE OF THE WEEK: Mr. Death (1999). Errol Morris’s latest documentary profiles Fred A. 
Leuchter, a local engineer who designs execution equipment and who got into trouble when he tried to claim 
that Auschwitz was not a death camp. Opens next Friday, January 28, at theaters to be announced. 


JOE MORGENSTERN, THE WALL STREE1 
LOU bUMENICK, NEWYORK POST -MIKi 


-ROGER EBERT, ROGER EBERT & THI 


~PETER TRAVERS, ROLLING STONI 
-CHRISTY LEMIRE, 


magnolia 


STARTS FRIDAY, 
JANUARY 21ST! 


www.sonyclassic s.com 


SIGE WOBURN. 


THE YE AR’S BEST FILM! 


PIMES «© Jami Bert YORK DAILY NEWS 


NEW VORK 


NEW YORK NEWSDAY 


WINNER 


BEST PICTURE 


BEST DIRECTOR - MIKE LEIGH 
NEW YORK FILM CRITICS CIRCLE 


BEST ACTOR - JIM BROADBENT 
VENICE FILM FESTIVAL 


iTimaVitia mii) Vike Clark, USA TODAY 


JIM ALLAN TIMOTHY 
BROADBENT CORDUNER' SPALL MANVILLE 
MIKE E LEIGH 


Torsy-TURVY 


GILBERT & SULLIVAN & SO MUCH MORE 
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AC a OE Films 


www.topsyturvymovie.com 


FOR GROUP SALES INFORMATION CALL TOLI 


EXCLUSIVE ENGAGEMENT, 


STARTS FRIDAY, JANUARY 21st! KENDALL 5Q 


One Kendall Square + (617) 494-9800 
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WRITE - DIRECT 


SHOOT - EDIT 
Next workshop begins February 7 


YOUR OWN SHORT FILMS IN OUR INTENSIVE HANDS-ON 
FOUR & EIGHT WEEK TOTAL IMMERSION WORKSHOPS 
FOR INDIVIDUALS WITH LITTLE OR NO PRIOR FILMMAKING 
EXPERIENCE. WORK WITH 16MM ARRIFLEX CAMERAS IN 
SMALL CLASSES DESIGNED AND TAUGHT BY AWARD-WINNING 
INSTRUCTORS. DAY AND EVENING CLASSES AVAILABLE. 


(Enroliment limited) Tuition: $4,000. 


UNIVERSAL STUDIOS 
LOS ANGELES, CALIFORNIA 


NEW YORK FILM ACADEMY 


IN NEW YORK CITY 


PRINCETON UNIVERSITY 
PRINCETON, NEW JERSEY * 


HARVARD FACULTY CLUB 
CAMBRIDGE, MASS. * 


AMERICAN UNIVERSITY OF PARIS 


PARIS, FRANCE * 


CAMBRIDGE UNIVERSITY 
CAMBRIDGE, 


ENGLAND * 


HEBREW UNIVERSITY 
JERUSALEM, ISRAEL * 


NEW YORK FILM ACADEMY 
WEST COASTIEAST COAST 
100 UNIVERSAL CITY PLAZA | 100 EAST 17TH STREET 
UNIVERSAL CITY, CA 91608 | NYC 10003 WEB: www.nyfa.com 
Tel: 818-733-2600 Fax: 818-733-4074 | Tel: 212-674-4300 Fax: 212-477-1414 
Email: studio@nyfa.com | Email: film@nyfa.com 


| (1999). 


Continued from page 27 

stein's The King and /), and set in 
Thailand during the mid 1800s, 
Andy Tennant’s sprawling screen 


| adaptation has Hong Kong action 


star Chow Yun-fat as King 


| Mongkut, the Siamese ruler look- 


ing to modernize his country with- 
out forfeiting its independence, 
and Jodie Foster as Anna, the 
dutiful British widow to whom he 
entrusts the education of his 50- 
plus children. Naturally, Anna and 
the monarch clash over issues 
like slavery, polygamy, and jus- 
tice; it’s not till the political climate 
heats up that the two set aside 
their ideological differences and 
bond. Foster and Chow spark an 
appreciable chemistry, though 
most of it is parlayed though a 
series of painstakingly postured 
encounters. The exotic period 
sets are scrumptious to behold — 
in fact, the whole film has a regal 
texture, but there’s little plot to 
hang it all on. Copley Place, 
Chestnut Hill, Arlington Capitol, 
suburbs. 

ANNALUISE AND ANTON 
German filmmaker 
Caroline Link (the Oscar-nominat- 
ed Beyond Silence) offers a con- 
temporary version of a children’s 
classic writen by Erich Kastner in 
the 1930s in which friendship 
transcends social class and chil- 
dren teach adults a thing or two. 
Museum of Fine Arts. 

*x*x*xANY GIVEN SUNDAY 
(1999). Think of Oliver Stone’s 
football fantasy as locker-room 
rendition of All About Eve, with 
Dennis Quaid as the loyal, aging 
quarterback, Jamie Foxx as his 
cocky understudy, and Al Pacino 
as the old-school coach holding 
the team (the fictitious Miami 
Sharks, ostensibly fashioned after 
the NFL’s bad-boy Oakland 
Raiders) together. The team 
struggles. to make the playoffs 





CITY ON FIRE: 
The Hong Kong Films 
of Chow Yun-Fat 
Thursday, January 20 
A BETTER TOMORROW 2 
7:30 
THE KILLER 


5:15, 9:40 


BRAZIL 
10:00 
Please Note: 
Separate Admission is Required. 
a oe 


PLAYTIME: 


Chaplin; Keaton, Tati 


Ci in! 
THE GREAT DICTATOR 
2:45, 7:00 


1:00, 5:15, 9:30 
oe 


Monday, January 24 
LOST HIGHWAY 
4:15, 7:00, 9:40 
A 
BLACK & WHITE 
& ON THE 


“ERASERHEAD 


4:00, 8:00 


5:50, 9:50 
= eee 


Wednesday, January 26 
THE STRAIGHT STORY 
5:00, 7:15, 9:30 
oe 
CITY ON FIRE: 

The Hong Kong Films 
of Chow Yun-Fat 


CANMBK ’ 


TALAALLALAAAALLL 


and the coach's leadership is 
challenged, both on the sidelines 
by the flashy upstart QB and from 
above by the franchise’s brassy 
new owner (a wonderfully bitchy 


| Cameron Diaz). Foxx demon- 





strates a surprising range, and 
Pacino toggles brilliantly between 
tenacious warrior and belea- 
guered once-was. Be sure to stick 
around for the credits; that’s when 
the film goes into OT and delivers 
the kicker. Copley, Fresh Pond, 
Chestnut Hill, suburbs. 


6 
xxx 1/2 BEING JOHN 
MALKOVICH (1999). Spike 
Jonze’s effervescent and pro- 
found feature debut follows the 
brilliantly byzantine screenplay by 
newcomer Charlie Kaufman in its 
story of puppeteer Craig 
Schwartz (John Cusack), who’s 
being bugged by wife Lotte 
(Cameron Diaz) to get a job. 
Craig becomes a file clerk, falls 
for haughty co-worker Maxine 
(Catherine Keener), and discov- 
ers a portal to John Malkovich’s 
mind behind a file cabinet. He 
and Maxine scheme to sell tickets 
to John’s mind, but then Lotte 
enters the portal and falls in love 
with Maxine, who falls in love with 
her thinking she’s Malkovich — 
which incites Craig to drastic 
measures in one of the most 
mind-boggling love quadrangles 
in the history of movies. In the 
later going the film labors some- 
what with contrivance, but it’s still 
one of the most philosophically 
provocative screwball comedies 
ever. made. Nickelodeon, 
Coolidge Corner, Arlington Capi- 
tol, Somerville Theatre, suburbs. 
A BETTER TOMORROW iil 
(1989). In a prequel to A Better 
Tomorrow, Chow Yun-fat goes to 
Vietnam to visit a friend who is 
just getting out of prison, and 
there he hooks up with a tough- 
as-nails lady mercenary (Anita 
Mui) who teaches him to shoot 
straight. Brattle. 
*1/2 BICENTENNIAL MAN 
(1999). Where have you gone, 
Robin Williams? In this Chris 
Columbus adaptation of Isaac 
Asimov's 1976 short story, 
Williams plays a robot, Martin, 
who has a heart, one that is nur- 
tured and then rejected by the 
family he lives with. And so it 
goes and goes for some 200 
years, Martin spending the first 
180 behaving, if you can believe 
it, like a naive Forrest Gump. 
Finally, he wises up, some trite 
lessons are learned, and Martin 
turns into the lifeform known as 
Robin Williams, well-meaning, no 
longer very funny, and definitely, 
even for children, a bore. 
Arlington Capitol, suburbs. 
**xxBOYS DON’T CRY (1999). 
From the story of Brandon Teena 
— the young woman who, back in 
1993 passed herself off as a man 
in rural Nebraska for a few reck- 
less, glorious years before being 
brutally raped and murdered — 
first-time director Kimberly Peirce 
has fashioned a harrowing yet 
often lyrical film. For better and 
worse, Peirce considers Brandon 
Teena a hero — a girl who tran- 
scended her crummy circum- 
stances to make the life she 
wanted and was punished for it. 
Aided by a tremendous perfor- 
mance by Hilary Swank, Peirce 
and co-screenwriter Andy Bienen 
depict Brandon as Theima, 
Louise, and James Dean rolled 
into one — an American outlaw 
fearlessly crossing the gender 
frontier. Brandon's fatal mistake is 
to fall in love with Lana Tisdel 
(Chloé Sevigny), the on-and-off 
girlfriend of one of the cons. And 
the film’s penchant for romanticiz- 
ing Brandon and Lana is both its 


xx *xBRAZIL (1985). Terry 
Gilliam’s manic fantasy may be 
the first visionary epic that’s also 
a no-holds-barred black comedy. 
Set in a vast, looming, Orwellian 
metropolis “somewhere in the 
20th century,” it’s about a humble 


| @veryman (Jonathan Pryce), an 


anonymous drone in the vast 


| totalitarian machinery, who catch- 


es a glimpse of the girl of his 


| dreams and accepts a post in the 


sinister Information Retrieval 
department to find out who she is. 


| Gilliam’s Orwell-meets-Monty- 


Python visuals are at once funny 
and spectacular, and though the 
picture doesn’t have much emo- 
tional grip, it offers a bitingly hilar- 
ious view of modern bureaucratic 
man clutching at the last frag- 
ments of his identity. Brattle. 

**x*xBUS RIDERS UNION 
(1999). Haskell Wexier’s rousing 


‘ agit-prop film traces the heroic 


four-year struggle in LA to make 
the Metropolitan Transit Authority 


| take notice of the eroding rights of 


the city’s “public-transportation- 
dependent,” the 91 percent of that 

— overwhelmingly poor 
and minority — who ride the 
buses. The Bus Riders Union, a 
group of multicultural organizers, 
has been leafleting LA buses and 
marching on MTA meetings with 


its demands. Lower fares. Buses 
running into the nights. “No seats, 
no fares.” Most important, the 
BRU wants the city to stop 

the bus system dry by 
transferring the bulk of money to 
the spiffy new rail system for sub- 
urban commuters, who are over- 
whelmingly white and wealthy. 
Harvard Film Archive. 


c 
*x*x*xTHE CIDER HOUSE 
RULES (1999). Lasse Hallstrém’s 
adaptation of the John Irving 
bestseller about abortion stars 
Michael Caine as Dr. Wilbur 
Larch, the patriarch of a pre-WW2 
Maine orphanage who also per- 
forms illegal abortions. His pro- 
tégé, aging orphan Homer Wells 
(Tobey Maguire), runs off with 
Wally (Paul Rudd) and Candy 
(Charlize Theron), a young cou- 
ple whose indiscretions led them 
to seek out the doctor's services. 
Homer works at Wally’s apple 
orchard, and when his friend 
heads off to war after Pearl 
Harbor, he and Candy are tempt- 
ed by more than apples. Irving 
himself did the screenplay, which 
cuts out most of the novel’s pseu- 
do-Dickensian excrescences 
while preserving its genuinely 
Dickensian spirit. When Larch 
says, “Good night, you kings of 
Maine, you princes of New 
England,” the lump raised in the 
throat is not resented. Copley 
Place, Kendall Square, West 
Newton, suburbs. 
*x*xCRADLE WILL ROCK 
(1999). Writer/director Tim 
Robbins weaves together several 
stories of Depression-era New 
York arts battles, including 
Nelson Rockefeller’s demolition of 
Diego Rivera’s anti-capitalist 
mural at Rockefeller Center and 
composer Mark Blitzstein’s 
attempt to stage his pro-labor 
musical The Cradle Will Rock. 
Robbins is capable of explaining 
complex political material (Bob 
Roberts, Dead Man Walking), but 
here he reduces most of the char- 
acters to cartoons: fatuous pluto- 
crats (including John Cusack’s 
Rockefeller), egotistical artists 
(Rubén Blades’s Rivera, Angus 
MacFadyen’s boorish Orson 
Welles), and salt-of-the-earth 
saints (Hank Azaria’s Blitzstein, 
Emily Watson's Olive Stanton, the 
homeless waif who starred in the 
play). Stirring as the climactic, 
against-all-odds staging of 
Blitzstein’s play is, it reminds us 
(as does the film) that anti-author- 
itarian art is much easier to 
defend when the artist doesn’t 
ruin it with shrill polemics. Copley 
Place, Kendall Square, West 
Newton, suburbs. 


D 

*1/2 DEUCE BIGALOW: MALE 
GIGOLO (1999). Another 
Saturday Night Live alum, Rob 
Schneider (the “makin’ copies” 
guy), gets to fall flat on the big 
screen. Schneider's Deuce is a 
wimpy fish-tank cleaner who 
ingratiates himself with a beefy 
Hollywood gigolo (Oded Fehr) 
and lands a gig fish-sitting for 
three weeks. Through an act of 
incredible stupidity, he trashes 
the posh pad and has to come up 
with big bucks pronto. So Bigalow 
tums gigolo, providing escort ser- 
vices for the likes of a Tourette’s- 
syndrome debutante and a nar- 
coleptic. Most of the sopho- 
moric/scatological gags tank, and 
the talented William Forsythe is 
wasted as the envious cop with a 
spaghetti-thin dick. Fresh Pond, 
suburbs. 

DOWN TO YOU (1999). Freddie 
Prinze Jr. and Julia Stiles star in 
this romantic comedy about col- 
lege-age lovers and what hap- 
pens when Freddie meets up with 
MIT-grad-student-turned-porn- 
star Seima Blair. First-timer Kris 
Isaacsson directs. Copley Place, 
Fresh Pond, Circle, suburbs. 


E 
*&*x*xTHE END OF THE AFFAIR 
(1999). The obsessive, medita- 
tive, even whiny style and sub- 
stance of Graham Greene’s auto- 
biographical novel are a chal- 
lenge for the screen, but filmmak- 
er Neil Jordan warms to the task. 
It's London on the eve of World 
War Il (as told in elaborate flash- 
backs), and writer Maurice (Ralph 
Fiennes, tight-lipped in his randi- 
ness and self-loathing) is 
researching government minister 
Henry (Stephen Rea, playing an 
ineffectual prig) for a novel, but 
then he falls for. Henry’s wife, 
Sarah (a pale Julianne Moore). 
There are two versions of the 
adulterous love affair: Maurice’s 
and, by means of a purloined 


diary, Sarah's. And then there’s 


the One — Graham Greene terri- 


tory. Jordan ably suggests the 


immanence of the divine; less 
effective, however, are his 
reliance on voiceover passages 
from the original and Greene’s 
fatal melodramatic device of ill- 
ness. Copley Place, Harvard 
Square, West Newton, suburbs. 

* ** xX ERASERHEAD (1977). 
Shot in shimmering black and 





ANNE HECHE is the daughter of a dead woman poised for seinthood. and Ed 
Harris is the investigating priest in Agnieszka Holland’s The Third Miracle, at the 


Kendall Square and the West Newton, and in the suburbs. 


white and backed by a sound- 
track of cosmic industrial roars, 
David Lynch’s snail-paced night- 
mare about a nerdy Everyman 
who marries his pregnant girl- 
friend and ends up playing father 
to a mewling monster baby is one 
of the most authentic dream films 
ever made, a worthy pop heir to 
the Surrealist classics of Bufuel 
and Cocteau. The film is horrify- 
ing, funny, and creepily beautiful, 
and the mutant infant with a head 
like a jellied calf fetus is an unfor- 
gettable special-effects coup. 
With Jack Nance, who has 
appeared in almost all of Lynch’s 
work since. Brattle. 


G 

**1/2 GALAXY QUEST (1999). 
Imagine aliens have gotten their 
hands (or tentacles) on old Star 
Trek episodes. Thinking the 
shows are “historical documents,” 
they construct a society that mim- 
ics the world of Trek down to the 
last Tribble. When faced with 
destruction, they seek out 
Captain Kirk, having no idea that 
the man they think is Kirk is an 
actor named William Shatner. 
That's the pitch director Dean 
Parisot (Home Fries) probably 
gave to the studio. It's a fun 
premise, and one that sustains 
the film even when the details 
needed to make this a great 
spoof are missing. Instead of Star 
Trek, the film's about an old show 
called Galaxy Quest, its cast — 
including pompous Alexander 
Dane (Alan Rickman) and former 
bombshell Gwen DeMarco 
(Sigourney Weaver) — are now 
firmly entrenched in the conven- 
tion circuit. When naive and 
endangered aliens land on earth, 
the egomaniacal James Nesmith 
(Tim Allen), unable to put his past 
as Commander Peter Quincy 
Taggart behind him, persuades 
his fellow actors to pretend to be 
the parts they played on the 
show. Too often; unfortunately, 
the adventures of Nesmith and 
crew/cast settle into lame space- 
adventure fare. What saves the 
film is the inclusion of the show’s 
Trekkie-esque fans. Initially 
mocked, they’re heroes by the 
end — and the movie becomes a 
celebration rather than a con- 
demnation of fandom. Copley 
Place, Fresh Pond, suburbs. 
*x*x*xTHE GENERAL (1926). 
Buster Keaton’s great comedy, 
one of the best ever made, might 
be summarized as a balletic duet 
between Keaton and a runaway 
locomotive. Buster plays a would- 
be Confederate soldier who tries 
to win his train back from a pla- 
toon of Union soldiers. The logis- 
tics alone make the film an 
astounding spectacle; most of it 
was shot aboard and atop a 
speeding train, with Buster taking 
more risks per scene than a 
trapeze artist. The style is as dry 
and dead-faced as its star, as the 
jokes steam up as the locomotive 
gains speed. Visually, Keaton’s 
comedy comes close to “realism,” 
matching the look of Mathew 
Brady’s Civil War photographs. 
Brattle. 

*1/2 GIRL, INTERRUPTED 
(1999). Susanna Kaysen’s book 
is a stark account of a privileged 
"60s teenager whose life is inter- 
rupted by mental illness and a 
protracted stay at McLean 
Hospital. Kaysen’s descriptions of 
the precarious nature of funda- 
mental mental functions are 
unsettling, but James Mangold’s 
adaptation proves a listless 
showcase of Hollywood clichés 
about crazy people, the ’60s, and 
women. Winona Ryder does 
bring a beautiful blank slate to 
the title character, who takes an 
overdose of aspirin and earns a 
ticket to Claymore (the coy stand- 


in for McLean), where she gets 
scared straight by her contact 
with really crazy people, in partic- 
ular sociopath Lisa (a posturing 
Angelina Jolie). But then, guided 
by nurse Whoopi Goldberg at her 
most self-righteous and shrink 
Vanessa Redgrave at her starchi- 
est, Susanna learns the error of 
her self-indulgent, borderline-per- 
sonality-disorder ways and 
returns, chastened and uninter- 
rupted, into society. Copley 
Place, Kendall Square, Chestnut 
Hill, suburbs. 

GOD OF GAMBLERS (1989). 
Wong Ching’s popular comedy 
drama stars charismatic Chow 
Yun-fat as a gambler who just 
can't lose, until he’s knocked over 
the head. Andy Lau and cute 
Joey Wang are the good kids 
who nurse him back to health, 
then accompany him to right 
wrongs at the casino, Hong 
Kong-style. Brattle. 

*x*x%*x*xTHE GREAT DICTATOR 
(1940). Criticized upon release 
for depicting the Fihrer as a 
harmless nincompoop, Charlie 
Chaplin’s famous sound comedy 
stands up today as a timeless 
satire of totalitarianism. Chaplin 
plays both Hitler (called Hynkel 
here) and the unassuming look- 
alike who comes to take his 
place. There are memorably 
funny scenes (the meeting 
between Hynkel and Jack 
Oakie’s Mussolini figure) as well 
as moments that attain an almost 
unearthly beauty (Chaplin’s pas 
de deux with a luminous globe). 
Brattle. 

*x*1/2 THE GREEN MILE 
(1999). Frank Darabont’s adapta- 
tion of the Stephen King serial 
novel is, like the Green Mile 
(death row), so long. Old Paul 
Edgecomb (Dabbs Greer) breaks 
down while watching Top Hat on 
TV in a rest home. We flash back 
to a Louisiana prison during the 
Depression, where young Paul (a 
perfunctory Tom Hanks), the 
head screw on the Green Mile, 
begins to have doubts-when John 
Coffey (Michael Clarke Duncan), 
a simple-minded, seven-foot-tall 
black giant convicted of killing 
two little girls, moves onto the 
Mile. Not only does John seem 
innocent, he can perform mira- 
cles. Which leaves Paul and the 
movie wondering how to deal 
with not just John’s death sen- 
tence but the whole problem of 
good, evil, and human suffering. 
Overlong and potholed, The 
Green Mile is still, worth the jour- 
ney. Cheri, Fresh Pond, Circle, 
suburbs. 


H 
*x*xxA HERO FOR DAISY 
(1999). The deserving superhero 
of Mary Mazzio’s rousing, inspir- 
ing documentary is Yale crew 
legend Chris Ernst, a live wire of 
willfulness, audacity, and noncon- 
formity who in 1976 led a forever- 
famous protest at her lvy League 
school over the lack of locker- 
room facilities for the women’s 
crew team. The whole crew team 
stripped, exclaiming, “These are 
the bodies Yale is exploiting.” On 
their bare backs: the phrase “Title 
IX,” reminding Yale of the 1972 
congressional legislation mandat- 
ing gender equality for schools 
receiving federal aid. The rest is 
history: the embarrassed college 
built a locker room for its female 
crew, and all across America, 
Title IX began to: be enforced, 
precipitating a wonderful explo- 
sion of female athletics. Ernst 
became a two-time Olympian; 
today she’s a plumber. But she’s 
as colorfully unyielding as ever: 
she does showers but leaves toi- 
let unpluggings to her (male?) 
underlings. Museum of Fine Arts. 
* * THE HURRICANE (1999). 


Denzel Washington, one of the 
most ill-used_ talents -in 
Hollywood, puts in a smoldering, 
sinewy performance as Rubin 
“Hurricane” Carter, the black 
boxer who was framed on a mur- 
der charge in New Jersey in the 
1960s and sentenced to life in 
prison — he fought a racist sys- 
tem of justice to get a new trial, 
became a '70s cause célébre 
inspiring a hit song by Bob Dylan, 
and was finally vindicated and set 
free after serving 18 years. But 
crusty old Canadian liberal 
Norman Jewison has airbrushed 
Carter of his foibles and turned 
him into that hoary racial stereo- 
type, the saintly martyred black 
man, What's more, the first third 
of The Hurricane suggests that 
the film was written on a stack of 
file cards that got dropped and 
put back in the wrong order. The 
sole unifying device is a villainous 
detective played by Dan Hedaya 
who, Javert-like, has a thing 
about Carter. The narrative 
recovers somewhat when it set- 
tles into the courtroom drama, but 
then the focus shifts from Carter 
to Lesra (Vicellous Reon 


. Shannon), a young African- 


American who, inspired by 
Carter's autobiography, contacts 
him in prison. The outcome of the 
case, especially for those unfa- 
miliar with it, is engrossing and 
occasionally rousing. But it’s 
sobering to look back at the wit, 
passion, and dignity of Jewison’s 
own /n the Heat of the Night and 
consider what's happened to him 
since that film was made, in 
1967, the year Rubin Carter was 
convicted. Cheri, Harvard 
Square, Circle, suburbs. 


4 
*x**1/2 INSTITUTE BENJA- 
MENTA (1995). Based on Robert 
Walser’s Kafka-esque novella 
Jakob von Gunten, this black- 


‘and-white film by the Brothers 


Quay forsakes their usual surreal 
puppets and sets for real actors 
and a plot. Jakob von Guten 
(Angels and Insects’ Mark 
Rylance) signs up at the title insti- 
tute, a school for training ser- 
vants, because he wants to make 
nothing of himself, but he’s led to 
its founding head, Herr 
Benjamenta (Gottfried John, a 
poster boy for weltschmerz), by a 
monkey. Then there’s the ma- 
chine. that vends stag semen, the 
rooms full of pine needles, the 
delicate hoof on a wand — all 
signs associated with the dark, 
aloof, beautiful Fraulein Ben- 
jamenta (Alice Krige), the head's 
moribund and perhaps incestu- 
ous sister. A brittle and perverse 
triangle develops, with Jakob 
nocturnally drawn deeper and 
deeper into the secrets of the 
institute from his tiny garret bed- 
room. As in all Quay films, what 
things look and sound like out- 
weighs any other significance. 
The institute could, of course, be 
a metaphor for the’self, but the 
Quays adorn it with such loving 
perversity that they make it the 
chief character. Brattle. 


K 
**&* 1/2 KAGEMUSHA (1980). 
Francis. Ford Coppola and 
George Lucas_ bankrolled 
Kurosawa’'s late masterpiece, 
which, set in the 16th century, 
tells the. story of a thief who 
escapes a death sentence by 
assuming the identity of a warlord 
(both parts are played by Tatsuya 
Nakadai). Part medieval war epic 


(with elaborate battle.scenes) © 


and part meditative fable, the’film 
centers on the thief’s ‘coming to 
terms with-his. new identity, a 

predicament he finds both suffo- 
cating and exhilarating, a chance 
to inhabit 4 curious new universe. 


Harvard Film Archive. 
} 
L 


*xLIBERTY HEIGHTS (1999). 


Barry Levinson returns for the 
fourth time to the Baltimore of his 
youth and of his two best movies, 
Diner and Tin Man. We're in the 
‘50s again, following the 
Kurtzman family: patriarch Nate 
(Joe Mantegna), who makes a 


dicy living from his burlesque | 


house and numbers racket; non- 
conformist son Ben (Ben Foster), 
who acts out by dressing up as 
Hitler on Halloween; and other 

Continued on page 30 
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Fri., Jan. 21, at 8:15 pm 

A passion for trains and timetables sets 

Hannes, a Dortmund truck driver, off on 

a trip to Finland to participate in the First 
“ International Competition of Railway 

Timetable Experts. 

Annaluise and Anton 

Sat., Jan. 22, at 10:45 am 

Caroline Link whose directorial debut 

was the popular Beyond Silence. Her 

new film of superb quality is engrossing 

and delightful for children as well 

as adults. 

The Volcano 

Thurs,, Jan. 27, at 8 pm 

Set.in the Paris émigré community 

during the Nazi era, Ottokar Runze, 

brings the story of two German sisters. 
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Wrapped 

Sat., Jan. 22, at 12:45 pm 
Thurs., Jan. 27, at 6 pm 
Wolfram-Hissen directs the doc. on Christo 
and Jeanne-Claude's "wrapping" of the 
Berlin Reichstag. 


The Silence 

Fri., Jan.21, at 5:30 pm 

Sat., Jan. 22, at 4:15 pm 

Directed by Mohsen Makhmaibaf this is 

a beautiful tale of a young blind boy 

who experiences the world through sound. 


The Little Girl Who Sold the Sun 

Fri., Jan. 21, at 7:15 pm 

Sat., Jan. 22, at 3:15 pm 

Djibril Diop Mambety's wonderful film 
tells of a disabled 12 year old girl's 

heroic perserverance. 

A Hero for Daisy 

Sat., Jan. 22, at 2:15 pm 

Mary Mazzio directs this moving portrait of 
Yale rowing legend Chris Ernst (Title IX). 


A new comedy about giving: first love 


a second chance. 
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son Van (Adrien Brody), who 
crashes parties in the white-shoe, 
WASPy part of town. Romance 
here is only an excuse for an 
overwrought lesson in tolerance 
and ethnic pride; such liberal plat- 
itudes and a relentless sound- 
track of period pop tunes are all 
that hold together Levinson’s 
exercise in self-conscious nostal- 
gia. Chestnut Hill, suburbs. 
**x x THE LITTLE GIRL WHO 
SOLD THE SUN (1999). Djirbil 
Diop Mambéty’s last film is about 
a 12-year-old paraplegic in Dakar, 
Senegal, who tries to alleviate the 
dire economic distress of herself 
and her grandma by peddling 
newspapers in the city streets. 
The movie's title is a pun: La 
Soleil is the name of the periodi- 
cal she sells. But on-a more 
important level, Sili Laam is sun- 
shine, a little person of grit and 
heroic spirit who seizes the day, 
every day. Filmmaker Mambéty, 
who died during postproduction, 
called his last film “a hymn to the 
courage of street children.” 
There’s no Bach or Beethoven 
here, but there is something 
equally stirring: Sili Laam, with 
arm braces and shaky grey- 
hound-sized legs, dancing with 
Fred Astaire—like confidence to 
African chants. Museum of Fine 
Arts. 

*x*x*1/2 LOST HIGHWAY 
(1997). Director David Lynch's 
expressionistic confidence and 
infuriating refusal to come to any 
resolution are apt to alienate as 
many people as they enthrall. A 
well-to-do sax player (Bill 
Pullman) answers the doorbell to 
hear an ominous voice over the 
intercom, “Dick Laurent is dead.” 
This is followed by the delivery of 
videotapes showing the musician 
and his raven-haired wife, Renee 
(Patricia Arquette), sleeping 
together. Fred’s doubts about his 
wife culminate in doubts about 
himself when an eerie stranger, 
“The Mystery Man” (Robert Blake 
with shaved eyebrows and white 
face), asks him whether he 
remembers their meeting. And so 
on into more weirdness. Tapping 
a certain id-like logic, Lynch uses 
ruthless and diabolical images, 
editing, music, and sound to re- 
create the excruciating and irre- 
sistible nightmare of derangement 
and ineffable revelation (not to 
mention what has been justly 
described as the best sex scene 
of the year). Lost Highway may 


i eee 


lead nowhere, but getting there is 
all the fun. Brattle. 


M 

* * * MAGNOLIA (1999). 
Bolstered by surprise critical and 
box-office success of Boogie 
Nights, maverick filmmaker Paul 
Thomas Anderson returns with a 
movie even more brilliant and, at 
over three hours, far too long. 
Most films would be satisfied with 
just one abusive father dying of 
cancer seeking reconciliation with 
an estranged child; this one’s got 
two. There's Earl Partridge 
(Jason Robards), a TV executive 
on his death bed attended by his 
neurotic trophy wife, Linda 
(Julianne Moore), and by his 
compassionate male nurse, Phil 
(Philip Seymour Hoffman). Earl's 
last wish is to get back in touch 
with his estranged son, Frank 
(Tom Cruise). Sick bad dad #2 is 
Larry Gator (Philip Baker Hall), a 
kiddie-quiz-show host who’s try- 
ing to get back together with his 
estranged junkie daughter, 
Claudia (Melora Walters). Then 
there’s the two abused child 
prodigies, Donnie (William H. 
Macy), who’s traded in his ’60s 
quiz-show fame for a job at an 
electronics outlet, and Stanley 
(Jeremy Blackman), who can't get 
love from his not-dying-of-cancer 
father. If an hour of weeping and 
other excesses had been deleted, 
Magnolia could well have been 
the best film of the year. It’s still 
worth watching for its imaginative 
exuberance, unabashed passion, 
brash confidence, and apocalyp- 
tic finale, which blooms not a 
moment too soon. Nickelodeon, 
Kendall Square, Circle, suburbs. 

*x*x*xMAN ON THE MOON 
(1999). Milos Forman’s Man on 
the Moon, the late comic Andy 
Kaufman’s last laugh at the rest 
of us, is an alternately smug and 
hilarious bio-pic that provides little 
insight into the motivation of its 
source. Surprisingly conventional 
and superficial, this film consists 
almost entirely of Carrey show- 
casing his uncannily dead-on 
impression of Kaufman’s bits 
(“channeling” is the quasi-reli- 
gious term the filmmakers are 
prompting, with an eye to an 
Oscar). Everyone else — audi- 
ences, loved ones, David 
Letterman. — is just a reaction 
shot, failing to comprehend, get- 
ting offended, getting the joke, 
realizing that the joke is on them. 
Kaufman's life in Moon is a weird 
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sadomasochistic dance ending in 
adoration. But classic Kaufman 
moments, such as the Mighty 
Mouse routine and the farewell 
concert at Carnegie Hall, are 
frighteningly well re-created, and 
there’s pleasure in the outstand- 
ing performance of Paul Giamatti 
as Bob Zmuda, Kaufman's collab- 
orator/alter ego/enabler. Arlington 
Capitol, suburbs. 
***MANSFIELD PARK (1999). 
Patricia Rozema’s spirited but 
flawed, adaptation of Jane 
Austen's lightly regarded novel 
offers glimpses into working-class 
squalor, marital infidelity, and the 
heart of darkness of the slave 
trade, plus a subtext of patriarchal 
tyranny. Heroine Fanny Price 
(Frances. O’Connor) is taken up 
by her rich aunt and uncle, Lady 
(Lindsay Duncan, who also plays 
Fanny's mother) and Sir Thomas 
Bertram (a chilling Harold Pinter) 
and falls for her sensitive cousin 
Edmund (Jonny Lee Miller) at the 
title estate, even as she’s being 
courted by cad Henry Crawford 
(Alessandro Nivola). Rozema’s 
specifying of the horrors of Sir 
Thomas’s West Indian estate and 
their parallel with the treatment of 
women at Mansfield Park is 
insightful (if heavyhanded); but 
the way she makes her heroine a 
‘90s PC mouthpiece is not 
acceptable, and neither is her 
confuting the meek but unyielding 
point of view of Fanny with the 
irony of the author. Such misjudg- 
ments undermine what is other- 
wise an ingenious. and economi- 
cal adaptation of a sprawling and 
ambiguous novel. Coolidge 
Corner, Arlington Capitol, sub- 
urbs. 

“MEXPERIMENTAL PRO- 
GRAMS.” See our review, on 
page 5. Harvard Film Archive. 


N 

*1/2 NEXT FRIDAY (1999). This 
sequel to Friday finds rapper Ice 
Cube again doing the scriptwriting 
duties and. starring as Craig 
Jones, the unemployed South 
Central homeboy who, to save his 
skin from the bad-ass he 
whomped in Friday, hightails it to 
his nouveau riche (can you say 
lotto?) uncle*s posh suburban 
crib. But it turns out the burbs are 
even dicier than the hood: Next 
door there’s a posse of gun-wield- 
ing low-riders plus their buxom 
sister and an irate bull terrier. 
Meanwhile Craig’s cousin (Mike 
Epps) is on the run from his preg- 
nant ex-girlfriend and her round, 
Terminator-esque sidekick, and 
Uncle's lascivious playmate has a 
tongue-flicking thing for Craig. 
Throw in a chihuahua who defe- 
cates in immense proportions, a 
used condom in a hot tub, and 
some unmentionable bathroom 
humor and you’ve got a pretty 
silly mess that also squeezes the 
race card for cheap laughs. Cheri, 
Fresh Pond, Alliston, suburbs. 


P 

PERFECT BLUE (1997). See 
“Trailers,” on page 6. Weekend 
midnights at the Coolidge Corner. 
PLAY IT TO THE BONE (1999). 
See “Trailers,” on page 6. Copley 
Place, Fresh Pond, Chestnut Hill, 
suburbs. 

**1/2 POKEMON: THE FIRST 
MOVIE (1999). The cute, cuddly 
creatures from the Nintendo 
game get the big-screen treat- 
ment as kid trio Ash, Misty, and 
Brock are invited to a mysterious 
island to partake in a Pokémon- 
trainer contest. The island is con- 
trolled by a maniacal iber-Poke 
— cloned and genetically 
enhanced from a telepathic cat — 
who wants to take over the worid 
and destroy mankind in the pro- 
cess. The animation is crisp, and 
the plot moves along at a deft 
Saturday-morning pace. But the 
main feature is preceded by the 
less engaging “Pokémon Vaca- 
tion,” a series of googly vignettes 
laced with insipid Pokémon ban- 
ter and trippy imagery. Oh, and 
Warner Bros. and Nintendo 
shamelessly commandeer the 
programming seams for some 
hardcore ad placement. West 
Newton, Arlington Capitol, sub- 
urbs. 


R 
***xxRAN (1985). Kurosawa’s 
gloss on King Lear recasts him 
as the merciless, bloodthirsty 
chieftain Hidetora (Tatsuya 
Nakadai), defeated by age and 
his own follies. There’s a terrible 
purity about the conception of this 
movie, a tough, unyielding 
humanism: Kurosawa, who made 
Ran at 75, seems to be saying 
that if we’re going to feel compas- 
sion for Hidetora, it will have to be 
because he’s old and weak and 
helpless, not becuase he’s 
earned it. And if we respond to 
the movie, we do because it’s bril- 
liant and not because it’s likeable. 
Kurosawa doesn’t gives us the 
sweeping, exciting battles he’s 
famous for; the panoramas aren't 
magnificent; he doesn’t edit for 
comic irony or surprise. In fact, 
the first hour is so measured he 
hardly seems to be editing at all. 











The movie wins you over, though 
— likeable or not, it's masterful. 
With Mikeo Harada in a bracingly 
witty performance as Lady 


Kaede, Hidetora’s daughter-in-: 


law, who's part Edmund, part 
Cornwall, and solidly in the tradi- 
tion. of Machiko. Kyo’s Lady 
Macbeth in Throne of Blood. 
Harvard Film Archive. 


$s 

**x*x*xTHE SILENCE (1998) 
Think of Mohsen Makhmalbaf’s 
magical, wonderful film as follow- 
ing in the footsteps of the late 
Robert Bresson. The’ protagonist 
is Khorsid, a 10-year-old blind 
innocent who's trapped on all 
sides, The landlord is about to 
throw him and his mother onto 
the streets. And Khorsid is about 
to be fired from work, his last 
chance to earn any money. What 
to do? His solution is a spiritual 
one: the four ominous knocks on 
the door from his greedy landiord 
are transformed by the music- 
crazy Khorsid into the world- 
famous opening chords of 
Beethoven's Fifth Symphony. 
Even as the cold cruel real world 
closes in on him, Khorsid sails 
away inside his head into the 
heavenly realm of Ludwig van. 
Museum of Fine Arts. 

***1/2 SNOW FALLING ON 
CEDARS (1999). On the surface 


a courtroom drama set in the — 


Pacific. Northwest shortly after 
World War ll, Scott Hicks’s adap- 
tation of the David Guterson best- 


mainstream movie conventions 
and expectations. Set in 1950 on 
an island off the Washington 
coast, the story begins when fish- 
erman Carl Heine (Eric Thal) is 
found murdered and Japanese- 


American Kazuo Miyamoto (Rick | 


Yune) is arrested for.the crime. 
He’s defended by the doddering 
but shrewd barrister. Nels 


Gudmundsson (Max von Sydow | 


in one of the finest 


ofthe year). Watching the pro-. | 
ceedings is Ishmael.(Ethan. 
Hawke), an embittered veteran | 


(he lost an arm) who runs the 


local paper; and it turns out that 


he and Kazuo’s wife, Hatsue, 
were childhood sweethearts. 
Hicks plunges beneath the sur- 
face of the story with multi-lay- 


ered montages, interweaving. | 


points of view, and fluid, inter- 
locking flashbacks; the central 
montage involving a letter read at 
three different times melds a 
grotesque beach landing in the 
Paeific, innocent love between 
children, and racist rage into an 
overwhelming five minutes that 
accomplishes everything Ter- 
rence Malick attempted in The 
Thin Red Line. Cedars aspires to 
shed a light on the reality behind 
glossy conventions and clichés, 
on how people hate and love and 


remember. Nickelodeon, Fresh 


Pond, Circle, suburbs. 


*x*x*x1/2 THE STRAIGHT | 


STORY (1999). David Lynch's G- 
rated Disney movie has olicited 


more conttoversy and praise than ‘| 


any of his films since Blue Velvet. 
straight, and it’s about a real-life 


character named Alvin Straight | 


(Richard Farnsworth, who will be 
remembered at Oscar time), a 
73-year-old lowa farmer who 
travels 370 miles to visit his 
est ailing septuagenarian 
brother Lyle (Henry Dean 
Stanton) on a John Deere lawn- 


with something weirder than even 
he could imagine, Lynch relates 
the tale with an’ awe, innocence, 


and simplicity that are not usually | 


associated with the creator of 


Eraserhead and Twin Peaks. Yet | 
there are undercurrents, as bit by | 


bit questions about Alvin's past 
emerge that belie his mien of 
crotchety wisdom ‘and. benignity. 
When did he quit drinking? What 
happened to his wife, his other 
kids? The stuff of another David 
Lynch movie, perhaps, one 
beneath the freshly harvested 


fields seen from the. starry skies 


of The Straight Story. Brattle. 
* 1/2 STUART LITTLE (1999). 
Rob Minkoff’s adaptation of the 


E.B. White children’s classic | 
trades. Stuart the mouse’s natty | 


togs for cutesy sneakers, sends 
the rodent’s interspecies love 
interest — a sweet songbird 
named Margalo — migrating right 
out of the script, and, worst of all 
sanitizes White’s light absurdist 
touch: Mrs. Little (Geena Davis) 
doesn’t give birth to her two-inch 
son but adopts him. Minus the 
genetic puzzler, the tale hemor- 
rhages much of the original's 
charm and irreverence, instead 
chirping along as a treacly but 
innocuous allegory about fitting in 
and finding the meaning of family. 
As for the mouse himself, this 
Stuart — computer-generated and 
voiced by Michael J. Fox — lacks 
the waggish, indomitable edge of 
his literary counterpart. He even 
shrinks from his furball foe, 
Snowbell the cat (Nathan Lane), 
who mews one line too many 





about feline flatulence. Such 
details, of course, are a modern 
affront to White's arch worid of 
mice and men. Copley Place, 
Fresh Pond, Circle, suburbs. 
SUPERNOVA (1999). See 
“Trailers,” on page 6. Copley 
Place, Fresh Pond, Allston, sub- 
urbs. 

*1/2 SWEET AND LOWDOWN 
(1999). After demonstrating in 
Celebrity how out of touch he 
was with contemporary tabloid 
culture, Woody Allen retreats to 
the 1930s in his 28th feature film 
— which turns out to be one of 
his most negligible efforts. Allen 
recycles one of the conceits of 
Zelig in fashioning a mockumen- 
tary portrait of Emmet Ray, a fic- 
tional jazz guitarist who made 
beautiful music and mistreated 
everyone around: him. Sean Penn 
gives his all as the irascible 


' scuzz, and he’s ably supported 


by mute laundress Samantha 
Morton and chattily pretentious 
writer Uma Thurman as the con- 
trary women he beds. But the 
familiar whiff of late-Woody self- 
justification wafts over the entire 
affair, with Emmet claiming that a 
true artist can’t worry about who 
gets hurt along his way. Harvard 
Square, Coolidge Corner, West 
Newton, suburbs. 


T 
*x*x*x*xTHE TALENTED MR. 
RIPLEY (1999). 


adaptation of Patricia Highsmith’s 


creepy favorite, is fashioned the | 


old, classical way. Tom Ripley 
(Matt Damon, in Princeton 


sportscoat and horn-rims) shows | 
up in Italy after accepting $1000 | 
from shipping magnate Herbert | 
Greenleaf (James Rebhorn) to | 


bring back Herbert’s on, 
Dickie (Jude.Law), who's fled his 
legacy to be a jazz musician. 
Tom introduces himself to Dickie 


and Dickie’s “fiancée,” Marge | 


(Gwyneth Paltrow), as an old 
Princeton classmate, but in truth 
he’s. a-blank. page who. borrows 
Dickie’s clothes and absorbs his 
mannerisms. That abyss of self- 
hood and the need to fill it with 
identity is what drives Ripley, 
despite its canny guises of homo- 
eroticism and homicide. In every 
aspect. of this rendition of 
Highsmith’s most disturbing 
novel, from Gabriel Yared’s icily 
complex and insinuating score to 
the wry tragedy of Cate Blanchett 
and Jack Davenport in throwaway 
roles, Mr. Ripley is the consum- 
mation of many talents into one 
triumphant, subversive illusion. 
Nickelodeon, Harvard Square, 
Circle, suburbs. 

THE THIRD MIRACLE (1999). 
See “Trailers,” on page 6. Kendall 
Square, West Newton, suburbs. 
**1/2 THE TIN DRUM (1979). 
Volker Schléndorff's Oscar-win- 
ning film version_of Gdnter 
Grass's “grotesque epic” — the 
history of 20th-century Germany 
as viewed by a boy who refuses 
to grow up. Played by David 


Bennent, a 13-year-old who | 
resembles a horribly shrunken | 


David Hemmings, the protagonist 


He seems to tell the story | is a nasty, self-centered kid who 


beats 


keep adults at bay, and whose | 


infantilism is meant to reflect the 


infantilism of Germany under the | 
Schiéndorff shows a - 


Nazis. 
demonic visual invention in the 
scenes of grotesquerie, but he 
severs the powerful symbolic 
images from their meanings, so 
that Grass’s resonant epic is 
reduced to a parade of horrors. 
Comer. 
TITUS (1999). See our review, on 


Anthony | 
Minghella’s masterpiece, an | 





page 4. Kendall Square, suburbs. 
TOPSY-TURVY (1999). See our 
review, on page 4. Kendall | 
Square. 

***1/2 TOY STORY 2 (1999). 
The folks at Pixar have taken Toy 
Story and by confronting ques- 
tions of self-worth — can the | 
monetary value of a toy kept pris- 
tine in its box equal the joy that 
toy would give to a child who 
plays with it? — made it better. | 
This time Woody (voiced by Tom 
Hanks) has been stolen by a 
greedy toy collector who plans to 
sell him to a museum in Japan, 
and Buzz (Tim Allen) leads a 
team of our old favorites, includ-. | 
ing Mr. Potatohead and Slinky | 
Dog, to rescue him. This brings | 
the toys out of Andy’s room and | 
into the real world, giving the | 
Pixar people a chance to flex 
their mouses — grown-ups have | 
faces this time and Buzz gets to | 
take on an airplane. There's plen- 

ty of slapstick for the little ones to 
laugh at, but there are also jokes, | 
like the wild Barbie beach party 
and the inspired Star Wars refer- 
ences, purely for adult entertain- 
ment. Copley Place, Fresh Pond, 
Chestnut Hill, suburbs. 

TRAINS 'N’ ROSES (1997). In 
this German comedy by Peter 
Lichtefeld, a Dortmund truck driv- 
er with a passion for trains and 
timetables sets off for Finland to 
participate in the First Inter- 
national Competition of Railroad 
Timetables. However, he is side- 
tracked on the train ride by, 
among others, a woman and the 


» police. Museum of Fine Arts. 


TROUBLE IN PARADISE (1932). 
See our review, on page 5. 
Brattle. 

**1/2 TUMBLEWEEDS (1999). | 
British stage actress Janet | 
McTeer oozes more Southern- | 
fried sizzle than a hush puppy in 
director Gavin O’Connor’s take 
on Alice Doesn't Live ‘Here 
Anymore — the Tony winner is 
magnetic as Mary Lou, a single | 
mom whose taste in men leans 
toward hot-tempered losers in 
tanktops. After yet another rela- 
tionship ends in a climax of shat- 
tered dishware, she and her pre- 
scient daughter (the promising 
Kimberly Brown) peel off into the 
night, settling finally in sunny San 
Diego, where life begins to bright- 
en for the two — until Mary Lou 
sidles up to her next beer-swilling 
beau (the versatile O'Connor). 
The mother-daughter bond is the 
real love affair here: McTeer and | 
Brown limn a heartfelt, offbeat | 
alliance that defies the fickieness 
of mere romance. But Mary Lou’s | 
compulsion to hit the interstate 
every time a marriage sours is 
melodramatic, and, like most 
habits, predictable. Arlington 
Capitol. 


Vv 
THE VOLCANO (1999). See 
“Trailers,” on page 6. Museum of 
Fine Arts. 


w 

*x*x*xTHE WORLD IS NOT 
ENOUGH (1999). Little has 
changed in James Bond’s modus 

over the past 19 films — 
he’s still his old globe-trotting, 
gadget-using, babe-shagging 
self. The plot here involves an 
Azerbaijani oil pipeline and a pil- 
fered Russian warhead — the lat- 
ter to be deployed to protect the 
interests of the former. Bond 
must match wits with terrorist 
Renard (the ubiquitous Robert 
Carlyle). Joining 007 for the ride 
are Elektra King (radiant Sophie 
Marceau) and a voluptuous but 
underwhelming Denise Richards 
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as, incredibly, a nuciearphysicist 
named Christmas Jones; support- 


ing alphabet includes Judi Dench ” 


as’M and, of course, the late 
Desmond Liewelyn (Bond film 
veteran since '63) as Q. Director 
Michael Apted packs enough 
flash into the film to excite even 
the most jaded critic, Pierce 


‘Brosnan supplies 007’s requisite 
unmussed smoothness, and the | 


nifty action and effects fulfill the 
promotional promise that “there. is 
still one number you can always 
count on.” Suburbs. 


WRAPPED (1997). See “Trail- | 
ers,” on page 6. Museum of Fine | 


Arts. 
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“ANGELA’S ASHES’ IS THE PERFECT REALIZATION OF 
MY BOOK ON FILM. IT IS EVERYTHING I COULD HAVE 


HOPED FOR AND IMAGINED. I SING ITS PRAISES.” - 
Frank McCourt — Author, “Angela's Ashes” ——————__—— 
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Box Kings, 16 mg. “tar”, 1.2 mg. nicotine av. per cigarette by FTC method. Actual 
deliveries will vary based on how you hold and smoke your cigarette. For more 


product information, visit our website at www.brownandwilliamson.com SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 
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Unmatched 


$uper 
Affordable 
Very 
Effective 


“The next move is yours” 


617-625-8510. 


Lic #16136 © 
insured 


ALL NEW! 
ALL HOT! 
ONE NIGHT 
STAND! 


Owned & Operated by 
Women Seeking Casual Sex! 











You won’t meet your wife with us but you will 
have one DAMN GOOD TIME! 






1-473-468-0474 


18+ 





LD Rates 





TALK TO MEN 
NATIONWIDE 


617-494-5555 


Penis/Nipple Enlargement 

























Ladies! 





— VOICE MAIL 
— PAGING 
— PRIVATE MAIL SERVICE 
— TOLL FREE NUMBERS 
— BUSINESS LONG DISTANCE SERVICE 
COMING JANUARY 15, 2000 
“The Virtual Office” 
46 Beach Street #306 
Boston, bong a. 11 
1-877-9 
FREE MONTH’S OF VOICEMAIL OR PAGING WITH PHOENIX AD 


SMOKERS WANTED! 


_ The Addictive Behaviors Research 
Program at Boston University is 
recruiting daily smokers who-are 
interested in participating in a study 
on the association between smoking 
and alcohol use. Participants must be 
between the ages of 21-35, smoke 
cigarettes daily, and drink beer at 
least twice a week. The study is a sin- 
gle session that lasts approximatély 
4 hours. Participants will be compen- 
sated for their time and effort in the 
sum of $50. For further information 
about the study please call 


617-353-0962 


at Brookline Place 
#2 Brookline Place, Brookline, MA 02146 
617-232-9159 * Fax 617-566-8020 
mrvideo! @gateway.net ng 
* THE ADVENTURES OF ELMO IN GROUCHLAND 
VHS — $16.99 
* POKEMON— VARIOUS TITLES — VHS $12.99 
* LED ZEPPELIN — THE SONG REMAINS THE SAME 
VHS $12.95 DVD $19.99 
* BUENA VISTA SOCIAL CLUB 
VHS $18.99 DVD $26.99 
$1 OFF ANY VIDEO PURCHASE WITH THIS AD. 
Most extensive Foreign, Alt. Lifestyle, and Animated Sections in Boston! 


ATTENTION: HEALTHY WOMEN AGES 21-30 


Consider being an Egg Donor for a loving 
infertile couple. If you are: attractive, intel- 
ligent, 5’3”-5’9”, slim/avg build, blue or 
green eyed with healthy family history, con- 
sider helping us. Comp. for time/effort. 
Commit: 4-6 wks. Send intro./contact info 
to: GifrofLife2000@ aol.com or mail:.ED, 
P.B. Box 790, Sagamore Beach, MA 02562. 


COLLEGE DINING.COM 


Visit the Internet’s Largest 
College Dining Guide. 
Join our FREE membership 
and receive 30 minutes of 
FREE LONG DISTANCE. 


www.collegedining.com 


VOLUNTEERS PAID 
- FOR DENTAL STUDY 


To join, volunteers must be: 25-40 years of age, 

with or without gingivitis, able to participate in 
2 year study (total of 6 visits). 

QUALIFYING VOLUNTEERS RECEIVE: 
$50-$300 DEPENDING ON NUMBER OF VISIT: S. 
Free evaluation of the gums, 
Free tooth polishing during the study and 
Comprehensive periodontal tooth cleaning at end of study. 


Call 617-262-5200 ext. 270 


“TO PLACE YOUR AD rey THE MARQUEE PAGE, CALL AARON AT 859-3384 


PERCEPTION SALES OF BOSTON, INC. 


2° VIDEO PLUS 


HEROIN DETOX 


One-day Intensive Narcotic Detoxification” 
safely lets you 
KICK IN YOUR SLEEP. 
Also, for Methadone and Painkillers. 


1-888-2-NUTMEG 


www.2nutmeg.com 


GET 
CONNECTED 


Boston’s Best 


950- RE cE | 


Ladies Call FREE 
(617) 621-6000 
Men Call FREE 
rn’ 621-0610 
Men Call FREE 
(a1 7) 621-7910 


Callers must be over 18. PTM Telecommunications 24 hour customer service (800) 711-0046 





Women, Irregular Periods? 


Brigham & Women’s Hospital in Boston seeks women ages 18- 
40 who have fewer than periods per year and who are not on 
oral contraceptives to participate in a research study. The study 
involves 2-4 visits to our research center, each lasting one to 
five hours. You will be asked to participate in a variety of pro- 
cedures to investigate the relationship between ovarian hor- 
mones and insulin. We will take a medical history, sample your 
blood, and perform a physical exam. You will receive payment 
of up to $500, and may be eligible for a free 8-week personal- 
ized and medically supervised weight loss program after com- 
pleting the study. For more information, call (617) 732-8578 or 
1-800-847-6060, or email pcos @rics.bwh.harvard.edu. 


Receive 
up to $1464 


Healthy men and women 18-45 
are needed to participate in a 
drug free research study on sleep 
and the effects of light. 


* Spend up to 11 or 12 days (including 10 
or 11 nights) living in a private laboratory 
suite while we monitor sleep and 
hormone levels. 

* All meals are provided. 

* Engage in leisure activities for much of 
the time. 

* A medical evaluation is included. 


For more information, call 


617-732-8093 


or e-mail 





LIGHT @gerc.bwh.harvard.edu 


Earn up to $1,500 


A Harvard Medical ie Ae research group is: 
studying the effects of alcohol and other drugs on brain 
and behavior. You may qualify for this study if you: 
e are 21-35 years old 
e use alcohol or cocaine occasionally 
¢ are willing to give blood samples 
e can come to the laboratory up to six different 
times 
for a 5-hour study 
For more information call . 
1-888-999-5655 
You can earn up to $1,500 for some studies. 
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The Largest Exposition of the Latest Web and Print Publishing Products and Technologies! 
CONFERENCES: February 7-11, 2000 © EXPO: February 9-11, 2000 © Hynes Convention Center, Boston, MA 


EXPO PASS! SAVE $75 
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Thursday, February 10, 10:00am to 6:00pm 
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Association Alley Sponsors: Location SEYBOEDSOSTON i 
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